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Wagner expert Sue Elliott from The Royal Conservatory of Music, Toronto, Canada,
and Michael MacLeod, Chief Executive of the HK Phil,
guide you through Gétterdimmerung, the finale of Wagner's epic Ring Cycle, via Podcast.

e REEFREINEE
Listen at 2/F
Concert Reception Area

TEUEE

Download at




Gotterdammerung
and

Special edition CD box-set
of the complete cycle

Expected release date: November 2018*

SUBSCRIBE to our newsletter

to receive the latest news!

* Provisional artworks. Final covers to be confirmed.

WWW.naxosmusicgroup.com ® www.naxos.com ® www.naxosmusiclibrary.com
NAXOs FAR EAST [} NAxos

Copyright © 2018 Naxos International (Far East) Limited. All rights reserved



BEHF BBERRE (BL) SF19EM
e SRMERMNLFRNEE(ER)
7o &R E%AJ"'J°A9EJ:,,\E’J (FRENES) =
ZHRENRE—F BEBENFEER
B FAAEEBENFNTERES ETEN
AR e

EHFENNZTLZREN2015F R EF
E=ME EENHE —(REHNES)
() M (BESE)  REBAITR
REBR-HET BEHUBREBELGER
THNERNERE - ELENHA EEERN
9

BRRTBEHRAEERNNEESBIE
S BRBF TR HEEHRTH
e ARKYE SEMNENRESEEE
B ERERMARTHREMZTRE 268 X
AFELIBEEAMBMALT  LESEENT
RMEGHREFL-

—HEUR EBRBERMFE T 2GR
B IALE A - BREB BB PO HS K
F ARE(ER) DMHEERLRB T L
ENEAD LM BFHBEEDE2ERA
FMBHETRNEHBRREE - FLEBHAR
BEBR HELEZELHE BEEERAN
HE ESBNLEETEREERE

R OB R R L ERK Y MES B
NEHNSTLERARITRESHER -

EXBE MESSAGE

==
Michelle Li Mei-sheung, JP

BERIEHFEER
Director of Leisure and Cultural Services

,_ /\/(W“‘

Over the past few years, the Hong Kong Philharmonic
Orchestra (HK Phil) has undertaken a mega project to
perform the Ring Cycle, an epic work composed by Richard
Wagner, by featuring one part of the tetralogy each

year. The performance today presents the final chapter,
Gotterdammerung, which not only marks the highlight

of the year for the HK Phil but also brings the four-year
musical journey to a perfect close.

The marvellous journey began back in 2015 and has been
highly acclaimed by critics and audiences alike, both at
home and abroad, for the first three operas-in-concert,
namely Das Rheingold, Die Walktire and Siegfried. The
whole undertaking is surely instrumental for the HK Phil to
strengthen its position as the leading orchestra in Asia.

Apart from inviting a world-renowned cast of great
Wagnerian opera singers to perform on stage, the HK

Phil has arranged a series of ancillary programmes and
activities such as vocal masterclasses for talented singers,
a composer workshop for emerging composers, an

open rehearsal, a symposium and an exhibition for the
audience to get a better grasp of the masterpiece. These
programmes and activities will also be a good opportunity
for local artists to develop their talents further and for
people from all walks of life to appreciate classical music.

The Government of the Hong Kong Special Administrative
Region is fully committed to supporting the development
of local arts and culture, and would like to express its
deep appreciation for the devotion, dedication and
perseverance shown by the HK Phil as the venue partner
of the Hong Kong Cultural Centre and in its endeavours to
present this major production of the Ring Cycle. It is our
hope that the HK Phil will continue its efforts to present
more spectacular and quality programmes in the near
future for the enjoyment of music lovers and for the
enrichment of cultural life in Hong Kong.

May | wish the captivating opera-in-concert a tremendous
success, and all of you a memorable experience.
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Reputed as “A Ring from Hong Kong to take on the world”
by Gramophone, the HK Phil is ready, after literally years of
preparation, to present the finale of Wagner's Ring Cycle,
and the most epic of all, Gétterddmmerung.

Mounting this four-year project led by our Music Director
Jaap van Zweden, was never easy. We need a much bigger
orchestral force, a few extra unique instruments (Wagner
Tubas, Bass Trumpet, Contrabass Trombone and a set of
Steerhorns), and for this final installment, a huge opera
chorus as well. There have been education activities to tie
it all together and thus more administrative and logistical
support. But the challenges we have overcome so farin
presenting the first three operas-in-concert have witnessed
an immense step forward in the musical maturity and
professionalism of the orchestra. The mere act of taking

on this epic project has thrust us into the international
spotlight and we have risen to the demands of high
expectations to represent Hong Kong on the world stage.
The recordings on the Naxos label of the first three operas
have received such acclaim internationally that the HK Phil
is now proudly mentioned in same breath as other leading
orchestras that have performed this cycle, like the Berlin
Philharmonic, Vienna Philharmonic and Bavarian State
Orchestra.

We are deeply grateful to the Home Affairs Bureau for
supporting this artistic project through the Contestable
Funding Pilot Scheme. | would also like to thank Chow
Sang Sang Jewellery for supporting the entire cycle and
the very dedicated Ring Circle Members whose generosity
underpins the success of this project. Thank you to the
Ringers who have been a part of the audience each year,
and thank you for being with us today to complete this
epic journey!

Enjoy the performance!
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DID YOU KNOW THE HK PHIL IS A CHARITABLE ORGANISATION?

We are truly thankful for the support of our wonderful donors and sponsors. This support
covers one quarter of the costs of putting on the concerts you love. It enables us to
maintain the highest standard within the orchestra and present the most vibrant
programmes. It also helps us realise our commitment to the community.

HOW CAN YOU SUPPORT YOUR HK PHIL?

« Bring the finest music to Hong Kong
4% 3 (P S 25 K S through the ANNUAL FUND

For Our Artistic Excellence « Subsidise half-price tickets for local full-time students

For Your VIP Entertainment through the STUDENT TICKET FUND

=] jifh""‘\/L\ . . a
REHREFS » Share music with those in need

through the COMMUNITY CONCERT

 Build an intimate connection with Your HK Phil musicians
through CHAIR ENDOWMENT

* Entertain your VIPs and boost your brand profile
through CONCERT SPONSORSHIP

 Access best-available seats all year round
through the MAESTRO CIRCLE
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LIMITED EDITION

'‘GOTTERDAMMERUNG'
Ring

AVAILABLE EXCLUSIVELY AT

chowsangsang.com

Thank you for sharing our passionate support of the arts in Hong Kong.
Proceeds go to the Hong Kong Philharmonic Orchestra for their future developments.



12

GRS

THE STORY SO FAR

(REMN=EZED

Bhzt U XEMBAREAWLT  —2
BE —BTEZRNREEE -EHERK
REMEEERRWFAR ERETWLF
AREGERRAESHUERE HEIRE
KERBER BAUUNERS BE-ME
NERBNER—RATERER BERE
ETEHR-MAREFSLHEER BEE
EfE o R 2 B IR R B AR R = )
BZT - M EBHE AERBAERMERE (B
HAIE AN FE A LA 15 20 v S R A SR B o

Arthur Rackham's Rhinemaidens (pas Rheingold)
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DAS RHEINGOLD

Before the beginning of time, the three Rhinemaidens
innocently play as they guard the Rhinegold. The Nibelung
dwarf Alberich attempts to flirt with them and they
foolishly disclose a secret: whoever renounces love forever
can claim the gold and forge an all-powerful Ring from it -
and thus dominate the entire world. Alberich immediately
proceeds to curse love and steals the gold. Wotan, ruler of
the gods, has just had the castle Valhalla built through the
labour of the giants Fasolt and Fafner. But he has promised
the goddess of love, Freia, as payment.

The fire god Loge arrives with news of Alberich’s theft of
the gold. Wotan and Loge descend into the Nibelungs'
realm deep underground, on a quest to win the Ring.
They trick and capture Alberich, but he pronounces a
curse on the Ring. The giants agree to return Freia only in
exchange for the Ring.

The earth and wisdom goddess Erda appears with a dire
warning and advises Wotan to accept the giants' bargain
and give up the cursed Ring. Fafner murders his brother
giant (and becomes a dragon to guard his treasure).
Wotan invites his fellow gods into his new castle of
Valhalla. The Rhinemaidens lament the loss of their gold.

DIE WALKURE

A generation has passed, and Wotan has fathered the
Walsung twins (Siegmund and Sieglinde) with a mortal
woman. His plan is for Siegmund to retrieve the Ring
from Fafner the dragon. Sieglinde had been forced

into a hateful marriage with Hunding, who recognises
Siegmund as his enemy. Siegmund and Sieglinde fall

in love, and Siegmund gains possession of a powerful
sword (Nothung) through his heroic courage before they
flee together.

With Erda Wotan has also fathered the Valkyries - a
race of warrior-maidens. His favourite among them is
Brinnhilde. Wotan calls on her to aid Siegmund in his
battle with Hunding. But his wife Fricka, the goddess
of marriage, forces Wotan to punish the Walsung twins
for their incest and adultery. Wotan now reluctantly
commands Brinnhilde to allow Siegmund to die. At the
last minute, she disobeys and decides to protect him.
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Arthur Rackham's
Brinnhilde and her
Valkyrie sisters

(Die Walkdire)

Wotan is forced to intervene and let his son be killed.

As Brinnhilde’s Valkyrie sisters gather corpses of freshly
slain heroes, Wotan seeks out Briinnhilde, enraged

by her disobedience. His punishment: she is banned
forevermore from Valhalla and loses her divinity. He casts
her into a deep sleep. But Wotan allows Brinnhilde to

be protected by an encircling ring of fire so that only the
bravest of heroes - a man who does not know fear - will
be able to reach her.

SIEGFRIED

Siegfried, the child of Siegmund and Sieglinde conceived
during their night of passion, has grown up in the forest
where his mother (rescued by Brinnhilde) died when
she gave birth to him. Mime, the brother of Alberich, has
raised the orphaned baby in his cave. But Mime plans

to use Siegfried to retrieve the all-powerful Ring for
himself. To accomplish this, Siegfried forges the broken
sword Nothung left behind by his slain father.

Alberich returns and encounters his old enemy, Wotan,
who has now taken human form as “the Wanderer".
Alberich still desires the Ring, but Wotan/Wanderer says
he will now leave it in the hands of the human Siegfried,
who slays Fafner the dragon and wins the Ring and
Rhinegold treasure. Siegfried also learns that Mime is
plotting to kill him and stabs the dwarf before heading
off to find the beautiful woman surrounded by fire.

The Wanderer summons Erda, the goddess of earth

and wisdom, to learn of the future and then is met by
Siegfried, on his way to the wall of fire. When Siegfried
discovers that the Wanderer's spear caused his father'’s
death, he splits it in pieces with his sword - signifying
the end of Wotan's power.

Siegfried ascends the
mountain and passes
through the fire. Beyond it
he discovers the sleeping
Brinnhilde - and now
experiences fear for the
first time. His kiss awakens
Brinnhilde, who is now
fully human. The pair

sing exultantly of their
newfound love.

© 2018 Thomas May

Arthur Rackham's Siegfried
and Brunnhilde (Siegfried)
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The Norns explains that the World Ash
Tree (which in Wagner's sources is
connected to other symbolic Trees of
Life) has been cut into logs that now
surround Valhalla, the gods' abode,
which are ready to kindle a fire that will
bring the end of the world. Wotan had
long ago cut off one of its branches to
fashion his powerful spear, which gave
him control - but at a terrible cost. The
spear, too, had been shattered in the last
act of Siegfried by its title hero.

PRELUDE AND ACT ONE

The three Norns weave the rope of Fate and anticipate the
end of the gods. Dawn breaks. Briinnhilde and Siegfried
pledge their love. Siegfried sets out on his Rhine Journey,
venturing out into the world in search of adventure.

He leaves the Ring with Brinnhilde as proof of their
unbreakable bond of love.

The first act begins by introducing a new cast of
characters: this is the civilisation of the Gibichungs, who
live along the Rhine River. Gunther is the ruler in name,
but his evil half-brother Hagen holds the power. Hagen
plots with his half-siblings Gunther and Gutrune to trick
Siegfried into betraying Brinnhilde so that Gunther can
claim her as wife; Gutrune will marry Siegfried.

Siegfried arrives and is given a drugged potion that
erases all memory of Briinnhilde and causes him to fall
uncontrollably in love with Gutrune. He agrees to abduct
Brinnhilde on behalf of the weak Gunther by disguising
himself as Gunther when he returns to Brinnhilde's
rock. Siegfried swears that he will remain loyal to the
Gibichungs and hurries off to capture Brinnhilde. Hagen
reveals his plan: to gain control of the Ring for himself.

Brinnhilde is visited by one of her Valkyrie sisters,
Waltraute, who has come on a secret mission to plead
with Brinnhilde to return the Ring to the Rhinemaidens
and thereby undo its curse. But for Briinnhilde the Ring

is the sign of her love. She refuses. Siegfried suddenly
appears, disguised as Gunther. He takes the Ring from the
horrified Briinnhilde and claims her as Gunther’s wife.

ACTTWO

The dreaming Hagen is visited by his father Alberich,
who urges him to kill Siegfried and win the Ring. Dawn
arrives. Today will be a double wedding: of Gunther
and Brinnhilde, and Siegfried and Gutrune. Brinnhilde
is shocked to recognise Siegfried (no longer disguised)
and demands to know where he got the Ring he wears.
Accused of betrayal, Siegfried grabs Hagen's spear and
swears that he has been loyal to his blood-brother.
Brinnhilde joins in a pact with Hagen and Gunther for
revenge and reveals that her magic has made Siegfried
invulnerable - expect in his back, since the courageous
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hero would never flee an enemy. Together they call out for
Siegfried’'s death.

ACT THREE

Hagen has arranged a hunting party as the pretext

for murdering Siegfried. Siegfried encounters the
Rhinemaidens, who try to convince him to return the
Ring to them, but he refuses. Siegfried is then reunited
with his hunting comrades. Hagen encourages him to
tell of the great exploits of his youth. As the narrative
progresses, Hagen restores the hero’'s memory with

a potion. Siegfried sings of his first discovery of
Brinnhilde. This allows Hagen to claim Siegfried has
betrayed his oath to Gunther, and he thrusts his spear
into Siegfried’s back. The men bear his slain corpse back
to the palace to the music of “Siegfried’s Funeral March”.

Gutrune is overtaken with fear as she awaits the return
of her new husband. Hagen arrives with his men and
kills Gunther when they fight over the Ring. He tries to
pry it from Siegfried, but the corpse’s hand rises up to
threaten him off. Briinnhilde appears for the Ring's grand
finale, known as the Immolation Scene. She orders that a
funeral pyre for the hero be built and explains how she
now understands how Siegfried was betrayed - and how
the gods are to blame for the corrupt state of the world.
Brinnhilde bids Wotan and Valhalla farewell and calls to
the Rhinemaidens to receive the Ring and cleanse the

world of its curse before rising her horse into the flames.

The fire intensifies, and then the Rhine overflows its
banks. Up above, Valhalla is consumed by fire. According
to Wagner’s final stage direction: "When the gods are
entirely hidden by flames, the curtain falls.”

© 2018 Thomas May

BTl F & EBKIE
The Rhinemaidens
warn Siegfried

By Arthur Rackham
(Wikimedia Commons)
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GOTTERDAMMERUNG CHARACTERS RELATIONSHIP MAP

#H WOTAN

S 2 38 HEAD OF THE GODS

(B (EHINEE) RAER

DOES NOT SING IN GOTTERDAMMERUNG)
IR EEE R B OREUAP VAN EE VR EE

w R =% NORNS
SLHEIE 2 % DAUGHTERS OF ERDA

e

ERENAE REMEHESRIL RET LIRS EERARE-
BEFERMAR HHIBEAALZFETERBRERSSNEREE
BRESNEREEFBET BRI
Wotan made the fateful decision to pay for Valhalla, with the cursed gold.
He has given up the struggle and now waits for the end in Valhalla.
Siegfried is his grandson, the orphaned child of the twins Siegmund and
Sieglinde who were mathered by a mortal human.

HBEZLWEATECS IBHBE  BEMKR - BREMFE DA
EHTE FLEFORAE R —HMEIBERBERR BB HEZEL-
The Three Norns weave the rope of Fate and sing of what has been, what is,

and what will be. But now their vision is dimming, and the rope suddenly - BRTR
breaks — they have lost their power to see and with it, their wisdom. R& GRANDFATHER &
FATHER & GRANDSON
DAUGHTER

E 8 NS

WALTRAUTE
RSN Z R k2 —
BRUNNHILDE'S VALKYRIE SISTER
ERRRER MBS BEaXewhkz—;
MR B AR fm R4S B - AR A AR - SRR A
ERAIEERRRIN  RERRESSER
BHRIEETLTF 7 HERERE -
One of Briinnhilde's eight Valkyrie sisters,
Waltraute visits her to bring news of the
depressing state of Wotan and the gods and
Valhalla. There is one hope left: if Briinnhilde
will return the Ring to the Rhinemaidens.

QS A

B4 Lovggg

BRUNNHILDE BHIE
HERAENZSR SIEGFRIED
THE FAVORITE DAUGHTER OF WOTAN KB
TRBEEERERXSMEEALA THE GREAT HERO

REZEKWH [ ] - BB FAZIERE
MA—ETEN AL 7 (EHHNER) B
BB TRIERAKTEEEEN
Hi AEERYBRELT SIEENSR
BUBR HATABSZHEE-
Briinnhilde has lost her divinity as punishment
for disobeying Woton and is no longer a
Valkyrie. But she has gained the knowledge
of love by becoming Siegfried’s mate and is
now fully human. Briinnhilde endures terrible
suffering in Gdtterddmmerung but emerges as
the true heroine, cleansing the world of
its curse by restoring the Ring.

(BRI = C(IBIR) MEBRRIR -
fhiE (EEIETE) BB EH—RIIKBEEE;
REEA MBS EHRERS
BRI THEMRKT - ERIFENEET =
(EHNER) WEBIRE -
Siegfried was Wagner's initial inspiration
for the Ring. After his legendary deeds in the
preceding opera, Siegfried, he has now joined
with Briinnhilde and is encouraged by her to
set off for new adventures. Gétterddmmerung
traces his tragic downfall.

M_——

FE AT RHINEMAIDENS

TR EDTR AL F
THE THREE NYMPH-LIKE CREATURES OF THE RHINE
REDTILFAER - BhE  XFHEER GRENED) 2RBERERE
%5 ERSRERFESEEEER BRIERBBARETWLT -
Rhinemaidens Woglinde, Wellgunde and Flosshilde revisit the drama
for the first time since Das Rheingold. They try to persuade Siegfried to
return the Ring before it's too late.



AR % GRIMHILDE
M A 2ZzF A MORTAL WOMAN
(AABHEEEAY E(ERNES) RELAE
PART OF THE BACKSTORY ONLY, NO ROLE FOR HER IN
GOTTERDAMMERUNG)

HARAERUESFR ERTIRR -
She was seduced by Alberich with his gold
to bear him a son, Hagen.

M HE ALBERICH
FE{agE iR % A THE NIBELUNG DWARF

MEAEERENEESME 2F (BR)
BIER LR DR BEEEIER—

8% e BIE T AR -
MOTHER & Alberich’s theft of the Rhinegold set the Ring cycle in motion.
DAUGHTER 1530 Alberich is still hoping to win back the Ring —
MOTHER now, by using his son Hagen to carry out the plan.

& SON

4

S - D

SIS <Lt o B4 E FSRLRS AL
HUSBAND BROTHER & HALF-BROTHERS
swre GUTRUNE SISTER GUNTHER HAGEN
B4 T W IR Ik B GRE BEINBERRERFERINTE
GUNTHER'S SISTER THE LORD OF THE GIBICHUNGS THE HALF-BROTHER OF
FEARIE L T E A ME T RS HEETRRETH —EAEBENEE- GUNTHER AND GUTRUNE
BEAS R IBSAAL T B AS SERHTR b EAEERSS - HRRIRT RRETfie - RREAFEEBE-—SAALTHNRT

Gutrune becomes Siegfried's bride when he is Gunther belongs to a race of humans settled on BRBEELREFR R ANEEH RS
tricked into forgetting Briinnhilde with the Rhine River. He is weak and easily ERERCHE (HUNER) NEXFE

a magic potion. controlled by Hagen. IR RAKERIESI

Hagen is the son of Alberich and a human
woman. Dangerously clever, he longs above
all else to win the Ring for himself and sets
in motion the basic plot of Gdtterddmmerung

which will result in Siegfried’s death.

ESES
LORD & SERVANTS

F 3% GIBICHUNG SOCIETY
B (ER) BA=IHBEL . GERNER) BERAHELAG® MERELAKKE — BB INERURFMREEABHEA
Unlike the other Ring operas, Gdtterddmmerung also has a large cast of men and women who are part of
the Gibichung society. They are Gunther's army and also servants who wait on the royals.
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GOTTERDAMMERUNG:
BEGINNINGS AND ENDINGS

ERMBS4FERKREANER) ERER
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WA T BT REFRAY (T ER) o
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2 BFBERE (ER) NE2 EFRE
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Shortly after Richard Wagner had drafted the music for
Das Rheingold in 1854, he believed he would be able to
complete the rest of the Ring Cycle within a few years.
But more than two decades passed before he scored
Gotterddmmerung'’s final bar on 21 November 1874. There
are many reasons for this long-drawn-out creative span.
But the most pressing one lay inside Wagner himself:

he eventually realised that he himself needed to absorb
and work out unforeseen developments in his political,
philosophical and aesthetic attitudes in order to tackle the
grand climax of his project in the final opera of his great
Ring Cycle.

In fact, Gétterddmmerung had originated not as the
culmination, but the starting point. Wagner started
out with the plan for a grand tragic opera, to be called
Siegfried’s Death, in the late 1840s, during a time of
revolutionary fervor. It was precisely that principle of

HNE - -TRERGTOFLEW (IBR) BEMERTH BHFRE—% (REEFENAR) - Amonochrome photographic reproduction of Joseph
Hoffman's 14 set designs (scene 1) for Der Ring des Nibelungen in 1876. Photographed by Viktor Angerer (Wikimedia Commons)
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TG EE K S4S Sieglinde and Siegmund

By Arthur Rackham (Wikimedia Commons)

artistic flexibility - of recognising that the material
needed space and time to make its deepest impact on the
audience - that inspired the idea for the multipart Ring
Cycle in the first place.

Wagner began this expansion with a prelude opera, to be
more comic in tone: Young Siegfried. But he sensed that
the events it recounts needed to be experienced on the
stage, and thus continued (long before Star Wars) to write
"prequel” dramas: Die Walkdiire to illustrate the moving
tragedy of Siegfried’'s parents, which parallels Wotan's
tragic acceptance of his limits; and Das Rheingold, whose
complex plot explains what the gold is in the first place,
and how from it an all-powerful Ring was forged, and the
curse that was placed on it.

That accounts for the dramatic arc of the Ring Cycle. But
Wagner proceeded to compose the four operas in the
"correct” order, starting with that fever pitch of musical
inspiration in the mid-1850s. Gétterddmmerung thus
contains all of the elements that Wagner subsequently
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Gotterdimmerung: Beginnings and Endings

poured into the Ring. Given this extremely complicated
genesis, we might expect a tangle of contradictions that
cancel each other out. Yet Gotterddmmerung conveys a
profoundly satisfying sense of inevitability that makes

it both a towering climax and an organically unified
summation of the Ring's manifold variety.

For one thing, Wagner came back to this point of origin
equipped with his fully matured musical style. And he
was also able to return with the perspective of having
lived with these characters for so many years. Although he
introduces some new ones in Gotterdimmerung, he has
already created vivid portraits of Siegfried and Brinnhilde,
which audiences will also have experienced before this
closing night. Indeed, the cycle of completion and starting
again might be viewed as one of the Ring’'s fundamental
themes, and it is in Gotterddmmerung that this theme is
most spectacularly, unforgettably dramatised.

FASCINATING AMBIGUITY

The two-part Prelude builds upon ambiguity. The
opening chord sequence is associated with Brinnhilde's

(FONEER) BE—BNHRRES BEETERNEAN HBERE - HEHMHMFE -Reproduction of the set design by Max Briickner
of the final scene from Gotterdimmerung, showing Valhalla on fire. (gallica.bnf.fr)
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awakening to her new life from the last act
in Siegfried. And we hear a darker version

of the "beginning of time” music from the
opening of Das Rheingold. But this time it is
not the Rhinemaidens whom we meet but
their counterparts, the Norns, who spin the
ropes of Fate.

A mark of Wagner's late musical style is

the fluid interplay and recombination of
leitmotifs, coloured with more ambiguous
harmonic shades. He manipulates his
material so that it projects ever-shifting
associations. We feel the pull of the music's
long memory - carried over from earlier

in the Ring - yet at the same time are
pushed forward, whether in foreboding or
anticipation of an uncertain future.

After so much gloom-filled music suggesting
a final dusk, dawn does indeed arrive for the
second part of the Prelude, and the Norns'’
cosmic worries give way to the sunlit joy of
human love. But this will in fact be its last
oasis in the Ring - before Gétterdammerung
has even begun!

ERRRREM MR
Briinnhilde is visited by her Valkyrie sister Waltraute
By Arthur Rackham (Wikimedia Commons)

SHTHEERE SEEZHBEMEBIREE  Indestructible as Siegfried and Brinnhilde’s love may
Lo UBEIENEER K AN SREEBBEEL  sound, it will prove just as fleeting and vulnerable as the
EFRBRFHEB BEHNRSERBENSE  previous manifestations of love in the Ring. Siegfried's
FE FRRERCLUNERE -EME (38 sudden passion for Gutrune plays out like a parody of

R)EOCEBEHELHLENERE- his feelings for Briinnhilde, while his deceitful return to
her in the guise of Gunther is a hellish reversal of this
BIRFE opening idyll.

EHEBRFEIIE(EONES) BFk

R -BTHRE—HB FTLELKETE2HEA The corresponding dawn of the second act is similarly

HEBWEMREMA U HR2ER] Bl contrasted with a crepuscular opening. But here, it breaks
(FEPERIEN TKEZK] - UK HE—  into a day of humiliation and betrayal. The architecture of

BIEEETH])  ERMNOEEMMER  Gotterddmmerung is structured around these reversals of

BRENTEMN REFAEZELIKRBFA fortune. lllusions of hopeful beginning, of a clean slate,

HEFBALUR - only advance the pattern of destruction coursing through

the Ring.

FMBLEEMUFEEHEE mELHS

THREESREUARERIE (MEEBEH  This ambiguity about starting anew can be seen in the

BT =18k ] SKE BRAREE I  process of musical recapitulation. Recapitulation here

EEENER) SEEMNEE  BEMAX  is more than mere repetition. Musical themes reappear,

EEMNHEA -REWEDM BB EAMN— butin the specific dramatic context where we hear,

BEREBH2EFEANERMBAMFRE - say, Siegfried’s leitmotif again, it sounds inevitably

F-RHER EHRRHMAMESIREEER,  transformed and affected by what has happened

E-BBRTRLHA BESEHHBMIMEE  since we first heard them at the start of a movement.

BRATELE (FAHETE (IBIR) BSH=#BIEEL Thatis the key to Wagner's psychological brilliance in

5 B (FEHNES) ZH) - MEWME-ZE  the Ring.
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Gotterddmmerung: Beginnings and Endings

RECAPITULATION TECHNIQUE

Gotterddmmerung's score is characterised by a notable
density of this recapitulation technique. By the final act,
virtually the entire musical fabric is elaborated from
material we have previously encountered. Take Wagner's
"scene change” music (Siegfried’s "Rhine Journey” in the
Prelude and the "Funeral March” in the final act): for these,
Wagner writes compact symphonies that are the orchestral
equivalent of the epic monologues of his characters.

But just as the music is not merely repeated, the narrative
retellings by the Norns, Waltraute and Siegfried (in his
process of regaining his memory after being tricked by
Hagen) always add vital new perspectives. Their lengthy
scenes of recall shed light on the present moment

in the drama and its larger significance. Waltraute's
moving plea near the end of act one vividly conjures the
presence of Wotan (this is the only Ring opera in which
the god himself does not sing). More than that, Waltraute
represents the old world that Brinnhilde has exuberantly
rejected in the glow of her love for Siegfried - and thus
the inevitability of the Ring's curse, which, in her deluded
state, Brinnhilde simply ignores.

The beginning of the third act
rewrites the opening of Das
Rheingold, with yet another false
promise of a tabula rasa, a clean slate,
a point of starting over: one that also
reminds us of Siegfried’'s innocent
communion with nature. Siegfried’s
fateful retelling of his adventures

in the hunting scene culminates

sets him up for Hagen's trap. As he

is dying, though, Siegfried recovers
the rest of his memory to the music
of Briinnhilde's awakening - of her
enlightenment into full humanity.
This is an extraordinarily poignant
moment. Siegfried experiences the
flood of fresh hope shared by the two
lovers once more, before it fragments
into silence.

Wagner uses cross-references with
earlier moments in the Ring to

recapitulate important symbols as
well. For example, the spear Hagen

I IERE B iR BEM KT o Siegfried leaves
Brinnhilde in search of adventure.

By Arthur Rackham (Wikimedia Commons)
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uses to murder Siegfried echoes Wotan's spear - which
had been shattered in Siegfried by the upstart hero
and which, still further back, had been the unwilling
instrument of Siegmund'’s slaughter when it broke the
sword Nothung into splinters.

POWERFUL CHORUS

An artifact of Wagner's earlier plan - the fact that he had
started out with Gétterddmmerung's - can be seen in the
appearance of powerful choral ensembles and even a
thrilling revenge trio: the trappings of grand opera, exactly
what the Ring was supposed to replace! But Wagner
imagined this dramatic structure before he had devised
his theories of reform, and in the years since, the musical
dimension had regained a new sense of importance. As a
result, these "old-fashioned” grand opera elements sit
side-by-side with the revolutionary techniques of

the leitmotif and orchestration that Wagner developed in
the previous operas.

Overall, the music of Gotterddmmerung contains much that
is dark and unsettling. Certainly there are few depictions
of evil in music and theater that are so entirely gripping.
The cry of despair originally uttered by a frustrated
Alberich in Das Rheingold (a poignant motif based on

a descending half-tone) is now weighted down with
crushing chords that depict his son Hagen’s brooding
hatred. In his ambition, Hagen looms as a villain
perhaps even more daunting than Alberich. They appear
together in an eerily demonic version of Hamlet's
encounter with his ghost-father. Unlike Hamlet, grim
Hagen is a man of decisive action. He becomes the focal
point of Gotterdimmerung's paralysing darkness.

Wagner writes powerful crowd scenes in Gétterdammerung,
but he also etches scenes of intimate psychological
realism. Consider the anxiety of Gutrune in act

three as she waits in vain for her husband to return,
depicted by shadowy and grotesque distortions of
Siegfried’'s music. This is an instance where the drama of
Gotterdimmerung - for all its weight of memory - hurtles
forward with a paradoxical swiftness.

In the grand final Immolation Scene, as Brinnhilde is given
the very last of the Ring's great monologues, she sings a
gentle lullaby to her father Wotan. This moment marks
Brinnhilde's acceptance, at last, of what Wotan had so
painfully tried to accept in Die Walktire: the need to let go.

MAKING OF BRUNNHILDE

Whatever the rest of the Ring may mean - and its
meanings are inexhaustible - this is where Brinnhilde



HRESERME—F Brinnhilde’s immolation
By Arthur Rackham (Wikimedia Commons)
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Gotterdimmerung: Beginnings and Endings

bridges the divide between her old
Valkyrie self and her humanity. In
Siegfried, Wagner portrayed the hero
coming of age; Goétterddmmerung is
at heart about the education (in all
senses) of Briinnhilde. The trauma she
undergoes draws forth some of the
most violent passions of the entire
Ring. By the end of it, she attains a
level of transcendent ecstasy that

is reminiscent of the love-death in
Tristan und Isolde.

This is the greatest of the Ring’'s many
epic recapitulations. But Wagner
crowns it an orchestral one, allowing
music to have the final word. The
effect of this final recapitulation is
not merely to sum up, with a parade
of familiar motifs. Instead, it suggests
the completion of a vast experience.

© 2018 Thomas May
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Thomas May is a writer based in Seattle and his
books include Decoding Wagner. He has written
for The Washington Post, Gramophone, OPERA
America, and many other publications.
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Three flutes, piccolo, three oboes, cor anglais, three clarinets, bass clarinet, three bassoons, eight horns (four doubling
Wagner tubas), three trumpets, bass trumpet, three trombones, three steerhorns, contrabass trombone, tuba, timpani,

percussion, six harps and strings.
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RGN AL TR

RICHARD WAGNER

AND HIS OPERAS

1813

58228  FERMRERLBLE -
22 May: Richard Wagner was born in Leipzig.

1831

BB AE - EEMBANET —E/Fth - —EXEMH
R—EHZRGH UHEEHR-WEH (1BL) HK
Bl BIERTTH - ERZEFES —#WHE L+ -
Enrolled at Leipzig University where he composed
an overture, a symphony and a piano sonata and
made sketches for an opera called Die Hochzeit
which he never completed. He also started work on
another opera, Die Feen.

1836

3A29R  FETEMTARONE (BR) EEREEEE -

29 Mar: His second completed opera, Das
Liebesverbot, was premiered in Magdeburg.

1842

10A20R : E=WRNE (RBE) FERLEEE

20 Oct: His third opera, Rienzi, was premiered
in Dresden.
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1843

1828 : B CZRMTEE
A) BIE e

2 Jan: Premiere of

Der fliegende Holldander
(The Flying Dutchman).

1845

10819R : B CEEE)
é/iﬁ\ °

19 October: Premiere of
Tannhduser.

1848

TE AL R SE S ENER B (28 BAR ) -

WHABAIME (ERENIEIR) WEIA& -

Finished work on his sixth opera, Lohengrin, and began
work on the libretto for Der Ring des Nibelungen.

1850

8H28R  (EEBM) ERBEE AFHIFEE-H
FOoERNEEZERE-XERBBA LB - RE
RIS JE - HmR B BESKR BEZHH
BB -MTRENE-NEERARBENAY B8
FEBNFE Bz [EEBHH] -

28 August: Premiere of Lohengrin in Weimar under
Franz Liszt. In a book written during the year

Wagner first coined the phrase "Music Drama”

to describe his vision of an opera in which all
elements—music, drama, scenery, action and the
entire theatre—are amalgamated to support the
totality of the performance. He also wrote about
the use of a single theme to represent a particular
character, idea or emotion throughout an extended
work, using the term leitmotif to describe such

a theme.

CEAMEREA) F18
Manuscript of The Flying Dutchman

HRBETRBRBRE
Auditorium of Bayreuth Festival Theatre
ENGRAVING: Edouard Schuré



1854

TR GRENES) ((BR) miz—) -
Completed work on Das Rheingold, part 1 of the
Ring Cycle.

1856

TR (ZRH) ((FBR) mEpthz=) -
Completed work on Die Walkdire, part 2 of the
Ring Cycle.

1864

ERMEZEFTERE—EEREDL (FBR) FATANEIRR -
Wagner outlined his plan for a theatre to be built for
the primary purpose of staging the Ring.

1865

6A10H : EREREE (EHHEEFRBRE) -
HEEEE -

10 Jun: Premiere of Tristan und Isolde conducted by
Hans von Bllow in Munich.

(EFHEFREE) BEPNEZEA
Title roles of the original production of Tristan und Isolde
PHOTO: Joseph Albert

1868

68218 : (BRENERTF) ERERETE
BXHEEEE -

21 Jun: Premiere of Die Meistersinger von Niirnberg
in Munich, again conducted by Hans von Bulilow.

1869

9H22R : (REMES) EREEEE -
22 Sept: Premiere of Das Rheingold in Munich.

1870

68268  (&ZEHW§) ERECEBEE °
26 Jun: Premiere of Die Walktire in Munich.

ERMELE FHA4AIF Wagner & Cosima

PHOTO: Fritz Luckhardt

TR (BEARIE) ((IBR) WEthz=) - B (BERIE)
HE - B FRAE (FHENZR) ZTRF - BLA
BEIKIE - BMBIFRWRIERE o

Completion of Siegfried, part 3 of the Ring Cycle.
During its composition, his wife Cosima (Liszt's
daughter) gave birth to a son whom they decided
to name Siegfried after the hero of the opera.

1874

T (BR) NEFHNEE—80TE GReNER) -
Completion of the last part of the Ring Cycle:
Gotterdimmerung.

1876

8A13 1416178 : 2F (I8R) EHEMMNFFRISEH
HEIFE L& - LBt B H BB (BR) MRt o &
#EPETHEZREZE (BR) -

13, 14,16 & 17 Aug: The Ring Cycle first staged in
the newly completed Festival House in Bayreuth;
designed to Wagner's specification principally for
the staging of the Ring. The complete cycle was
performed three times that season.

1882

7R26H : ERMRE—EWRE (HEERE) B&E -

26 Jul: Premiere of Parsifal, Wagner's final opera.

1883

2A13H I ERWNER T o
13 February: Wagner dies in Venice.
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Over the last decade, conductor Jaap van Zweden

has become an international presence on three
continents. This season marks a major milestone as
he completes his ten-year tenure as Music Director of
the Dallas Symphony Orchestra and simultaneously is
Music Director Designate in New York, anticipating his
inaugural season (2018/19) as the 26™ Music Director
of the New York Philharmonic. He continues as Music
Director of the Hong Kong Philharmonic, a post he has
held since 2012.

Jaap van Zweden is a regular guest conductor with

the world’'s most prestigious ensembles, among them
the Chicago Symphony Orchestra, Cleveland Orchestra,
Munich Philharmonic, Orchestre de Paris, Rotterdam
Philharmonic and Royal Concertgebouw Orchestra. In
recent seasons, he has made debuts with the Berlin and
Vienna Philharmonics. For the summers of 2017-19, he is
the Principal Conductor of the Gstaad Festival Orchestra
and Conducting Academy.

His acclaimed recordings include Wagner's Tristan

und Isolde, Parsifal, Britten's War Requiem, Stravinsky's
The Rite of Spring and Petrushka, and the complete
symphonic cycles of Beethoven and Brahms, along with
a cycle of Bruckner symphonies. Currently, with the HK
Phil, he has embarked on a four-year project to conduct
and record the complete Wagner Ring Cycle for Naxos.

Born in Amsterdam, Jaap van Zweden was the youngest
ever concertmaster of the Royal Concertgebouw
Orchestra. He began his conducting career in 1995 and
in 2012 was named Musical America's Conductor of the
Year. In 1997, he and his wife Aaltje established the
Papageno Foundation. The foundation supports families
of children with autism.
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SARAH CASTLE

ZHE Mezzo-Soprano
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New Zealand-born mezzo-soprano Sarah Castle has
been gaining attention for her committed and idiomatic
performances of a wide-range of repertoire. She has
developed an ongoing relationship with London's

Royal Opera House, Covent Garden, where she made
her debut in 2001 and has gone on to sing a variety

of roles, including Flosshilde and Siegrune (Der Ring
Des Nibelungen). A seasoned interpreter of Wagnerian
repertoire, she has appeared at the Bayreuth Festival,
Bavarian State Opera, Florence's Maggio Musicale,
Opera North and State Opera of South Australia (in the
Australian premiere of Parsifal). Concert performances
have included Siegrune with the BBC Scottish Symphony
Orchestra for her BBC Proms debut, Waltraute with the
New Zealand Symphony Orchestra, and both Parsifal and
Die Walklire with the Hallé Orchestra.

Recent and upcoming engagements include a

return to Opera New Zealand to sing the title role

in La Cenerentola, Emilia (Otello) with the Auckland
Philharmonic, Flosshilde (Das Rheingold and
Gotterddmmerung) and Siegrune (Die Walktire) for Opera
North's Der Ring Des Nibelungen, and a return to the
Royal Opera House as Flora in La traviata.

She performed the role of Portia in the Polish premiere
of André Tchaikovsky's The Merchant of Venice with

the Polish National Opera and reprised this role in the
work's British premiere with Welsh National Opera in
2016 and its ensuing premiere at the Royal Opera House
in the summer of 2017.
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American mezzo-soprano Stephanie Houtzeel is a soloist
at the Wiener Staatsoper where she regularly sings
Octavian, the composer, Dorabella, Orlofsky, Nicklausse,
Kreusa (Medea), Jenny Hill (Mahagonny) or Miranda (The
Tempest). In 2016 she created the role of La Haine in
Vienna's first production of Gluck’s Armide, as well as the
role of Vera in the world-premiere of Patchwork, a new
work for children, to be released on DVD.

In recent seasons, the role of Octavian has also taken
Houtzeel to the Paris Opéra (under Philippe Jordan) and
to the Kennedy Center (with Renée Fleming/Christoph
Eschenbach). She sang the composer in Ariadne auf
Naxos under Fabio Luisi (Zurich), Franz Welser-Most and
Sir Jeffrey Tate (Vienna) and in a highly-acclaimed 2016
series in Tokyo under Marek Janowski. An additional
highlight has been the title role in Xerxes, at the
Komische Oper Berlin and at the Oper Graz, which
garnered her a nomination for the 2016 Austrian Music
Theatre Award. 2016 also marked her debut at the
Bayreuth Festival (Wellgunde/Waltraute/Second Norn).
In 2017 she returned to Bayreuth both for the Ring and as
Venus in a new staging of Tannhduser.

Recordings include her 2016 solo Lieder album Nostalgia
with Charles Spencer (Capriccio), the title roles in both
Lully's Armide (Naxos) and von Suppé's Fatinitza (CPO) as
well as the alto solo in Mozart's Requiem under Teodor
Currentzis (Alpha Records).
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Jenufa Gleich made her Wagner debut in Longborough
Festival Opera's Ring Cycle conducted by Anthony Negus,
where she appeared as Helmwige (Die Walkdiire), Freia
(Das Rheingold) and Third Norn (Gotterdammerung). She
also covered the role of Sieglinde (Die Walkdire). For

the Mastersingers Wagner Society of London she also
appeared as Third Norn.

Other recent engagements include covering the title
role in Turandot with the Puccini Festival in Torre del
Lago at the Teatro Verdi in Pisa, the role of Selika in
L'’Africaine with The Opera Orchestra of New York at Avery
Fischer Hall, Queen Elisabeth in Roberto Devereux with
Opera Holland Park, and Jenny in The Rise and Fall of
the City of Mahagonny with Teatro Goldoni in Livorno,
Italy. Additional engagements have included New York
City Opera as Marenka (The Bartered Bride), Bel Canto

at Caramoor of New York as Lisa (La Sonnambula) and
First Lady (The Magic Flute), Opera Festival della Toscana
as the Soprano in Carmina Burana, Opera Grosseto as
Violetta (La traviata) and with the Queens Symphony
Orchestra summer concert series, singing excerpts

from Don Giovanni (Donna Elvira). For the 150™ birthday
celebration of Puccini in Lucca, Italy, she sang excerpts
from Turandot and Suor Angelica.

As a recitalist, she has appeared at the Carnegie Hall,
Alice Tully Hall, The Vatican and St Patricks Cathedral

in repertoire including Wagner's Wesendonk Lieder,
Mahler's Riickert Lieder, and songs by Samuel Barber and
Kurt Weill.

33



34

fnimEEYS BRUNNHILDE

BERBUEEZAHEESHNNBLEAR
BOERRELBAETRANSG LHE
TR PREHNER BEDRE OFRE
B NRERRAEHR(MRRHTS LN
B i HE 72 ) BOBA G FERE - EEREFMHEIRE
BRERKBIBEL 8 CAXRR) PRI
B REFF - SEES wRHERFRIEE
T BEREERFAEIREXEELA I
EHEERZRBIBEL SREBERE
SEREL RERER (RENES)
B MBS SHERIIBR BT M5 1t
DRIRMITEE ERERE UREE—
BEHMECRERRBIRSE  EIBTHE
_ﬁ“

ERBHNMEcESARZ BN EME
BB e BB NTE - R BB ENE (E
RERNIRARA) PHBBENFLRR
EORERTESREEREE -EHEE
ETHERE(ZTHE) NER RERFR
ERRAREENTRE (AR) HREEF
ERFER— A EE BANERHEIB R
(E) WEREE (KRG KREBE)
9 B 0 FE PR AN LI - BRARAS i AT BIEDE
H(FEMITER) WARF XEBEFTE
REVLERERANSE MERERAE
Hi—#e

Gun-Brit Barkmin is noted for her exciting portrayals of
some of opera’s most complex leading ladies and has a
strong association with the repertoire of Richard Strauss
including Salome, Chrysothemis (Elektra) and Ariadne
(Ariadne auf Naxos). Following an acclaimed portrayal
as Marie (Wozzeck) marking her debut at the Opéra
national de Paris last season, Barkmin revisits the role
this season for her first appearance at the Staatsoper
Hamburg under Kent Nagano. Barkmin joins us and Jaap
van Zweden for her first Brinnhilde (Gotterddmmerung)
as part of the Ring Cycle recording project for Naxos.
Elsewhere she joins both the Shanghai Symphony
Orchestra under Charles Dutoit and the Wiener
Staatsoper under Yannick Nézet-Séguin, both as Salome.

Boasting an impressively diverse repertoire, Barkmin has
appeared as Jenlfa at the Komische Oper Berlin, Marie
and Katerinza Izmailova (Lady Macbeth of Mtsensk) at
Opernhaus Zirich, Regan in Reimann’s Lear at Salzburg
Festival under Franz Welser-Mast, Elena in the world
premiere of Sotelo’s El Publico at Teatro Real Madrid,
Sieglinde (Die Walktire), Ariadne and Ellen Orford

(Peter Grimes) at Wiener Staatsoper, Bianca (Eine
florentinische Tragddie) at Canadian Opera Company,
and Chrysothemis with the Boston Symphony Orchestra
under Andris Nelsons.
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DANIEL BRENNA

BEE Tenor
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The American tenor Daniel Brenna is considered one of
the youngest and most convincing Siegfried'’s around.
His Siegfried has been much celebrated in theatres like
the Washington National Opera, Longborough Festival
Opera, Stuttgart State Opera, the Wagner Days Budapest
and the Odense Philharmonic Orchestra. His Tannhauser
at the Dortmund Theatre was voted by the German press
as the best singer.

His international career began in 2011 when he
portrayed Aron in Moses and Aron at the Zurich Opera
House. Before, he already enjoyed huge success in this
very role at the Miskolc Opera Festival and at Mlpa
Budapest.

In 2012 Brenna made his widely noticed debut as
Desportes in Zimmermann's Die Soldaten at the Salzburg
Festival. This role also took him to the Bavarian State
Opera in Munich and to La Scala in Milan. He also

sang in Amsterdam, Essen, Leipzig and May Festival
Wiesbaden.

Brenna made his successful debut at the Metropolitan
Opera House as Alwa in Alban Berg's Lulu in 2015 and
returned as Laca in Jendfa in 2016.

Brenna performs with renowned conductors and
directors such as Christoph von Dohndnyi, Kirill
Petrenko, Seiji Ozawa, Daniel Harding, Ingo Metzmacher,
Adam Fischer, Stefan Soltesz, Michael Schoenwandt,
Achim Freyer, Alvis Hermanis, Andreas Baesler,

Peter Konwitschny and William Kentridge.

In the season 2017/18 he has performed Siegfried at the
Ravello Festival and the Theater an der Wien, and will
perform the same role at the San Francisco Opera House.

35



36

2845 E GUNTHER

EBEHRZF N2007FEBEEBBCRE ki

RRERKE 2008 FREKBMINE -
MREESEMRARE 2010FAKEN

EMETRSG (BEENE KRB - FERAH
EREENERER MFRENZBKRS
HEY BEGEEN(RE) BEEEN
(EHZ) - BEA R (EFLE) F

ESEE—A (BENBLTEE)  (E&
WiE) BRENERS (BERBEE) - (&%

KEA)BLZZMAM (APREREEE) -

MFNEEREY BFERER St RB R
FEERS BERAZEIXREER  SHEE
BB ~ R 2R tth 3R 3 B A 5 B UE Bl S AR B Be o
B EREAENESNERAA =2

EEEEARKN (EFEHR)  TRPEER
REIENBEHFEEHREABIE EERR

EE8E BRAEERAAUBEHN (FHRESE
) FERKTERELEEESE £EM
RURSTEET  MELEMEE (UF5)
BEA - 20M-125 - JLFRE LB RBIBRE
BRREMER BRTHREREDH EiH4%5
BREE BYEERVEL -

ERRE MFEREENLEBETEER X
BRFADERBRMALEREGEMESE
FEMIFINETE -

Bass-baritone Shenyang is the 2007 BBC Cardiff Singer
of the World, 2008 winner of the Borletti-Buitoni

Trust Award and winner of the 2010 Montblanc New
Voices at Stars of the White Nights Festival. A frequent
guest at the Metropolitan Opera, Shenyang has most
recently performed there in The Magic Flute conducted
by Jane Glover, and La Cenerentola under Fabio Luisi.
Previously he has been heard as Masetto in Don Giovanni
conducted by Sir Andrew Davis, Garibaldo in Rodelinda
conducted by Harry Bicket, and Colline in La bohéme
conducted by Marco Armiliato.

Highlights of past seasons include house debuts with
the Bavarian State Opera, Mariinsky Theater, Opernhaus
Zurich and Washington National Opera. Shenyang sang
Rossini's Stabat Mater with Sir Antonio Pappano and
the Accademia Nazionale di Santa Cecilia Orchestra and
was a featured soloist at the opening concert of the
China National Grand Theatre in Beijing. He performed
Brahms's Liebeslieder Walzer with James Levine at the
Carnegie Hall, and sang the title role in Mendelssohn's
Elijah at his Boston Symphony Orchestra debut with
Rafael Frihbeck de Burgos. He was Artist-in-Residence
of the Shanghai Symphony Orchestra in 2011-12 singing
repertoire ranging from Bach and Mozart to Mussorgsky
and Mahler conducted by Yu Long.

Born in Tianjin, China, Shenyang studied at the
Shanghai Conservatory of Music. He is an alumnus
of the Metropolitan Opera Lindemann Young Artist
Development Program and of the Julliard School
Opera Center.
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Internationally celebrated American bass Eric Halfvarson
is one of today's foremost interpreters of many of the
darkest Verdi and Wagner roles. He is a regular guest
artist in many of the world's foremost opera houses.

In the 2017/18 season, Halfvarson will sing Hagen in
Wagner's Gotterddmmerung at the Wiener Staatsoper,
Daland in Wagner's Der fliegende Holldnder at Bergen
National Opera in Norway, and The General in a new
production of Prokofiev's The Gambler at the Opera
Vlaanderen in Belgium.

In the 2016/17 season, Halfvarson made his debut at

the Teatro alla Scala as the Grand Inquisitor in Don

Carlo. He returned to the Gran Teatre del Liceu to sing
the Commendatore in Kasper Holten's production

of Don Giovanni, as well as the Royal Opera House

to sing Geronte di Revoir in Puccini's Manon Lescaut
conducted by Antonio Pappano and Crespel in Les Contes
d’Hoffmann. He also sang Gurnermanz in Parsifal at the
Wagner in Budapest Festival conducted by Adam Fischer,
and made his Maggio Musicale Fiorentino debut as the
Grand Inquisitor in Don Carlo conducted by Zubin Mehta.
In concert, he sang Hunding in Act | of Die Walklire

with Antonio Pappano leading the London Symphony
Orchestra, Daland in Der fliegende Holldnder with the
Valencia Orchestra, and Rocco in Beethoven's Leonore at
the Washington Concert Opera led by Antony Walker.

In addition to his stage performances, Halfvarson is

a respected voice teacher and university lecturer. He
currently makes his home in Barcelona.
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Soprano Amanda Majeski's 2017/18 season will see her
return to the Metropolitan Opera as Fiordiligi in the new
production of Cosi fan tutte and to the Santa Fe Opera for
her first performances as the composer in Ariadne auf
Naxos. Majeski will also make three high-profile debuts,
including this performance as Gutrune. She makes her
first appearances at the Paris Opera as Vitellia in Willy
Decker's production of La clemenza di Tito and at the
National Centre for the Performing Arts in Beijing as Eva
in Kasper Holten's new production of Die Meistersinger
von Nirnberg conducted by Myung-whun Chung.

In concert, Majeski returns to Philadelphia for her first
performances of Strauss' Vier letzte Lieder at Verizon Hall
with the Curtis Orchestra conducted by Karina Canellakis.
Highlights from last season included her appearances
with the Los Angeles Philharmonic at the Hollywood
Bowl in Beethoven's ninth symphony, with conductor
Gustavo Dudamel, as well as the Countess in Le nozze

di Figaro at Washington National Opera, Cleopatra in
Handel's Giulio Cesare at the Teatro Colén (Buenos Aires),
and as the title role in Moniuszko’'s Halka at the Bard
Music Festival. She also debuted two Strauss heroines in
the US after major European successes: the Marschallin
in Der Rosenkavalier at the Lyric Opera of Chicago and
Countess Madeleine in Capriccio at Santa Fe Opera.
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Michelle DeYoung appears regularly with the New York
Philharmonic, Boston Symphony Orchestra, Chicago
Symphony Orchestra, Cleveland Orchestra, San Francisco
Symphony, Pittsburgh Symphony Orchestra, The Met
Orchestra, London Symphony Orchestra, BBC Symphony
Orchestra, Vienna Philharmonic and the Concertgebouw
Orchestra. She has also performed at the Ravinia,
Tanglewood, Edinburgh, Lucerne and Saito Kinen
festivals.

Equally at home on the opera stage, her many roles
include the title roles in Samson et Dalila and The Rape
of Lucretia, Fricka, Sieglinde and Waltraute in the Ring
Cycle, Kundry in Parsifal, Venus in Tannhduser, Brangane
in Tristan und Isolde, Eboli in Don Carlos, Amneris in
Aida, Santuzza in Cavallaria Rusticana, Marguerite in

La Damnation de Faust, Dido in Les Troyens, Judith in
Bluebeard’s Castle and Jocaste in Oedipus Rex. She also
created the role of the Shaman in Tan Dun’s The First
Emperor at the Metropolitan Opera.

Michelle DeYoung's discography includes Mahler's
Symphony no. 3, Kindertotenlieder and Das Klagende

Lied with Michael Tilson Thomas and the San Francisco
Symphony, Les Troyens with Sir Colin Davis and the
London Symphony Orchestra, and Mahler Symphony

no. 3 with the Chicago Symphony Orchestra and Bernard
Haitink and with the Pittsburgh Symphony and Manfred
Honeck. Her first solo disc was released on the EMI label.

This season she makes her debut at the English
National Opera, and also appears in concert with the
Sydney Symphony, Philharmonia Orchestra, London
Philharmonic and the Dallas Symphony Orchestra.
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Hungarian bass-baritone Peter Kalman is becoming
widely known for his highly engaging character
portrayals, especially in the Italian “"Buffo” repertoire. In
2015, he gave a highly acclaimed role debut as Alberich
in concert performances of Das Rheingold at the Mipa
Concert Hall in Budapest under Adam Fischer. He has
since returned to MUpa to reprise Alberich in Das
Rheingold, Siegfried and Gotterddmmerung. Other recent
appearances have included Oroveso in Norma, alongside
Cecilia Bartoli, at the Zurich Opera, Monte-Carlo Opera,
the Edinburgh International Festival, the Théatre des
Champs-Elysées and Festspielhaus Baden-Baden,

Boland in Schubert's Fierrabras at the Salzburg Festival,
Cadmus and Somnus in Semele at the Whitsun Festival in
Salzburg, Leporello in Don Giovanni at the Scottish Opera,
Le Gouverneur in Rossini's Le Comte Ory at the Theater an
der Wien and Elmiro in Rossini's Otello at the Théatre des
Champs-Elysées.

Highlights in 2017/18 include returns to the Thédatre
des Champs-Elysées as Bartolo (/[ barbiere di Siviglia)
and Don Magifico (La Cenerentola), and to the Salzburg
Whitsun Festival as Mustafa in L'italiana in Algeri.

Kalman is a former ensemble member of the Zurich
Opera, where he appeared as Silvano in Un Ballo in
Maschera, Belcore in L’Elisir d’Amore and Angelotti in
Tosca. He has worked with conductors including Nello
Santi, Christoph von Dohnanyi, Adam Fischer, Valery
Gergiev, Stephan Soltesz, Vladimir Fedoseyev and Franz
Welser-Mast.

Born in Budapest, Kdlman began his studies with
Anna Pau, and continued his musical education at the
Manhattan School of Music in New York with Gabor
Carelli and in Hungary with Professor Mircea Breazu.
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Japanese soprano Eri Nakamura first shot to prominence
as a Jette Parker Young Artist when she stepped in

to replace Anna Netrebko as Giulietta in / Capuleti e i
Montecchi at the Royal Opera House, Covent Garden.
Since then she has made notable debuts in Europe, Asia,
North and South America, capturing worldwide acclaim
for her assured singing and artistic intensity.

Recent operatic highlights include Mimi (La boheme)

at the Teatro Municipal de Santiago de Chile, Clorinda
(La Cenerentola) at the Wiener Staatsoper, Susanna (Le
nozze di Figaro) at the New National Theatre Tokyo and
Hyogo performing Arts Centre, and Liu (Turandot) at the
Royal Opera House; a role which she has also performed
to great critical acclaim at the Deutsche Oper Berlin,
Bavarian State Opera, Opera de Oviedo and Théatre

du Capitole Toulouse. Other recent highlights include
Juliette (Roméo et juliette) at the Teatro Municipal de
Santiago de Chile, Gilda (Rigoletto) at the Royal Opera
House and Salzburger Landestheater, and Pamina (The
Magic Flute) for Washington National Opera. Between
2013-2017, Nakamura was a member of the ensemble at
the Bavarian State Opera.

On the concert platform, recent highlights include
Beethoven Symphony no. 9 with the New Japan,

Osaka and Tokyo Philharmonic orchestras, Mahler
Symphony no. 4 and Rossini Stabat Mater under Yannick
Nézet-Séguin with the London Philharmonic Orchestra,
St Cecilia Mass with Alain Altinoglou and Orchestre
national de France, Dvordk Stabat Mater with the Czech
Philharmonic, and Ravel Shéhérazade with the Estonian
National Symphony Orchestra.
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French mezzo-soprano Aurhelia Varak has just come
from Marseilles, France, where she gave the European
premiere of the Canta-Concerto for mezzo and orchestra
by Marc Neikrug with the Orchestre Philharmonique

de Marseille. Varak has performed with the HK Phil

in the Ring Cycle as Wellgunde in Das Rheingold and
Gotterddmmerung, and as Siegrune in Die Walkdre.
Upcoming staged opera performances include the role
of Gemma in Benjamin Godard's Dante at the Opera de
St Etienne.

She has performed Berlioz's Les Nuits d’Eté in Qingdao,
China, an Italian Opera Gala in Geneva, and the title role
in Carmen (Opera Hong Kong), Carmen in Shanghai and
on tour in north-east China with Shanghai Opera, and
Carmen in Brazil.

Other performances have included Siébel (Faust) and La
Muse/Nicklausse (The Tales of Hoffmann) for Opera Hong
Kong, Cherubino (Le Nozze di Figaro) and Sesto (Giulio
Cesare) at Glimmerglass Opera, New York, and the roles
of Bergeére, Chatte, Chauve-souris and Ecureuil in Ravel's
L'Enfant et les Sortiléges at the Théatre du Chatelet in
Paris. In 2015 she sang Mahler's Des Knaben Wunderhorn
at the Season Opening Concert of the Orchestre
Philharmonique de Marseille and Rossini's Stabat Mater
at Valencia's Palau de la Mdusica. Other projects include a
series of concerts in Italy and Pergolesi's Stabat Mater.

Aurhelia Varak holds a vocal performance degree from
the Conservatorium in Amsterdam and has studied
with Renata Scotto in Rome and with Shirley Verrett in
Siena, Italy. She won 2" Prize at the 2011 Leoncavallo
International Singing Competition in Italy. She was the
recipient of a 2005 grant from the Wagner Foundation
in Venice.
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The Austrian mezzo-soprano Hermine Haselbock
studied at the universities of music in Vienna and
Detmold. International recital and concert performances
have led her to New York's Carnegie Hall, Vienna's
Konzerthaus and Musikverein, the Salzburg Mozarteum,
Leipzig Gewandhaus, Dresden Frauenkirche, Munich's
Philharmonie am Gasteig Munich and Teatro San Carlo.
Her operatic roles have included Ramiro (La Finta
Giardiniera at New National Theatre, Tokyo), Hansel
(Hdnsel und Gretel at Volksoper Vienna), Dorabella

(Cosi fan tutte at Concertgebouw Amsterdam), Dame
(The Magic Flute at Theater an der Wien and Grand
Theatre de la Ville Luxemburg), Magd (Elektra in Festival
Baden-Baden), Mutter (Hdnsel und Gretel at Oper Graz),
Fricka (Das Rheingold and Die Walkdiire at Tirol Festival
Erl) and Flosshilde (Das Rheingold in Rome). Other roles
include Mercedes (Carmen), Odetta (Adelia), Ernesto

(Il Mondo della Luna), Magdalene (Meistersinger von
Niirnberg), Brangane (Tristan und Isolde) and Azucena (Il
trovatore).

Apart from numerous radio recordings her discography
includes CDs with songs by Zemlinsky, Schreker and
Mahler (Bridge Records), Donizetti Adelia (Sony BMG),
Beethoven Missa Solemnis and Symphony no. 9 (Col
Legno), Mahler Song of the Earth (CAvi-Music), Schubert’s
Mass in A flat major (ORF) and Strauss Elektra on DVD
(Unitel). For her Solo CDs she received the Pasticcio
Prize of Austrian Classic Radio O1 and the International
Alexander Zemlinsky Prize.

Haselbock is Guest Professor for Voice at the University
of Music and Performing Arts Graz.
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The repertoire of the Bamberg Symphony Chorus,
directed by its founder Rolf Beck, ranges from

sacred and secular a cappella music to large-scale
choral-orchestral works. Countless concerts, radio and
television broadcasts and CDs have won the chorus a
high reputation far beyond Bamberg and Germany.

The chorus's activities include concerts in Germany's
musical capitals as well as guest appearances at
leading European festivals, such as Lucerne, Salzburg,
the Linz Brucknerfest and the Prague Spring. Among the
conductors with whom it has collaborated are Giuseppe
Sinopoli, Honorary Conductor Christoph Eschenbach,
Honorary Conductor Herbert Blomstedt, Sir Roger
Norrington, Georges Prétre, Marcello Viotti, Horst Stein
and Robin Ticciati. In recent years the main focus of the
Bamberg Symphony’s work with the chorus has been
the recording of Gustav Mahler’s symphonies 2, 3 and

8 under Jonathan Nott. In the 2017/18 season, the choir
performed Beethoven's ninth symphony on New Year's
Eve under Chief Conductor Jakub Hrdsa.

Membership of the chorus is conditional on a successful
audition, during which a candidate's vocal capabilities
and overall musicianship are assessed. Initially, chorus
members prepare works on their own, and then meet for
weekend rehearsals, as each project dictates.
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The Hong Kong Philharmonic Chorus was established

in 1980. Over the years, it has collaborated with the

HK Phil to perform a range of different works. In 2013,
the chorus undertook a new recruitment drive, and over
450 singers were attracted to attend the auditions. The
first performance by the newly reformed chorus was
Handel's Messiah. Since then, the chorus has performed
with the HK Phil in major works by composers such as,
Britten, Mendelssohn, Beethoven, Haydn and Mahler
under renowned conductors including Lorin Maazel,
Nicholas McGegan, Brett Weymark and Jaap van Zweden
amongst others.
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Anshel Ma
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Project WeCan
rE e EaatE

Can! Can! e Can!

Objectives

Through diversified programmes,

Launched in 2011, Project WeCan is a Business-in-Community initiative and an open WeCan strives to:

platform to ally with capable parties of different sectors to provide additional resources, « Cultivate students’ character and
care and opportunities to secondary school students who are disadvantaged in learning. develop their common sense
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corporates / organisations to join us to support more students. . F°Stt?f.:heif innovativeness and
creativity

* Broaden their exposure

‘ Joint School Programmes

A
ﬁﬂ 5 3 Schools é 5 O > OOO+ Students « Career Exploration Day

» Company Visits

» English WeCan
e o ’ « Job Tasting Programme
4 Supporting companies Volunteers « Teachers’ Development Day
r1 and organisations 1 P 3 OO+ and friends » WeCan Scholarship Scheme

* Young Innovators Bazaar

Corporate Partners : AlA International Limited - Antonio & Clayton CPA Limited - BlackRock - Blackstone Charitable Foundation - Bluebell Hong Kong
Limited - BNP Paribas - Coach Hong Kong Limited - CW CPA - DBS Bank - Elegant Watch and Jewellery - Emperor Jewellery - Grosvenor
Limited - Harbour City Estates Limited - Harriman Property Management Limited - i-CABLE Communications Limited - I.T Limited - KPMG - Lane Crawford
(Hong Kong) Limited - Lufthansa Group * LWK & Partners (HK) Limited - Marco Polo Hotels + Midland Holdings Limited - Modern Terminals Limited - Pacific
Club - Parfums Christian Dior Hong Kong Limited + Plaza Hollywood - Prince Jewellery & Watch Company * Savills (Hong Kong) Limited - Standard
Chartered Hong Kong 150" Anniversary Community Foundation - Times Square - Wharf Limited - Wheelock & Co. - Wheelock Properties (Hong Kong)
Limited - WTT HK Limited Consulate Partners : Consulate General of France in Hong Kong & Macau - Consulate General of Switzerland in Hong
Kong - U.S. Consulate General Hong Kong and Macau University Partners : Hong Kong Baptist University + The Chinese University of Hong Kong * The
Education University of Hong Kong * The Hong Kong Polytechnic University -+ The Hong Kong University of Science and Technology Professional and Other
Partners : Oxford Business Alumni Network - Hong Kong Chapter - Queen Mary Hospital - The Taxation Institute of Hong Kong
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Please visit Project WeCan website www.projectwecan.com or contact the Secretariat by email info@projectwecan.com.
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Over the 75 years of its founding, the State Choir Latvija
has become one of the best-known European choirs. Its
instrumentally nuanced, powerful and at times warmly
clear sound is seen as a wonder in the musical world.
It's not for nothing that outstanding conductors and
orchestras worldwide choose the largest professional
choir in the Baltics for their concert programmes. The
singers’ musical intelligence and mastery makes it a
universal unit which feels at home in both subtle a
cappella music and in large-scale performances with
orchestra.

The State Choir Latvija has been invited to collaborate
with world-class orchestras including the Royal
Concertgebouw, Bavarian Radio Symphony, Israel
Philharmonic, Mahler Chamber, London Philharmonic,
Helsinki Philharmonic, and orchestras in Russia, Estonia,
the US and Singapore. The choir has performed in
prestigious concert halls including Amsterdam’s Royal
Concertgebouw, Lucerne’s Culture and Congress Centre,
Montreux's Auditorium Stravinsky, Munich's Gasteig,
Moscow's Tchaikovsky Concert Hall, St Petersburg'’s
Philharmonia, New York's Lin-coln Center and Hamburg's
Elbphilharmonie. The choir has sung under outstanding
conductors including Mariss Jansons, Zubin Mehta,
Neeme Jarvi, Paavo Jarvi, Vladimir Ashkenazy, Valery
Gergiev, Simone Young, Stephen Layton, Andris Nelsons
and Vladimir Fedoseyev.

The chorus has also taken part in recordings produced
by Warner Brothers, Harmonia Mundi, Wergo and Ondine.



AIBE K CHORUS MASTER
Sirmais Maris

#2421 GENERAL MANAGER
Oslejs Maris

%/ PRODUCERS
Jégere Mara, Vitina leva

Z&E SOPRANO ZIEE ALTO
Grinhofa Vita Bite Dace
Lisovska Inga Giluca Inga

Gorska Lasma
Kamaradte Inita
Malnace Lauma

Pérkone Eva
Prince Indra
Smite Sintija

BEE TENOR
Bacans Rudolfs
BEting Ansis
Dzintars Normunds
Igaunis Aivars
Jékabsons Juris
Lielauss Didzis
Liepnieks Jurgis
Ozolins Kalvis
Sterns Armands
Tomsons Valdis
Tuds Matiss
Vétra Guntars
Voldin$ Sandis

B{EF BASS
Augustinovids Agnis
Dzilums Armands
Fiskovics Eduards
Grasis Zigmars
Hansons Roberts
Krauze lvars
Kundras Karlis
Petrovskis Janis
Puke Agris
Rebhuns lvars
Smidbergs Ralfs
Tomenass Olafs
Vacietis Eduards
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BEEEGEER
HONG KONG PHILHARMONIC
ORCHESTRA

FESE VISION

EREE BalE
To inspire through the finest
music-making

EFEEREN GBS WA MRAIIH
HHERREE - - ERHI4BNES D
HEXFHBEB-BAETSERE B
ThREBB_TEEESR-

REZRZRSER L HRABRE X FIHMIE
Bo— hBE2012/ 134 EREEBET
ME—W Z2022FBZ o b4 B52018/19
SEFR AEBAMBEXRBBNZT &

FRBE -

REH2015/16LSHKRRETRERER
B EHAZE

ERSEBYTRNEET  KEEEIKX
FLEANS EBRRSEERREY -

EEONKE (BREEEOAZENESERE
HUEH R 2RS) BISRINE  BREPEXM
ZEHATRAKE RENEBBERIL-
TEF BEEEEZNERENBY RS
FHERARMBERE KR #HNEK - BELX
MBI BIB K E

REBFTEARLE E-RERRER 2/
TERMEZ (FBR) A=At r B4
ENRSHT FANELRS T AL
BT RIFANEE - HEEMBRE
Bl BBRELHAF 2RTEFTAH
BT REEHEMEE L TIEFREN
(L) BISHUEL SERHBRNKET

LS E

MEFBESEBNEEIMERRENE:
Pl PR ER AP ~ #E3TEE  SUBE 5 B R K
BRRABAR BEMIPES-

THE HONG KONG PHILHARMONIC ORCHESTRA (HK Phil) is
recognised as Asia’'s foremost classical orchestra. Presenting
more than 150 concerts over a 44-week season, the HK Phil
attracts more than 200,000 music lovers annually.

Jaap van Zweden, one of today’s most sought-after
conductors, has been the orchestra’s Music Director since the
2012/13 concert season, a position he will continue to hold
until 2022. Maestro van Zweden will also be the next Music
Director of the New York Philharmonic from the 2018/19 season.

Yu Long was appointed Principal Guest Conductor of the
HK Phil for a three-year period commencing with the
2015/16 season.

Under the dynamic leadership of Music Director Jaap van
Zweden, the HK Phil has attained new heights of artistic
excellence, garnering international critical acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's famous
Musikverein, the HK Phil has toured extensively within
mainland China. In celebration of the 20™ anniversary

of the establishment of the HKSAR, and with support of
the Hong Kong Economic and Trade Offices, the orchestra
recently performed in Seoul, Osaka, Singapore, Melbourne
and at the Sydney Opera House.

Jaap, the HK Phil, and a superb cast of soloists, have
presented concert performances and recordings of the first
three operas from Richard Wagner's epic Ring cycle. These
have been enthusiastically endorsed by both audiences
and critics at home and abroad, and in recognition of their
quality, the orchestra and Jaap were invited to perform
Wagner's Die Walkdiire in staged performances at the
Beijing Music Festival last October in a co-production with
the Salzburg Easter Festival.



TEBEREERN (IBR) MERH  REEEZmME
FRECER -1 (SEIED

“The Hong Kong Philharmonic's Ring cycle
marks a coming of age for one of Asia’'s most
established orchestras”

Opera Now

BAEREBHEREFFHRNER RTEY
HiE ECESRFHIEBNRRZHAE
EEHERNWIER HERBH T U
I BENHBEREEEREE —QAHIE
BRTINER Bl -FHASETESH 8F
BEUBHRENREZE -

AHEER2006F ERBBRNEFEE

BRABEREANEHEER AL EBEE
BXEFBY BREERRINEE EEMKF
LRERE WA BN D ERNMERE

UZETBHEFAHEERE -

BEEEBRFEBER UREFEYK
HEE EEESEREFTESNHEMS
FENRMEY KALRAE SFEHE
THHEZE RTSHEREHEZANZ
ENHENLEE WEEBRBGR &8
SMEEEESHE-

BERNERTREZLE  RRMN1957
FRERBTBELLE LR1974F B
Hb-BRETMBZHE-

BBERRERTBRINITRERAEL -
TRBE B R DS KRE

BBERREEFEY  ASKE

Conductors and soloists who have recently performed with
the orchestra include Vladimir Ashkenazy, Charles Dutoit,
Christoph Eschenbach, Matthias Goerne, Stephen Hough,
Lang Lang, Yo-Yo Ma, Ning Feng and Yuja Wang.

The HK Phil promotes the work of Hong Kong and Chinese
composers through an active commissioning programme,
and has released recordings on the Naxos label featuring
Tan Dun and Bright Sheng, each conducting their own
compositions. Its acclaimed education and community
engagement programmes in schools, hospitals and outdoor
spaces, bring music into the hearts of tens of thousands of
children and families every year.

The Swire Group has been the Principal Patron of the HK Phil
since 2006. Through this sponsorship, which is the largest in
the orchestra’s history, Swire endeavours to promote artistic
excellence, foster access to classical music, and stimulate
cultural participation in Hong Kong, as well as to enhance Hong
Kong's reputation as one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club Charities Trust and other
supporters, the HK Phil now boasts a full-time annual
schedule of core classical repertoire and innovative popular
programming, extensive education and community
programmes, and collaborations with, among others, Opera
Hong Kong and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was renamed
the Hong Kong Philharmonic Orchestra in 1957 and became
fully professional in 1974. The HK Phil is a registered
charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong
Kong Special Administrative Region and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%= SEASON 2017/18

BEEEXEER
HONG KONG PHILHARMONIC ORCHESTRA

SR E—IMRE

MUSIC DIRECTOR FIRST VIOLINS

BER X R = K&

Jaap van Zweden HEEF HEE—-RIEE LEFE_FEE (BE) SLEE=EE
Jing Wang Leung Kin-fung Wang Liang Bei de Gaulle
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster (Acting) Concertmaster

BREREEE

PRINCIPAL GUEST

CONDUCTOR

RIE B H v HE

Yu Long Ba Wenjing Cheng Li Gui i

BIR{EHE

ASSISTANT HHEH SEH ZEp

CONDUCTORS Anders Hui Domas Judkys Li Zhisheng

BEIkE BEH EE ML

Vivian Ip Long Xi Mao Hua Rachael Mellado

=i 1728 #%iE R

Gerard Salonga Ni Lan Xu Heng Zhang Xi



2" /\f2% SECOND VIOLINS

| Fih= i AR Tz

Zhao Yingna Leslie Ryang Moonsun Fang Jie
EEH BIESR ERE
Mao Yiguo Martin Poon Ting-leung Katrina Rafferty
B R

Zhou Tengfei

iz Z VIOLAS

@ EFHh O%E ARERES
Andrew Ling sun Yu Kaori Wilson
2R MR B

Li Ming Damara Lomdaridze Alice Rosen
Ki2Z CELLOS

[ J Pl 5K AMRE
Richard Bamping Fang Xiaomu Dora Lam
BERZ THE RERE
Anna Kwan Ton-an Li Ming-lu Tae-mi Song

AR

Gallant Ho Ka-leung

BRAXRE

ARE gI1BEr

Russell Kan Wang-to  Liu Boxuan

EAPAT =

Miyaka Suzuki Wilson Tomoko Tanaka Mao  Christine Wong Kar-yee

BERE
Cui Hongwei

3

Sun Bin

R it I
Chan Ngat Chau

REIAK
Yalin Song

KBk AR
Fu Shuimiao Ethan Heath

Zhang Shu-ying

BRIaE ER
Chen Yi-chun Timothy Frank
@ =JE Principal

W BAERE Co-Principal
& EIEE Associate Principal
A BEEEE Assistant Principal
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%= SEASON 2017/18

BEEEKLEER
HONG KONG PHILHARMONIC ORCHESTRA

{ESA422 DOUBLE BASSES

OMER OEER RTIE B - &k REETR

George Lomdaridze  Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
- EETS BHER

Philip Powell Jonathan Van Dyke

R FLUTES 28 PICCOLO

@ L IEM HEER meE R E

Megan Sterling Olivier Nowak Ander Erburu Linda Stuckey

®EZE OBOES KEE COR ANGLAIS

O =i | EEES 2B A i U4

Michael Wilson Ruth Bull Vanessa Howells Kwan Sheung-fung

EEE CLARINETS {ESFEZEE BASS CLARINET

[ Edkgicl BEXE Bl YEs

Andrew Simon John Schertle Lau Wai Lorenzo losco

E+3E BASSOONS {EEEE CONTRA BASSOON
@5 W R BT ®=750 R HT

Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones



[El5% HORNS

[ AN WiHIE
Jiang Lin Russell Bonifede

/75§ TRUMPETS

@R

Joshua MacCluer

BER
Christopher Moyse

R TROMBONES

[ )93
Jarod Vermette

EhH
Maciek Walicki

EE& TIMPANI

OFELE

James Boznos

[ J=EHE:G]

Aziz D. Barnard Luce

544 F FREELANCE PLAYERS

ABE M
Chow Chi-chung

RZH

Todor Popstoyanov

EEE =]
Douglas Waterston Robert Smith

{EER5% BASS TROMBONE

REEE44 83 PERCUSSION

BHE B8
Kevin Thompson Pieter Wyckoff
REE Faib G

Raymond Leung Wai-wa Sophia Woo Shuk-fai

S HEE
Homer Lee Jorge Medina

K% TUBA

@ R

Paul Luxenberg

ZZ2 HARP ##288 KEYBOARD
O EE OEEh
Christopher Sidenius  Shirley Ip

NRE BIEHE - e

Violin: Selena Choi, Eric Siu#

PIRE  RER
Viola: Choi Shu-lun

KRZ  EEWE*  BRE - RN
Cello: Johannes Nauber*, Antonio Roig,
Jonathan Weigle”

BEE  ELXZFO
Clarinet: Mo Chi-yu©

ISR : B/0EA" - RERLS A FFIEX  BREL
Horn: Han Xiaoming™, Ingo Klinkhammer4,
stef van Herten*, Johannes Winkler?

EISR/ERARS - REH® - TR LEMRA
Horn/Wagner Tuba: Frank Demmler®,
Ludwig Rast®, Frank Stephan4

Ry BER

Trombone: Christian Goldsmith

B BEE - BT B

Steerhorn: Donald Choi, Hu Xiaoyang, Kenneth Tam

FREELERE | RFAIAD - TR

Percussion: Lily Hoi, Raymond Vong

BE I [EX AWM - FRE - B
Harp: Jennifer Ho, Judy Ho, Barbara Sze, Amy Tam,
Yany Tse

EUTHEANFSEEY ¢

With kind permission of the following orchestras:

# Bz E B LA san Antonio Symphony Orchestra

* BT R LR ELM Girzenich Orchestra Cologne

" B = 4444E Cologne Chamber Orchestra

O SR B E4 8@ London Symphony Orchestra

" BEHE A E%4E German Radio Philharmonic Orchestra
A M E & R LLE Radio Symphony Orchestra Berlin
XSEBEBIUEIBR Frankfurt Opera

A FELL 85 E A X E M@ MDR Leipzig Radio Symphony Orchestra
® FHMRE R L L4M Staatskapelle Berlin

© RIETEEEE R ELE WDR Symphony Orchestra Cologne
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£ 5% THANK YOU FOR YOUR SUPPORT

S e
THANK YOU PARTNERS

FEER Major Funding Body B EEH) Principal Patron

Pld SWIRE

rESESEETRYEHE . BRED
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

HFHERGRESEEES
The Hong Kong Jockey Club Charities Trust

[ 155 [F1#€ RIDING HIGH TOGETHER

BEMBHETNENEE BO%1EMH  The HK Phil offers flexible sponsorship benefits to help
SHEE SERGRERLEETNTE - your brand achieve your marketing, hospitality and CSR
RPEORSUTEEEE: objectives. Our deepest gratitude to our concert sponsors:

B S EE) Concert Sponsors

Made possible

wacrian (@) MUFG Nonmnne 5 QBE

HIGHLAND SINGLE MALT
SCOTCH WHISKY

Emem HESE

»f’
SHUN HING GROUP SUNWAH * &)ﬁ T

WING LUNG BANK

BEEREZECSSES LV ERERTEIHE EEERWE BIREBEES
The Tung Foundation Young Audience Gold Ring Partner Ring Circle Members

Scheme is sponsored by A @)
nonymous

Mimi & KH Chan
The Tung Foundation Foundation for the Arts and Music in Asia
BEEEREEEsY interlude.hk
(hnm angsang Marga Group
BB BBERER
Honorary Auditor Pro-bono Legal Counsel

, w J{ RQ’FBART & CO
KPMG O'Melveny
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perVitsician’'s Chair for Richard Bamping
iISiendowed by the following organisation:

€

HERED
CHAIR ENDOWMENT

BEEBLLMNEL  WHEBNSLEREY - FR2E-ZINEFET  BHA
AEBLNEREFEUHRE  RARAARZHGEENEDE  URZFEFEPIR
HEBNSLRXGENBETEF °

Become a custodian of musical excellence in Hong Kong by supporting the
chair of a HK Phil musician. Through a series of intimate events, you will forge

a personal connection with a principal player and join an elite network

of supporters that has exclusive access to events and visiting artists.

#h =
Richard Bamping

RREHR
PRINCIPAL CELLO

NEED] S B 4R [ A B DA s 25

EREUH A =8 E

G Chiu Memorial Fund

& ENQUIRIES:
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BRNEEERAE [ HEEHE
RIBEEANES ]
PLEASE SUPPORT HK PHIL

ANNUAL FUND AND
STUDENT TICKET FUND

RNBEBRZFHRMALBER -RH
ERRREEBHEMBREHH
BREtE RRELXAFEZSEREZW
A B — AR SN B R o AR

B — 2 — 28w REE R EHA

EERBERE

Now, more than ever, your contribution will
make a difference to us. We are participating
in the Art Development Matching Grant Pilot
Scheme by the Home Affairs Bureau where
contributions that exceed the amount raised in

the past are matched dollar for dollar. This is a
unique opportunity for you to double the impact
of your gift and we are grateful for your support
at this critical time.

ZHBY REGHEE:
GIVE TODAY AND ENJOY BENEFITS LIKE:

HKS$100 A E - ERXWBIERF T 2 A - Official receipt for tax deduction

or above

HKS1,000 Ak - #EBEREELEHE Z=EEFME - Free Club Bravo membership to

or above 85 HTEE enjoy 15% discount on regular
tickets

HKS5,000 &AL - RBSREL RS2 e 5 T - I - Year-round acknowledgement in

or above CEBNFERER B LB AMIRAEE concert programmes and website

KR 28

- Invitation to exclusive talks and

rehearsals

HK$10,000 & LA E

- ERPKEE S

- Complimentary interval drink

or above coupons at HK Phil Partners’
Lounge

HKS$50,000 SiA F - BRI FEFHRESLe RS - Invitation to Season Opening

or above reception

ERFBE EBRE

£ 52

=i

A L385% DONATE ONLINE:

hkphil.org/give

B4 Details and full list of benefits available at hkphil.org



FEEZEE EFEEE IR IBERENES | HRERB
THE HK PHIL—ANNUAL FUND & STUDENT TICKET FUND REPLY FORM

RANIARRATIREFF | am/our company is pleased to make a donation to:

[EFESE | ANNUAL FUND [BEEEEES | STUDENT TICKET FUND
[JHKS5,000 [ HKS10,000 [JHKS5,000 [ HKS10,000
EEEW=): 1 EEE=0:1

other amount HKS other amount HKS

FBUAERIES Please fillin the following in BLOCK LETTERS

P (St MBIA K/ 13888 T) Name (Mr/Miss/Mrs/Ms/Prof/Dr) BEEFERR (0H)
Club Bravo number
(If applicable)

AREE Company name # ik Address
&% Telephone EH Email #2449 Name on receipt
183 & Acknowledge as [J m+KX Anonymous
(h30) | (English)

OmpE T ASREREBERLSEESR  FM_LSI5E - 1f you do not wish to receive any future marketing and promotional information from us, please check this box.

#BF A DONATION METHOD

O %= Cheque (KEHES [ B BB LW E ] rayable to: 'The Hong Kong Philharmonic Society Ltd.")
FEHEZNBRERERXETEEENERDPIBEEEALITEKRIE/
Please mail the completed form with cheque to Level 8, Administration Building,
Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

1 $R1TEEFK Bank Transfer (M Li#fE14% Please attach the deposit slip)
FHO& Account name: The Hong Kong Philharmonic Society Limited
F OS5 Account number: 004-002-221554-001
#R17% M Bank name: The Hong Kong & Shanghai Banking Corporation Ltd.
$R1THAE Bank address: No. 1 Queen's Road Central Hong Kong
PE SRS Swift code: HSBCHKHHHKH

EM+ Credit card [ American Express [ MasterCard [ VISA

BERNERARFPARE ERRRE

Please debit my credit card S Credit card

account with number

HHRAKE Cardholder's name ZRIR7T Issuing bank (R@EMAR For MasterCard/VISA) | A BAHIZE Valid until
(MM/YY)

HEH Date % Z Signature (ERRAF XA E 7784 W This form must be signed to be valid)
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Z #1373 THANK YOU FOR YOUR SUPPORT
AT E
MAESTRO CIRCLE

BEMAMEAEERM2FE%EMZER  The HKPhil's MAESTRO CIRCLE offers members year
DlESEMge B WETH&AME  round ticket and branding benefits. We are grateful to the
=Bk following Maestro Circle members:

H& =8 Platinum Members

~— iﬁsiai?r[lsu{?ancl% J_J i i WI‘I-ARF

h I] |.|.| ﬂ“u ﬂ"u Established 1886

A= S8 Diamond Members

JONES % ¥ &t &  THEWALLSTREETJOURNAL

DM Sun Hung Kai Properties Read ambitiously

HSERZTE Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

BB E S Pearl Members

Mr Eddy Tsang
BXREE

TEEEEFH CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27212030



£33 ¥ THANK YOU FOR YOUR SUPPORT
BREFLEE
ANNUAL FUND

FEESAYBLEESAHRERASR
BMREHF BFHENEERRERK
HE/%,,\tH ABREMEZ TR F %

e ESRARTREERFBEENRZE
*“é'k iﬁ&ﬁl‘)?&/iﬁib HABRIZXPNE

N W
;}a

HK$100,000 or above 54 E

Mr & Mrs E Chan - BREZBR{L{E

Mr & Mrs David Fried - SEE{E

Ms Doreen Lee & Mr Lawrence Mak -

TEFRETREBEREE

Mrs Stella Lu

Sin Wai Kin Foundation Limited -

REBEESERAT

Dr Kennedy Wong - R EE+

Mr & Mrs S H Wong Foundation Limited -
BELINEESHR AT

HK$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - 5&E
Scott Engle & Penelope Van Niel

Mr & Mrs Fung Shiu Lam - BIkMREE R A
Elizabeth & Frank Newman

Mr & Mrs Leung Lit On - RZIZ =

Mr & Mrs Nicholas Sallnow-Smith

Mr Edward Ng - REZTE
Joy and John Slosar

The Wang Family Foundation -
vy and Frankie Yau
Yu Hu Miao Florence

BE

THEREES
© REARk

HKS$25,000 - HK$49,999
Anonymous (1) - &K (1)

Ms Carol Cheung, MH - REEZ L
Mr Edwin Choy - E#3B5E4E

Mr David Fung

Dikan Solution Ltd

Mr & Mrs Ko Ying « SELE
Terence Francis Mahony

Dr Mak Lai Wo - &ML
MrY.S. Liu « 8lc4xsE

Mr George Long

Craig Merdian & Yelena Zakharova
Mr & Mrs A Ngan

Mrs A M Peyer

Mr Stephen Tan - BRE X4

Ms Tse Chiu Ming - #i#BHz+
Mr Steven Ying - FEEsAL4E

Donations to our ANNUAL FUND enable us to continue

to present diverse and vibrant music with local and
internationally renowned artists. They help us programme
imaginatively and bring the most exciting conductors

and soloists to Hong Kong. Supporting our Annual Fund
also ensures that we can bring orchestral music into the
community through our education and outreach activities.

HK$10,000 - HKS$24,999
Anonymous (3) « EEK (3)
Abba Luxury - Deco Lau

Dr & Mrs Barry Buttifant

Dr Chan Edmond - BRIREEE
Mr & Mrs Joseph W N Cheung -
DrYork Chow - E—#t&84%&
Edward Chow

Mr Chu Ming Leong

Dr & Mrs Robert John Collins
Ms Andrea Fessler

Dr & Mrs Carl Fung

Mr & Mrs Ha Thuc

Dr Affandy Hariman - ZE¥84
Bill & Peto Henderson

Maurice Hoo * #ix4

Mr Edmond Huang and Ms Shirley Liu -
EALERBIFIZE

REWEMR KA

Ms Teresa Hung - BE=S £ £
Lance Lan
Lee Tit Sun

Mr Jan Leung & Ms Emily Chow - 28%4EREEF L+
DrThomas W.T. Leung - REFREL

Dr Lilian Leong - ESEEE

Ms Li Shuen Pui Agnes

Ms Ming Lie, Barrister-at-law * ZERFKEED

Ms Lo Kai-Yin - R+

Mr & Mrs William Ma « BEEEERA

Christine Mar

Marshall Day Acoustics
Prof John Malpas
Nathalie & Gilles Martin
Robyn Meredith

Gerard & Taeko Millet

Dr & Mrs Joseph Pang

Dr & Mrs Wing Fuk Pang -
Poon Chiu Kim Raymond -
Dr Poon Yee Ling Eligina
Mr & Mrs Anthony Rogers
Mr & Mrs Paul Tsang - ZfEEEEXA
Dr Tsao Yen Chow - EIEMEELE

Ms Mowana Tse - #ifE@ELz+

Sue Yang - 1518

Ms Angela Yau - BBEEFZ+

HK$5,000 - HK$9,999

Anonymous (2) - BZK (2)

Ms Karen Chan

Dr Chi Hung Sunny Cheng - B8&8

Bryan Cheng - #5$388

Mrs Evelyn Choi

Mr & Mrs Michael & Angela Grimsdick
Gillis Heller & Sook Young Yeu

Etienne Hervet

Dr William Ho - {aJk/&8e4

Dr Derek Leung

Ms Li Xinyuan Cindy

Montinly Limited

Leland and Helen Sun - B BHETAME fE
The Limit Busters

Tse Wai Shun Susan - =4k

Mr & Mrs S T Tso 61
Patrick Wu

EKBEERA
BRI
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Z #3745 THANK YOU FOR YOUR SUPPORT

EESLEENESE

STUDENT TICKET FUND

BEZEMESIHBLREXENSR
BEFTABE2AHEL SB¥S500045
REAJRANBBLEMENEBEXENEX
HEH - BRAFEBUESSFRME
12,000REBEEER -

HK$100,000 or above LA L
Mr & Mrs E Chan - FREER{LE

The STUDENT TICKET FUND provides a half-price subsidy
on concert tickets for local, full-time students. Supporting
this fund with just $500 will enable six students to
experience the finest orchestral performances in Asia. This
programme reaches over 12,000 students each year.

HKS$10,000 - HKS$24,999
Anonymous (1) - &ZK (1)

3 : N S ISR - - Bk E;‘%—-M
Mr & Mrs David Fried - 2= fE Mr & Mrs Herbert Au-yeung * BUBESEEE R A

Hang Seng Bank - 1B44R1T

Mr lain Bruce
James Chen Music Donation - BifgES%E S

Ms Doreen Lee & Mr Lawrence Mak - Mr David Chiu

EREF LT REBRPLE
Zhilan Foundation - EBEs=E

HK$50,000 - HK$99,999

DrYork Chow - E—#tE&4+

Dr Affandy Hariman - ZE¥g4

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow - 28%4EREEF L
DrThomas W T Leung - RHExEg4

Lo Kar Foon Foundation - EBxBEZE=ES

Mr & Mrs Fung Shiu Lam < BIkMEER A '\D’”stephfn LLL{k e
R : . r Poon Yee Ling Eligina
:{grﬁ&l\g;g@iw ¥an &Rotina leung Mr & Mrs Stephen Suen « RERELEERA

Mr & Mrs Paul Tsang - EfEExERA

Shun Hing Education and Charity Fund Limited * pr Tsao Yen Chow - SiEHess

EHYBEREZZETERLT

Sue Yang - B8

Tin Ka Ping Foundation - ARAE S S

HK$25,000 - HK$49,999

R EERKRERLZ LT
Mr & Mrs Ko Ying - SE{E

Mr & Mrs Lam Ting Kwok Paul « MEBLE XA

Mr & Mrs A Ngan
Mr Stephen Tan « BRE X &%

{4 Li5FX DONATE ONLINE:

hkphil.org/give

HK$5,000 - HK$9,999

Anonymous (1) - EZEK (1)

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Ho Rose

Dr Ernest Lee - Zf5{48{E 1

Dr Derek Leung

ZEEIE & Joe Joe

Mr Michael Macleod

Eddy Poon - EES

San Miguel Brewery Hong Kong Limited -
BRENEEREROR

Anna Stephenson & Alan Leigh
Watchmusic Ltd

Mr Alan Yue & Ms Vivian Poon « RXEEERA
Xi Zhang - R¥



£ #1245 THANK YOU FOR YOUR SUPPORT
B Y5 RIETEl
SPECIAL PROJECTS

SrEE ST ENDOWMENT TRUST FUND
EREEN-—NAN=ZFHUTEBEBG UL

ERESERERETES

The Hong Kong Jockey Club Charities Trust
BEMARA T

The Hongkong Land Group

TR AMBR A F
Jardine, Matheson & Company Ltd

4223502 INSTRUMENT DONATION
(SEA S
AR [RHEES | R RAaLS -

AR AE R

N E #2808 (1907) NMEE - HEHP AT/ NMEFE A

REELAE 18

BE - FHE (c1800) NMEE - HTIREEFEH
TESE 188

%fe - MRE (1991) KIEE

$E FEHLTALE EY

ZEE-EH (1910) /MEE - ;RS /DAFEA

EREUNESRLE BY

Frigit w FE %48

c RES - &F (1902) NMREE - RN EEER

- R - OEH - £HS (1866) NMEE - HLEF=FIEE
RENEEH

© ME - MEIW (1788) MEE

c FE - RRER - WHIZRE (1736) /MEE - BB EEH
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< Mr Pascal Raffy

+ Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- EELEE

Bt ZEESRHED
G.B. REER (1760) MEE KB EF THETEEM

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ELRITREES

The Hongkong Bank Foundation
TEHEERAT

Citibank, NA
EREREEESE

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
* Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
* Josephn Gagliano (1788) Violin
* Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
"Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* Aset of Wagner Tubas
* AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle

« Mr Pascal Raffy

+ Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

< Mr Steven Ying

A loan arranged by the Y. S. Liu Foundation

G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster 63
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Z:#%$F THANK YOU FOR YOUR SUPPORT

EEEREBSMNEET

YOUR HK PHIL - OUR COMMUNITY—HONG KONG
PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT 2017

Z({EZEEE ORGANISING COMMITTEE
BEERF CO-CHAIRS

REZSE Mr Edward Ng

FER L% % Mr Steven Ying

BREREZEEER
THE HK PHIL FUNDRAISING COMMITTEE CHAIR

EHEAEZEEEN Mrs Janice Choi, MH, JP

Z & MEMBERS
B ELZ+ Ms Daphne Ho
Z=EAAREEH Ms Ming Lie, Barrister-at-law
aﬁﬂ%ﬂ TK Garbo
EREEEF 2+ Ms Angela Yau
B E Mr Raymond Wong

BB SPONSORS

HKS$150,000 or above &AL

#EZK Anonymous*
BERPELARS

The Chinese General Chamber of Commerce

ZEEF KRBT Ms Ming Lie, Barrister-at-law
Rightmind International Nursery &

Kindergarten, KinderU Suzuki Music
Academy & Ms Rosanne Wong

HKS$100,000 - HK$149,999

BRET Chan Ka-Ho

EEIMEE Mr Huang Guan Lin

& %4 MrDouglas So*

BEARAIEBFR AT Joanne Clara Creations Limited
PR E L+ Ms lda Yao

HK$50,000 - HK$99,999

\|AK Anonymous*

The D. H. Chen Foundation*

Dr Ho Hung Kwong, Duncan

2B HR AT Noble Apex Advisors Ltd.*

Raymond Industrial Limited

AEEBEZZEEES The Swire Group Charitable Trust
RBIESRFEEELE XA Dr & Mrs Wong Chun Wah Alex
Mr Wilson K. L. Wong*

*REBEYE
Community Support Fund Sponsors

HK$10,000 - HK$49,999

EEBMEBRAT Altus Capital Limited*
Amicorp Hong Kong Limited*

Mr & Mrs Conrad Chan*

Chan Yau Sin

BEPE8% Kwong Kam Wing Anthony*

A Herman S. M. Hu

Ms Carol Kim & Mr Juwan Lee*

MEREL  EEBEREEERE (§8) ARAF
Dr Lilian C. H. Leong

Dr The Hon David K P Li*

HABITU*

Pt B SE 4 RSB FI 2+ Mr Victor Luk & Mrs Sabrina Fung Luk
Aliena Wong Mak*

BXBEERKEELZ LT Monica & Mansfield Mok
FEEMSE4E Mr Poon Kwong Keung

MR SEAE Mr Benedict Sin Nga-yan
EERSEERA Mr & Mrs Tennessee H. L. Tsang
Ying Lee Music Company Limited

Hfth Others

Benson Crab & Wine Limited* - Adriel Chan - Claudia Cheung + Mrs Young Joo Paik
Cheung - Dr Cho Hung Wai - %81+ Dr Paul Cho - BB R ZIHEERLE
B2 Hong Kong Tianjin Business and Professional Women Association - Dr Kelvin
Chow « Ms Chua Lai Pun - 75324 David Fang* - Hong Kong Harp Chamber - #F8%/N% -
Dr Ku Ka Ming + Dr Calvin Lai + Hera Lam « Ms Lau Chui Wah, Tsoi Hing Lai, Ngai Chi
Yung - 2522 Jun Jun Lau - Dr Lee Dae Hyun - Lee Hyang Ran - Ms Lee Ju Yeon -
E2MRIZ S84 Dr Lee Lip Yen Dennis - Peric Lee* - Constance Lin - 2%
Lo Nim Chi + Luk Oi-yi » Dr lan Mak - Pacific Rim Investment Management Ltd -
Ilhyock Shim « Ms Tobe Shum - Harold Dai Hoe Sun* - T, Jo, Caitlyn, Theodore - ##)
TK Garbo - Dr Zion To - Uppingham School - Catherine C. H. Wong* - AR R ER{& R EE 4
Ophthalmologist Dr Jackey Yau Chun Yuen - Dr Zenon Yeung

HARIHERS  REELRE  BREEHEEMEIFHENZTESN
AT REBIAHE -

The HK Phil would like to express heartfelt gratitude to all those who

have supported this fundraising concert. Owing to the large number of
supporters, we are unable to list them all here.
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SHARE & TOUCH...

BEEREEHERLEEE
The Hong Kong Philharmonic Orchestra’s
Education and Community Engagement Projects

O EFEBEMZUIE (07-01-2017)

Hong Kong Composers Showcase

@ (BFIEIE Y TIEL « ESMARIRESRE (24-09-2016)
Siegfried Workshop: A demonstration of a Wagner Tuba
© K "B BER RBL%, @ PERIEE (11-11-2017)
Swire Symphony Under The Stars @ Central Harbourfront
O " EEEEHTIBHENE L EREEEYE
Jockey Club Keys to Music Education Programme -
Schools Concerts

O " EETEHTBHEE L — EHRNVAIIREE
Jockey Club Keys to Music Education Programme -
Ensemble Visits to Schools
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THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, Jp
VICE-CHAIRS

Mr Benedict Sin Nga-ya
TREASURER

Dr Joshua Chan Kam-biu
Ms Winnie Chiu, Jp

Mr David Cogman

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, jp
Mr Andy Kwok Wing-leung
Prof Gabriel Leung, GBs, Jp
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, sBs, OBE, Jp
Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Benedict Sin Nga-ya
CHAIR

MrY.S. Liu, MH
Mr Douglas So
Dr John Yeung Hin-chung, sBs, OBE, Jp

EXECUTIVE COMMITTEE

MrY. S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Mrs Janice Choi, MH, Jp

Mr Benedict Sin Nga-yan

Mr Nicholas Sallnow-Smith
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FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr David Cogman

Mr David L. Fried

Mr Andy Kwok Wing-leung

Mr Y. S. Liu, MH

Dr John Yeung Hin-chung, sBs, OBE, JP

FUNDRAISING COMMITTEE

Ms Winnie Chiu, Jp

Mrs Janice Choi, MH, Jp
CO-CHAIRS

Mr Edward Ng
Mrs Harriet Tung

Mr Steven Ying
VICE-CHAIRS

Ms Carol Cheung, MH

Ms Cherry Cheung

Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Ming Lie, Barrister-at-law
MrY.S. Liu, MH

Dr Kennedy Wong, BBS, Jp
Dr Anthony Yeung

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, MBE

Mr Warren Lee

Prof Gabriel Leung, GBs, Jp
Mr Peter Lo Chi-lik

Mr Andrew Simon

Mr Jing Wang
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Michael MaclLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Katie Wong
ADMINISTRATIVE ASSISTANT

Kaycee Chu
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Lam Yik-wing
ASSISTANT EDUCATION AND
OUTREACH MANAGER

Christine Poon
ASSISTANT ARTISTIC PLANNING MANAGER

Miller Cheung
EDUCATION AND OUTREACH OFFICER
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DEVELOPMENT

Kylie Anania
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Renee Tsang
DEVELOPMENT MANAGER

Desmond Chan
ASSISTANT DEVELOPMENT MANAGER

Cherry Lai
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Chiu Yee Ling
MARKETING MANAGER

Yee Po Yan
PUBLICATIONS EDITOR

Sharen Lau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
CUSTOMER SERVICE OFFICER

Renee Poon
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Wing Chan

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Fanny Li

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan Pong
TRANSPORTATION AND STAGE OFFICER 69
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THROUGH GOOD TIMES AND BAD -
FAN TING WITH THE HK PHIL

BEEEZIRELTREFRES BN
192FEMABTBEZLE RETEBRE
BREBECNES - FREALE T HRHD
T—ENRTEREBN - AR SRS T FEft
IRIEBE i BB B RBRMNER

RI1972EBRMA LB REEELEE
MEXRGLE EREENERZE
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BEAT ENELE XEBRERE L&
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PWESE FREBATSZMS0T  RAMGH
RUMEE MREXGRSZ —ORE SRR
BREAREE ETHERELR BEHERAX
BRENZ507T - B2 BB RERRFN -

BRENERKTH1972EERE AN
EEBERAEEOAFHABELK B
MEEROEND - RERERETHER
WHBEEE AAZENEXTLRTER
ERR—EEMRFLEE AU SUBE
HENEMAE BN TFEL HE ©8
% (BRB) RS REMNRESFNE AL

QOur Principal Second Violin Fan Ting retired last December.
Since first joining the Hong Kong Philharmonic Orchestra
back in 1972, Fan Ting has seen the orchestra evolve from
an amateur group to a professional one. The HK Phil is very
grateful for his dedicated service and contribution over
the past decades. Fan Ting reflects on his "marriage” to

the HK Phil.

You first joined the orchestra in 1972, when the HK Phil
was still an amateur orchestra. How was the orchestra
back then?

When | first started, something different about the
orchestra was that it was not yet a professional group.
For that reason, many of us played only because we
loved music. | still remember | only got paid HKS5 every
rehearsal. | had to study and to practice. It was hard to
survive. So Lim Kek-tjiang (then Music Director and my
teacher) gave me a job for an extra $50 per month to copy
all bowings for the string parts. But it was still

not enough. So he gave me another job: to move the
heavy instruments like the Double Bass and the Timpani
for another 50 dollars. In other words, it was difficult
back then.

How have the HK Phil's musical standards changed from
1972 to 2017?

When the orchestra first turned professional in 1974, we
had neither money nor a reputation. We hired players that
were fresh graduates from conservatories around the world
because seasoned professionals did not think of Hong
Kong as a city of art or music. Since then, with the blood
and sweat of many dedicated players and conductors, the
HK Phil has become, in my opinion, the best orchestra in
Asia. On a good day, | think we sound better than the NHK
or even the Sydney Symphony of Australia.

In the long line of music directors you have played with,
who was the most important or had the most impact on
you and the HK Phil?

The HK Phil is incredibly lucky. In the different stages of
its development, we've had the right people to lead it.
For example, Maestro Lim Kek-tjiang was able to bring
the HK Phil across the line from an amateur orchestra to
a professional one, unifying the players’ spirits along the

BRRTEESE=/MEEET Fan Ting, former Principal Second Violin of the HK Phil
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EENBENER BEAH®T ] For Ting, the most unforgettable and important experience comes every weekend on

Friday and Saturday nights. He always tries his best, like his last performance with the orchestra under Charles Dutoit.
"Our performance of Ravel was truly outstanding.”
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Fan Ting performed under the Fifth Music
Director Maestro Atherton.

way. Kenneth Schermerhorn spread his love of music and
expression to the orchestra, and when the orchestra was
still relatively young, David Atherton spent 11 years with
us. At that stage, when the orchestra had not established
itself on the international platform, we needed a strict
and disciplined conductor to hone us into shape. Again, in
that sense, he was a world class conductor. Later, we had
top conductors like Edo de Waart and Jaap van Zweden to
solidify us musically as one of the best orchestras in Asia.

What is the HK Phil to you?

| started to play with the orchestra when | was 14. So | have
been with the HK Phil all my life. My high school life, my
youth, my first love, my professional life, have all been
accompanied by the music and people of the orchestra.

What is for you the most important thing about the
orchestra and playing music?

What is most important is not a specific piece, conductor,
player, soloist or performance. It is the music itself.
Whenever we as an orchestra can hit a magical moment,
a new height, | find myself like the 14-year-old me: excited
and fascinated by the world of music as a whole. It is
when Michael (our Principal Oboe) plays a beautiful solo
in Don Juan, or when Lin (our Principal Horn), leading his
group, plays a beautiful quartet in Mahler 1. It is when the
orchestra comes together in synergy and really makes
music. It is in moments like these that the orchestra gives
me a joy that can only be expressed through music. We, as
players, | think, achieve something great in these moments.
Again and again, HK Phil has given me these wonderful
moments, and | feel so grateful to have them in my life.
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10 FEB 2018

SAT 7:30PM

FEENLPLEEE
HONG KONG CULTURAL CENTRE
CONCERT HALL

#§# CONDUCTOR
HH4S - HBIE Gerard Salonga

FEAALTMERBSE201BBEBERTLY FHEBRRED

If you are interested to participate in the 2018 fundraising concert,

please contact: 2721 2030 | development@hkphil.org

ERERKLEMEERANTRERNES - FRATELH BB
The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region and is a Venue Partner of the Hong Kong Cultural Centre

SRERABETR

CO-CHAIRS OF ORGANISING COMMITTEE
ZEAREEM Ms Ming Lie, Barrister-at-law
FRE/NA Ms Alice Wang
EF54/MHE Ms Philippa Wong

SHEEREA

MEMBERS OF ORGANISING COMMITTEE
#REASEZE 2 Mrs Janice Choi, mH, Jp
RHEF/MHE Ms Connie Leung

REE seme
Jaap van Zweden Music Director

hkphil.org



EE# B Principal Patron

3L SWIRE

HBEEZEESREET
HONG KONG PHILHARMONIC ORCHESTRA
FUNDRAISING CONCERT 2018







