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DID YOU KNOW THE HK PHIL IS A CHARITABLE ORGANISATION?

We are truly thankful for the support of our wonderful donors and sponsors. This support
covers one quarter of the costs of putting on the concerts you love. It enables us to
maintain the highest standard within the orchestra and present the most vibrant
programmes. It also helps us realise our commitment to the community.
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INTRODUCTION

Welcome to tonight's concert. I'm quite sure it
will dazzle and delight any oboe-lover - indeed,
any kind of woodwind player - because it
features one of the world's leading ambassadors
for the instrument, Frangois Leleux.

Because of the nature of the oboe's sound, the
instrument is often compared with the human
voice. | am sure this will be demonstrated in the
arrangements of Mozart arias for oboe in the
second half of tonight's concert.

The orchestral repertoire is full of lyrical and
often melancholic melodies which come at
some of the most profound moments in a
particular piece of music. Composers of the
great symphonic repertoire tended to use the
oboe at a certain juncture between one mood or
character of music and that of another. Often the
oboe is the transition point between contrasting
sections of music. For me that is one of the most
exciting roles the oboe has in an orchestra.

MICHAEL WILSON
Principal Oboe
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1770-1827

BZ5

LUDWIG VAN BEETHOVEN

fEBARFESE U £l - op. 60
Symphony no. 4 in B flat major, op. 60
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Adagio - Allegro vivace

Adagio

Menuetto (Allegro vivace)
Finale (Allegro ma non troppo)
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THE COMPOSER

The composer was actually the second son of
Johann and Maria Magdalena Beethoven to

be called Ludwig, the first having died within

a week of his birth. The second Ludwig was
baptised on 17 December 1770 in Bonn and
remained in that city until 1792, when he settled
permanently in Vienna. Around five years later
the first sign of deafness appeared, and for

a decade until he went totally deaf, he was
subjected to continually high-pitched whistling
and buzzing in his ears; the kind of thing
guaranteed to drive anyone mad. Indeed he
became one of Vienna's best-known eccentrics,
frequenting the taverns and coffee houses,
giving vent to his opinions on all manner of
topics to nobody in particular at the top of his
voice, and becoming, in old age, angry, vitriolic
and abusive. Nevertheless there were those
who not only seemed to relish his company,
but actively sought it out. And some of those
were not just wealthy and influential but were
willing to fund Beethoven and commission new
music from him. Beethoven was hardly likely,
therefore, to turn down an invitation to stay as a
house guest for the summer and autumn months
of 1806 at the castle of Prince Lichnowsky in
Troppau in rural Silesia.

THE BACKGROUND

As a guest Beethoven clearly gave the Prince
innumerable headaches; one evening the
General commanding the French troops then



FIET# R ETEFB E Prince Lichnowsky
by Leinwand von Goedel (Wikimedia Commons)
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Beethoven: Symphony no. 4

occupying Austria had been invited to the castle
to hear Beethoven play the piano. Upset by
something he believed one of the General's
aides to have said, Beethoven refused to

play and stormed out of the castle, taking his
belongings with him and strode, through heavy
rain to the nearest town where he put up for the
night at a doctor's house. The following day the
Prince himself had to come and beg Beethoven
to return. A somewhat friendlier reception was
granted to another visitor to the Prince’s castle,
Count Oppersdorff. Beethoven took a liking

to him not only because the Count expressed
admiration for his second symphony, but also
because he offered him 350 florins to write a
new one. At that time Beethoven had almost
finished a symphony (the famous fifth) and he
considered giving this to the Count as his new
work. Unusually for Beethoven tact and decency
prevailed; he had not only promised this new
symphony to Prince Lichnowsky but had played
so much of it to the Prince that he could never
have hoped to pass it off as a work specially
written for the Count. So he put the fifth to one
side and concentrated all his energies on the
new one (which was to become his fourth).

PERFORMANCE HISTORY

Composed towards the end of 1806, Beethoven's
fourth symphony was given a private performance
in March 1807 at the home of another Viennese
nobleman, Prince Franz Joseph von Lobkowitz.
On the same occasion Beethoven also presented
his fourth piano concerto and the Overture to
Coriolan. The fourth symphony's first public
performance took place on 13 April 1808 at
Vienna's Burgtheater.

THE MUSIC

That the fourth symphony was written at much
the same time as the fifth is immediately
apparent with the first movement’s opening

N
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theme, given out by the strings under a
sustained wind note. The first four notes of this
theme are virtually the same as the famous
four-note figure which so dramatically starts the
fifth. Here, however, the music is slow, subdued
and less rhythmically arresting. Nevertheless
this sets a dark and forbidding mood to the
movement, which is only alleviated after about
three minutes when the music suddenly bursts
into vigorous and exuberant life.

In marked contrast both to the first movement'’s
dark opening and its vigorous main section,

the second movement is as calm and gentle

as any of Beethoven's symphonic movements.
True it has one or two moments of drama, but
for the most part while the players have to work
hard dealing with the large numbers of notes

in their respective parts the overall effect is of

B %75 Beethoven
by Joseph Willibrord Mahler (Wikimedia Commons)
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4% INSTRUMENTATION

Beethoven: Symphony no. 4

ease and tranquillity: justifying the description
of Beethoven as “an absolute master of the
technique of combining tranquillity of the spirit
with activity of the fingers”. A horn, some violins,
a clarinet and a flute take their turn to lead this
movement to its neat conclusion.

The third movement is full of tricky
syncopations-surprising off-beat rhythms of

a type more usually associated with jazz. It

was the convention to describe the brisk inner
movement of a symphony as a Menuetto, but

in actual fact this is properly a Scherzo (musical
joke), and despite the superficial gentility of the
central trio this is yet another joke. Poking fun at
the old-style country dance Beethoven seems to
be imitating the sound of an amateur wind-band
being interrupted by a bunch of apparently
inebriated violinists.

The fourth movement is as exuberant

and energetic a piece of orchestral music

as Beethoven ever wrote. Again full of
thinly-disguised humour it seems as if the
prospect of 350 florins for the completed
symphony re-kindled in Beethoven, albeit only
temporarily, his good humour and love of life.

RE MEXEEE MIEEE WXENE WIER W - - EEHRZLAE
Flute, two oboes, two clarinets, two bassoons, two horns, two trumpets, timpani and strings.
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PETER RUZICKA

(RBEIE) (EEEHEH)

Aulodie (oboe concerto)
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THE COMPOSER

Born in Dusseldorf, Germany, Peter Ruzicka
studied piano, oboe and composition at the
Hamburg Conservatory between 1963 and 1968,
following this up with a further eight years
pursuing post-graduate studies in law and
musicology in Munich. His first compositions,
dating from the late 1960s, show the influence of
Hans Werner Henze and Hans Otte, with whom
he studied for a brief period. Several of these
earned awards - a City of Stuttgart award for the
cantata Esta Noche in 1969, a Bartok Competition
(Budapest) award in 1970 for the string quartet
...fragment..., the 1971 International Rostrum

of Composers (Paris) for the orchestral work
Metastrofe, and, in 1972, the Bach Prize scholarship
of the Free and Hanseatic City of Hamburg. In
1999 he was named President of the Bavarian
Theatre Academy, and from 2001 to 2006 took
over the Artistic Directorship of the Salzburg
Festival. In 2014 he stepped down as Artistic
Director of the Munich Biennale, which he took
over from Hans Werner Henze in 1996, and in
2015 started his current term as Intendant of the
Salzburg Easter Festival.

THE BACKGROUND

Over the past decade, Ruzicka has been
producing a steady stream of works which
show his particular interest in the theatrical

and dramatic, often revealing his fascination
with the music of Mahler. In 2008 his musical
theatre work, Holderlin was first staged in Berlin,
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TEH MEBLR B2 -WE/MESRALAE
Timpani, percussion, harp, piano/celesta
and strings.

Peter Ruzicka: Aulodie

and in 2010 his large-scale orchestral work
Zlrucknehmen was premiered by the Vienna
Philharmonic Orchestra conducted by Christian
Thielemann. That same year saw the first of

a number of concertos for solo instrument

with chamber ensemble - ...Uber Die Grenze -
premiered by cellist Daniel MUller-Schott with the
Deutsche Kammerphilharmonie conducted by
the composerin Bonn. The following year Ruzicka
wrote the second work in that series, Aulodie for
oboe and chamber ensemble, which had been
commissioned by the Schleswig-Holstein Festival.

PERFORMANCE HISTORY

The world premiere of Aulodie was given on

5 August 2011 in Salzau as part of the Schleswig-
Holstein Music Festival. The soloist was Albrecht
Mayer with the composer conducting the orchestra
of the Schleswig-Holstein Music Festival.

THE MUSIC

The composer has written his own note describing
Aulodie: "My oboe concerto Aulodie is made up of
seven scenes merging into each other of various
densities, durations and instrumental balance. The
ensemble which accompanies the solo instrument
consists of 20 strings, three percussionists, harp,
piano and celesta. All seven scenes begin with an
identical musical shape. This opens up the space
for‘sound discourses’ which only seem to receive
the impulse for their continuation whilst they are
actually sounding. The title derives from 'Aulos’,

an ancient Greek instrument that was played at
special occasions: as a pugnacious working
song, mourning song, wedding music, dance

of weapons or at satyr plays that could end

up in a wild frenzy. In Aulodie, too, emotional
borderline situations determine the seven
scenes of the composition. In so doing, the
music often seems to pause, listening to itself
in retrospect, pointing out events that have
sounded previously."

15
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1756-1791
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WOLFGANG AMADEUS MOZART
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Four arias from The Magic Flute (arranged for oboe)
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Der Vogelfanger bin ich, ja!

Dies Bildnis ist bezaubernd schon

Ein Madchen oder Weibchen

Der holle Rache kocht in meinem Herzen
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THE COMPOSER

Johann Chrysostom Wolfgang Amadeus Mozart
was born in the Austrian city of Salzburg on 27
January 1756. There is no doubt that he was a
prodigiously gifted musical child - a brilliant
violinist and keyboard player who had started
composing at the age of five - but such early
fame did have a detrimental effect on his
subsequent development as a human being. His
personal behaviour was such that he angered
his employer and was eventually sacked from
his post in the Salzburg court in 1781. He moved
to Vienna where he married, raised a family and
became an enthusiastic Freemason. Throughout
his life - which seems short to us but was around
the average life-expectancy for a Viennese
citizen at the time - his abiding musical passion
was opera, and between his first (written in

1767 when he was aged 11) and last (completed
just months before his death) he wrote some

21 operas. He died on 5 December 1791 at the age
of 35 and, as was the practice in the Vienna of
the time, was buried without great ceremony in
an unmarked grave.

THE BACKGROUND

Mozart had become a Freemason on

14 December 1784, joining the "Benevolence”
Lodge which itself had been founded just

the previous year - Freemasonry having been
banned from the Austrian Empire up until the
death of Empress Maria Theresa in 1780 (she
had objected to the fact that her husband had



Mozart: Four arias from The Magic Flute (arranged for oboe)

(BH) Za%RsT2h2E ARREA1815F 2B H R - Painting for a stage design to The Magic Flute. Stage
set by Karl Friedrich Schinkel for an 1815 production. (wikimedia Commons)
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used lodge meetings overseas as an excuse

to carry on a string of extra-marital affairs).
Mozart composed some 10 distinct works for
lodge meetings, but the best-known of all

his works associated with Freemasonry was

his final opera, The Magic Flute, completed on
28 September 1791. The libretto was by Emanuel
Schikaneder who had known Mozart since his
days in Salzburg and was a fellow-freemason.
The opera is full of masonic symbolism; to the
extent that some believed Mozart had so far
transgressed the rules of freemasonry that he
has brought on his own death; although there is
no evidence at all to support this.

PERFORMANCE HISTORY

Die Zauberflote ("The Magic Flute") was first
staged on 30 September 1791 at the Theater an
der Wieden in Vienna.

THE MUSIC

Der Vogelfdnger bin ich, ja! ("I am the
Bird-Catcher, Yes!"). As the great music scholar

17
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Two oboes, two horns and strings.

H C Robbins Landon has written, “There was
something in The Magic Flute for everyone: for
the connoisseur; for the man or woman in the
street; for children, who loved the animal scenes.
Its solemn message of ‘beauty and wisdom' -
the last lines of the text - touched men's and
women's hearts. People roared with laughter
over Papageno’s jokes.” And it is Papageno, the
bird catcher, who appearing on stage with a
bird cage on his back and a set of pan-pipes in
his hand introduces himself in one of the most
enchanting of all Mozart's operatic arias.

Dies Bildnis ist bezaubernd schén ("This vision is
enchantingly lovely”) comes from the first act of
the opera. Prince Tamino has been saved from

a snake bite by three women in the service of
the Queen of the Night. They present him with
a portrait of Pamina, the Queen’s daughter who,
they tell him, has been kidnapped by an evil
High Priest called Sarastro. Tamino immediately
falls in love with the portrait.

Ein Madchen oder Weibchen ("A Girl or a Little
Wife") sung by the bird catcher Papageno
who, in the original production, was Emanuel
Schikaneder himself. Here he asks the priests
to grant him his wish for a young wife; they
respond with an old woman.

Der Hélle Rache kocht in meinem Herzen
("Hell's revenge boils in my heart”) is one of
Mozart's most famous operatic arias, written for
his own sister-in-law, Josepha Hofer who was
renowned for the purity and strength of her
very top register. Here the Queen of the Night
hands Pamina a knife and demands that she
kill Sarastro.
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Till Eulenspiegel’s Merry Pranks, op. 28
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THE COMPOSER

Richard Georg Strauss was born into a wealthy
family in Munich on 11 June 1864. His mother
was from a prominent brewing family while

his father was an exceptionally skilled and
successful musician, a famous horn-player

and respected conductor and teacher. As a
composer, Richard Strauss stands as the greatest
German composer after Brahms, although

his penchant for opera and his musical style,
which employs lavish orchestras and opulent
harmonic effects, have led to Strauss often being
regarded as the natural successor to Wagner;
indeed the conductor Hans von Blulow (whom
the 21-year-old Strauss succeeded as conductor
of the famous Meiningen Court Orchestra)
described him as "Richard 1lI” (Wagner having
been, in von Bllow's eyes, both Richard | and
Richard I1). Unlike Wagner or Brahms, Strauss’s
output encompassed chamber, orchestral, vocal
and operatic works, and he stands as the last
major composer of a genre created by Liszt, the
tone poem. Strauss composed seven genuine
tone poems, all during the final years of the 19t
century, and then abandoned the genre in favour
of opera. He was working on his 17t" opera - Des
Esels Schatten - at the time of his death in

his villa at Garmisch in the Bavarian Alps on

8 September 1949.

THE BACKGROUND

The exploits of the real-life German peasant, Till
Eulenspiegel, were first immortalised in print in

19



20

SEAFEEER : CIRFRIREVBEE D

EFNERFMR (F-—NLARFH
B) EREHMARETLERLEN
REFH 2MWBMIOHLR 2&M
P EERERFEKE  BURER
Bl°1949F9A8H b EACHIBIE
(A B4 23 P i SR Hf L e » — &y
[AoKEF | B3t 77) SR RE - ERASAD
BERFEME1T7EHRE GEFz®) -

EEI=}
B=

(RFERRNEBIER) RREAE
E EEERNBENESRRIE
15155 1T Bb R EE Y KAER
REEH - LALLM ABRER -2
FHIEZERZE (1866FHR) P&
FEohE  1889FERE T E T4

(1848-1907) BBl CIKFEY —%
EUFRETESLEHNEE DT
ERBER—EMEEBERE B
BTHEERSNESENBERHE -
M BEEESEHIREHBIAR-
ARPEPIBLHARNE LR RE
AR —REF A8

ZELEE

BEHESE

HEENI894E 18955 % 1 18954
TNMASAEMNBEE THMIEE %
REUNEBURAEE PEEHAT
RMEBEBRS BREEEBRN
BEBATERS KAT—EEER
LR ERE — CRERRN 2R
RBEFARTH ARELBMEN
WAER T GH) - HERELEMNR
Ko FHANZ AR MR mE
FMEBEA (B —EAKR) KWitb{
hERFEE o

EE S

PREZHBESIFR ARSRIH
BRI ERE  MAEMEEEE
SLHESLUAENEHR LT  F—ER

W At R EEREFBNRE

Till Eulenspiegel, legendary 14"
century German prankster.

Woodcut from an edition of 1515, StraRburg.
(Wikimedia Commons)

1515 and have been part of

German folk-lore ever since.

Strauss would have known

some of the tales well from
the 1866 book written by Charles De Coster,
and in 1889 saw an opera Eulenspiegel by Cyrill
Kistler (1848-1907). This seems to have sparked
his imagination, and he planned his own
one-act opera on the subject, contacting the
librettist of Kistler's opera, Hermann Levi, to see
about the possibility of getting him to prepare
a new libretto. However, somewhere along the
line, Strauss decided instead to write a purely
orchestral tone poem depicting various episodes
from the tales.

PERFORMANCE HISTORY

Strauss composed Till Eulenspiegel during 1894
and 1895 and it was premiered in Cologne on

5 November 1895 conducted by Franz Wullner.
Reflecting, if you like, the general playfulness and
humour of the work, Strauss played something
of a prank on the first night audience by giving
it a decidedly extravagant title - Till Eulenspiegels
lustige Streiche, nach alter Schelmenweise-in
Rondeauform-fiir grosses Orchester gesetzt ("Till
Eulenspiegel's merry pranks, after the roguish
manner, in Rondeau form for large orchestra”).
The orchestra certainly is large, with eight

horns, six trumpets and a prominent role in the
percussion section of a large ratchet.

THE MUSIC

After a short introduction from the violins we
hear the two themes which represent Till and
which crop up in various guises throughout the
work. The first is @ mischievous horn call - Till
showing his contempt for authority - the second
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#RE INSTRUMENTATION

Strauss: Till Eulenspiegel’s Merry Pranks

a jaunty whistling theme from the clarinet -
representing his carefree attitude to life.

In the first adventure Till rides on horseback

(a wonderfully trotting string theme) straight
through the crowds of women assembled in the
market-place (the woodwind mimicking their
gossiping), creating confusion (here the ratchet
makes a memorable appearance) and escaping,
as De Coster puts it, "off and away in seven-league
boots.” He checks to see if the coast is clear then
reappears "dressed as a priest oozing unction
and morality” (a stately, pious theme). Yet the
roguish side of his nature is never far away.
Suddenly he is seized with "a horrid premonition
about the outcome of his mockery of religion.”

Next he appears as a gallant courtier “exchanging
sweet courtesies (a charming violin solo) with
beautiful girls”, until he falls in love with one of
them and is jilted. He vows to take his revenge.
Next he finds himself among a group of
academics. After he has posed them a few
outrageous suggestions he leaves them in a
state of agitated bewilderment.

Finally his bad deeds catch up with him and

he finds himself on trial for blasphemy during
which he is “still whistling to himself with
indifference.” Sentence is passed and he is
executed (accompanied by a dramatic roll from
the side drum). "Up the ladder with him! There
he dangles; the breath leaves his body; the last
convulsion and Till's mortal self is finished.” But
the story has a happy ending. Strauss adds an
epilogue as if to reassure us that this has been
merely an entertaining tale.

Programme notes by Dr Marc Rochester

SXRECEE SXEEY AEE MYXEEE RIEEE EIFEERE SXONE EIBRE OXER =5

SERRERR EEE MEBREREARAE-

Three flutes, piccolo, three oboes, cor anglais, two clarinets, E flat clarinet, bass clarinet, three bassoons,
contra bassoon, four horns, three trumpets, three trombones, tuba, timpani, percussion and strings.
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THU 6pm & SUN 3pm Music Director Jaap van Zweden leads

BRI LERE an international Wagnerian cast and members of

Al e el oo oyt Ak the HK Phil Chorus and two overseas chorus
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EFEBANEEREMREERE Concert runs approximately 6 hours, including 2 intervals - Latecomers may not be admitted
Concessionary tickets for the Sunday EEEE  HAREIFH - Performance in German, with Chinese and English surtitles.
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The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region and is a Venue Partner of the Hong Kong Cultural Centre u
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“A Ring from Hong Kong to take on the world" — Gramophone

(B 18 3E) SIEGFRIED
(—EMKRCD/EXR) BEe Lt &EXBRERE
Now available on CD/Blu-Ray in local record stores

ERMBHEHN (EBR) HEEEFABERBNOESER
B E4ehERIBHFESHE T F— —PH(KENES) -
(ZE#M) (—EMBKRCD / BEXK) FERIT EREREEE
Wagner's epic Ring Cycle with Jaap van Zweden and the HK Phil,
performed over four years, recorded live for the Naxos label.
Parts 1and 2 also available on CD/Blu-Ray in local record stores

BE PART OF THE JOURNEY!
BE(ERB)2ENSUBIELEZE Calling all Ring-ers

#2015FEELE (BR) TS W EHEPHFEORM (FHNED) BB %X
BMFEREEERIED UBEN TR OEERRENAIE FEENHERBE S EZEEH
Zring@hkphil.org - RS EH A BANERAFE NS o H#H
Have you attended all three concerts of the HK Phil’s Ring Cycle, and do you plan to attend
Gétterdimmerung in 2018? We are planning to host a special event for all Ring-ers to celebrate the
completion of this amazing musical journey. Please email ring@hkphil.org with your name and
contact details. We will follow up with you soon with the Ring celebration event details. Thank you!
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Peter Ruzicka was born in Dusseldorf in 1948 and
received his early musical training (piano, oboe
and composition) at the Hamburg Conservatory.
The list of his compositions includes numerous
orchestral and chamber works as well as the
operas Celan, premiered in Dresden in 2001, and
Héelderlin, premiered at the Berlin State Opera
in 2008. Ruzicka was appointed professor at the
Hochschule flr Musik und Theater Hamburg in
1990, and is a member of the Bavarian Academy
of Fine Arts in Munich and of the Free Academy of
Arts in Hamburg.

Ruzicka was Artistic Director of the Berlin Radio
Symphony Orchestra from 1979 to 1987 and
Director of the Hamburg State Opera and the
State Philharmonic Orchestra from 1988 to 1997.
From 1997 to 1999 he was Artistic Advisor to the
Royal Concertgebouw Orchestra in Amsterdam,
and in 1999 was named President of the Bavarian
Theatre Academy. From 2001 to 2006 Ruzicka
took over the Artistic Directorship of the Salzburg
Festival. Until 2014 he was Artistic Director of the
Munich Biennale having succeeded Hans Werner
Henze in 1996. Since 2015 he has served as
Intendant of the Salzburg Easter Festival.

Highlights of the 2017/18 season include the
premiere of his opera Benjamin at the Hamburg
State Opera, as well as concerts with Orchestre
Philharmonique de Marseille, Deutsche
Kammerphilharmonie Bremen, Bruckner
Orchestra Linz, Philharmonic State Orchestra
Hamburg, Stuttgart Chamber Orchestra and
Mozarteum Orchestra Salzburg.
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Francois Leleux, renowned for bringing
"bigger-than life personality” to his
performances (Chicago Classical Review),
regularly appears as soloist, conductor and
player/director with the world's leading
orchestras, festivals and concert series. His
pre-eminence as an oboist is internationally
recognised, but in recent seasons Leleux has
in parallel established a significant reputation
as a conductor, working with orchestras
such as Frankfurt Radio, Camerata Salzburg,
TonkUlnstler-Orchester Niederdsterreich and
Sydney, Swedish Radio and WDR symphony
orchestras.

The 2017/18 season reflects every aspect of
Leleux's performing life. As conductor-and-
soloist, he will appear with Sydney Symphony
Orchestra, Scottish Chamber Orchestra, Orchestre
de chambre de Paris and on tour with the
Hungarian National Philharmonic. He will make
conducting debuts with BBC Scottish Symphony
Orchestra and Gulbenkian Orchestra and is
reinvited to Aalborg Symphony Orchestra as
conductor. Concerto performances include a
debut with Orchestra dell'’Accademia Nazionale
di Santa Cecilia. In his residency with Orchestre
Philharmonique de Strasbourg he will appear as
soloist, conductor and chamber musician.

In previous seasons Leleux has been
Artist-in-Residence with Frankfurt Radio
Symphony Orchestra (2016/17), Guest Artistic
Leader of the Norwegian Chamber Orchestra
(2014/15) and Artist in Association with the
Orchestre de chambre de Paris (2012-14).

25



26

BEEELEE

HONG KONG PHILHARMONIC

ORCHESTRA

FES VISION

EMELZ RBuBLE
To inspire through the finest
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THE HONG KONG PHILHARMONIC ORCHESTRA (HK Phil)
is recognised as Asia's foremost classical orchestra.
Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music
lovers annually.

Jaap van Zweden, one of today's most sought-after
conductors, has been the orchestra's Music Director
since the 2012/13 concert season, a position he will
continue to hold until 2022. Maestro van Zweden
will also be the next Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long was appointed Principal Guest Conductor of
the HK Phil for a three-year period commencing with
the 2015/16 season.

Under the dynamic leadership of Music Director Jaap
van Zweden, the HK Phil has attained new heights
of artistic excellence, garnering international critical
acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's

famous Musikverein, the HK Phil has toured extensively
within mainland China. In celebration of the 20t
anniversary of the establishment of the HKSAR, and
with support of the Hong Kong Economic and Trade
Offices, the orchestra recently performed in Seoul,
Osaka, Singapore, Melbourne and at the Sydney

Opera House.

Jaap, the HK Phil, and a superb cast of soloists, have
presented concert performances and recordings of
the first three operas from Richard Wagner's epic Ring
cycle. These have been enthusiastically endorsed by
both audiences and critics at home and abroad, and
in recognition of their quality, the orchestra and Jaap
were invited to perform Wagner's Die Walkdiire

in staged performances at the Beijing Music Festival
this October in a co-production with the Salzburg
Easter Festival.
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“The Hong Kong Philharmonic's Ring

cycle marks a coming of age for one

of Asia’s most established orchestras”
Opera Now
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Conductors and soloists who have recently, or shorty
will have, performed with the orchestra include
Vladimir Ashkenazy, Charles Dutoit, Christoph
Eschenbach, Matthias Goerne, Stephen Hough, Lang
Lang, Yo-Yo Ma, Ning Feng and Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong's reputation as
one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities Trust
and other supporters, the HK Phil now boasts a full-
time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
among others, Opera Hong Kong and the Hong Kong
Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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Fan Ting Zhao Yingna Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Russell Kan Wang-to
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Liu Boxuan Mao Yiguo Martin Poon Ting-leung Katrina Rafferty Miyaka Suzuki Wilson Tomoko Tanaka Mao
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Christine Wong Kar-yee Zhou Tengfei
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Andrew Ling Sun Yu Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
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Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shu-ying
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Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Timothy Frank

@ EJE Principal

W BE&EE Co-Principal
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A BHIEETE Assistant Principal
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Anna Kwan Ton-an Li Ming-lu Tae-mi Song Yalin Song
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George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
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Philip Powell Jonathan Van Dyke
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Megan Sterling Olivier Nowak Ander Erburu Linda Stuckey
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Michael Wilson Ruth Bull Vanessa Howells Kwan Sheung-fung
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Andrew Simon John Schertle Lau Wai Lorenzo losco
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Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones



[El 5% HORNS

[ Par] WA ABEH REW FOKR HEE
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f35% TROMBONES {£ & R5% BASS TROMBONE K TUBA

[ ¥+ Eng BHE BRE @ TR

Jarod Vermette Maciek Walicki Kevin Thompson Pieter Wyckoff Paul Luxenberg
EEE TIMPANI R{EE%28 PERCUSSION E 2= HARP #2488 KEYBOARD
OFELE [ JeE:is RigE BN O EE @EE

James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai ~Christopher Sidenius  Shirley Ip

15494 F FREELANCE PLAYERS

PNMRE RIS

Violin: Selena Choi

FIRE : FlE - BHRE
Viola: Mike Chau, Guo Yuwen
RiZZE B

Cello: Jia Nan

R {EE

Flute: Ivy Chuang
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£ #3715 THANK YOU FOR YOUR SUPPORT

EE VRS
THANK YOU PARTNERS

FEEAE) Major Funding Body B FEER Principal Patron

PId SWIRE

rERSSYTRYNEE .. BREH
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

FHEEREGRSEGES
The Hong Kong Jockey Club Charities Trust

[l FI [l RIDING HIGH TOGETHER

BHERUBENEDRB AoXREM
TEEE BERGCRERGCEEEINT
BoHMRUBHUTEHEEL:

The HK Phil offers flexible sponsorship benefits to help
your brand achieve your marketing, hospitality and CSR
objectives. Our deepest gratitude to our concert sponsors:

BSSEAE Concert Sponsors

; Made possible
MACALLAN (®) MUFG Sonemie (D QBE

\Emsm HEEME

- »f’
SHUN HING GROUP SU NWAH * &'& T

WING LUNG BANK

&

BEEREEESSS L FERTED
The Tung Foundation Young Audience
Scheme is sponsored by

Anonymous (2)
. :|: Mimi & KH Chan
The Tung Foundation u interlude.hk
EEEREZ=EEE Marga Group
(how Sang Sang v&y J.ROTBART & CO.

PRECIOUS METALS | MATERIAL ASSETS

BEEIERNE ERESES
Gold Ring Partner Ring Circle Members

E35104 1] BHEEMA
Honorary Auditor Pro-bono Legal Counsel

KPIMG O'Melveny

32 ing through plexity

DA Z BT In alphabetical order of organisation name



HEREALED
CHAIR ENDOWMENT

BEBREMAFEL  HHEBNSELEBEREY - BR2E-RINET T BHA
AEBENEFELFEVHE AR RHALGCEENEYE  UREZAEFEEHR
B BN ERERSENBIESE °

Become a custodian of musical excellence in Hong Kong by supporting the
chair of a HK Phil musician. Through a series of intimate events, you will forge

a personal connection with a principal player and join an elite network

of supporters that has exclusive access to events and visiting artists.

Hh=
Richard Bamping

RREHERE
PRINCIPAL CELLO

S = HY S R 32 B DUt s H

&MUsician’s Chair for Richard Bamping
iSgencdowed by the following organisation:

BRIt 4 S B E
@G Chiu Memorial Fund

&7 ENQUIRIES:




EEEERYERE [ HFEEH ]
ERIBERENEE |
PLEASE SUPPORT HK PHIL

ANNUAL FUND AND
STUDENT TICKET FUND

ROBEBRZBEURMALAEE-RE  Now, more than ever, your contribution will

EXRBREEBEEMBERELHH  make a difference to us. We are participating

BrtE REEAFEEERMBZW  in the Art Development Matching Grant Pilot

AN BHR—E—WENMEE B R Scheme by the Home Affairs Bureau where

H—D—ZAERESHE ERM contributions that exceed the amount raised in

EERBHERE the past are matched dollar for dollar. This is a
unique opportunity for you to double the impact
of your gift and we are grateful for your support
at this critical time.

XEHEBY REGHEEBE:
GIVE TODAY AND ENJOY BENEFITS LIKE:

HK$100 5L E c ERMIRERBF OB 2 A - Official receipt for tax deduction

or above

HKS$1,000 8t - 2BERELE A EZEEME - Free Club Bravo membership to

or above S5HTER enjoy 15% discount on regular
tickets

HK$5,000 sl E - BB R E LS5 TR - Year-round acknowledgement in

or above CEBEREBRABLEEAMZAE concert programmes and website

BN ARBE2 B « Invitation to exclusive talks and

rehearsals

HK$10,000 EiA E - BEAIKES S - Complimentary interval drink

or above coupons at HK Phil Partners’
Lounge

HKS$S50,000 A E - BELFLFEESLYEY - Invitation to Season Opening

or above reception

ERAFBEREBAE FLHBEEY Details and full list of benefits available at hkphil.org

44 E#5FX DONATE ONLINE:

hkphil.org/give
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BEERYER EFEE | RIBEEENES | BARE
THE HK PHIL—ANNUAL FUND & STUDENT TICKET FUND REPLY FORM

AAN/ARBBEHRF | am/our company is pleased to make a donation to:

[EELEH] ANNUAL FUND [BEEZRES | STUDENT TICKET FUND
[0 HKS5,000 [ HKS10,000 [JHKS5,000 [JHKS10,000
O wRABE OBz A

other amount HKS other amount HKS

B ES Please fill in the following in BLOCK LETTERS

PR (L /MBIAKIZ I35 11) Name (Mr/Miss/Mrs/Ms/Prof/Dr) BREEFEFER (whH)
Club Bravo number
(If applicable)

AR|AM Company name ak Address
E &% Telephone E# Email &4 %8 Name on receipt
5% A Acknowledge as [ &£ K Anonymous
(#30) (English)

[0 R T A AR YA B i % S &= & - 5 0 E 515% © If you do not wish to receive any future marketing and promotional information from us, please check this box.

{85k 5 X DONATION METHOD

O %= cheque (BEHS [ BB EZWHE | rayable to: ‘The Hong Kong Philharmonic Society Ltd.)
FREZNBERRRERSZZEFEEBNERNLEEEULHOITHAE/\E
Please mail the completed form with cheque to Level 8, Administration Building,
Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

[0 $R4TEEFK Bank Transfer (M &30k Please attach the deposit slip)
F A& Account name: The Hong Kong Philharmonic Society Limited
FOSEES Account number: 004-002-221554-001
#8774 Bank name: The Hong Kong & Shanghai Banking Corporation Ltd.
$R7THLHE Bank address: No. 1 Queen's Road Central Hong Kong
& SR ARHS Swift code: HSBCHKHHHKH

fEF+ Credit card [0 American Express [ MasterCard [ VISA

BERNERARF AL EARRE

Please debit my credit card $ Credit card

account with number

#¥RA#% Cardholder's name FRERST Issuing bank (RE@A R For MasterCard/VISA) | ABAEE valid until
(MM/YY)

HEf Date %% Signature (ERRMP LA E J784 % This form must be signed to be valid)
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£ #1545 THANK YOU FOR YOUR SUPPORT

RENE
MAESTRO CIRCLE

B AT LS RBEH2FEHSMER  The HK Phil's MAESTRO CIRCLE offers members year
R SEke B B THE&AEE  round ticket and branding benefits. We are grateful to the
HEEEH following Maestro Circle members:

H£ &5 Platinum Members

~— iﬁsiaﬁsu{?anc% J_J % i WI—?\RF

(how Sang Sang T St

AT E Diamond Members

ONES 5 48 & o &  THEWALL STREETJOURNAL

DM Sun Hung Kai Properties Read ambitiously

H#ER=ZE Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

&8 Pearl Members

Mr Eddy Tsang
BNXREE

EEEEH CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27212030



Z 57 THANK YOU FOR YOUR SUPPORT
BREFEE
ANNUAL FUND

HFHSEBAEF LR R ERANSZ Donations to our ANNUAL FUND enable us to continue
BMRAE REHeWEERREER o present diverse and vibrant music with local and
FEEH AERSHESTLpEESy  internationally renowned artists. They help us programme

NHER

B E Ee RN IS (0 R B 2 1T imaginatively and bring the most exciting conductors
EHMNERARES Eﬁikmﬂaiﬂd‘mé and soloists to Hong Kong. Supporting our Annual Fund
EES 7 ] SN

ARTT ===
4o
HK$100,000 or above B¢ LA E
Mr & Mrs E Chan - FREZBR{LE
Mr & Mrs David Fried - BEE{E
Ms Doreen Lee & Mr Lawrence Mak -
ZEF LT RERALE
Mrs Stella Lu
Sin Wai Kin Foundation Limited -
HARBREESARAT
Dr Kennedy Wong - @&+

Mr & Mrs S H Wong Foundation Limited -

BEDHIIAEERRAT
HK$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - sREEZE L

Scott Engle & Penelope Van Niel

Mr & Mrs Fung Shiu Lam - BJkkEE R A
Elizabeth & Frank Newman

Mr & Mrs Leung Lit On - 22U {fE

Mr & Mrs Nicholas Sallnow-Smith

Mr Edward Ng - REZFEE

Joy and John Slosar

The Wang Family Foundation - TS EEES

Ivy and Frankie Yau
Yu Hu Miao Florence - &#A7x

HK$25,000 - HK$49,999
Anonymous (1) - EZK (1)

Ms Carol Cheung, MH - RIEELZ +
Mr Edwin Choy - E#E3B584

Mr David Fung

Dikan Solution Ltd

Mr & Mrs Ko Ying - &E{LiE
Terence Francis Mahony

Dr Mak Lai Wo - ZEMgE
MrY.S. Liu - BltExE

Mr George Long

Craig Merdian & Yelena Zakharova
Mr & Mrs A Ngan

Mrs A M Peyer

Mr Stephen Tan - BREEE

Ms Tse Chiu Ming - ##BHz+
Mr Steven Ying - FEEsL%EE

also ensures that we can bring orchestral music into the
community through our education and outreach activities.

HKS$10,000 - HKS$24,999
Anonymous (3) < £8K (3)

Abba Luxury - Deco Lau

Dr & Mrs Barry Buttifant

Dr Chan Edmond - BRiFEEEE

Mr & Mrs Joseph W N Cheung * REREAR XA
DrYork Chow - FA—#t84%

Edward Chow

Mr Chu Ming Leong

Dr & Mrs Robert John Collins

Ms Andrea Fessler

Dr & Mrs Carl Fung

Mr & Mrs Ha Thuc

Dr Affandy Hariman - ZE R84

Bill & Peto Henderson

Maurice Hoo - #i3 4

Mr Edmond Huang and Ms Shirley Liu -
EAEERBFZ L

Ms Teresa Hung - BEE £

Lance Lan

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow « 2EA4EREAZF L+
Dr Thomas W.T. Leung - RExEE
Dr Lilian Leong « RS54 1&EEE

Ms Li Shuen Pui Agnes

Ms Ming Lie, Barrister-at-law * ZE8H K{EEH
Ms Lo Kai-Yin « ZR@fz+

Mr & Mrs William Ma - B&#EERA
Christine Mar

Prof John Malpas

Nathalie & Gilles Martin

Robyn Meredith

Gerard & Taeko Millet

Dr & Mrs Joseph Pang

Dr & Mrs Wing Fuk Pang -« #xEEB4E XA
Poon Chiu Kim Raymond - &l

Dr Poon Yee Ling Eligina

Mr & Mrs Anthony Rogers

Mr & Mrs Paul Tsang - B®BEEERA
Dr Tsao Yen Chow - EiEMEE

Ms Mowana Tse - #if@Exz+

Sue Yang - /8

Ms Angela Yau - BEFz+

HK$5,000 - HK$9,999

Anonymous (2) « EZK (2)

Ms Karen Chan

Dr Chi Hung Sunny Cheng - B8&38

Bryan Cheng - #§$985

Mrs Evelyn Choi

Mr & Mrs Michael & Angela Grimsdick
Gillis Heller & Sook Young Yeu

Etienne Hervet

Dr William Ho - fJkEE84

Dr Derek Leung

Ms Li Xinyuan Cindy

Montinly Limited

Leland and Helen Sun - B3 BYEETRMEFE
The Limit Busters

Tse Wai Shun Susan - #E4

Mr & Mrs S T Tso 37
Patrick Wu
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£ #5137 THANK YOU FOR YOUR SUPPORT
BRBEESHES
STUDENT TICKET FUND

BHEEEHESIEBLREHYXENE
EEFXREZAHEE, 5B S500018
RETENBELEMENETEEENEX
SEH - BLEREALESEERMER
12,000 REBEEERE-

HK$100,000 or above & LA L

Mr & Mrs E Chan « FREER{LIE

Mr & Mrs David Fried - B EE{E
Hang Seng Bank - 184 $R1T

Ms Doreen Lee & Mr Lawrence Mak -
TEF LT REBBLEE

Zhilan Foundation - Z@EESE

HK$50,000 - HK$99,999

Mr & Mrs Fung Shiu Lam - EJkpREE R A
Mr & Mrs Cheuk-Yan & Rotina Leung *
REBRFERA

Shun Hing Education and Charity Fund Limited -

FEABRESESERLA
Tin Ka Ping Foundation - HRAESE

HK$25,000 - HK$49,999

RYGERRBELL

Mr & Mrs Ko Ying - SE{LfE

Mr & Mrs Lam Ting Kwok Paul « #AEBILE XA
Mr & Mrs A Ngan

Mr Stephen Tan - BREX 4%

49 E#5FX DONATE ONLINE:

hkphil.org/give

The STUDENT TICKET FUND provides a half-price subsidy
on concert tickets for local, full-time students. Supporting
this fund with just $500 will enable six students to
experience the finest orchestral performances in Asia. This
programme reaches over 12,000 students each year.

HK$10,000 - HK$24,999

Anonymous (1) - EZK (1)

Mr & Mrs Herbert Au-yeung - BRSS&E5 e R A
Mr lain Bruce

James Chen Music Donation - @S g%E s
Mr David Chiu

Dr York Chow - B—#t&&4+

Dr Affandy Hariman - ZE¥&4+

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow * REx4ERBEFLL
DrThomas W T Leung - RHE3xE4+

Lo Kar Foon Foundation - BREZZES

Mr Stephen Luk

Dr Poon Yee Ling Eligina

Mr & Mrs Stephen Suen - HEBEERA

Mr & Mrs Paul Tsang - BHEEERA

Dr Tsao Yen Chow - BIEMEEE

Sue Yang - B8

HK$5,000 - HK$9,999

Anonymous (1) - EZK (1)

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Ho Rose

Dr Ernest Lee - ZRisRE LT

Dr Derek Leung

ZEIE & Joe Joe

Mr Michael MaclLeod

Eddy Poon - BES

San Miguel Brewery Hong Kong Limited -
BEBEDSBHEERD R

Anna Stephenson & Alan Leigh
Watchmusic Ltd

Mr Alan Yue & Ms Vivian Poon - RXBHERA
Xi Zhang - &8



£ #3%4F THANK YOU FOR YOUR SUPPORT
B RIEEl
SPECIAL PROJECTS

{Z:EE 2 ENDOWMENT TRUST FUND
EEESR—ANZFhRUTHIBEEIBURT -

EREGSEREETES

The Hong Kong Jockey Club Charities Trust
BERA

The Hongkong Land Group

TaFMBE R

Jardine, Matheson & Company Ltd

44223808 INSTRUMENT DONATION
EBERE
WErEm [EHEERE | RERAR -

EfERLEE 45

X2 #HE8 1907) /MEZE - BEHEPAF/MAER
REEELE 8

BE - FE (c1800) NMEE - HERAAFEA
EEESLE B

e - IRE (1991) KiIEE

$E-EFLTLE #H

ZEE-EE (1910) NMRE - BRA/DEFER

EBERHERLE BY

i 2 EH 44

© RIS R (1902) MREE - HEVEEFEA

c B BFH - #WES (1866) NMEE - ALEE=RIERE
KIE/NAER

© WE - IEZW (1788) MEE

c FE - RRER - UHiZE (1736) MMREE - BRRLEMSER
A [RALELERETE ] Mgl Hthggess

o EEEEN R

© ERMNAKCE

- B oX

RAZFBEERE (FBR) mEkd

LT ALEE -—ENERHARGE

+ Mr Pascal Raffy

+ Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEERLEE

A TEREESTHER
G.B. [UEEE (1760) /MEE  REEEFE T EEFEH

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESRTEEES

The Hongkong Bank Foundation
TEHEIRT

Citibank, NA
EBERELEESS

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (¢.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1997) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
* Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
* Josephn Gagliano (1788) Violin
» Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* Aset of Wagner Tubas
* AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle

+ Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- Mr Steven Ying

A loan arranged by the V. S. Liu Foundation

G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster 39
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£ %% THANK YOU FOR YOUR SUPPORT

BEEERREEMNEEE

YOUR HK PHIL - OUR COMMUNITY—HONG KONG
PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT 2017

Z{#Z8T ORGANISING COMMITTEE
BAERE CO-CHAIRS

KREZ%EE Mr Edward Ng

FEEFELSEA Mr Steven Ying

BYUSHERRERE
THE HK PHIL FUNDRAISING COMMITTEE CHAIR
LRPSAEEET Mrs Janice Choi, MH, Jp

%8 MEMBERS
EPEL+ Ms Daphne Ho
ZHFRZED Ms Ming Lie, Barrister-at-law
%ﬁi%ﬂ TK Garbo
EEEFZ+ Ms Angela Yau
BEXFSLE Mr Raymond Wong

EAhE SPONSORS

HKS$150,000 or above LA E

ELZK Anonymous*

BERRELATE

The Chinese General Chamber of Commerce
ZEH KRR Ms Ming Lie, Barrister-at-law
Rightmind International Nursery &
Kindergarten, KinderU Suzuki Music
Academy & Ms Rosanne Wong

HK$100,000 - HK$149,999
BRE{A Chan Ka-Ho
FBMSEE Mr Huang Guan Lin
B 25%%E MrDouglas So*
%ﬁ%%ﬂfﬁﬁl‘ﬁ'&? Joanne Clara Creations Limited
PIEE 2+ Ms Ida Yao

HK$50,000 - HK$99,999

|AK Anonymous*

The D. H. Chen Foundation*

Dr Ho Hung Kwong, Duncan

EIEE B ER AT Noble Apex Advisors Ltd.*

Raymond Industrial Limited

AEEEEEETES The Swire Group Charitable Trust
RAEEBEEELEKXRA Dr & Mrs Wong Chun Wah Alex
Mr Wilson K. L. Wong*

*REBEEYE

Community Support Fund Sponsors

HK$10,000 - HK$49,999

EEREARAR Altus Capital Limited*
Amicorp Hong Kong Limited*

Mr & Mrs Conrad Chan*

Chan Yau Sin

EB$328 Kwong Kam Wing Anthony*

#8288 Herman S. M. Hu

Ms Carol Kim & Mr Juwan Lee*

MEREL  EEEREEER (§8) ARAA
Dr Lilian C. H. Leong

Dr The Hon David K P Li*

HABITU*

Pt R S5 4 RS8R 2+ Mr Victor Luk & Mrs Sabrina Fung Luk
Aliena Wong Mak*

HEX@EiLE RiRELZE Monica & Mansfield Mok
JBERSEE Mr Poon Kwong Keung

ZHERSEE Mr Benedict Sin Nga-yan
BIEREERXA Mr & Mrs Tennessee H. L. Tsang
Ying Lee Music Company Limited

Hith Others

Benson Crab & Wine Limited* - Adriel Chan - Claudia Cheung * Mrs Young Joo Paik
Cheung - Dr Cho Hung Wai - E#%#18+ Dr Paul Cho - EEXEIMEERLE
B'& Hong Kong Tianjin Business and Professional Women Association - Dr Kelvin
Chow - Ms Chua Lai Pun - 77324 David Fang* - Hong Kong Harp Chamber - #F8%/N% -
Dr Ku Ka Ming - Dr Calvin Lai - Hera Lam * Ms Lau Chui Wah, Tsoi Hing Lai, Ngai Chi
vung - 21332 Jun Jun Lau - Dr Lee Dae Hyun - Lee Hyang Ran - Ms Lee Ju Yeon -
ERWERIZ TS84 Dr Lee Lip Yen Dennis « Peric Lee* - Constance Lin - B&%4
Lo Nim Chi - Luk Oi-yi « Dr lan Mak - Pacific Rim Investment Management Ltd -
Ithyock Shim « Ms Tobe Shum - Harold Dai Hoe Sun* - T, Jo, Caitlyn, Theodore « EE]
TK Garbo + Dr Zion To « Uppingham School « Catherine C. H. Wong* - BR R} EBEIRES £
Ophthalmologist Dr Jackey Yau Chun Yuen « Dr Zenon Yeung

HRXIFERS - REEEIRS  BEELEHME IS IHER
AL RBEEHUHE -

The HK Phil would like to express heartfelt gratitude to all those who
have supported this fundraising concert. Owing to the large number of
supporters, we are unable to list them all here.

FHEN






¥ FEMSESCIEREIETS Please print in English BLOCK letters
{@ A & #} Personal Details § print in Engli

3 Name (232 English) | (13X Chinese)
tH4 B Date of Birth F VY A MM B DD | S Age MR Sex
EEHAE Email Address PAAR— RN RERLUREERBRREDHE

You must provide an email address to receive our latest news.

ik Address (332 English)

E:E Telephone (£ Home) | (F42 Mobile)

= : WP - B LB ERAXY
B2 &M School Name (333 English) Please provide student identificatlon%lfyou are no?enrolﬁngvia aschool.
AR Class | [J /N2 Primary [] #£ Secondary [ KEBE#R Tertiary

& & Membership

SEBEEL Membership Period: 1/9/2017 - 31/8/2018

O
#

&8 New Member B & Membership Fee: HK$60 [0 IRBE A Existing Member B & Membership Fee: HK$50

G B45% Membership Number:

{TFX A& Payment

[J %% By Cheque
$R4T Bank FZEEE Cheque No.

S EREE [EBE XM E) Payee: ‘The Hong Kong Philharmonic Society Limited’
ENERR LB EHE REE ARLEESC Please write member's name and guardian’s contact number on the back.

[0 ;& By Cash

MEREAREEIBEEMZ Make a cash payment at our office during office hours.
(3#/2B5RY Office hours: 2H8—ZEEH8F Mon-Fri 9:00am - 12:30pm, 2:00pm - 5:45pm - AR RERFRIM except public holidays)

[ $R1T7F7% / $R1TEER By Bank Deposit / Bank Transfer

REeFEA/EREEBEZRHGIF O (ERIR1T002-221554-001) » HERERIBRIAREIAT -
Deposit or transfer payment into ‘The Hong Kong Philharmonic Society Limited” account (HSBC Account No. 002-221554-001).
Please provide a photocopy of ATM customer advice / pay-in slip.

[1 {5+ By Credit Card
CJVISA £/ VISA Card [ B%E#EF / Master Card [ =EiEiB ¥ / American Express

BERNER A OCERB Please debit my credit card amount with HKS

SRS Credit Card No. | -+ A% Cardholder's Name
A BHAE Expiry Date | 23R4T Issuing Bank
#HE Signature | H#f Date

(REIRER RIS ROERABSESEREMENENL -

Your membership card and information will be sent out within 4 weeks after receipt of enrolment form.
FIARFENEARNRERRERS - fist - ARMEREGETBEXREMEHZA  MABLRTESREH -

The personal data provided in this form will be used by the HK Phil for enrolment, statistics, correspondence and publicity purposes.

E5E Tel: 23126103 {EE Fax: 2721 5443 #Bik Website: yas.hkphil.org BT Email: yas@hkphil.org
EBNBERDBEEXEROITHAE/\2 Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong



BEEERRERRAE
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

BEEMA
TBRE
MER R iz +

BER

Elpve
E3i
BEk L
ZRARRE 2
e
R SE
AlE
BRERIZE L
BkE L+
THERE
EEBEE
BEELE
FAR T
FRZILE
REEHR
REZRE
EIKBA A
BEELE
FREE
ERTERL
B&REEL
BETEL
FEHEBL L

SiEEEREE

HHREE
E3i

BITAERE
BREmtE
HETEL

WITEES
BITAERE
TE

BENX L
SRRAZSEM
R KL
BB A
THERE

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, Jp
VICE-CHAIRS

Mr Benedict Sin Nga-ya
TREASURER

Dr Joshua Chan Kam-biu
Ms Winnie Chiu, jp

Mr David Cogman

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, jp
Mr Andy Kwok Wing-leung
Prof Gabriel Leung, GBs, Jp
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, sBs, OBE, Jp
Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Benedict Sin Nga-ya
CHAIR

Mr Y. S. Liu, MH
Mr Douglas So
Dr John Yeung Hin-chung, sBs, OBE, Jp

EXECUTIVE COMMITTEE

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Mrs Janice Choi, MH, Jp

Mr Benedict Sin Nga-yan

Mr Nicholas Sallnow-Smith

Mr David Cogman

MIZREE

BB EE
£

THERE
BRELE
W= EE
BITERE
BETEL

ENERE
BakEz+
SRARAZSEM
BEETE
REELZL
REEL L
BPELL
TMitdEet
B PN
BITAERE
REZRE
ERTERL
HRREM
BEREEL
FEEELELE

FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr David Cogman

Mr David L. Fried

Mr Andy Kwok Wing-leung

MrY.S. Liu, MH

Dr John Yeung hin-chung, sBs, OBE, Jp

FUNDRAISING COMMITTEE

Ms Winnie Chiu, Jp

Mrs Janice Choi, MH, Jp
CO-CHAIRS

Ms Carol Cheung

Ms Cherry Cheung

Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Ming Lie, Barrister-at-law
Mr Y. S. Liu, MH

Mr Edward Ng

Mrs Harriet Tung

Dr Kennedy Wong, BBS, Jp
Dr Anthony Yeung

Mr Steven Ying

EERIAEZEES AUDIENCE DEVELOPMENT

EIKBA A
TE

PR ERIRIE £
EEBEE
BEELE
RAREHER
FRZLE
REEHR
BEEHTE
SRBLE
EFHEE

COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, mBE

Mr Warren Lee

Prof Gabriel Leung, GBs, Jp
Mr Peter Lo Chi-lik

Mr Andrew Simon

Mr Jing Wang
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EEERHEBERAT
THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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Michael MaclLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Katie Wong
ADMINISTRATIVE ASSISTANT

Kaycee Chu
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Lam Yik-wing
ASSISTANT EDUCATION AND
OUTREACH MANAGER

Christine Poon
ASSISTANT ARTISTIC PLANNING MANAGER

Miller Cheung
EDUCATION AND OUTREACH OFFICER
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DEVELOPMENT

Kylie Anania
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Renee Tsang
DEVELOPMENT MANAGER

Daphne Chan
ASSISTANT DEVELOPMENT MANAGER

Desmond Chan
ASSISTANT DEVELOPMENT MANAGER

Cherry Lai
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Chiu Yee Ling
MARKETING MANAGER

Yee Po Yan
PUBLICATIONS EDITOR

Sharen Lau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
CUSTOMER SERVICE OFFICER

Renee Poon
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen

DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Fanny Li

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan Pong
TRANSPORTATION AND STAGE OFFICER
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