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Piano Concerto no. 2

AR BRI Allegro non troppo
HIBHRIR Allegro appassionato
7R Andante

B R VR IR Allegretto grazioso
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Symphony no. 8

T RS RV R AR Allegro con brio

(=2 Adagio

EFERYNVRIR Allegretto grazioso
AR REYRR Allegro ma non troppo

r. 16 X i#EBD# == Christoph Eschenbach conductor
p. 17 BEE w= Tzimon Barto riano
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DID YOU KNOW THE HK PHIL IS A CHARITABLE ORGANISATION?

We are truly thankful for the support of our wonderful donors and sponsors. This support
covers one quarter of the costs of putting on the concerts you love. It enables us to
maintain the highest standard within the orchestra and present the most vibrant
programmes. It also helps us realise our commitment to the community.

HOW CAN YOU SUPPORT YOUR HK PHIL?

* Bring the finest music to Hong Kong
SRS RE through the ANNUAL FUND

For Our Artistic Excellence + Subsidise half-price tickets for local full-time students

For Your VIP Entertainment through the STUDENT TICKET FUND

B [ th 2 7 L . . .
R#REFE » Share music with those in need

through the COMMUNITY CONCERT

* Build an intimate connection with Your HK Phil musicians
through CHAIR ENDOWMENT

« Entertain your VIP and boost your brand'’s profile
through CONCERT SPONSORSHIP

» Access best available seats all year round
through the MAESTRO CIRCLE






EH

NBEEHRESHP—URERN
EER TOHHRLRELEEM
BB REELXTHE KM
EX-fhiREEFEMNEERD
[l 5k £ 75 1 B HT 40 A OV SZ A 55 — 4
Wholb il XS THMEHRthH
RIERR M BB ME BAEIEH
Uy

HHABEREN BERRILRHA
£ REEFENEREHRSIBS
AR BB R R - BRI R
BNAREH BETRYERELHE
MR EERH -HEEZMLEEER
HEEDHEEE!

BB HFRERILT
Eschenbach's Dvorak

INTRODUCTION

One of the greatest living conductors, Christoph
Eschenbach is known to most classical music
fans through his iconic CD recordings. Tonight,
music lovers can have a live encounter with

the maestro, who is partnered by his close
musical collaborator, pianist Tzimon Barto, in
Brahms's Piano Concerto no. 2. Brahms changed
irrevocably composers' approach to piano
concertos by making his Second into a work as
musically monumental as a symphony.

Brahms also changed the fortunes of Dvorak
by recommending him to his own publisher.
Dvorak was very proud of his Eighth Symphony,
infused with folk melody and drama. Relish
Eschenbach's searing interpretation of

Dvorak’s Eighth.
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JOHANNES BRAHMS

[FBAFE it Z7Z=MH  op. 83
Piano Concerto no. 2 in B flat, op. 83
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Allegro non troppo
Allegro appassionato
Andante

Allegretto grazioso
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THE COMPOSER

At the age of 10 Brahms gave a piano recital

in Hamburg, the city in which he was born on

7 May 1833. In the audience was an American
agent who immediately tried to sign him up to
tour the US as a child prodigy. Brahms's teacher,
Eduard Marxsen, who had identified in the young
boy a gift for composition, believed it would

be best for the boy's skills to be nurtured away
from the public gaze, so turned the offer down
on Brahms's behalf. Brahms, who had been born
and brought up in abject poverty, must surely
have resented this early denial of fame and
fortune, and he later described Marxsen as “an
uninspiring teacher from whom | learnt nothing”.
Nevertheless, Brahms remained in touch with
his old teacher right up until Marxsen's death in
1887, sending him his latest works for approval
and dedicating his Second Piano Concerto “to
my beloved friend and teacher, Eduard Marxsen”.
Brahms himself died just a decade later, on

3 April 1897 in Vienna.

THE BACKGROUND

Johann Christian Bach, who effectively invented
the genre of the piano concerto, composed

14. Mozart wrote over 20, Haydn's catalogue
lists 11 (although nobody knows how many of
these are authentic nor how many genuine
ones have been lost), Beethoven composed
six, but Brahms just two. After Brahms, with the
exception of composers such as Rachmaninov
(four) and Prokofiev (five) who wrote them
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Brahms: Piano Concerto no. 2

EERNAAEE Brahms at the piano
by Willy von Beckerath (Wikimedia Commons)

as personal display pieces, most composers
confined their output to just one or two. But
while these statistics might seem to imply a
marked lessening of interest in composing
piano concertos after Beethoven, the truth is
that the piano concerto had evolved into a genre
every bit as weighty, serious and musically
monumental as the symphony. The work which
irrevocably changed composers’ approach to
piano concertos was Brahms' second.

Brahms started work on the second piano
concerto in 1878 and completed it on 7 July
1881. He cast it in four movements (as in a
conventional symphony) rather than the more
usual three, and made it, in length and musical
substance, every bit the equal of his own
heavyweight symphonies. It is not the biggest
piano concerto of all, but clocking in at almost
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50 minutes it is certainly one of the longest

and most lavishly scored, and requires so much
virtuosity from the orchestra that the noted critic
Eduard Hanslick described it as “a symphony
with piano obbligato”.

PERFORMANCE HISTORY

Brahms played his second concerto through
privately with the Meiningen Orchestra under
Hans von Bilow, but the public premiere was
actually given in Budapest on 9 November 1881
by the orchestra of the National Theatre under
Alexander Erkel, its German premiere taking
place in Stuttgart two weeks later. Brahms's
decision to play the solo part himself in all these
early performances might have been his way
of saying to his old teacher: "See: | could have
made it as a great piano virtuoso!”

THE MUSIC

"I want to tell you that | have written a tiny little
Piano Concerto. It is written in the key of B flat
major, but | fear that | have made too heavy and
frequent demand on this udder which has on
many other occasions provided such excellent
milk.” So wrote Brahms to Elizabeth von
Herzogenberg four months before the second
concerto's premiere. His worry that he had
written too much in the key of B flat was based
on the fact that his most popular music to date
had been in that key. He associated B flat major
with calmness, serenity and deep happiness;
emotions which are clearly at the root of the
concerto’s first movement when, after a solitary
horn call, the piano enters in reflective mood.
The piano’s subsequent solo passage has a

few stormy passages—as does the following
extended orchestral passage—but the overriding
impression is of great happiness and joy.

The second movement appears is the only
movement not to be in B flat major and as such
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Brahms: Piano Concerto no. 2

provides an essential contrast in colour and
atmosphere: its key (D minor) being associated
in Brahms's mind with passion and restlessness.

An intensely beautiful cello theme announces

the lyrical third movement in which the piano

seems to play more of a supporting role to the
orchestra than as a soloist in its own right. The
music becomes more passionate but is calmed
down by some exquisite long clarinet phrases

and a return of the opening cello theme.

Finally, with the fourth movement, we find

a mood of carefree optimism. The piano
introduces a charming little theme owing
something to the gypsy music of Hungary—
something of which Brahms was singularly fond.
Little snippets of themes are taken, tasted and
lovingly mulled over by orchestra and soloist

in turn before this huge concerto draws to its
joyous conclusion.

VBELHEEERESEE ESCHENBACH AND BARTO'S DEBUT WITH THE HK PHIL
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4%l INSTRUMENTATION

Maestro Christoph Eschenbach and pianist Tzimon Barto
have been working closely together since 1998. They first
appeared on the stage of the HK Phil in 2015, with Barto
performing Gerswhin's Piano Concerto in F. Their debut
concert began with Dvorak’s Carnival Overture, and ended
with Brahms's Symphony no. 1. The audience very much
appreciated the strength of their collaboration as well as
the intensity of Eschenbach’s interpretations.

PHOTO: Keith Hiro

MXREH (H—REH) MIXELEE WXEEE WXENE EIXER MXNFE EFBRZLEAE
Two flutes (one doubling piccolo), two oboes, two clarinets, two bassoons, four horns, two trumpets,

timpani and strings.
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ANTONIN DVORAK

GAFZE/\ 22 ZH - op. 88

Symphony no. 8 in G, op. 88
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Allegro con brio
Adagio

Allegretto grazioso
Allegro ma non troppo
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kL5 Anton Dvorak
(Bibliotheque nationale de France,
département Musique)

THE COMPOSER

Antonin Dvordk, like Brahms, had been brought
up surrounded by abject poverty. His father was
the inn-keeper in the tiny Bohemian village of
Nelahozeves (where Antonin was born on 8
September 1841) and, while the boy showed
musical promise, it was decided he should
learn a trade. He was sent away to work as an
apprentice butcher, but spent most of his time
working at music, and eventually his father was
persuaded to allow him to study at the Prague
Organ School. That did not in any way alleviate
his poverty, and for many years Dvorak scraped
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Dvordk: Symphony no. 8

a living as a church organist, music teacher and
viola player in a theatre orchestra. Determined
to succeed as a composer, he submitted a large
portfolio of works by way of application for a
state grant for “the young, poor and talented
painters, sculptors and musicians from the
Austrian half of the Empire”. He received the
princely sum of 400 gold Florins, but more
importantly, came to the attention of one of the
judges on the awards panel, Johannes Brahms.
So impressed was Brahms that he wrote to his
own publisher, Fritz Simrock of Berlin, urging
him to sign up the young Czech composer.
Almost immediately, Dvorak’s music became
hot property, it sold well. He achieved fame and
fortune, and died an extremely wealthy man in
Prague on 1 May 1904.

THE BACKGROUND

What Simrock wanted from Dvorak were songs,
dances and, most of all, short piano pieces, all
of which were hugely popular and sold well.
What he did not want, because the market

was small and the production costs high, were
symphonies. Dvofdk already had five of these

to sell; two dating from 1865, a third from 1873,
a fourth from 1874 and a fifth from 1875 (the

last two were among the portfolio of works
which had so impressed Brahms). None of these
was published, but eventually he was able to
persuade Simrock to publish his sixth symphony
in 1880, and with this work he secured his
international reputation in this genre. All

the same, Simrock remained reticent about
publishing symphonies, and offered just US$150
(around HKS$31,300 at today's rates) for his
eighth symphony. Dvorak was now in a financial
position to state his own terms, and held out
for a higher figure, eventually accepting £100
(the equivalent of HK$101,700 at today's values)
for the symphony from the London publishing
house of Novello.

13
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The proceeds from the sixth
symphony, as well as from
other works, meant that by
1884 Dvorak was wealthy
enough to buy a plot of land
in the small village of Vyoska,
some 50kms from Prague, and
build a house on it. He spent
virtually every summer there
for the remainder of his life,
including the summer of 1889
during which he composed
most of his eighth symphony.

BERILRENREUMFRER

Title page of the autograph score of
the eighth symphony

(wikimedia Commons)
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He completed it back in Prague
that November. Its blend of innocence, folk
melody, drama and grandeur seem to reflect the
countryside around Vyoskd, and the symphony
was to become one of Dvordk's most distinctive
compositions, for many years vying with the
ninth ("From the New World") as his most
popular symphony. Indeed, so proud was the
composer of the work that he submitted it as his
Doctoral thesis to the University of Cambridge
(which he was awarded in 1891) as well as to
the Prague Conservatory—formerly the Organ
School—to which he was appointed Director
also in 1891.

PERFORMANCE HISTORY

Even while financial negotiations were in full
swing with Simrock, the eighth symphony

had already received its first performance in
Prague. That took place on 2 February 1890 and
was given by the National Theatre Orchestra
conducted by the composer. Dvordk conducted
it again for its first English performance in St
James's Hall, London, on 24 April 1890. Such
was the response of the London audience (one
review read: "Dvorak alone—though he, too, like
Brahms, has sought to keep to the Beethoven
school—has been able to bring a distinctly new
element into the symphony"”), that Novello
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Dvordk: Symphony no. 8

immediately made an offer to publish it.

THE MUSIC

The first movement starts with a sombre cello
melody in a minor key answered by a happy
little flute in a major one, before the volume and
speed increase and the main theme, a kind of
jovial march breaks out.

There is something very like a traditional Czech
melody in the second movement and certainly
the music here calls to mind the rolling hills
and richly-scented pine forests which surround
Vyoska. There is even a typically rustic peasant
dance in the middle of this otherwise tranquil
movement.

The gentle dance which starts the third
movement is far more refined, while the
charming and delightful central section is a
particularly fine melody which Dvoirak had used
in his opera The Stubborn Lovers composed

in 1874. A more extrovert dance pops up just
before the movement gives way to the fourth
movement which is built around the traditional
Czech dance, the Furiant.

Programme notes by Dr Marc Rochester
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Two flutes (one doubling piccolo), two oboes (one doubling cor anglais), two clarinets, two bassoons,
four horns, two trumpets, three trombones, tuba, timpani and strings.
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Christoph Eschenbach began his tenure as
Music Director of the National Symphony
Orchestra in 2010 as well as Music Director of
the John F Kennedy Center for the Performing
Arts in Washington D.C. He was formerly Music
Director of the Orchestre de Paris (2000-2010),
Philadelphia Orchestra (2003-2008), NDR
Symphony Orchestra (1998-2004) and Houston
Symphony (1988-1999). He is regularly invited
to perform at prestigious music festivals
including Salzburg, Prague, Tanglewood, Ravinia,
Schleswig-Holstein, Rheingau, St Petersburg
and Granada.

A prolific recording artist for over five decades,
Eschenbach has an impressive discography as
both conductor and pianist. His recordings
range from Bach to the music of our time.

In 2014 he received a Grammy Award for his
Hindemith CD with violinist Midori and the NDR
Symphony Orchestra.

Christoph Eschenbach was mentored by

George Szell and Herbert von Karajan, and it is
very important to him to pass on his musical
knowledge and experience, dedicating time
each season to run master classes and orchestral
academies for young performers. His many
honours include the 2015 Ernst von Siemens
music Award, Légion d'Honneur, Commandeur
dans 'Ordre des Arts et des Lettres, the
Commander's Cross of German Order of Meri and
the Leonard Bernstein Award from the Pacific
Music Festival.

Shortly after his collaboration with the HK Phil, he
will perform in Seoul and Tokyo. The conductor
will re-unite with Tzimon Barton at the Teatro alla
Scala next month.
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Born and raised in Florida, Tzimon Barto received
his first piano lessons from his grandmother at
the age of five, and later attended the Juilliard
School of Music where he won the Gina Bachauer
Competition two years in a row.

Tzimon Barto’s international breakthrough came
in the mid-1980s, when he appeared at the
Vienna Musikverein and the Salzburg Festival

at the invitation of Herbert von Karajan. He

has since performed with nearly every major
international orchestra and is a frequent guest at
major festivals such as the Ravinia Festival in the
USA, the White Nights Festival in St Petersburg,
the Schleswig-Holstein Musik Festival, the
Rheingau Musik Festival as well as the Lucerne
Festival. For 25 years he has had a close musical
collaboration and friendship with the conductor
Christoph Eschenbach.

On his recent recording of Paganini Variations,
Barto shows that he is "a pianist who

particularly cares about poetry” (Piano News).
Other recordings include Hans Pfitzner's rarely
performed Piano Concerto with the Staatskapelle
Dresden under Christian Thielemann, Schumann'’s
concert pieces and Ghost Variations as well as
albums with works by Bach, Haydn, Rameau,
Ravel, Schubert and Tchaikovsky. Actively
involved in contemporary music, he created an
international composition competition for piano
solo in 2006—the Barto Prize.

Barto's season 2017/18 includes a tour with the
Junge Deutsche Philharmonie under the baton

of Jukka-Pekka Saraste. He will also perform
Gershwin's Piano Concerto in F with the Orchestra
Filarmonica della Scala in Milan.
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BEEZEE
HONG KONG

PHILHARMONIC
ORCHESTRA
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THE HONG KONG PHILHARMONIC ORCHESTRA (HK Phil)
is recognised as Asia's foremost classical orchestra.
Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music
lovers annually.

Jaap van Zweden, one of today's most sought-after
conductors, has been the orchestra's Music Director
since the 2012/13 concert season, a position he will
continue to hold until 2022. Maestro van Zweden
will also be the next Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long was appointed Principal Guest Conductor of
the HK Phil for a three-year period commencing with
the 2015/16 season.

Under the dynamic leadership of Music Director Jaap
van Zweden, the HK Phil has attained new heights
of artistic excellence, garnering international critical
acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's

famous Musikverein, the HK Phil has toured extensively
within mainland China. In celebration of the 20t
anniversary of the establishment of the HKSAR, and
with support of the Hong Kong Economic and Trade
Offices, the orchestra recently performed in Seoul,
Osaka, Singapore, Melbourne and at the Sydney

Opera House.

Jaap, the HK Phil, and a superb cast of soloists, have
presented concert performances and recordings of
the first three operas from Richard Wagner's epic Ring
cycle. These have been enthusiastically endorsed by
both audiences and critics at home and abroad, and
in recognition of their quality, the orchestra and Jaap
have been invited to perform Wagner's Die Walklire

in staged performances at the Beijing Music Festival
this October in a co-production with the Salzburg
Easter Festival.
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“The Hong Kong Philharmonic's Ring

cycle marks a coming of age for one

of Asia’s most established orchestras”
Opera Now
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Conductors and soloists who have recently, or shorty
will have, performed with the orchestra include
Vladimir Ashkenazy, Charles Dutoit, Christoph
Eschenbach, Matthias Goerne, Stephen Hough, Lang
Lang, Yo-Yo Ma, Ning Feng and Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong's reputation as
one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities Trust
and other supporters, the HK Phil now boasts a full-
time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
among others, Opera Hong Kong and the Hong Kong
Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong
Cultural Centre
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%= SEASON 2017/18

BEELEE

HONG KONG PHILHARMONIC ORCHESTRA

SRER E—IhRE
MUSIC DIRECTOR FIRST VIOLINS
& 8
Jaap van zweden HEEE
Jing Wang
Concertmaster
EREEREE
PRINCIPAL GUEST
CONDUCTOR
g Fichog-
Yu Long Ba Wenjing
BEBigE
ASSISTANT b
CONDUCTORS Anders Hui
EokiE A
Vivian Ip Long Xi
SR 1528
Gerard Salonga Ni Lan

Rz
LEE—-RERE
Leung Kin-fung
First Associate
Concertmaster

=
Cheng Li

Domas Juskys

EE
Mao Hua

#iE
Xu Heng

= K&

LEME_REFE (BE) LEFE=EE
Wang Liang Bei de Gaulle
Second Associate Third Associate

Concertmaster (Acting) Concertmaster

HE
Gui Li

30
Li Zhisheng

HRELE
Rachael Mellado

RHE
Zhang Xi



88 Z/ME% SECOND VIOLINS

BT | Faebedi
Fan Ting Zhao Yingna
Bt oy EEE
Liu Boxuan Mao Yiguo
=2ER BB R
Christine Wong Kar-yee Zhou Tengfei

i 2 VIOLAS

@ %FHh O%E
Andrew Ling Sun Yu
B 28

Ethan Heath Li Ming
K122 CELLOS

[ J 2k W5 B
Richard Bamping Fang Xiaomu
Bz £33

Anna Kwan Ton-an Li Ming-lu

ARYIE

pp

Leslie Ryang Moonsun Fang Jie

EER

ERE

Martin Poon Ting-leung Katrina Rafferty

| E3e]
Li Bo

MERE

Damara Lomdaridze

AME

Dora Lam

REE
Tae-mi Song

ABERER
Kaori Wilson

BRF
Alice Rosen

FeR iz I
Chan Ngat Chau

REK

Yalin Song

fAIMER

[SESE]

Gallant Ho Ka-leung  Russell Kan Wang-to

BRAERRE EHTATF

Miyaka Suzuki Wilson Tomoko Tanaka Mao

ERE
Cui Hongwei

Sun Bin

BRiaE
Chen Yi-chun

1$oK Pk

Fu Shuimiao

RIS
Zhang Shu-ying

Timothy Frank

@ EJE Principal

W BE&EE Co-Principal

@ EIEE Associate Principal
A BHIEETE Assistant Principal
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%= SEASON 2017/18

BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

{EE X122 DOUBLE BASSES

OMER L £33 SRmIE IBIR #FIZE REETRE

George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
HHFASE BER

Philip Powell Jonathan Van Dyke

K& FLUTES %28 PICCOLO

@ £ & NEER LEEiE=) HERE

Megan Sterling Olivier Nowak Ander Erburu Linda Stuckey

€ZE OBOES ZEE COR ANGLAIS

O =R | EE=ES B2E= ol

Michael Wilson Ruth Bull Vanessa Howells Kwan Sheung-fung

EEE CLARINETS {EEEEE BASS CLARINET

[ FX-g:l N XE 215y YEs

Andrew Simon John Schertle Lau Wai Lorenzo losco

E#Z BASSOONS {ESEHE CONTRA BASSOON
OEHIT WR B L &I AT

Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones



[El 5% HORNS

[ Pan| WAHME ABEMN REW FOKR PSS
Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee Jorge Medina

\g% TRUMPETS

O ZER BEES BEERE i3]

Joshua MacCluer Christopher Moyse Douglas Waterston Robert Smith

f35% TROMBONES {£ & R5% BASS TROMBONE K% TUBA

[ ¥+ Eng BHE BRE @ TR

Jarod Vermette Maciek Walicki Kevin Thompson Pieter Wyckoff Paul Luxenberg
EEE TIMPANI RBiEE%28 PERCUSSION Z 2= HARP #i288 KEYBOARD
[ ] 30 [ J=EEG) RigE AR O EE @EE

James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai  Christopher Sidenius  Shirley Ip

1544 F FREELANCE PLAYER

NMRE RIS
Violin: Selena Choi
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£ #3715 THANK YOU FOR YOUR SUPPORT

EE VRS
THANK YOU PARTNERS

FEEAE) Major Funding Body B FEER Principal Patron

Pid SWIRE

rERSSLTRYNEE .. BREH
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

HFWEEGESETES
The Hong Kong Jockey Club Charities Trust

[l FI [l RIDING HIGH TOGETHER

BB HEBTNEREB A0 %EEM  The HK Phil offers flexible sponsorship benefits to help
TIEEE - SERSRERTESEMFEMTE  your brand achieve your marketing, hospitality and CSR
BoRMBLRBUTEHEZEE: objectives. Our deepest gratitude to our concert sponsors:

BSEEAE Concert Sponsors

Made possible

MAGALLAN D QBE

HIGHLAND SINGLE MALT
SCOTCH WHISKY

MES MES Y
SU NWAH WING LUNG BANK

BEEEREEESSS L FRERAED EEERNE EREBES
The Tung Foundation Young Audience Gold Ring Partner Ring Circle Members
Scheme is sponsored by
Anonymous (2)
The Tung Foundation Mimi & KH Chan
EEEREZ=EEE interlude.hk
(h[llll ang dang 2%+ Ms Paddy Lui, ess, p
BRIEZ YA RIZEEEM
Honorary Auditor Pro-bono Legal Counsel
]
KPMG O'Melveny
24 ing through plexity

LA £ BT In alphabetical order of organisation name



£ 57 #F THANK YOU FOR YOUR SUPPORT
k=
MAESTRO CIRCLE

BUAMTASEREME2EESMHER  The HK Phil's MAESTRO CIRCLE offers members year
RS Eke B uE B THE&AME  round ticket and branding benefits. We are grateful to the
SEH following Maestro Circle members:

BH£ &8 Platinum Members

gownn [ ﬂ WEHARF

(how Sang Sang Fvablished 1556

A =E 8 Diamond Members

ONES % 3% & s &  THEWALL STREETJOURNAL

W Sun Hung Kai Properties Read ambitiously

BEREE Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

®
5

28 Pearl Members

Mr Eddy Tsang
BXREE

¥ EH)EH CORPORATE SUPPORT ENQUIRIES:

development@hkphil.org | 27212030
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BT EERYERE [ EFEEH ]
ERIBERENEE |
PLEASE SUPPORT HK PHIL

ANNUAL FUND AND
STUDENT TICKET FUND

ROBEBRZBERMALAEE-EB  Now, more than ever, your contribution will

EXRELEBEEMBREEYSE  make a difference to us. We are participating

BrtE REEAFEEERB2ZW  in the Art Development Matching Grant Pilot

AN BHR—E—MENMEE R R Scheme by the Home Affairs Bureau where

H—D—ZAERESHE ERM  contributions that exceed the amount raised in

EERBHERE the past are matched dollar for dollar. This is a
unique opportunity for you to double the impact
of your gift and we are grateful for your support
at this critical time.

XEHBY REGHEEBE:
GIVE TODAY AND ENJOY BENEFITS LIKE:

HK$100 5L E c ERWIRERBFIOH 2 A - Official receipt for tax deduction

or above

HKS$1,000 i E - 2BEREZLESE EZEEMR - Free Club Bravo membership to

or above S5HTER enjoy 15% discount on regular
tickets

HK$5,000 sl E - BB R ELE S5 TR - Year-round acknowledgement in

or above CEBEREBRRABEEAMZAE concert programmes and website

PR R 8 « Invitation to exclusive talks and

rehearsals

HK$10,000 EfA E - BEAIKES S - Complimentary interval drink

or above coupons at HK Phil Partners’
Lounge

HKS$50,000 A E - BEHFLFBEESLYES - Invitation to Season Opening

or above reception

ERFBEREBAE FLHBEEY Details and full list of benefits available at hkphil.org

44 L33 DONATE ONLINE:

hkphil.org/give
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BEERYEE EFEE | RIBEEENES | BARE
THE HK PHIL—ANNUAL FUND & STUDENT TICKET FUND REPLY FORM

AAN/ARBIBEHRF | am/our company is pleased to make a donation to:

[EELEH] ANNUAL FUND [BEEZRES | STUDENT TICKET FUND
[0 HKS5,000 [JHKS10,000 [JHKS5,000 [JHKS10,000
O BR A OB A

other amount HKS other amount HKS$

BUA M ES Please fill in the following in BLOCK LETTERS

L ENCLIUN Vo Vet ¢ =) Name (Mr/Miss/Mrs/Ms/Prof/Dr) BREEFEFER (wH)
Club Bravo number
(If applicable)

AR|AM Company name ak Address
E % Telephone EE Email I ¥4 58 Name on receipt
153 A& Acknowledge as [ &£ K Anonymous
(#30) (English)

O R T ek ERI#EE R SEER 5N £S5 - 1f you do not wish to receive any future marketing and promotional information from us, please check this box.

{85k 5 X DONATION METHOD

O %= Cheque (RHEHS [ BB E X E | payable to: 'The Hong Kong Philharmonic Society Ltd.)
FREZNBRRRERASZZEFEEBNERNLPEEEULHOITHAIE/\IE
Please mail the completed form with cheque to Level 8, Administration Building,
Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

[0 $R4TEEFK Bank Transfer (M &304k Please attach the deposit slip)
F A& Account name: The Hong Kong Philharmonic Society Limited
FOSEES Account number: 004-002-221554-001
#8774 Bank name: The Hong Kong & Shanghai Banking Corporation Ltd.
$R7THLHE Bank address: No. 1 Queen's Road Central Hong Kong
&SRS Swift code: HSBCHKHHHKH

fEF+ Credit card [0 American Express [ MasterCard [ VISA

BERNERARF AL EARRE

Please debit my credit card $ Credit card

account with number

#¥RA#% Cardholder's name FRERST Issuing bank (RE@A R For MasterCard/VISA) | ABAEE valid until
(MM/YY)

HE Date %% Signature (EMRMP LA E J784 % This form must be signed to be valid)
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EEREALED
CHAIR ENDOWMENT

BEBREMAFEL  HHEBNSELEBEREY - BR2E-RINET T BHA
AEBENEFELFEVHE AR RHALGCEENEYE  UREZAEFEEHR
B BN ERERSENBIESE °

Become a custodian of musical excellence in Hong Kong by supporting the
chair of a HK Phil musician. Through a series of intimate events, you will forge

a personal connection with a principal player and join an elite network

of supporters that has exclusive access to events and visiting artists.

Hh=
Richard Bamping

RREHERE
PRINCIPAL CELLO

S = HY S R 32 B DUt s H

&MUsician’s Chair for Richard Bamping
iSgencdowed by the following organisation:

BRIt 4 S B E
@G Chiu Memorial Fund

&7 ENQUIRIES:




Z 537 THANK YOU FOR YOUR SUPPORT
BREFEE
ANNUAL FUND

REESAYBRETZAMRERNE
EMREF BFELENEESIRERR
FREL REREMESTLNBEIL
BE ESRBTREEREBLENEE
FRABRNRED BABRIEZYHE
Eg o

Donations to our ANNUAL FUND enable us to continue

to present diverse and vibrant music with local and
internationally renowned artists. They help us programme
imaginatively and bring the most exciting conductors
and soloists to Hong Kong. Supporting our Annual Fund
also ensures that we can bring orchestral music into the

community through our education and outreach activities.

HKS$100,000 or above LA E

Mr & Mrs E Chan - BREZER{LE

Mr & Mrs David Fried - ;BEE{1{E

Ms Doreen Lee & Mr Lawrence Mak -
SEFLLTRERALE

Mrs Stella Lu

Sin Wai Kin Foundation Limited -
KBBRESERAT

Dr Kennedy Wong - E#EE+

Mr & Mrs S H Wong Foundation Limited -
BELOHINMESBRAR

HK$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - sREFE LR
Scott Engle & Penelope Van Niel

Mr & Mrs Fung Shiu Lam < BIEMEER A
Elizabeth & Frank Newman

Mr & Mrs Leung Lit On - ZZIZ{RAE

Mr & Mrs Nicholas Sallnow-Smith

Mr Edward Ng - REZRFEE

Joy and John Slosar

The Wang Family Foundation - SIS EZES
Ivy and Frankie Yau

Yu Hu Miao Florence - R#AZk

HK$25,000 - HK$49,999
Anonymous (1) - £ZK (1)

Ms Carol Cheung, MH * RHEBZ +
Mr Edwin Choy - E#ER5%E4E

Mr David Fung

Dikan Solution Ltd

Mr & Mrs Ko Ying * SB{iE
Annie Ma

Terence Francis Mahony

Dr Mak Lai Wo - Z38fgs4E
MrY.S. Liu - BlouExsE

Mr George Long

Craig Merdian & Yelena Zakharova
Mr & Mrs A Ngan

Mr Stephen Tan - BRE %

Ms Tse Chiu Ming - #iBELZ+
Mr Steven Ying

HKS$10,000 - HKS$24,999

Anonymous (3) « #£HK (3)

Abba Luxury - Deco Lau

Dr & Mrs Barry Buttifant

Dr Chan Edmond - BRiFEEE-

Mr & Mrs Joseph W N Cheung « REREZEIRAA
Dr York Chow - F—i##E&4

Edward Chow

Mr Chu Ming Leong

Ms Andrea Fessler

Dr & Mrs Robert John Collins

Dr & Mrs Carl Fung

Dr Affandy Hariman - ZEFRE4

Bill & Peto Henderson

Mr Edmond Huang and Ms Shirley Liu -
EAEERBIFZL

Ms Teresa HuNng - BE 2

Lance Lan

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow « &4 K EARFL+
Dr Thomas W.T. Leung - RExREE
Dr Lilian Leong « R4 1&EEE

Ms Li Shuen Pui Agnes

Ms Ming Lie, Barrister-at-law * Z=85 KA
Ms Lo Kai-Yin « ZR@fz+

Mr & Mrs William Ma - B&#EERA
Prof John Malpas

Nathalie & Gilles Martin

Robyn Meredith

Gerard & Taeko Millet

Dr & Mrs Joseph Pang

Dr & Mrs Wing Fuk Pang * #Xk@EBEXRA
Mrs A M Peyer

Poon Chiu Kim Raymond - &%l

Dr Poon Yee Ling Eligina

Mr & Mrs Anthony Rogers

Mr & Mrs Paul Tsang « GfHEEEXA
Dr Tsao Yen Chow - BIEMEE+

Ms Mowana Tse - #iF@a+

Sue Yang - #/8

Ms Angela Yau - BBEEZ L+

HK$5,000 - HK$9,999

Anonymous (2) - BEK (2)

Ms Karen Chan

Dr Chi Hung Sunny Cheng - 878

Bryan Cheng - #R$987

Mrs Evelyn Choi

Mr & Mrs Michael & Angela Grimstick

Dr William Ho - flJk(EEE4

Maurice Hoo - 34

Dr Derek Leung

Ms Li Xinyuan Cindy

Christine Mar

Leland and Helen Sun - B3 BIERIRME FE
The Limit Busters

Tse Wai Shun Susan - #iE4 29
Mr & Mrs ST Tso

Patrick Wu
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£ #5137 THANK YOU FOR YOUR SUPPORT
BREBLEESEHES
STUDENT TICKET FUND

BHEEEHESTEBLREHYXENE
EEFXREZAHEL, 5B S500018
RETENBELEMENETEEENEX
SEH - BLEREBLESEERMER
12,000 REBEEERE-

HK$100,000 or above & LA L

Mr & Mrs E Chan « FREER{LIE

Mr & Mrs David Fried - B EE{E
Hang Seng Bank - 184 $R1T

Ms Doreen Lee & Mr Lawrence Mak -
TEF LT REBBLEE

Zhilan Foundation - Z@EESE

HK$50,000 - HK$99,999

Mr & Mrs Fung Shiu Lam - EJkpREE R A
Mr & Mrs Cheuk-Yan & Rotina Leung *
REBRFERA

Shun Hing Education and Charity Fund Limited -

FEABRESESERLA
Tin Ka Ping Foundation - HRAESE

HK$25,000 - HK$49,999

RYGERRBELL

Mr & Mrs Ko Ying - SE{LfE

Mr & Mrs Lam Ting Kwok Paul « #AEBIEE XA
Mr & Mrs A Ngan

Mr Stephen Tan - BREX 5%

44 E#8FX DONATE ONLINE:

hkphil.org/give

The STUDENT TICKET FUND provides a half-price subsidy
on concert tickets for local, full-time students. Supporting
this fund with just $500 will enable six students to
experience the finest orchestral performances in Asia. This
programme reaches over 12,000 students each year.

HK$10,000 - HK$24,999

Anonymous (1) - EZK (1)

Mr & Mrs Herbert Au-yeung - BRSS&E5 e R A
Mr lain Bruce

James Chen Music Donation - @S %E s
Mr David Chiu

Dr York Chow - B—#t&4+

Dr Affandy Hariman - ZE¥&4+

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow * REx4ERBEFLL
DrThomas W T Leung - RHE3xE4+

Lo Kar Foon Foundation - BREZZES

Mr Stephen Luk

Dr Poon Yee Ling Eligina

Mr & Mrs Stephen Suen - HEBEERA

Mr & Mrs Paul Tsang - BHEEERA

Dr Tsao Yen Chow - BIEMEEE

Sue Yang - B8

HK$5,000 - HK$9,999

Anonymous (1) - EZK (1)

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Ho Rose

Dr Ernest Lee - ZRisRE LT

Dr Derek Leung

ZEIE & Joe Joe

Mr Michael MaclLeod

Eddy Poon - BES

San Miguel Brewery Hong Kong Limited -
BEBEDSBHEERD R

Anna Stephenson & Alan Leigh
Watchmusic Ltd

Mr Alan Yue & Ms Vivian Poon - RXBHEERA
Xi Zhang - &8



£ #3%4F THANK YOU FOR YOUR SUPPORT
BRI Sl
SPECIAL PROJECTS

EHyE £ ENDOWMENT TRUST FUND
EPEESN-—NNZFHUTEEEBEBURL -

EREGSEREETES

The Hong Kong Jockey Club Charities Trust
BERA

The Hongkong Land Group

TaFMBE R

Jardine, Matheson & Company Ltd

44223808 INSTRUMENT DONATION
EBERE
WErEm [EHEERE | RERAR -

EfERLEE 45

NE - #EH 1907)/MEE - HEAPH T/ NEFER
REELE 188

&8 - FF (c1800) MREE - HERALEFEA
BEFESLE B

%E - MRE (1991) KIRE

$E - EEITLAE B

ZEE - ZE (1910) - BRA/DAFEA

EBERHERLE BY

i 2 EH 44

c RIS - /F (1902) MEE - RN EEFER

- R BEH - 4SS (866) NMEE - HEEE=RIEFE
KENMAFEH

© HE - BT (1788) MEE

c FE RRER - REZE (1736) NMRE - HEHEEER
BEF MEAEERETE ] Mgl Hhgess

- EEEENNERE

© ERRAKRZE

- B oX

RAZFBEERE (FBR) mEkd

LT ALEE -—ENERHARGE

+ Mr Pascal Raffy

+ Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEERLEE

A TEREESTHER
G.B. [UEEE (1760) /MEE > AEEEFE T EFEH

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESRTEEES

The Hongkong Bank Foundation
TEHEIRT

Citibank, NA
EBERELEESS

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (¢.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1997) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
* Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
* Josephn Gagliano (1788) Violin
» Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* Aset of Wagner Tubas
* AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle

+ Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- Mr Steven Ying

A loan arranged by the V. S. Liu Foundation

G. B. Guadagnini (1760) Violin, 3]
played by Mr Jing Wang, Concertmaster
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£ %% THANK YOU FOR YOUR SUPPORT

BEEERREEMNEEE

YOUR HK PHIL - OUR COMMUNITY—HONG KONG
PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT 2017

Z{#Z8T ORGANISING COMMITTEE
BAERE CO-CHAIRS

KREZ%EE Mr Edward Ng

FEEFELSEA Mr Steven Ying

BYUSHERRERE
THE HK PHIL FUNDRAISING COMMITTEE CHAIR
LRPSAEEET Mrs Janice Choi, MH, JP

%8 MEMBERS
EPEL+ Ms Daphne Ho
ZHFRZED Ms Ming Lie, Barrister-at-law
%ﬁi%ﬂ TK Garbo
EEEFZ+ Ms Angela Yau
BEXFSLE Mr Raymond Wong

EAhE SPONSORS

HKS$150,000 or above LA E

ELZK Anonymous*

BERRELATE

The Chinese General Chamber of Commerce
ZEH KRR Ms Ming Lie, Barrister-at-law
Rightmind International Nursery &
Kindergarten, KinderU Suzuki Music
Academy & Ms Rosanne Wong

HK$100,000 - HK$149,999
BRE{A Chan Ka-Ho
FBMSEE Mr Huang Guan Lin
B 25%%E MrDouglas So*
%ﬁ%%ﬂfﬁﬁl‘ﬁ'&? Joanne Clara Creations Limited
PIEE 2+ Ms Ida Yao

HK$50,000 - HK$99,999

|AK Anonymous*

The D. H. Chen Foundation*

Dr Ho Hung Kwong, Duncan

EIEE B ER AT Noble Apex Advisors Ltd.*

Raymond Industrial Limited

AEEEEEETES The Swire Group Charitable Trust
RAEEBEELELEKXRA Dr & Mrs Wong Chun Wah Alex
Mr Wilson K. L. Wong*

*REBEEYE

Community Support Fund Sponsors

HK$10,000 - HK$49,999

EERERRAR Altus Capital Limited*
Amicorp Hong Kong Limited*

Mr & Mrs Conrad Chan*

Chan Yau Sin

EB$328 Kwong Kam Wing Anthony*

#8288 Herman S. M. Hu

Ms Carol Kim & Mr Juwan Lee*

MEREL  EEEREEER (§8) ARAA
Dr Lilian C. H. Leong

Dr The Hon David K P Li*

HABITU*

Pt R S5 4 OB S8 AT 2+ Mr Victor Luk & Mrs Sabrina Fung Luk
Aliena Wong Mak*

HEX@EiLE RiRELZE Monica & Mansfield Mok
JBERSEE Mr Poon Kwong Keung

ZHERSEE Mr Benedict Sin Nga-yan
BIEREERXA Mr & Mrs Tennessee H. L. Tsang
Ying Lee Music Company Limited

Hith Others

Benson Crab & Wine Limited* - Adriel Chan - Claudia Cheung * Mrs Young Joo Paik
Cheung - Dr Cho Hung Wai - E%#18+ Dr Paul Cho - EBXREIMEERLE
B'& Hong Kong Tianjin Business and Professional Women Association - Dr Kelvin
Chow - Ms Chua Lai Pun - 75324 David Fang* - Hong Kong Harp Chamber - #F8%/N -
Dr Ku Ka Ming - Dr Calvin Lai - Hera Lam * Ms Lau Chui Wah, Tsoi Hing Lai, Ngai Chi
vung - 21332 Jun Jun Lau - Dr Lee Dae Hyun - Lee Hyang Ran - Ms Lee Ju Yeon -
ERWERIZ TS84 Dr Lee Lip Yen Dennis « Peric Lee* - Constance Lin - B&%4
Lo Nim Chi - Luk Oi-yi « Dr lan Mak - Pacific Rim Investment Management Ltd -
Ithyock Shim « Ms Tobe Shum - Harold Dai Hoe Sun* - T, Jo, Caitlyn, Theodore « EE]
TK Garbo + Dr Zion To « Uppingham School « Catherine C. H. Wong* - BR R} EBEIRES £
Ophthalmologist Dr Jackey Yau Chun Yuen - Dr Zenon Yeung

HRXIFERS - REEEIRS  BEELEHME IS IHER
AL RBEEHUHE -

The HK Phil would like to express heartfelt gratitude to all those who
have supported this fundraising concert. Owing to the large number of
supporters, we are unable to list them all here.

FHEN
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HKPhil D4 SWIRE

B Sponsored by

The Tung Foundation
BRERZEERE

o 2 5 =\ % ons| 2 =  AEEERAEIN - FEEEASELONY
AL EI] F'y :@l r 8B 7 E 5:1;- AR D+ Ell J @ 8 HTE/ L EE R AR MEEISEE 0L S
Come Join Young Audience Scheme NOW = *MRNERASRERGREAE -

Presented by the HK Phil and sponsored by The Tung
Foundation, the Young Audience Scheme is a music

[ 3 = S 485 =F 48 =
REME—SRULBLESTHEE - BRASLEMREBERES! education and audience development programme for local
Enjoy at least ONE HK Phil concert for free, discounted tickets and more! full-time students aged from 6 to 25.

REE anen

ERERKMEE EHATHERITAL - HEERRMATEXCROBHNE PRV C ey
The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region h k h' I
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre p I O rg
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr Y. S. Liu, MH
CHAIR

Mr Jack C. K. So, GBS, OBE, JP

Mrs Janice Choi, MH, JP
VICE-CHAIRS

Mr Benedict Sin Nga-ya
TREASURER

DrJoshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, jp
Mr Andy Kwok Wing-leung
Dr Lilian Leong, 8BS, Jp

Prof Gabriel Leung, GBs, Jp
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, sBs, OBE, Jp

Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Benedict Sin Nga-ya
CHAIR

Mr Y. S. Liu, MH
Mr Douglas So

Dr John Yeung Hin-chung, sBs, OBE, Jp

EXECUTIVE COMMITTEE

MrY.S. Liu, MH
CHAIR

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH, JP

Mr Benedict Sin Nga-yan
Mr Nicholas Sallnow-Smith
Mr John Slosar
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FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr David L. Fried

Mr Andy Kwok Wing-leung
MrY.S. Liu, MH

Dr John Yeung Hin-chung, sBs, OBE, Jp

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH, JP
CHAIR

Dr Anthony Yeung
Mr Edward Ng

Mr Steven Ying
VICE-CHAIRS

Ms Carol Cheung, MH

Ms Cherry Cheung

Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Ming Lie, Barrister-at-law
MrY.S. Liu, MH

Mrs Harriet Tung

Dr Kennedy Wong, B8s, Jp

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, mBE

Mr Warren Lee

Dr Lilian Leong, BBS, Jp
Prof Gabriel Leung, GBs, Jp
Mr Peter Lo Chi-lik

Mr Andrew Simon
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2 Zweden ] is now the leading

Bruckner’s symphonies”
BBC Music Magazine
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Michael MaclLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Katie Wong
ADMINISTRATIVE ASSISTANT

Kaycee Chu
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Lam Yik-wing
ASSISTANT EDUCATION AND
OUTREACH MANAGER

Christine Poon
ASSISTANT ARTISTIC PLANNING MANAGER

Miller Cheung
EDUCATION AND OUTREACH OFFICER
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DEVELOPMENT

Kylie Anania
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Renee Tsang
DEVELOPMENT MANAGER

Daphne Chan
ASSISTANT DEVELOPMENT MANAGER

Desmond Chan
ASSISTANT DEVELOPMENT MANAGER

Cherry Lai
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Chiu Yee Ling
MARKETING MANAGER

Yee Po Yan
PUBLICATIONS EDITOR

Sharen Lau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
CUSTOMER SERVICE OFFICER

Renee Poon
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen

DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Fanny Li

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan Pong
TRANSPORTATION AND STAGE OFFICER



TRIBUTE TO MR STEPHEN CRABTREE
1936-2017
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The Hong Kong Philharmonic Society expresses its deepest
condolences to the family of our former General Manager
Stephen Crabtree who passed away peacefully on

30 September 2017.

Before joining the Hong Kong Philharmonic Orchestra, Stephen
was Managing Director of the London Philharmonic Orchestra,
and had been Co-Principal Double Bass there. Our General
Manager between 1986 and 1996, Stephen developed a rhythmic
relationship with our fifth Music Director, Maestro David Atherton.
Our Principal Cello Richard Bamping worked with Stephen and
recalls, “Stephen was such a good manager and looked after
the Orchestra players so well. He was fiercely proud of the
Philharmonic and also of his great friendship with our Music
Director at that time—David Atherton."

David Atherton remembers his colleague and good friend, "I feel it
was one of the major privileges of my life to have known Stephen
for so long, and to have benefited enormously from his loyalty,
devotion and total honesty. His professional support was amazing,
and, without him, the orchestra would not have achieved the
remarkable gains we were able to procure.”

Our profound thanks are due to Stephen for everything he brought to
the HK Phil. He will be greatly missed.






