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MEEEIFE HEEESEMEERLTE
Chairman, Sunwah Group
Chairman, Sunwah Kingsway Capital Group

The year 2017 marks the 60™ anniversary of Sunwah
Group, the 68™ National Day of the People's
Republic of China, and the 20™ anniversary of
the HKSAR. To celebrate this special year, Sunwah
Group and Sunwah Kingsway is sponsoring the
Beethoven & Mahler 5 concert presented by the
Hong Kong Philharmonic Orchestra (HK Phil).

Under the umbrella of Sunwah, the Jonathan KS
Choi Foundation supports various cultural and
educational events in Hong Kong, Mainland China
and worldwide with the object of promoting
international artistic and cultural exchanges. Apart
from being the sponsor of the National Day Concert
of the HK Phil for the past ten years, we have

been supporting other Hong Kong arts events,
including Le French May, the Festive Korea, the
Hong Kong Repertoire Theatre and the Musicus
Society. This year, Sunwah is also the strategic
patron of “The 12t edition of the Croisements
Festival” organised by the French Republic which
features 65 programmes with a total of 216
events in 30 cities across China. The programmes
emphasise Franco-Chinese artistic collaborations
with invitations to French artists who draw their
inspiration from Chinese life and culture.

We are grateful to our co-operative partners,
friends and music lovers, who have joined with
us for the past years in celebrating the China
National Day at the Hong Kong Cultural Centre.
The year 2017 is a meaningful and memorable
year for Sunwah and the HKSAR. We make every
effort through musical and cultural exchanges
to create a better and more harmonious society.
We wish all the best for China and the HKSAR.
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DID YOU KNOW THE HK PHIL IS A CHARITABLE ORGANISATION?

We are truly thankful for the support of our wonderful donors and sponsors. This support
covers one quarter of the costs of putting on the concerts you love. It enables us to
0%\ ‘ ‘ maintain the highest standard within the orchestra and present the most vibrant
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programmes. It also helps us realise our commitment to the community.

HOW CAN YOU SUPPORT YOUR HK PHIL?

« Bring the finest music to Hong Kong
through the ANNUAL FUND
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For Our Artlstlc Excellence

« Subsidise half-price tickets for local full-time students

L ]
For Your VIP Entertainmenty’ through the STUDENT TICKET FUND
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through the COMMUNITY CONCERT

* Build an intimate connection with Your HK Phil musicians
i through CHAIR ENDOWMENT
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28'
Allegro con brio
Adagio
Rondo (Allegro molto)

68’

1. Abteilung

I. Trauermarsch (In gemessenem Schritt.

Streng. Wie ein Kondukt)

II. (Stirmisch Bewegt. Mit grof3ter Vehemenz)
2. Abteilung

I1l. Scherzo (Kraftig, nicht zu schnell)
3. Abteilung

IV. Adagietto (Sehr langsam)

V. Rondo - Finale (Allegro)

p. 18 ﬁl:&:\ﬁ EE Jaap van Zweden conductor

p. 20

Eggﬁlh: = Yu_ia Wang Piano

COVER PHOTOS: Yuja Wang by Norbert Kniat; Jaap van Zweden by Dallas Symphony Orchestra
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For the closing programme of the "Yuja!” series,
we present a memorable musical feast of
classicism and post-romanticism!

Back in the 18" century when Beethoven was

a student of Haydn, he composed his Piano
Concerto no. 2, and gave the premiere as both
conductor and soloist. Beethoven “reaped the
wholehearted approval of the public” with the
cadenza near the end. Tonight, Yuja Wang will
also definitely reap the wholehearted approval
as well as win the hearts of the audience with
her stunning performance.

In the second half, we leap on to the early years
of the 20" century when Mahler was at the
height of his career. He depicted his life through
his stupendous Fifth Symphony, from the despair
of death to the search of love and hope.... It is a
challenging task for any conductor and orchestra
to interpret Mahler's rich emotions. Tonight is
the first time for Maestro van Zweden to conduct
this major score in Hong Kong. Please enjoy.
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LUDWIG VAN BEETHOVEN

[EBAFEE it E 7 Z=H  op. 19
Piano Concerto no. 2 in B flat, op. 19
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Allegro con brio
Adagio

Rondo (Allegro molto)
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THE COMPOSER

Beethoven'’s grandfather had moved to the
provincial German town of Bonn from his
native Belgium in 1733 in order to take up

the post of bass singer in the court chapel
choir, later becoming the court's Director of
Music. He met and married a local girl who,
before turning to hard drink, produced a son
who, in turn, found employment as a singer

in the court chapel. In 1767 he married the
daughter of the head chef at the court of the
Archbishopric of Trier, and the two of them
produced seven children over the course

of eight years. Only three survived infancy
including their second-born, a boy, who was
baptised on 17 December 1770 and given

the name Ludwig. He followed in the family
tradition and entered the service of the court
as assistant organist where he soon began to
demonstrate exceptional musical gifts. His first
composition was published when he was just
11, at 13 he was appointed to the important post
of harpsichordist with the court orchestra, and
at 17 the court paid for him to travel to Vienna
to have lessons from Mozart. Within two weeks
he was back in Bonn where, shortly afterwards
his mother died and his father turned to

drink. A local aristocrat, Count Waldstein, was
so impressed with the young man that he
recommended him to the composer Haydn
who, in 1792, took the 22-year-old Beethoven
to Vienna as a pupil. Five weeks after arriving
in Vienna, news reached him that his father
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had died, and so, with no reason to return to
Bonn, Beethoven settled permanently in Vienna
where he died on 26 March 1827.

THE BACKGROUND

Beethoven composed a piano concerto in

1784 shortly after his appointment to the Bonn
orchestra, and began a second four years later.
However he worked on this second concerto
so slowly—it only reached its completed form
in 1801 when it was published in Leipzig (as
Piano Concerto no. 2) with a dedication to Prince
Carl Nicklas von Nickelsberg—that a third work
had been started, finished and published (in
Vienna) as Piano Concerto no. 1. For this reason
much confusion surrounds the chronology of
Beethoven's early piano concertos, and it is

by no means certain which of the concertos
completed in Vienna was the first to be
performed publicly. (Add to that the confusion
caused by the fact that while Beethoven wrote
six piano concertos, only five are identified by
numbers; the 1784 work today referred to as
"Piano Concerto no. 0".) Beethoven himself was
not above muddying the waters to obscure the
concerto’s origins, and hoodwinked Haydn into
believing that the second piano concerto had
been written entirely under his guidance.

PERFORMANCE HISTORY

On 29 March 1795 Beethoven made his first
appearance on stage before an audience in
Vienna. He was not only appearing as a solo
pianist but as a composer, and the work he
chose to play was probably his own Piano
Concerto in B flat. Composers were customarily
employed as court or church musicians—the
concept of a truly freelance composer had yet
to emerge—and while Beethoven clearly had
every intention of concentrating his efforts
on composing, he realised it was only as a
pianist that the Viennese public would ever
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Beethoven: Piano Concerto no. 2
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Beethoven's second

piano concerto was
believed to be premiered
at Vienna's Burgtheater,
with the composer as both
conductor and soloist.

by Michael Frankenstein
(Wikimedia Commons)

pay good money to hear him. The decision to
perform his own piano concerto was certainly
ambitious; Beethoven had to hire and rehearse
the orchestra as well as write out all their
individual parts. He was also confronted by
some pretty daunting obstacles. For a start he
was ill in the days leading up to the concert and
two days before it was due to take place he still
had not completed the final movement. Then,

in rehearsal he found the piano in the city's
Burgtheater to be so severely out of tune that

he had to play the entire work in a different key
to accommodate the orchestra’s pitch. Despite
such problems the concert was a huge success,
the critic of the Wiener Zeitung wrote “"Beethoven
reaped the wholehearted approval of the public.”

THE MUSIC

The first movement begins with strong fanfare-
like passages, answered by gentler, more
melodious ideas from the violins. These two
ideas form the basis of the musical material
throughout the lengthy orchestral introduction
and when, at last, the piano does enter, it
appears on the scene almost unnoticed and
with the minimum of fuss. For the rest of the
movement the piano and orchestra indulge in
graceful dialogue.

N
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The second movement is deeply reflective in
mood, the hymn-like theme announced by

the orchestra occasionally interrupted by stark
accents. The piano enters “con gran espressione”
("with great expressiveness”), momentarily
silencing the orchestra. From then on the

soloist dreamily intertwines with the orchestra
invariably injecting a note of calm whenever the
orchestra seems to be on the verge of building
up to some kind of passionate climax.

The boisterous third movement is started by
the piano whose jolly theme drives the music
onwards, and while there are occasional forays
into darker alleyways, the sense of joy and
light-heartedness pervade the movement.

Flute, two oboes, two bassoons, two horns and strings.
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1860-1911

GUSTAV MAHLER
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Symphony no. 5 in C sharp minor

ERia)
I ZEIEETH (BENSK-
ERASH o AIEZEITEIRG )
I (RERMUA - BEHE)
FEED
1. 3E3EH (BA - BRKIR)
E=ED

Iv. FH 18R (1R1g)
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1. Abteilung
I. Trauermarsch (In gemessenem
Schritt. Streng. Wie ein Kondukt)
Il. (Stirmisch Bewegt. Mit grof3ter
Vehemenz)

2. Abteilung
I1l. Scherzo (Kraftig, nicht zu schnell)

3. Abteilung
IV. Adagietto (Sehr langsam)
V. Rondo - Finale (Allegro)
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THE COMPOSER

The second of 14 children, and the first of just
six to survive to maturity, Gustav Mahler was
born in KaliSte, Bohemia on 7 July 1860. Neither
of his parents was musical, but his father

did buy a piano on which his son had some
lessons from a local double-bass player. He
made such remarkable progress that he gave
his first public concert when he was just 10. His
father sent him to Prague to further his general
education but was eventually persuaded to
send him to the Vienna Conservatory. He was
successful as a piano student, but dropped the
instrument after a couple of years in favour of
composing, and on graduating in 1878, won the
Conservatory's Composer's Prize. Failure to win
the Beethoven Prize of 600 gulden two years
later prompted Mahler to pursue a career as

a conductor culminating in his appointment,

in 1897, as conductor of the Vienna Opera. His
heavy conducting
schedule left little
time for composing,
and he wrote mostly
during the summer
breaks each year. As a
result Mahler's output,
in purely numerical
terms, is one of

E#% Gustav Mahler

Photo by Moritz Nahr
(Bibliotheque nationale de France)
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Mahler: Symphony no. 5

the smallest of any major composer, but its
significance to the subsequent development of
music is out of all proportion to this meagre size.
By the time of his premature death in Vienna on
18 May 1911 he was already being hailed as one
of the greatest late-Romantic composers.

THE BACKGROUND

Mahler's first four symphonies were primarily
concerned with describing life and nature, but
with the fifth, begun in 1901 and worked at over
the course of the following two summers, he
ventured into more metaphysical territory. The
fifth symphony confronts the harsh realities of
life through the medium of extreme orchestral
virtuosity; it was the first time since his first
symphony that he had not used human voices
to vocalise the meaning behind the music.

But while there is no obvious non-musical
programme, as the Mahler scholar Donald
Mitchell pointed out, the programme is there
"in a new concept of interior drama where the
programme has gone underground”.

PERFORMANCE HISTORY

Mahler conducted the symphony's premiere in
Cologne, Germany, on 18 October 1904. He wrote
to his wife shortly before the performance;
"What are they to make of this chaos in which
new worlds are forever being engendered only
to crumble in ruin the moment after? What are
they to say to this primeval music, this foaming,
roaring, raging sea of sound, to these dancing
stars, to these breathtaking, iridescent, and
flashing breakers?”

THE MUSIC

While Mahler claimed that the fifth symphony
was conceived as "a proper symphony in

four movements”, it eventually turned into a
less conventional one with five movements
arranged into three distinct groups. Through

15
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it, the music charts a course from the negative
emotions of the opening to the positive ones of
the closing movement.

The first movement, "Funeral March”, opens

with a harrowing trumpet call which is taken up
by the full orchestra before dissolving into the
first of the movement's two principal themes,

a mournful procession from the strings. The
second theme provides a brief moment of

hope from the woodwind, but this is rudely
shattered as the music plunges into a wild,
almost daemonic frenzy which is only calmed by
the reappearance of the trumpet call. Again we
have the funeral march and the brief moment
of respite but this time it is interrupted by the
timpani giving their version of the opening
trumpet call. A yearning, almost desperate
passage follows, which is finally silenced by the
fading tone of the trumpet echoed, in its highest
register, by a lone flute. The second movement
opens with a sense of intense struggle in which
themes from the first movement alternate with
gentler passages. Eventually the tumult subsides
and the orchestra coalesces into a chorale-like
passage suggesting that, no matter what terrors
lie ahead, a positive conclusion is inevitable.

Emotionally, the gargantuan Scherzo covers

a vast amount of ground, beginning with

a boisterous, rustic dance announced by a
buoyant horn call, but soon interrupted by
strangely bitter and discordant sounds, the horn
call taking on a more sinister mien. Between
restatements of this dance, often becoming
quite aggressive, we have episodes which
imply deep sorrow and deep love, unease

and contentment.

Movie-buffs who associate the dream-like music
of the Adagietto, which forms the symphony's
fourth movement, with a desolate composer
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Mahler: Symphony no. 5

FULENEY (BRHT2%) HIE - The fourth movement was
featured in the film, Death in Venice. (imdb.com)

dying of cholera and obsessed with a young
boy seen on the Lido at Venice (as depicted

in Luchino Visconti's film Death in Venice) are
missing the point. This idyllic movement,
scored for strings and harp, is an expression of
profound happiness and love. In March 1902, six
months after starting work on the symphony,
Mahler married Alma Schindler and wrote the
movement as a homage to her. We awake
from this dream to a series of rustic woodwind
calls that usher in the fifth movement. Here

is Mahler at his most exuberant, full of good
cheer, jaunty themes and song-like melodies.
There are quotes from his own song-cycle Das
Knaben Wunderhorn, from Wagner's opera

Die Meistersinger von Niirnberg and from the
symphony's other movements. It all culminates
in a sturdy version of the chorale-like theme
heard at the height of the conflict of the
second movement.

Programme notes by Dr Marc Rochester

MY RE (2RESH) ZXEEE (H-HEFE) —ZEEFE (HE-—RDEEE —RETEEE) —ZEBRE (HE—HREZE
WE) AXEFH TR ZXRE AR EE - MBS BERZEME

Four flutes (all doubling piccolos), three oboes (one doubling cor anglais), three clarinets (one
doubling D-clarinet, one doubling bass clarinet), three bassoons (one doubling contra bassoon),

six horns, four trumpets, three trombones, tuba, timpani, percussion, harp and strings.
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$538 Conductor

pHOTO: Dallas Symphony Orchestra

Over the last decade, conductor Jaap van Zweden
has become an international presence on three
continents. This season marks a major milestone as
he completes his ten-year tenure as Music Director of
the Dallas Symphony Orchestra and simultaneously
is Music Director Designate in New York,
anticipating his inaugural season (2018/19) as the
26" Music Director of the New York Philharmonic.
He continues as Music Director of the Hong Kong
Philharmonic, a post he has held since 2012.

Jaap van Zweden is a regular guest conductor with
the world's most prestigious ensembles, among
them the Chicago Symphony Orchestra, Cleveland
Orchestra, Munich Philharmonic, Orchestre de Paris,
Rotterdam Philharmonic and Royal Concertgebouw
Orchestra. In recent seasons, he has made debuts
with the Berlin and Vienna Philharmonics. For the
summers of 2017-19, he is the principal conductor of
the Gstaad Festival Orchestra & Conducting Academy.

His acclaimed recordings include Wagner's
Tristan und Isolde, Parsifal, Britten's War Requiem,
Stravinsky's The Rite of Spring and Petrushka, and
the complete symphonic cycles of Beethoven and
Brahms, along with a cycle of Bruckner symphonies.
Currently, with the HK Phil, he has embarked on

a four-year project to conduct and record the
complete Wagner Ring Cycle for Naxos.

Born in Amsterdam, Jaap van Zweden was

the youngest ever concertmaster of the Royal
Concertgebouw Orchestra. He began his conducting
careerin 1995 and in 2012 was named Musical
America's Conductor of the Year. In 1997, he and his
wife Aaltje established the Papageno Foundation. The
foundation supports families of children with autism.
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interpre Bruckner’s symphonies”
BBC Music Magazine

13 OCT 2017 Fri 8PM

FEX(EPOTEE

Hong Kong Cultural Centre Concert Hall

$680 $480 $380 $280

FIRRETHERMARE Tickets at URBTIX www.urbtix hk oo muse v s i S st S0 50000
f£FAFE5HE Credit Card Telephone Booking 2111 5999 | Zi##H Ticketing Enqumes 3761 6661 | #iEzH Programme Enquiries 27212332

EREERBEE R 5
RER - BRGE . The Hong Keng Phihermoric Orchesirai inancialy suppor 'ed by the Government of o Hang Kong Special Adminisirtive fegion h k h II Or
Jaap van Zweden, Music Director The Hong Kong Philharmonic Orcl artner of the Hong Kong Cultural Cen
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YUJA WANG

M= Piano

PHOTO: Kirk Edwards
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Her singular blend of technical prowess, keen
musical insight and emotional depth have
established Yuja Wang as one of the world’s finest
performers. The power of her interpretations
emerges from a distinct combination of her
exceptional presence on stage and a natural
affinity and inquisitive approach to the repertoire.
‘Charismatic’, 'breathtaking’, ‘flawless’ and 'heartfelt’
are just a selection of the superlatives used
frequently by critics worldwide.

Winter of 2017 sees Yuja reunite with violinist
and frequent collaborator Leonidas Kavakos for
a European chamber tour, whilst in the spring of
2018, Yuja will embark on a vast-reaching recital
tour at premier venues in the US and Europe.

Yuja was born into a musical family in Beijing.
After childhood piano studies in China, she
received advanced training in Canada and at
Philadelphia’s Curtis Institute of Music under
Gary Graffman. By the time she graduated

from Curtis in 2008, she had already gained
momentum following the spectacular success of
her debut three years earlier with the National
Arts Center Orchestra in Ottawa. Her international
breakthrough came in 2007 when she replaced
Martha Argerich on short notice in performances
of Tchaikovsky's Piano Concerto no. 1 with the
Boston Symphony Orchestra. Over the past
decade of her career, she has worked with such
pre-eminent Maestros as Claudio Abbado, Daniel
Barenboim, Gustavo Dudamel, Valery Gergiey,
Michael Tilson Thomas, Antonio Pappano, Charles
Dutoit and Zubin Mehta.

She has been named as Musical America's Artist of
the Year for 2017.
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WHEN YOU
REDEFINE

AN ART FORM,
YOU'VE MADE
HISTORY.

This watch is a witness to rare skill,
and boundless passion. Worn by
a prodigy who has become a bold
virtuoso, undaunted by the world’s
most challenging works. It doesn’t
just tell time. It tells history.

OYSTER PERPETUAL LADY-DATEJUST 28

W.
ROLEX

FOR INFORMATION AND SERVICE, PLEASE CONTACT THE ROLEX SERVICE CENTRE!
14/F., JARDINE HOUSE, CENTRAL TE 2249 88




22

BEEZEE
HONG KONG

PHILHARMONIC
ORCHESTRA

FEELLE (B W R MK
NEHEZREE - - ERAPI4BHEE
PoRELEHEB-EATSERE £
FHETRBB-TBEER

REBRRSBBR L HEBRRFIEN
EEz— B2012/BREEXEEBH
FRBE N F2022F8F M A
2018/19% R/ H  BEZ KA IEX K
DENERTRAE-

REH2015/16 4ZHRHETAEREE
FiEE FHA=F-

ERSEBYTENEET  LETEN
KPLEBEAFTS  EEMRGHE LEMER

EEONKE (BETECAZENEER
EREHREE) KR BEETE
A ZERHRAKE RERNTRBRE
BAZTBF BEEBEZNERED
B NSENE0BAEERR KR #H
o - BEANMEBERBIBKE

RESERELE B-RERBRR 2H
TERMEE (BR) B=HHNREZF
LENRBHT FLNEHRET A
FBIBR  HTANEE - LEBME
LEFRILRERTROBE  2RSFE+
AHERITEEEHEMHELEFR
ER (Zi3e) BISHUEH  EREBH%
HRETUSE

EEMBESER (REKEF) HiEE
FMERRBE  WHRBHFE HEE X
BE - B4 &R B BSRE - Eig
MEPES -

THE HONG KONG PHILHARMONIC ORCHESTRA (HK Phil)
is recognised as Asia’'s foremost classical orchestra.
Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music
lovers annually.

Jaap van Zweden, one of today's most sought-after
conductors, has been the orchestra's Music Director
since the 2012/13 concert season, a position he will
continue to hold until 2022. Maestro van Zweden
will also be the next Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long was appointed Principal Guest Conductor of
the HK Phil for a three-year period commencing with
the 2015/16 season.

Under the dynamic leadership of Music Director Jaap
van Zweden, the HK Phil has attained new heights
of artistic excellence, garnering international critical
acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's

famous Musikverein, the HK Phil has toured extensively
within mainland China. In celebration of the 20t
anniversary of the establishment of the HKSAR, and
with support of the Hong Kong Economic and Trade
Offices, the orchestra recently performed in Seoul,
Osaka, Singapore, Melbourne and at the Sydney

Opera House.

Jaap, the HK Phil, and a superb cast of soloists, have
presented concert performances and recordings of
the first three operas from Richard Wagner's epic Ring
cycle. These have been enthusiastically endorsed by
both audiences and critics at home and abroad, and
in recognition of their quality, the orchestra and Jaap
have been invited to perform Wagner's Die Walklire

in staged performances at the Beijing Music Festival
this October in a co-production with the Salzburg
Easter Festival.
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“"The Hong Kong Philharmonic's Ring

cycle marks a coming of age for one

of Asia’s most established orchestras”
Opera Now
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Conductors and soloists who have recently, or shorty
will have, performed with the orchestra include
Vladimir Ashkenazy, Charles Dutoit, Christoph
Eschenbach, Matthias Goerne, Stephen Hough, Lang
Lang, Yo-Yo Ma, Ning Feng and Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong's reputation as
one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities Trust
and other supporters, the HK Phil now boasts a full-
time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
among others, Opera Hong Kong and the Hong Kong
Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong
Cultural Centre
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%= SEASON 2017/18

BEELEE

HONG KONG PHILHARMONIC ORCHESTRA

BREE
MUSIC DIRECTOR

==
PN

Jaap van Zweden

EREREEE
PRINCIPAL GUEST
CONDUCTOR

g
Yu Long

EnIR{5iE
ASSISTANT
CONDUCTORS

B8

Vivian Ip

Gerard Salonga

E—hes
FIRST VIOLINS

EH REM = KE

HEERE LME—RERE LEME_REFE (BE) LEFE=EE
Jing Wang Leung Kin-fung Wang Liang Bei de Gaulle
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster (Acting) Concertmaster

) (74
Fichog-
Ba Wenjing

— P
Anders Hui Domas Juskys Li Zhisheng

i

EE HRELE
Mao Hua Rachael Mellado

iR B

Ni Lan Xu Heng Zhang Xi



88 Z/ME% SECOND VIOLINS

T W ARVIE P ATEER BRE

Fan Ting Zhao Yingna Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Russell Kan Wang-to
ﬂ %\

Bt oy BEH BES ERE ERAEZRE BHPHF

Liu Boxuan Mao Yiguo Martin Poon Ting-leung Katrina Rafferty Miyaka Suzuki Wilson Tomoko Tanaka Mao

=2ER BB R
Christine Wong Kar-yee Zhou Tengfei

122 VIOLAS

@ %FHh O%E | E3e] ABERER ERE [hEi&
Andrew Ling Sun Yu Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao

BN R MERE EFT IR RIRSY

Ethan Heath Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shu-ying

KiZ2E CELLOS

[ J il W75 i AME FRuZ M R6E ER

Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Timothy Frank

@ EJF Principal

W BE&EE Co-Principal

@ EIEE Associate Principal
A BIEEFE Assistant Principal

REE

Bz
Anna Kwan Ton-an Li Ming-lu Tae-mi Song Yalin Song
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HONG KONG PHILHARMONIC ORCHESTRA

{EE X122 DOUBLE BASSES
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George Lomdaridze Jiang Xinlai

1%

HOEIE SERIR

Philip Powell Jonathan Van Dyke
R FLUTES

“!

@ 2= HEEH HE

Megan Sterling Olivier Nowak Ander Erburu

#®EE OBOES

O EF i WAER BB

Michael Wilson Ruth Bull Vanessa Howells

B E & CLARINETS

[ Jideogicl B RE Bl

Andrew Simon John Schertle Lau Wai

E+2E BASSOONS

[ 573 WRBIHE L &3l

Benjamin Moermond Toby Chan Vance Lee

Chang Pei-heng Feng Rong

RS TR

Samuel Ferrer Jeffrey Lehmberg

¥E# PICCOLO

HERE
Linda Stuckey

HEE COR ANGLAIS

¥ )
ey
B

Kwan Sheung-fung

{ESFEZEE BASS CLARINET

N
B )

Lorenzo losco

{ESEE CONTRA BASSOON

B

Adam Treverton Jones



[E 5% HORNS

L«
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Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee Jorge Medina

\8% TRUMPETS

@ L E, BERs FER

Joshua MacCluer Christopher Moyse Douglas Waterston Robert Smith
f35% TROMBONES {£ & R5% BASS TROMBONE K TUBA

oY 5% 258 68 oz R

Jarod Vermette Maciek Walicki Kevin Thompson Pieter Wyckoff Paul Luxenberg
EEE TIMPANI R{EE%28 PERCUSSION E 2= HARP #2488 KEYBOARD

’ ; -
[ ] 30 [ J=kEE-i RigE AR O HE @ESL
James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai  Christopher Sidenius  Shirley Ip

Y5499 F FREELANCE PLAYERS

PNMRE BIEH B XEB*

Violin: Selena Choi Horn: Matthew Eckenhoff*

RIRE  RER RELEE  TEBX

Viola: Chris Choi Percussion: Raymond Vong

RIZZE  Bif - FEZ RERSH R BELLE RS EEN

Cello: Jia Nan, Letty Poon With kind permission of the Louisiana Philharmonic Orchestra
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£ #3715 THANK YOU FOR YOUR SUPPORT

EE VRS
THANK YOU PARTNERS

FEEAE) Major Funding Body B FEER Principal Patron

Pid SWIRE

rERSSLTRYNEE .. BREH
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

FHEEREGRSEGES
The Hong Kong Jockey Club Charities Trust

[l FI [l RIDING HIGH TOGETHER

BB HEBEETNEREIB A0 %EM  The HK Phil offers flexible sponsorship benefits to help
TIEEE - SERERERTESEMEMTE  your brand achieve marketing, hospitality and CSR
B RMPILBBUTEHEEE: objectives. Our deepest gratitude to the concert sponsors:

BSEEAE Concert Sponsors

i Made possible
MACALLAN & NATIXIS A QBE

HIGHLAND SINGLE MALT
SCOTCH WHISKY

MES MES Y
SU NWAH WING LUNG BANK

BEEEREEESSS L FRERAED EEERNE EREBES
The Tung Foundation Young Audience Gold Ring Partner Ring Circle Members
Scheme is sponsored by
Anonymous (2)
The Tung Foundation Mimi & KH Chan
EEEREZ=EEE interlude.hk
(h[llll ang dang 2%+ Ms Paddy Lui, ess, p
BRIEZ YA RIZEEEM
Honorary Auditor Pro-bono Legal Counsel
]
KPMG O'Melveny
28 ing through plexity

DA Z BT In alphabetical order of organisation name



£ #3%4F THANK YOU FOR YOUR SUPPORT
k=
MAESTRO CIRCLE

BUAMTASEREME2EESMER  The HK Phil's MAESTRO CIRCLE offers members year
RS Ege e E NBHTHE&AME  round ticket and branding benefits. We are grateful to the
HEEE R following Maestro Circle members:

BH£ &8 Platinum Members

gownn [ ﬂ WEHARF

(how Sang Sang Fvablished 1556

AT E Diamond Members

ONES @ o R E THE WALL STREET JOURNAL.
W Sun Hung Kai Properties Read ambitiously

BEREE Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

©

E® 8 Pearl Members

Mr Eddy Tsang % EERRE HEEE
==}
i 7 B S A RgY?SDEN DEVELOPMENT SUNHING GROUP

2 EE)EH CORPORATE SUPPORT ENQUIRIES:

development@hkphil.org | 27212030
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ROBEBRZBEURMALAEE-RE  Now, more than ever, your contribution will
EXRERIEBRHEEBEMBEREHE  make a difference to us. We are participating
BitE REEAFEEERBZIW  in the Art Development Matching Grant Pilot
AN BHR—E—WENMEE B R Scheme by the Home Affairs Bureau where
H—o—ZE8EREFME EHM  contributions that exceed the amount raised in

BERERE

the past are matched dollar for dollar. This is a

unique opportunity for you to double the impact
of your gift and we are grateful for your support
at this critical time.

XHEBY REGHEEBE:
GIVE TODAY AND ENJOY BENEFITS LIKE:

HK$100 1 E c ERMIRERBF OB 2 A - Official receipt for tax deduction

or above

HKS$1,000 8l L - 2BEEEEEE EZEEMR - Free Club Bravo membership to

or above 8SHTER enjoy 15% discount on regular
tickets

HKS$5,000 A E - B @uE R EESI5TIESH - Year-round acknowledgement in

or above CEBEREBRABLEEAMZAE concert programmes and website

BN ARBE 2B

- Invitation to exclusive talks and

rehearsals

HK$10,000 i E - BEPKESSH
or above

- Complimentary interval drink

coupons at HK Phil Partners’
Lounge

HK$50,000 8 F - BB FLTBEESLT RS
or above

- Invitation to Season Opening

reception

44 E$5FX DONATE ONLINE:

hkphil.org/give



EEEZLE EFLEE  RIBEEENES | BARE
THE HK PHIL—ANNUAL FUND & STUDENT TICKET FUND REPLY FORM

AAN/ARBBEHRF | am/our company is pleased to make a donation to:

[EELEH] ANNUAL FUND [BE=EEEESR | STUDENT TICKET FUND
[0 HKS5,000 [ HKS10,000 [JHKS5,000 [JHKS10,000
O wRABE OBz A

other amount HKS other amount HKS

B ES Please fill in the following in BLOCK LETTERS

PR (L /MBIAKIZ I35 11) Name (Mr/Miss/Mrs/Ms/Prof/Dr) BREEFEFER (whH)
Club Bravo number
(If applicable)

AR)%&H Company name H#b ik Address
E &% Telephone E# Email &4 %8 Name on receipt
5% A& Acknowledge as [ &£ K Anonymous
(F3x2) ‘ (English)

[0 R T A AR YA B i % S &= & - 5 0 E 515% © If you do not wish to receive any future marketing and promotional information from us, please check this box.

875 X DONATION METHOD

O %= Cheque (BEHS [ BB EZWHE | rayable to: ‘The Hong Kong Philharmonic Society Ltd.)
FREZNBERRRERSZZEFEEBNERNLEEEULHOITHAE/\E
Please mail the completed form with cheque to Level 8, Administration Building,
Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

[0 $R4TEEFK Bank Transfer (M &30k Please attach the deposit slip)
F A& Account name: The Hong Kong Philharmonic Society Limited
FH%E Account number: 004-002-221554-001
#R174% Bank name: The Hong Kong & Shanghai Banking Corporation Ltd.
dR17HbIE Bank address: No. 1 Queen’s Road Central Hong Kong
&SRS Swift code: HSBCHKHHHKH

fEF+ Credit card [0 American Express [ MasterCard [ VISA

BERNERARF AL EARRE

Please debit my credit card S Credit card

account with number

FRAf%%E Cardholder's name #4877 Issuing bank (R@EMH For MasterCard/VISA) | A BHIZ Valid until
(MM/YY)

HEf Date %% Signature (ERRMP LA E J784 % This form must be signed to be valid)
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CHAIR ENDOWMENT

BIBLEMAFEL - BPEBNELERAEY - BRSE-RINERTTH - BH
AFEBENERFEFREUHRE  ARATRBIHMEENEDE  UREZEEEE
B REGENTERSEABRESE -

Become a custodian of musical excellence in Hong Kong by supporting the
chair of a HK Phil musician. Through a series of intimate events, you will

forge a personal connection with a principal player and join an elite

network of supporters that has exclusive access to elite events and

visiting artists.

Hh=
Richard Bamping

RIREEE
PRINCIPAL CELLO

The Musician’s Chair for.Richar
1s endowed by.the following.or

\
development@hkphil.org ¢
|| 27212030
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EREERFEEH
ANNUAL FUND

EEESAYBRETSAMRBERMNE
EMREF BBHENEERRERR
FREH HEREMESTLNERS
R ESRBTREEREBLEETEE
BRABRINREE BARIZEXZYNE
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HK$100,000 or above Z LA E
Mr & Mrs E Chan - FREEER{L{E

Mr & Mrs David Fried - SEE{E

Donations to our ANNUAL FUND enable us to continue

to present diverse and vibrant music with local and
internationally renowned artists. They help us programme
imaginatively and bring the most exciting conductors

and soloists to Hong Kong. Supporting our Annual Fund
also ensures that we can bring orchestral music into the
community through our education and outreach activities.

HKS$10,000 - HK$24,999

Mr & Mrs Joseph W N Cheung * SREREMR XA
DrYork Chow - FA—$tg84%

Edward Chow

Ms Doreen Lee & Mr Lawrence Mak - Bill & Peto Henderson
TEF LT REEALE Mr Chu Ming Leong

Mrs Stella Lu

Dr & Mrs Robert John Collins
Dr Affandy Hariman - ZE¥E4

Sin Wai Kin Foundation Limited - Mr Edmond Huang and Ms Shirley Liu -
GABESARAT ERRAERDFLE

HRE ks = e Ms Teresa Hung - BE £

Dr Kennedy Wong - R &+ Lee Tit Sun

Mr & Mrs S H Wong Foundation Limited -

BELRINKESARAT

HK$50,000 - HK$99,999

Dr Lilian Leong « R4 &EE4E

Ms Li Shuen Pui Agnes

Ms Lo Kai-Yin « ER@z+

Mr & Mrs William Ma - B&#EERA

Mr & Mrs Lowell and Phyllis Chang - iRFEZ={if®  ProfJohn Malpas

Scott Engle & Penelope Van Niel

Mr & Mrs Fung Shiu Lam < JBIkFREER A

Elizabeth & Frank Newman

Mr & Mrs Leung Lit On - 2R B
Mr & Mrs Nicholas Sallnow-Smith

Joy and John Slosar

The Wang Family Foundation « TS EEES

Yu Hu Miao Florence - &#Azk

HKS$25,000 - HK$49,999
Anonymous (1) « EZK (1)

Mr Edwin Choy - E#EB5%4E

Mr David Fung

Mr & Mrs Ko Ying - EE{LE

Dr Mak Lai Wo - &g+

Craig Merdian & Yelena Zakharova
Mr & Mrs A Ngan

Mr Stephen Tan - BRE X %%

Ms Tse Chiu Ming - ##BHxz+

HKS$10,000 - HKS$24,999
Anonymous (3) < £HK (3)
Abba Luxury - Deco Lau

Dr & Mrs Barry Buttifant

Dr Chan Edmond - BRIREEE

Nathalie & Gilles Martin

Robyn Meredith

Gerard & Taeko Millet

Dr & Mrs Joseph Pang

Dr & Mrs Wing Fuk Pang « #Kk@EBEXRA
Mrs A M Peyer

Poon Chiu Kim Raymond - &%l
Dr Poon Yee Ling Eligina

Mr & Mrs Anthony Rogers

Mr & Mrs Paul Tsang « SGf2ExEEXA
Dr Tsao Yen Chow - EiEMEE

Ms Mowana Tse - #HifEZz+

Sue Yang - /8

HK$5,000 - HK$9,999

Anonymous (2) - EZK (2)

Ms Karen Chan

Dr Chi Hung Sunny Cheng - B8&58
Bryan Cheng - ZR$988

Mrs Evelyn Choi

Mr & Mrs Michael & Angela Grimstick
Dr William Ho - fJkI&EEE4

Maurice Hoo - i34

Dr Derek Leung

Ms Li Xinyuan Cindy

Christine Mar

Leland and Helen Sun - R BHEBEME fE
The Limit Busters

Tse Wai Shun Susan - #iE4

Mr & Mrs ST Tso

Patrick Wu

Mr Jan Leung & Ms Emily Chow « EA4EREAZFLL
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£ #5137 THANK YOU FOR YOUR SUPPORT
BRBEESHES
STUDENT TICKET FUND

BHEEEHESIEBLREHYXENE
EEFXREZAHEE, 5B S500018
RETENBELEMENETEEENEX
SEH - BLEREALESEERMER
12,000 REBEEERE-

HK$100,000 or above & LA L

Mr & Mrs E Chan * FREER{LIE

Mr & Mrs David Fried - B EE{E
Hang Seng Bank - 184 $R1T

Ms Doreen Lee & Mr Lawrence Mak -
TEF LT REBBLEE

Zhilan Foundation - Z@EESE

HK$50,000 - HK$99,999

Mr & Mrs Fung Shiu Lam - EIkMREE R A
Mr & Mrs Cheuk-Yan & Rotina Leung *
REBRFERA

Shun Hing Education and Charity Fund Limited -

FEABRESESERLA
Tin Ka Ping Foundation - HRAESE

HK$25,000 - HK$49,999

RYGERRBELL

Mr & Mrs Ko Ying - SE{fE

Mr & Mrs Lam Ting Kwok Paul « #AEBIEE XA
Mr & Mrs A Ngan

Mr Stephen Tan - BREX5t4%

44 E#5FX DONATE ONLINE:

hkphil.org/give

The STUDENT TICKET FUND provides a half-price subsidy
on concert tickets for local, full-time students. Supporting
this fund with just $500 will enable six students to
experience the finest orchestral performances in Asia. This
programme reaches over 12,000 students each year.

HK$10,000 - HK$24,999

Anonymous (1) - EZK (1)

Mr & Mrs Herbert Au-yeung - BRSS&E5 e R A
Mr lain Bruce

James Chen Music Donation - @S e s
Mr David Chiu

Dr York Chow - B—#t&&4+

Dr Affandy Hariman - ZE¥&4+

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow * REx4ERBEFLL
DrThomas W T Leung - RHE3xE4+

Lo Kar Foon Foundation - BREZZES

Mr Stephen Luk

Dr Poon Yee Ling Eligina

Mr & Mrs Stephen Suen - HEBEERA

Mr & Mrs Paul Tsang - BHEEERA

Dr Tsao Yen Chow - BiEMEEE

Sue Yang - B8

HK$5,000 - HK$9,999

Anonymous (1) - BZK (1)

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Ho Rose

Dr Ernest Lee - ZRisRE LT

Dr Derek Leung

ZEIE & Joe Joe

Mr Michael MaclLeod

Eddy Poon - BES

San Miguel Brewery Hong Kong Limited -
BEBEDSBHEERD R

Anna Stephenson & Alan Leigh
Watchmusic Ltd

Mr Alan Yue & Ms Vivian Poon - RXBHEERA
Xi Zhang - &8



£ #3%4F THANK YOU FOR YOUR SUPPORT
B RIEEl
SPECIAL PROJECTS

EHyE = ENDOWMENT TRUST FUND
EPEESN-—NNZFHUTEEEBEBURL -

EREGSEREETES

The Hong Kong Jockey Club Charities Trust
BERA

The Hongkong Land Group

TaFMBE R

Jardine, Matheson & Company Ltd

44223808 INSTRUMENT DONATION
EBERE
WErEm [EHEERE | RERAR -

EfERLEE 45

NE - #EH 1907)/MEE - HEAPH T/ NEFER
REELE 188

&8 - FF (c1800) MREE - HERALEFEA
BEFESLE B

%E - MRE (1991) KIRE

$E - EEITLAE B

ZEE - ZE (1910) - BRA/DAFEA

EBERHERLE BY

i 2 EH 44

c RIS - /F (1902) MEE - RN EEFER

- R BEH - 4SS (866) NMEE - HEEE=RIEFE
KENMAFEH

© HE - BT (1788) MEE

c FE RRER - REZE (1736) NMRE - HEHEEER
BEF MEAEERETE ] Mgl Hhgess

- EEEENNERE

© ERRAKRZE

- B oX

RAZFBEERE (FBR) mEkd

LT ALEE -—ENERHARGE

+ Mr Pascal Raffy

+ Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEERLEE

A TEREESTHER
G.B. [UEEE (1760) /MEE  REEEFE T EEFEH

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESRTEEES

The Hongkong Bank Foundation
TEHEIRT

Citibank, NA
EBERELEESS

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (¢.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1997) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
* Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
* Josephn Gagliano (1788) Violin
» Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* Aset of Wagner Tubas
* AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle

+ Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- Mr Steven Ying

A loan arranged by the V. S. Liu Foundation

G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster 35
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£ #3715 THANK YOU FOR YOUR SUPPORT

HEEEREBENEEE

YOUR HK PHIL - OUR COMMUNITY—HONG KONG
PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT 2017

Z{#Z8T ORGANISING COMMITTEE
BAERE CO-CHAIRS

KREZ%EE Mr Edward Ng

FEESELSE4 Mr Steven Ying

BUEREERTR
THE HK PHIL FUNDRAISING COMMITTEE CHAIR
ERISAEEEEN Mrs Janice Choi, MH, JP

%8 MEMBERS

EPEL+ Ms Daphne Ho

ZEE AR EED Ms Ming Lie, Barrister-at-law
#H# TK Garbo

EEEFZ+ Ms Angela Yau

E N F %% Mr Raymond Wong

EH)E SPONSORS

HK$150,000 or above LA L

ELZK Anonymous*

BERRELATE

The Chinese General Chamber of Commerce
ZEHARERT Ms Ming Lie, Barrister-at-law
Rightmind International Nursery &
Kindergarten, KinderU Suzuki Music
Academy & Ms Rosanne Wong

HK$100,000 - HK$149,999

BRE{A Chan Ka-Ho

ERIMSEE Mr Huang Guan Lin

B 25%%E MrDouglas So*

BARAMEAR A A Joanne Clara Creations Limited
PIEE 2+ Ms Ida Yao

HK$50,000 - HK$99,999

EZK Anonymous*

The D. H. Chen Foundation*

Dr Ho Hung Kwong, Duncan

28 EPR AT Noble Apex Advisors Ltd.*

Raymond Industrial Limited

AEEEEEETES The Swire Group Charitable Trust
RAEEBEEELERA Dr & Mrs Wong Chun Wah Alex
Mr Wilson K. L. Wong*

*REEYE
Community Support Fund Sponsors

HK$10,000 - HK$49,999

EEREARAR Altus Capital Limited*
Amicorp Hong Kong Limited*

Mr & Mrs Conrad Chan*

Chan Yau Sin

EB$328 Kwong Kam Wing Anthony*

#8288 Herman S. M. Hu

Ms Carol Kim & Mr Juwan Lee*

MEREL  EEEREEER (§8) ARAA
Dr Lilian C. H. Leong

Dr The Hon David K P Li*

HABITU*

P th R 55 4 OB S8 AT 2+ Mr Victor Luk & Mrs Sabrina Fung Luk
Aliena Wong Mak*

HEX@EiLERiRELZE Monica & Mansfield Mok
&R %E4E Mr Poon Kwong Keung

HHESK4E Mr Benedict Sin Nga-yan
BIEREERXA Mr & Mrs Tennessee H. L. Tsang
Ying Lee Music Company Limited

Hith Others

Benson Crab & Wine Limited* - Adriel Chan - Claudia Cheung * Mrs Young Joo Paik
Cheung - Dr Cho Hung Wai - E%#18+ Dr Paul Cho - EEXEIMEERLE
k-4 Hong Kong Tianjin Business and Professional Women Association + Dr Kelvin
Chow - Ms Chua Lai Pun - 77324 David Fang* - Hong Kong Harp Chamber - #F8%/N% -
Dr Ku Ka Ming - Dr Calvin Lai + Hera Lam + Ms Lau Chui Wah, Tsoi Hing Lai, Ngai Chi
yung - Z5#32 jun Jun Lau - Dr Lee Dae Hyun - Lee Hyang Ran - Ms Lee Ju Yeon «
ERWERIZT S84 Dr Lee Lip Yen Dennis « Peric Lee* - Constance Lin - &%
Lo Nim Chi - Luk Oi-yi « Dr lan Mak - Pacific Rim Investment Management Ltd -
Ithyock Shim « Ms Tobe Shum « Harold Dai Hoe Sun* - T, Jo, Caitlyn, Theodore « EE]
TK Garbo - Dr Zion To - Uppingham School - Catherine C. H. Wong* - BR R} EB&RES4E
Ophthalmologist Dr Jackey Yau Chun Yuen - Dr Zenon Yeung

HRZISERS « REEEIRE  BRENBHIAIBUBRIHLEN
AL RBEEHUHE -

The HK Phil would like to express heartfelt gratitude to all those who

have supported this fundraising concert. Owing to the large number of
supporters, we are unable to list them all here.
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FEEEME A member of K. Wah Group

An Opera in Four Acts PU%ERE]
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A Co-production of
Opera Hong Kong and Shanghai Opera House

BERBIR R LEREIRTE S RE

=15 OCT 2077 e-sw19:3) $1.080, 3580, S680. $¢70, 8500 and $150

GRAND THEATRE, HONG KONG CULTURAL CENTRE BASALAUKRBIRT Comerce s s s # mis A s 2 £ SRR - Sk SRRRE

Aida PaI 3£ © He Hui F1Z(10 Oct), Kristin Lewis &5 H7(11,13,15 Oct) wwwiurbtix.hk
 Marjorie Owens EZZEH(12, 14 Oct) 21115999

Radames HEMGET Riccardo Massi E57*, Najmiddin Mavlyanov 55 K Fl 5z 7 K* Programme Enquiries f1E 3

Amneris ZZ5%0%% Violeta Urmana SB§2%*, Nino Surguladze ZF 5 HIE? 22340303

Ramﬁs%?ﬁﬁﬁ . .Hao Jiang Tian FHY5T*, Paul Gay Z 58"

& B #A Performance Dates : *10,12,140ct #11,13,15 Oct

S

Producer 554 : Warren Mok 21 | Conductorig#& : XuZhong #F&

Stage Director & Set Designer B K 5523831 : Jean-Louis Grinda /& B

Shanghai Opera House Orchestra and Suzhou Symphony Orchestra =R BB 32 LG4/ Ff M 3 E2 44/ www.operahongkong.org
Opera Hong Kong Chorus &8 T BB S 18 | Shanghai Opera House Dance Ensemble iR EIfR 2 EIE B opera Hong Kong | |
10A13AEH 2 BRERD Sole Sponsor of 13 Oct performance 10A14B3EH 2 58 & EBY Title Sponsor of 14 Oct performance
DBS PRIVATE X BANK DBS TREASURES X! PRIVATE
- _ CLIENT
é%k&ﬂ& LR AN ERUBAAEF
A"mm,y EVERBRIGHT

In Hong Kong, DBS Private Bank is the private banking division of DBS Bank (Hong Kong) Limited.
ERFARITRERRT (HB) BRADEEBHILARTR

Opera Hong Kong is financially supported by the Art Development Matching Grants

Pilot Scheme of the Government of the Hong Kong Special Administrative Region. \.//
j';i’*gyg;gg EEVBREEBEITRERS (S REH GRS W& - e B

BABRRAHES

The content of this programme does not reflect the views of the Government of the Hong Kong Special Administrative Region
ally supported by the HKADC

Leisure and Cultural Services Department BEABEFRREBRAITRERRNER
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr Y. S. Liu, MH
CHAIR

Mr Jack C. K. So, GBS, OBE, JP

Mrs Janice Choi, MH, JP
VICE-CHAIRS

Mr Benedict Sin Nga-ya
TREASURER

DrJoshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, jp
Mr Andy Kwok Wing-leung
Dr Lilian Leong, 8BS, Jp

Prof Gabriel Leung, GBs, Jp
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, sBs, OBE, Jp

Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Benedict Sin Nga-ya
CHAIR

Mr Y. S. Liu, MH
Mr Douglas So

Dr John Yeung Hin-chung, sBs, OBE, Jp

EXECUTIVE COMMITTEE

MrY.S. Liu, MH
CHAIR

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH, JP

Mr Benedict Sin Nga-yan
Mr Nicholas Sallnow-Smith
Mr John Slosar
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FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr David L. Fried

Mr Andy Kwok Wing-leung
MrY.S. Liu, MH

Dr John Yeung Hin-chung, sBs, OBE, Jp

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH, JP
CHAIR

Dr Anthony Yeung
Mr Edward Ng

Mr Steven Ying
VICE-CHAIRS

Ms Carol Cheung

Ms Cherry Cheung

Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Ming Lie, Barrister-at-law
MrY.S. Liu, MH

Mrs Harriet Tung

Dr Kennedy Wong, BBs, Jp

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, mBE

Mr Warren Lee

Dr Lilian Leong, BBS, Jp
Prof Gabriel Leung, GBs, Jp
Mr Peter Lo Chi-lik

Mr Andrew Simon
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Michael MaclLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION

AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Katie Wong
ADMINISTRATIVE ASSISTANT

Kaycee Chu
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT
ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu

EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Lam Yik-wing
ASSISTANT EDUCATION AND
OUTREACH MANAGER

Christine Poon
ARTISTIC PLANNING OFFICER

Miller Cheung
EDUCATION AND OUTREACH OFFICER
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DEVELOPMENT

Kylie Anania
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Renee Tsang
DEVELOPMENT MANAGER

Daphne Chan
ASSISTANT DEVELOPMENT MANAGER

Desmond Chan
ASSISTANT DEVELOPMENT MANAGER

Cherry Lai
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Chiu Yee Ling
MARKETING MANAGER

Becky Lee
MEDIA RELATIONS MANAGER

Yee Po Yan
PUBLICATIONS EDITOR

Sharen Lau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Renee Poon
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen

DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Wing Chan

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Fanny Li

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan Pong
TRANSPORTATION AND STAGE OFFICER

39



40

(L) (msim)

EAE

Die Walkiire (STAGED PERFORMANCES)

Jaap van Zweden conductor

Symphony no. 8
Jaap van Zweden conductor
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www.bmf.org.cn

PHOTO: BMF
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2017 'mérks not only the 20* anniversary of the
establishment of the HKSAR, it is also the 20®"
anniversary of the Beijing Music Festival, and the

50" anniversary of the Salzburg Easter Festival, founded
by Herbert von Karajan in 1967. In his very first festival,
he not only conducted Die Walkdire, he also directed
his own staging of the opera, and it is his “Salzburg”
production that—at the invitation of Yu Long—will be
presented at the 2017 Beijing Music Festival—

a co-production between Salzburg and Beijing, with
Karajan's widow scheduled to be in attendance, and
with Jaap van Zweden in the pit conducting the Hong
Kong Philharmonic Orchestra.

For ticketing and performance details, please refer to the Beijing Music
Festival website: www.bmf.org.cn



SOME HISTORY IN THIS YEAR

2V 7.

i B F ) — 4

AYEARTO REMEMBER

“:.r ~ v ‘ © _lvities pram‘““ . by, |
twES pd % rittn Club t: cauale
\ &@h ;: ﬁ:a_ o foymatlon © \'l
"E\; = —a ! B, é@ﬁ ? ‘At n mecting held last nlgm. i
:_ ;_\ e = \ t o ¥ * ; ‘the Cxl‘hf:ll‘t .
) E <~ . nn
VERE —Le BEUE || v
= N & Z anvipors) €
EEE~a-zsn zasmp s>iu ; sbjects o e 080
ﬁ"‘ﬂﬁﬁ s fEER Z%Eti.fa’ll < HBA® L X stonding @ |
\&Evﬁ%%’\:ﬁﬁaﬁ—f:ﬂ&aﬁ%%m WL Orlental music. in mind iho
_ﬂ‘ﬁ A EE -35 8 B gl ':ff 3 E@ ’g LEHE ? " 1| ‘'The group h:*‘ also ;‘:lp Britisn
z ~ 7‘3 ﬁ & s ’E’ ﬁ;.f ﬁ }Z E 3z E % ﬁ ?ﬁ %ﬁ ﬁ _ ; {oim‘:‘lt?‘i‘onk orcht“"“ which, :;
STEVEETE: RAKRZRBEGME | gl e
\ KB oBEREBEOESES f Iz g;‘f‘ g it umbmuusc %mpas on L
2 Vv : & % & dl'tticless W 1ty ©
gEacoECEzRen caREne | NI o v
CRLEBERER MAALOBER L m pmen o S
V N =9 “_‘-ﬂ’. £ A nmixc b g{w.‘nﬂ'-s ()
V CEBERALEEH BITEIT RER e on S, 54, whe m e
ﬁﬁﬂé&aﬁh? ERto = Ml 3, g,beprovlddby“m‘m
! , S '. « _ P P i} n\’“ﬁ“ﬁ i
(KA Tai Kung Pao 04-09-1957 (BB P ) The China Mail 20-08-1947
2017FEREBEZLBMS 2XMAES 2017 is an historic year for the Hong Kong Philharmonic
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Orchestra. Before we turned fully professional in 1974,
we were originally called the Sino-British Orchestra.

It was founded in 1947. Ten years later, the orchestra
was renamed the Hong Kong Philharmonic Orchestra,
with an aim to promote the practice and appreciation
of orchestral and chamber music. Players were all from
the former Sino-British Orchestra. In other words, 2017
marks not only 70 years since the foundation of the
Sino-British Orchestra, and also 60 year since the name
"Hong Kong Philharmonic Orchestra” was first used.

A year to remember.
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