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Andante
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Finale (Spiritoso)

Nicholas Carter conductor
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DID YOU KNOW THE HK PHIL IS A CHARITABLE ORGANISATION?

We are truly thankful for the support of our wonderful donors and sponsors. This support
covers one quarter of the costs of putting on the concerts you love. It enables us to
maintain the highest standard within the orchestra and present the most vibrant
programmes. It also helps us realise our commitment to the community.

HOW CAN YOU SUPPORT YOUR HK PHIL?

* Bring the finest music to Hong Kong
SRS RS through the ANNUAL FUND

For Our Artistic Excellence * Subsidise half-price tickets for local full-time students

For Your VIP Entertainment through the STUDENT TICKET FUND

B [ th 2 7 £ . . .
RHREFE » Share music with those in need

through the COMMUNITY CONCERT

* Build an intimate connection with Your HK Phil musicians
through CHAIR ENDOWMENT

- Entertain your VIPs and boost your brand profile
through CONCERT SPONSORSHIP

 Access best-available seats all year round
through the MAESTRO CIRCLE
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Nicholas Carter made his debut with the HK Phil at the 2016 Swire Symphony Under The Stars concert.
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INTRODUCTION
Tonight we celebrate young musical talent.

Firstly, all the music played is by composers who
were exceptionally musically gifted at a young
age. Opening this evening is Thomas Ades’ Three
Studies from Couperin (Hong Kong premiere).
Adeés was described by Sir Simon Rattle as “the
most extravagantly gifted” of all young British
composers. Mozart, of course, was one of the
most famous of all musical prodigies. He started
composing at the age of five and wrote his Third
Violin Concerto at 19. Haydn was a gifted boy
singer, but as a composer his fame came later

in life. Tonight we hear one of his very popular
"London” symphonies, which is also the very last
symphony he wrote.

Secondly, we are proud to present local 12-year-
old Hannah Tam Wan-ching as the soloist for the
Mozart concerto. Today's conductor, Nicholas
Carter, made his debut with us in 2016. He
decided at a young age to become a conductor,
and was appointed Principal Conductor of the
Adelaide Symphony Orchestra at 29, making him
one of the youngest leaders in Australian state
orchestras. Let's enjoy the musical gifts from all
these young musicians!



b.1971H4%

P ‘
THOMAS ADES

(—EESREAEH) op. 2 (=sEE)
Three Studies from COU,O@I’ff?, op. 2 (Hong Kong premiere)

f{ZHf Thomas Adés By Brian Voce

THE COMPOSER

In the words of the English
music critic Andrew Porter,
“In 1993, the young Thomas
Ades came before the
British musical world as a
bright new star; a youth
prodigiously gifted.” Adés
was born in London on 1
March 1971, and his early
career was truly prodigious,
as British musicologist Arnold

{ERAZR
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Whittall has outlined it: "After
early success as a performer, winning second
piano prize in the BBC Young Musician of the
Year competition in 1989, he read music at
Cambridge [University]. His rise to prominence
as a composer was rapid, with commissions
from the Hallé Orchestra, the London
Sinfonietta, Almeida Opera and the City of
Birmingham Symphony Orchestra, combined
with various residencies. Adés’s connection
with the Birmingham Contemporary Music
Group led to his appointment as its Music
Director, and as well as teaching composition
at the Royal Academy of Music he became
increasingly active as a conductor. In 1999 he
received both the Ernst von Siemens Prize and
the Grawemeyer Award, and became joint
artistic director of the Aldeburgh Festival.”

PERFORMANCE HISTORY
Because of such an active life as both



EEIERIREZ B French composer Frangois Couperin

By Jean Jacques Flipart (gallica.bnf.fr)

Thomas Ades: Three Studies from Couperin

performer and educator,
Ades’'s output as a composer
has been relatively small, and
includes just half-a-dozen
orchestral scores, the fifth of
which - Three Studies from
Couperin - was commissioned
by Basel Chamber Orchestra
and first performed on

21 April 2006 by them in a
performance conducted by
the composer.

THE BACKGROUND

Young pianists in today's
audience owe a huge debt

of gratitude to the French
composer Francois Couperin
(1668-1733). In 1716 he
published what was the very
first ever comprehensive
instruction for students of the
keyboard - L'Art de toucher le
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clavecin. This gave very explicit
guidance in all aspects of keyboard playing,
much of which remains fundamental to good
piano technique today: “The appropriate age
to begin is six or seven... To be seated properly
at the right height, the elbows, wrists and
fingers should be level... One should place
something of the appropriate size under the
feet of young people, according to their height,
so that their feet don't dangle in the air but
appropriately support the body... With regard
to those who make faces while playing: one
can correct this by putting a mirror on top of
the instrument.” And, as all good music tutors
have done ever since, Couperin included plenty
of musical examples to put into practice the
theory he so eloquently propounded in his
text. Adés has used three of these pieces as the
basis for his Three Studies from Couperin.
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THE MUSIC

Adés has made no actual changes to

the originals but has re-written them for
orchestra, highlighting in each one different
aspects of Couperin’s writing. British music
writer Tom Service notes that, in the first
piece - Les Amusemens - Adés investigates
the musical texture with a melody which
"melts from the bass flute solo to bassoon,
to the strings and the brass.” The difficult
cross-rhythms and interlocking musical

lines of the second - Les Tours de Passe-
Passe - are highlighted by Adés's imaginative
orchestration which “creates a rhythmic
tempest in the music’s final moments.” With
the third - [’d&me en peine - we hear "the
amplification of Couperin’s pain-wracked
soul into a multi-faceted musical space. The
results never sound like anyone else but Ades,
even if his Studies release ideas dormant in
Couperin’s originals.”

MEZRH (A—%PEEH —RESH) BZE - BNE WIEN /N FBLBRZEA-
Two flutes (one doubling alto flute, one doubling bass flute), clarinet, bassoon, two horns, trumpet,

percussion and strings.
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WOLFGANG AMADEUS MOZART

GRFAFZE=/NEEmHmEH K. 216
Violin Concerto no. 3in G, K. 216
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Allegro
Adagio
Rondeau (Allegro)
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THE COMPOSER

Wolfgang Amadeus Mozart was not the

most prodigiously gifted musician in

history - Mendelssohn, Saint-Saéns and
Prokofiev were three who showed much
greater gifts at an earlier age - but he is
certainly the most famous. Much of that
fame was engineered by his father, Leopold,
who pushed his son into the limelight almost
as soon as the child could walk. Leopold
arranged exhausting tours to show the young
boy’s talents to the great rulers of Europe,
shamelessly exhibiting his son almost as if he
was some kind of musical freak. Of course, the
end result was that Wolfgang grew up to be
an utterly objectionable and conceited young
man who could never remain in one place for
very long, had great difficulty in accepting the
discipline needed to hold down a job as an
orchestral musician, and offended just about
everyone with whom he came into contact,
even when they were forced, grudgingly, to
admit, that he was an incredibly gifted and
inspired composer.

THE BACKGROUND

Mozart was still just 19 when, at the start of

1775, he took leave from his post as a violinist

in the Salzburg court orchestra in order to go

to Munich to oversee the first performance (on

13 January) of his opera, Le finta giardiniera. It was
a huge success and Mozart decided to stay on
and seek an appointment in that city. Nothing

N
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The Mozart family on tour: Leopold, Wolfgang and Nannerl.
By Carmontelle, ca. 1763 (Wikimedia Commons)

was forthcoming, so he was obliged to return
to Salzburg and, in March, resumed his duties.
The reminder of the year was spent in Salzburg
where he composed an opera (Il re pastore) for
the visit to the city of the Archduke Maximilian,
the youngest son of Empress Maria Theresa,
several inconsequential instrumental pieces, a
few pieces of church music and four of his five
violin concertos, the first having been written
two years earlier for performance by Mozart
during another vain search for employment, this
time in the Italian city of Florence.

PERFORMANCE HISTORY

Quite why Mozart composed four violin
concertos in quick succession is open to
conjecture, and while he would certainly

have performed them on some occasions at
Salzburg, no records of him doing so exist

(the first evidence of the third concerto being
performed in Salzburg was in 1777 when the
deeply lyrical second movement was played
between the acts of a play staged there during
Mozart's absence). The Violin Concerto no. 3,
dated 12 September 1775, appears to have been
a favourite of Mozart who took it with him

to Mannheim and Paris in late 1777 during an
extended tour to, once more, seek for a

new post.

THE MUSIC

A forthright orchestral ritornello opens the first
movement with horns giving off a whiff of the
hunting field. The violin launches itself into
the movement with impressive virility; here

is Mozart, surely, making a defiant gesture at
his Salzburg masters. The second movement

is built around the gorgeously lyrical, soaring
melody given out by the soloist above an
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Mozart: Violin Concerto no. 3

HitH MOZART AND EINSTEIN

Albert Einstein is one of the greatest scientists in
history, but as a child he did not do well at school. Like
many schoolchildren today, he learnt the violin and the
piano, and music became an outlet for his emotions
and a way he could express himself. Later in life he
discovered Mozart's music and fell in love with it. He
found Mozart's music "was so pure that it seemed to
be presentin the universe, waiting to be discovered.”
Einstein regarded music, particularly Mozart, as a
source of inspiration for his research. Music provided
a stimulation to his brain which he could not get by
sitting at his desk. He said: "The theory of relativity
occurred to me by intuition, and music is the driving
force behind this intuition.. My new discovery is the
result of musical perception.” (Interestingly, one of
the greatest Mozart scholars in history was also called
Einstein, but Alfred Einstein was no relation to Albert!)
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accompaniment of muted violins and gently
chugging pizzicato cellos and basses. Ironically
this concerto has earned the nickname
“Salzburger” - immortalising the city Mozart
hated so much - due to the second of two
melodies which suddenly interrupt proceedings
mid-way through the third movement. This
melody, a bouncing, bucolic dance which
finishes as abruptly as it begins, has since
been identified as a folk dance called

"The Salzburger".

Two flutes, two oboes, two horns and strings.
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FRANZ JOSEPH HAYDN
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Symphony no. 104 in D, London
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Adagio-Allegro
Andante

Minuet (Allegro) - Trio
Finale (Spiritoso)
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THE COMPOSER

If anybody in Rohrau, lower Austria, had been
granted the gift of foresight, then knowing
that Franz Joseph Haydn, who was born

there on 31 March (or, possibly, 1 April) 1732,
was destined to become one of the greatest
composers in the history of music, they

might have noted down some details of his
early life. As it is, we only have the sketchiest
picture (often drawn from unreliable sources)
of his life right up until the early 1790s. We
know his father - Matthias Haydn - was a
master-coachbuilder (more commonly referred
to disparagingly in modern-day biographies as
a wheelwright) who had married Anna Maria
Koller in 1728 (one early biography describes
her as "accustomed to neatness, industry and
order”) and that they had 12 children all born
in the low thatched cottage which Matthias
himself had built. Music was very much part
of family life; Matthias had taught himself to
play the harp and organised family concerts

in which all the children joined in. Obviously
these concerts were stimulating enough

for three of the Haydn children to become
professional musicians. Joseph (the second
born) and Michael (the sixth born) were
composers, while Johann Evangelist (the 11t
born) was a singer. As boys all three were sent
to Vienna to sing in the choir of St Stephen’s
Cathedral, Joseph joining in 1740. He was still in
the choir (with his voice apparently unbroken),
nine years later when he wrote his first setting
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Haydn: Symphony no. 104

of the Mass with substantial solo parts for

both him and his brother Michael. His voice
eventually broke when he was 17 and Haydn
remained in Vienna as a freelance musician. He
was introduced to the composer Nicola Porpora,
who engaged Haydn as his valet and gave

him some lessons in composition, and in 1759
Haydn obtained his first significant musical
position; as Music Director to Count Karl Joseph
Franz Morzin. The following year, Morzin was
forced for financial reasons to disband his
musical establishment, but Haydn was quickly
snapped up by another music-loving nobleman,
Prince Esterhdzy.

THE BACKGROUND

Haydn's employment prevented him from
travelling much, but when in 1791 the new

Prince Esterhdzy decided to downgrade the
court’s musical establishment, Haydn was able
to take up an offer of a trip to London made

by a German-born, London-based violinist and
impresario, Johann Salomon. As soon as he heard
that Haydn was available he went, uninvited, to
the composer’s house in Vienna and announced:
“I am Salomon and | have come to take you back
with me to London.” Haydn made two trips to
London for which he composed 12 symphonies
known as his “London” symphonies.

PERFORMANCE HISTORY

The last of these - Symphony no. 104 - was
given its first performance at a benefit concert,
described as "Mr Haydn's Night”, in the King'’s
Theatre in London’s Haymarket on 4 May 1795.
This was Haydn's farewell concert in England
and was considered the most important
musical event of the year. It was certainly a
financial success; as Haydn wrote: “I made
4,000 Gulden this evening. Such a thing is only
possible in England.” One newspaper reported
the comments made following the concert: "A

15
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4 INSTRUMENTATION

gentleman eminent for his musical knowledge,
taste, and sound criticism declared that for 50
years to come Musical Composers would be
little better than imitators of Haydn."

THE MUSIC

On the first of his two trips to London, Haydn
realised that English audiences were very
different from the civilised, intelligent and
attentive listeners he was used to at Prince
Esterhdzy’s court. The English came to the
concerts after dinner, the women first and the
men after drinks, cigars and much conversation.
Haydn was amused by their attitude: "They took
a comfortable seat in the concert room and
were so gripped by the magic of the music that
they went fast to sleep!” On his second visit he
was better prepared and devised all manner of
tricks to catch the audience’s attention. The first
movement of Symphony no. 104 opens with

the kind of dramatic flourish guaranteed to
shock the most talkative into silence. Dark and
mysterious passages in the slow introduction
also encourage the audience to strain their ears
in order to hear what is happening. If the patrons
were inclined to doze during the delightfully
relaxing start of the second movement, Haydn
rudely wakes them up with a perfectly timed jolt
when even the most astute listener would least
expect it. To keep everyone on their toes Haydn
includes an unusually energetic and powerful
Minuet as the symphony'’s third movement,
while to amuse his London audience the main
theme of the fourth movement is strongly
reminiscent of one of the London street-cries
which Haydn would have heard all around him
during the four years he spent there.

Programme notes by Dr Marc Rochester

MERE MEXEEE MIEEE WXENE MBS WM EEHRZLEME -
Two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets, timpani and strings.
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HONG KONG PHILHARMONIC ORCHESTRA

ALENTINE'’S

DAY CONCERT
VNI S 4

ERZARBKHREEFNET AL CLASSIC CINEMATIC LOVE THEMES :
CBLEEAND) ~ (BERERLTE) ~ (EFEXA) ~ (BRMERZAD -« (HERIED)
CEXHRL) ~ (ENRET) - (HMERH) UR(RE)

Gone with the Wind, Somewhere in Time, La Califfa, Me Before You, The Piano,
Cinema Paradiso, Love Actually, Titanicand The Banquet

HH4E - SEIE 0 188 Gerard Salonga, conductor
BERERHEASIEE Hong Kong Philharmonic Chorus

14 FEB 2018 Wed 8pm
FEEPDEFHERE Hong Kong Cultural Centre Concert Hall

$480 $380 $280 $180

PIRHIBTH ERMARE Tickets at URBTIX Www.urbtix.hK e seo oo o o s s s s s s 55
{EF-REEBE Credit Card Telephone Booking 2111 5999 | =iz Ticketing Enquiries 3761 6661 | &iEZ:# Programme Enquiries 2721 2332
HEH  SREE

Fach The Hong ¥ supp the Hong ial Administrative Region
Jaap van Zweden, Music Director and is a Venue Partner of the Hong Kong Cultural Centre. h k p h I I " 0 r g
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NICHOLAS CARTER

$5#8 Conductor

PHOTO: Annette Koroll
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Adelaide Symphony Orchestra Principal Conductor
Nicholas Carter is the first Australian to be
appointed to one of the six major state orchestras
in nearly 30 years and is establishing a reputation
as a conductor of exceptional versatility, equally
at home in the concert hall and the opera

house, and fluent in a diverse repertoire. In
spring 2017 he was appointed Chief Conductor

of the Stadttheater Klagenfurt and the Karntner
Sinfonieorchester, a position which he will take
up in September 2018, and has extended his
relationship with Adelaide Symphony Orchestra
through to the end of calendar year 2018. From
2014-16 he was Kapellmeister and Musical Assistant
to Donald Runnicles at the Deutsche Oper Berlin.

Plans for the 2017/18 season include performances
at the Deutsche Oper Berlin (The Love for Three
Oranges, Le nozze di Figaro, La bohéme), and
debuts with the Fort Worth Symphony, Orchestre
Métropolitain de Montréal and Bochumer
Symphoniker. Nicholas will make his Paris debut
at the Theatre des Champs Elysées, conducting
concert performances of Samson & Dalila with
Orchestre National de France and Roberto Alagna.
Plans with Adelaide include performances with
Alexander Gavrylyuk, of Bruckner’s Symphony no. 4
and Brett Dean’s Hamlet at the Adelaide Festival.

Recent guest conducting highlights include
debuts with MDR Leipzig, Oregon Symphony,
Florida Orchestra, BBC Scottish Symphony
Orchestra, Orchestre National de Lille, Deutsche
Oper am Rhein (Don Pasquale), Santa Fe

Opera (Die Fledermaus) and the Karntner
Sinfonieorchester in a special New Year's
programme at the Stadttheater Klagenfurt.
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Currently a Form 1 student at St Paul's
Co-educational College, 12-year-old Hannah Tam
entered the Junior Music Program of the Hong
Kong Academy for Performing Arts (HKAPA)

at the age of 5 with Mr Chan Kwok-wai as her
teacher. With full scholarship from the Academy,
she is now studying violin with Professor
Michael Ma and collaborative piano teacher

Ms Maria Jee.

Hannah has won many prizes at the Hong Kong
School Music Festival, including the Champion
in Violin Concerto (for age under 19) when she
was 9 and the First runner-up in Violin Concerto
(for age under 12) when she was 6. In 2012 she
won the Japan-Hong Kong International Music
Competition and was invited to perform in
Tokyo. In 2016 she won the First prize (Junior
Professional category) in the Sixth Hong Kong
International Violin Competition, and in the
same year, the First Prize (age 8-11 category)
and Final Grand prize at the Andrea Postacchini
International Competition in Italy. In july

2017 she was awarded the First Prize (Senior
Professional category) in the Bravo International
Violin Competition in San Diego, US, and
received a full scholarship to study at its Music
Academy. Recently, Hannah won the First Prize
(for age under 15) and the Baroque Prize in the
Kloster Schontal International Violin Competition
in Germany.

Hannah is playing the Joannes Franciscus
Pressenda (1826), kindly provided by Mr Alfredo
Primavera, a famous violin maker in Italy.
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HONG KONG PHILHARMONIC

ORCHESTRA

FES VISION

EMELZ BuBLE
To inspire through the finest
music-making
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THE HONG KONG PHILHARMONIC ORCHESTRA (HK Phil)
is recognised as Asia's foremost classical orchestra.
Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music
lovers annually.

Jaap van Zweden, one of today's most sought-after
conductors, has been the orchestra's Music Director
since the 2012/13 concert season, a position he will
continue to hold until 2022. Maestro van Zweden
will also be the next Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long was appointed Principal Guest Conductor of
the HK Phil for a three-year period commencing with
the 2015/16 season.

Under the dynamic leadership of Music Director Jaap
van Zweden, the HK Phil has attained new heights
of artistic excellence, garnering international critical
acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's

famous Musikverein, the HK Phil has toured extensively
within mainland China. In celebration of the 20t
anniversary of the establishment of the HKSAR, and
with support of the Hong Kong Economic and Trade
Offices, the orchestra recently performed in Seoul,
Osaka, Singapore, Melbourne and at the Sydney

Opera House.

Jaap, the HK Phil, and a superb cast of soloists, have
completed concert performances and recordings of
four operas from Richard Wagner's epic Ring cycle.
These have been enthusiastically endorsed by both
audiences and critics at home and abroad, and in
recognition of their quality, the orchestra and Jaap
were invited to perform Wagner's Die Walkdiire

in staged performances at the Beijing Music Festival
last October in a co-production with the Salzburg
Easter Festival.
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“The Hong Kong Philharmonic's Ring

cycle marks a coming of age for one

of Asia’s most established orchestras”
Opera Now
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Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Charles
Dutoit, Christoph Eschenbach, Matthias Goerne,
Stephen Hough, Lang Lang, Yo-Yo Ma, Ning Feng and
Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong's reputation as
one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities Trust
and other supporters, the HK Phil now boasts a full-
time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
among others, Opera Hong Kong and the Hong Kong
Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

BREE E—IhRE

MUSIC DIRECTOR FIRST VIOLINS

& X4 Rz EiRZGH K&

Jaap van Zweden HEERE LEE—-RERE KEE_REE (BE) LEE=REE
Jing Wang Leung Kin-fung Anders Hui Bei de Gaulle
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster (Acting) Concertmaster

BEREEREEE

PRINCIPAL GUEST

CONDUCTOR

g Fichog- v HE

Yu Long Ba Wenjing Cheng Li Gui Li

BNiEfEiE

ASSISTANT REBLE Eag R

CONDUCTORS Domas Juskys Li Zhisheng Long Xi

EokiE EE L5y hi 1738

Vivian Ip Mao Hua Rachael Mellado Ni Lan

SR iz #iE RHE

Gerard Salonga Wang Liang Xu Heng Zhang Xi



88 Z/ME% SECOND VIOLINS

OHE (B1®) ARYIE pap: AR A RE 2I1HEr

Zhao Yingna (Acting)  Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Russell Kan Wang-to  Liu Boxuan

BER BES ERE BRAEXRE SHFHMF =2ER

Mao Yiguo Martin Poon Ting-leung Katrina Rafferty Miyaka Suzuki Wilson Tomoko Tanaka Mao  Christine Wong Kar-yee
BB TR

Zhou Tengfei

122 VIOLAS

@ %FHh OZE ASERMER ERE 137K AR
Andrew Ling Sun Yu Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
2 MEE BRETT R [373-

Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shu-ying

Ki2Z CELLOS

[ J il W75 i AME FRUZ M BR1aE ER

Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Timothy Frank

@ EJE Principal

W BE&EE Co-Principal

@ EIEE Associate Principal

A BHIEETE Assistant Principal
Bz =3 REE REBHK

Anna Kwan Ton-an Li Ming-lu Tae-mi Song Yalin Song
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BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

{EE X122 DOUBLE BASSES

OMER L £33 SRmIE IBIR #FIZE REETRE

George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
HHFASE BER

Philip Powell Jonathan Van Dyke

K& FLUTES %28 PICCOLO

@ EFEH HEE®R LERE= HERE

Megan Sterling Olivier Nowak Ander Erburu Linda Stuckey

€ZE OBOES ZEE COR ANGLAIS

O =R | KBS B2E= ol

Michael Wilson Ruth Bull Vanessa Howells Kwan Sheung-fung

EEE CLARINETS {EZEEE BASS CLARINET

[ FX-g:l N XE 215 YEs

Andrew Simon John Schertle Lau Wai Lorenzo losco

Ef3Z BASSOONS {ESEE CONTRA BASSOON
[ 87378 WR B L &I AT

Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones



[E 5% HORNS

[ Par] WA ABEH REW FOKR HEE
Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee Jorge Medina

I\g% TRUMPETS

O ZER BEES HEER i3]

Joshua MacCluer Christopher Moyse Douglas Waterston Robert Smith

f3%% TROMBONES {£ & R5% BASS TROMBONE K8 TUBA

[ ¥+ Eng BHE BRE @ TR

Jarod Vermette Maciek Walicki Kevin Thompson Pieter Wyckoff Paul Luxenberg
EEE TIMPANI RiEE%28 PERCUSSION E 2 HARP #2488 KEYBOARD
OFELE [ JeE:is RigE BN O EE @EE

James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai  Christopher Sidenius  Shirley Ip
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£ #3715 THANK YOU FOR YOUR SUPPORT

EE VRS
THANK YOU PARTNERS

FEEAE) Major Funding Body B FEER Principal Patron

Pid SWIRE

rERSSLTRYNEE .. BREH
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

FHEEREGRSEGES
The Hong Kong Jockey Club Charities Trust

[l FI [l RIDING HIGH TOGETHER

BHERUBENEDRB AoXREM
TEEE BERGCRERGCEEEINT
BoHMRUBHUTEHEEL:

The HK Phil offers flexible sponsorship benefits to help
your brand achieve your marketing, hospitality and CSR
objectives. Our deepest gratitude to our concert sponsors:

BSEEAE Concert Sponsors

e

T

MACALLAN (’) MUFG

HIGHLAND SINGLE MALT
SCOTCH WHISKY

A\ {5 B % E

SHUN HING GROUP

#ESHE
SUNWAH

Made possible

> QBE

& B4R AT

WING LUNG BANK

NATIXIS

BEYOND BANKING

BEEREEESSS L FERTED
The Tung Foundation Young Audience
Scheme is sponsored by

The Tung Foundation
BEERREEST

E5104 (L]
Honorary Auditor

KPMG

26 ing through plexity

BEEIERNE
Gold Ring Partner

it

(how Sang Sang

ERESES
Ring Circle Members

Anonymous (2)
Mimi & KH Chan
Foundation for Arts and Music in Asia
interlude.hk

Marga Group

BB EEEBR
Pro-bono Legal Counsel ‘
w J.ROTBART & CO.

PRECIOUS METALS | MATERIAL ASSETS

O'Melveny

DA Z BT In alphabetical order of organisation name
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CHAIR ENDOWMENT

BEBREMAFEL  HHEBNSELEBEREY - BR2E-RINET T BHA
AEBENEFELFEVHE AR RHALGCEENEYE  UREZAEFEEHR
B BN ERERSENBIESE °

Become a custodian of musical excellence in Hong Kong by supporting the
chair of a HK Phil musician. Through a series of intimate events, you will forge

a personal connection with a principal player and join an elite network

of supporters that has exclusive access to events and visiting artists.

Hh=
Richard Bamping

RREHERE
PRINCIPAL CELLO

S = HY S R 32 B DUt s H

&MUsician’s Chair for Richard Bamping
iSgencdowed by the following organisation:

BRIt 4 S B E
@G Chiu Memorial Fund

&7 ENQUIRIES:




EEEERYERE [ EFEEH ]
ERIBERENEE |
PLEASE SUPPORT HK PHIL

ANNUAL FUND AND
STUDENT TICKET FUND

ROBEBRZBEURMALAEE-RE  Now, more than ever, your contribution will

EXRBREEBEEMBERELHH  make a difference to us. We are participating

BrtE REEAFEEERMBZW  in the Art Development Matching Grant Pilot

AN BHR—E—WENMEE B R Scheme by the Home Affairs Bureau where

H—D—ZAERESHE ERM contributions that exceed the amount raised in

EERBHERE the past are matched dollar for dollar. This is a
unique opportunity for you to double the impact
of your gift and we are grateful for your support
at this critical time.

XEHEBY REGHEEBE:
GIVE TODAY AND ENJOY BENEFITS LIKE:

HK$100 5L E c ERMIRERBF OB 2 A - Official receipt for tax deduction

or above

HKS$1,000 8t - 2BERELE A EZEEME - Free Club Bravo membership to

or above S5HTER enjoy 15% discount on regular
tickets

HKS$5,000 kA E - B @uE R ELSI5TIESH - Year-round acknowledgement in

or above CEBEREBRABLEEAMZAE concert programmes and website

BN ARBE2 B « Invitation to exclusive talks and

rehearsals

HK$10,000 LA E - BEFKESSH - Complimentary interval drink

or above coupons at HK Phil Partners’
Lounge

HKS$50,000 A E - BELFLFEESLYES - Invitation to Season Opening

or above reception

EHAFBREBRAE F2MALEL Details and full list of benefits available at hkphil.org

49 E#5FX DONATE ONLINE:

hkphil.org/give
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BEERYER EFEE | RIBEEENES | BARE
THE HK PHIL—ANNUAL FUND & STUDENT TICKET FUND REPLY FORM

AAN/ARBBEHRF | am/our company is pleased to make a donation to:

[EELEH] ANNUAL FUND [BEEZRES | STUDENT TICKET FUND
[0 HKS5,000 [ HKS10,000 [JHKS5,000 [JHKS10,000
O wRABE OBz A

other amount HKS other amount HKS

B ES Please fill in the following in BLOCK LETTERS

PR (L /MBIAKIZ I35 11) Name (Mr/Miss/Mrs/Ms/Prof/Dr) BREEFEFER (whH)
Club Bravo number
(If applicable)

AR|AM Company name ak Address
E &% Telephone E# Email &4 %8 Name on receipt
5% A Acknowledge as [ &£ K Anonymous
(#30) (English)

[0 R T A AR YA B i % S &= & - 5 0 E 515% © If you do not wish to receive any future marketing and promotional information from us, please check this box.

{85k 5 X DONATION METHOD

O %= cheque (BEHS [ BB EZWHE | rayable to: ‘The Hong Kong Philharmonic Society Ltd.)
FREZNBERRRERSZZEFEEBNERNLEEEULHOITHAE/\E
Please mail the completed form with cheque to Level 8, Administration Building,
Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

[0 $R4TEEFK Bank Transfer (M &304k Please attach the deposit slip)
F A& Account name: The Hong Kong Philharmonic Society Limited
FOSEES Account number: 004-002-221554-001
#8774 Bank name: The Hong Kong & Shanghai Banking Corporation Ltd.
$R7THLHE Bank address: No. 1 Queen's Road Central Hong Kong
& SR ARHS Swift code: HSBCHKHHHKH

fEF+ Credit card [0 American Express [ MasterCard [ VISA

BERNERARF AL EARRE

Please debit my credit card $ Credit card

account with number

#¥RA#% Cardholder's name FRERST Issuing bank (RE@A R For MasterCard/VISA) | ABAEE valid until
(MM/YY)

HEf Date %% Signature (ERRMP LA E J784 % This form must be signed to be valid)
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£ #1345 THANK YOU FOR YOUR SUPPORT

RENE
MAESTRO CIRCLE

B AT LR EH2FEHSMER  The HK Phil's MAESTRO CIRCLE offers members year
R SEke B B THE&AEE  round ticket and branding benefits. We are grateful to the
HEEEH following Maestro Circle members:

H£ &5 Platinum Members

~— iﬁsiaﬁsu{?anc% J_J % i WI—?\RF

(how Sang Sang T St

AT E Diamond Members

ONES 5 48 & o &  THEWALL STREETJOURNAL

DM Sun Hung Kai Properties Read ambitiously

H#ER=ZE Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

&8 Pearl Members

Mr Eddy Tsang
BNXREE

EEEEH CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27212030



Z 57 THANK YOU FOR YOUR SUPPORT
BREFEE
ANNUAL FUND

HFHSEBAEF LR R ERANSZ Donations to our ANNUAL FUND enable us to continue
BMRAE REHeWEERREER o present diverse and vibrant music with local and
FEEH AEZSHESTpERSy  internationally renowned artists. They help us programme

NHER

B E Ee RN IS (0 R B 2 1T imaginatively and bring the most exciting conductors
ﬁmgﬂgﬁgh@%ﬁ“ﬁkmﬂaiﬁmé and soloists to Hong Kong. Supporting our Annual Fund
EEG Ji 2R 7 HY

ARTT ===
4o
HK$100,000 or above B¢ LA E
Mr & Mrs E Chan - FREZBR{LE
Mr & Mrs David Fried - BEE{E
Ms Doreen Lee & Mr Lawrence Mak -
ZEF LT RERALE
Mrs Stella Lu
Sin Wai Kin Foundation Limited -
HARBREESARAT
Dr Kennedy Wong - @&+

Mr & Mrs S H Wong Foundation Limited -

BEDHIIAEERRAT
HK$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - sREEZE L

Scott Engle & Penelope Van Niel

Mr & Mrs Fung Shiu Lam - BJkkEE R A
Elizabeth & Frank Newman

Mr & Mrs Leung Lit On - 22U {fE

Mr & Mrs Nicholas Sallnow-Smith

Mr Edward Ng - REZFEE

Joy and John Slosar

The Wang Family Foundation - TSHZEEZES

Ivy and Frankie Yau
Yu Hu Miao Florence - &#A7x

HK$25,000 - HK$49,999
Anonymous (1) - EZK (1)

Ms Carol Cheung, MH - RIEELZ +
Mr Edwin Choy - E#E3B584

Mr David Fung

Dikan Solution Ltd

Mr & Mrs Ko Ying - &E{LiE
Terence Francis Mahony

Dr Mak Lai Wo - ZEMg4E
MrY.S. Liu - BltExE

Mr George Long

Craig Merdian & Yelena Zakharova
Mr & Mrs A Ngan

Mrs A M Peyer

Mr Stephen Tan - BRE S

Ms Tse Chiu Ming - ##BHz+
Mr Steven Ying - FEEsL%EE

also ensures that we can bring orchestral music into the
community through our education and outreach activities.

HK$10,000 - HKS$24,999
Anonymous (3) < £HK (3)

Abba Luxury - Deco Lau

Dr & Mrs Barry Buttifant

Dr Chan Edmond - BRiFEEEE

Mr & Mrs Joseph W N Cheung * REREAR XA
DrYork Chow - FA—#t84%

Edward Chow

Mr Chu Ming Leong

Dr & Mrs Robert John Collins

Ms Andrea Fessler

Dr & Mrs Carl Fung

Mr & Mrs Ha Thuc

Dr Affandy Hariman - ZE R84

Bill & Peto Henderson

Maurice Hoo - #i3 4

Mr Edmond Huang and Ms Shirley Liu -
EAEERBFZ L

Ms Teresa Hung - BEE £

Lance Lan

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow « 2EA4EREAZF L+
Dr Thomas W.T. Leung - RExEE
Dr Lilian Leong « 5% &4

Ms Li Shuen Pui Agnes

Ms Ming Lie, Barrister-at-law * ZE8HK{EEH
Ms Lo Kai-Yin « #R@fz+

Mr & Mrs William Ma - B&#EERA
Christine Mar

Marshall Day Acoustics

Prof John Malpas

Nathalie & Gilles Martin

Robyn Meredith

Gerard & Taeko Millet

Dr & Mrs Joseph Pang

Dr & Mrs Wing Fuk Pang - &xfEBEX A
Poon Chiu Kim Raymond - &gl

Dr Poon Yee Ling Eligina

Mr & Mrs Anthony Rogers

Mr & Mrs Paul Tsang - EHEEERA
Dr Tsao Yen Chow - BIEMEE+

Ms Mowana Tse - #if#&z+

Sue Yang - /8

Ms Angela Yau - BBEEZ L+

HKS$5,000 - HK$9,999

Anonymous (2) - BEK (2)

Ms Karen Chan

Dr Chi Hung Sunny Cheng - &%

Bryan Cheng - #8$985

Mrs Evelyn Choi

Mr & Mrs Michael & Angela Grimsdick
Gillis Heller & Sook Young Yeu

Etienne Hervet

Dr William Ho - {aJk/@Ee4%

Dr Derek Leung

Ms Li Xinyuan Cindy

Montinly Limited

Leland and Helen Sun - &M EBiEEBRMES fE
The Limit Busters

Tse Wai Shun Susan - 4 3]
Mr & Mrs S T Tso

Patrick Wu
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£ #5137 THANK YOU FOR YOUR SUPPORT
BRBEESHES
STUDENT TICKET FUND

BHEEEHESIEBLREHYXENE
EEFXREZAHEE, 5B S500018
RETENBELEMENETEEENEX
SEH - BLEREALESEERMER
12,000 REBEEERE-

HK$100,000 or above & LA L

Mr & Mrs E Chan « FREER{LIE

Mr & Mrs David Fried - B EE{E
Hang Seng Bank - 184 $R1T

Ms Doreen Lee & Mr Lawrence Mak -
TEF LT REBBLEE

Zhilan Foundation - Z@EESE

HK$50,000 - HK$99,999

Mr & Mrs Fung Shiu Lam - EJkpREE R A
Mr & Mrs Cheuk-Yan & Rotina Leung *
REBRFERA

Shun Hing Education and Charity Fund Limited -

FEABRESESERLA
Tin Ka Ping Foundation - HRAESE

HK$25,000 - HK$49,999

RYGERRBELL

Mr & Mrs Ko Ying - SE{LfE

Mr & Mrs Lam Ting Kwok Paul « #AEBIEE XA
Mr & Mrs A Ngan

Mr Stephen Tan - REX5t4%

44 E#5FX DONATE ONLINE:

hkphil.org/give

The STUDENT TICKET FUND provides a half-price subsidy
on concert tickets for local, full-time students. Supporting
this fund with just $500 will enable six students to
experience the finest orchestral performances in Asia. This
programme reaches over 12,000 students each year.

HK$10,000 - HK$24,999

Anonymous (1) - EZK (1)

Mr & Mrs Herbert Au-yeung - BESS&E5 e R A
Mr lain Bruce

James Chen Music Donation - @S g%E s
Mr David Chiu

Dr York Chow - B—#t&&4+

Dr Affandy Hariman - ZE¥&4+

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow * REx4EREBEFLZL
DrThomas W T Leung - RHE3xE4+

Lo Kar Foon Foundation - BREZZES

Mr Stephen Luk

Dr Poon Yee Ling Eligina

Mr & Mrs Stephen Suen - HEBEERA

Mr & Mrs Paul Tsang - BHEEERA

Dr Tsao Yen Chow - BIEMEEE

Sue Yang - B8

HK$5,000 - HK$9,999

Anonymous (1) - EZK (1)

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Ho Rose

Dr Ernest Lee - ZRisRE LT

Dr Derek Leung

ZEIE & Joe Joe

Mr Michael MaclLeod

Eddy Poon - BES

San Miguel Brewery Hong Kong Limited -
BEBEDSBHEERD R

Anna Stephenson & Alan Leigh
Watchmusic Ltd

Mr Alan Yue & Ms Vivian Poon - RXBHERA
Xi Zhang - &8



£ #3%4F THANK YOU FOR YOUR SUPPORT
B RIEEl
SPECIAL PROJECTS

{Z:EE 2 ENDOWMENT TRUST FUND
EEESR—ANZFhRUTHIBEEIBURT -

EREGSEREETES

The Hong Kong Jockey Club Charities Trust
BERA

The Hongkong Land Group

TaFMBE R

Jardine, Matheson & Company Ltd

44223808 INSTRUMENT DONATION
EBERE
WErEm [EHEERE | RERAR -

EfERLEE 45

X2 #HE8 1907) /MEZE - BEHEPAF/MAER
REEELE 8

BE - FE (c1800) NMEE - HERAAFEA
EEESLE B

e - IRE (1991) KiIEE

$E-EFLTLE #H

ZEE-EE (1910) NMRE - BRA/DEFER

EBERHERLE BY

i 2 EH 44

© RIS R (1902) MREE - HEVEEFEA

c B BFH - #WES (1866) NMEE - ALEE=RIERE
KIE/NAER

© WE - IEZW (1788) MEE

c FE - RRER - UHiZE (1736) MMREE - BRRLEMSER
A [RALELERETE ] Mgl Hthggess

o EEEEN R

© ERMNAKCE

- B oX

RAZFBEERE (FBR) mEkd

LT ALEE -—ENERHARGE

+ Mr Pascal Raffy

+ Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEERLEE

A TEREESTHER
G.B. [UEEE (1760) /MEE  REEEFE T EEFEH

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESRTEEES

The Hongkong Bank Foundation
TEHEIRT

Citibank, NA
EBERELEESS

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (¢.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1997) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
* Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
* Josephn Gagliano (1788) Violin
» Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* Aset of Wagner Tubas
* AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle

+ Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- Mr Steven Ying

A loan arranged by the V. S. Liu Foundation

G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster 33
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£ %% THANK YOU FOR YOUR SUPPORT

BEEERREEMNEEE

YOUR HK PHIL - OUR COMMUNITY—HONG KONG
PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT 2017

Z{#Z8T ORGANISING COMMITTEE
BAERE CO-CHAIRS

KREZ%EE Mr Edward Ng

FEEFELSEA Mr Steven Ying

BYUSHERRERE
THE HK PHIL FUNDRAISING COMMITTEE CHAIR
LRPSAEEET Mrs Janice Choi, MH, Jp

%8 MEMBERS
EPEL+ Ms Daphne Ho
ZHFRZED Ms Ming Lie, Barrister-at-law
%ﬁi%ﬂ TK Garbo
EEEFZ+ Ms Angela Yau
BEXFSLE Mr Raymond Wong

EAhE SPONSORS

HKS$150,000 or above LA E

ELZK Anonymous*

BERRELATE

The Chinese General Chamber of Commerce
ZEH KRR Ms Ming Lie, Barrister-at-law
Rightmind International Nursery &
Kindergarten, KinderU Suzuki Music
Academy & Ms Rosanne Wong

HK$100,000 - HK$149,999
BRE{A Chan Ka-Ho
FBMSEE Mr Huang Guan Lin
B 25%%E MrDouglas So*
%ﬁ%%ﬂfﬁﬁl‘ﬁ'&? Joanne Clara Creations Limited
PIEE 2+ Ms Ida Yao

HK$50,000 - HK$99,999

|AK Anonymous*

The D. H. Chen Foundation*

Dr Ho Hung Kwong, Duncan

EIEE B ER AT Noble Apex Advisors Ltd.*

Raymond Industrial Limited

AEEEEEETES The Swire Group Charitable Trust
RAEEBEEELEKXRA Dr & Mrs Wong Chun Wah Alex
Mr Wilson K. L. Wong*

*REBEEYE

Community Support Fund Sponsors

HK$10,000 - HK$49,999

EEREARAR Altus Capital Limited*
Amicorp Hong Kong Limited*

Mr & Mrs Conrad Chan*

Chan Yau Sin

EB$328 Kwong Kam Wing Anthony*

#8288 Herman S. M. Hu

Ms Carol Kim & Mr Juwan Lee*

MEREL  EEEREEER (§8) ARAA
Dr Lilian C. H. Leong

Dr The Hon David K P Li*

HABITU*

Pt R S5 4 RS8R 2+ Mr Victor Luk & Mrs Sabrina Fung Luk
Aliena Wong Mak*

HEX@EiLE RiRELZE Monica & Mansfield Mok
JBERSEE Mr Poon Kwong Keung

ZHERSEE Mr Benedict Sin Nga-yan
BIEREERXA Mr & Mrs Tennessee H. L. Tsang
Ying Lee Music Company Limited

Hith Others

Benson Crab & Wine Limited* - Adriel Chan - Claudia Cheung * Mrs Young Joo Paik
Cheung - Dr Cho Hung Wai - E#%#18+ Dr Paul Cho - EEXEIMEERLE
B'& Hong Kong Tianjin Business and Professional Women Association - Dr Kelvin
Chow - Ms Chua Lai Pun - 77324 David Fang* - Hong Kong Harp Chamber - #F8%/N% -
Dr Ku Ka Ming - Dr Calvin Lai - Hera Lam * Ms Lau Chui Wah, Tsoi Hing Lai, Ngai Chi
vung - 21332 Jun Jun Lau - Dr Lee Dae Hyun - Lee Hyang Ran - Ms Lee Ju Yeon -
ERWERIZ TS84 Dr Lee Lip Yen Dennis « Peric Lee* - Constance Lin - B&%4
Lo Nim Chi - Luk Oi-yi < Dr lan Mak - Pacific Rim Investment Management Ltd -
Ithyock Shim « Ms Tobe Shum - Harold Dai Hoe Sun* - T, Jo, Caitlyn, Theodore - EE]
TK Garbo + Dr Zion To « Uppingham School « Catherine C. H. Wong* - BR R} EBEIRES £
Ophthalmologist Dr Jackey Yau Chun Yuen « Dr Zenon Yeung

HRXIFERS - REEEIRS  BEELEHME IS IHER
AL RBEEHUHE -

The HK Phil would like to express heartfelt gratitude to all those who
have supported this fundraising concert. Owing to the large number of
supporters, we are unable to list them all here.

FHEN






N = 292 ' ( EFF B Principal Patron
e

HKPhil Pl SWIRE

SHARE & TOUCH...

BEEREBHERLETH
The Hong Kong Philharmonic Orchestra’s
Education and Community Engagement Projects

O FHBIFEMRKIE (07-01-2017)
Hong Kong Composers Showcase

@ (FIEIEY TIFlh : ESHMAIRESTES (24-09-2016)
Siegfried Workshop: A demonstration of a Wagner Tuba
O K Mg 2R REB%, @ PEESE (11111-2017)
Swire Symphony Under The Stars @ Central Harbourfront
O " EETELTHYEE L BREBELE
Jockey Club Keys to Music Education Programme -
Schools Concerts
O " EETSHTHEHEE L — B9 VATIRKE
Jockey Club Keys to Music Education Programme -
Ensemble Visits to Schools
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BEEERUGERRLE
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

BEBHA
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ME R+

BEER
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ESE
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EREKE L+
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gEERE
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HEHEREE
ERRBAEE
THELE

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr Y. S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, JP
VICE-CHAIRS

Mr Benedict Sin Nga-ya
TREASURER

DrJoshua Chan Kam-biu
Ms Winnie Chiu, Jp

Mr David Cogman

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, jp
Mr Andy Kwok Wing-leung
Prof Gabriel Leung, GBs, Jp
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, sBs, OBE, Jp
Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Benedict Sin Nga-ya
CHAIR

MrY.S. Liu, MH
Mr Douglas So
Dr John Yeung Hin-chung, sBs, OBE, Jp

EXECUTIVE COMMITTEE

Mr Y. S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Mrs Janice Choi, MH, JP

Mr Benedict Sin Nga-yan

Mr Nicholas Sallnow-Smith

Mr David Cogman
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R BHE
BESHEE
SRERE
EHEE

FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr David Cogman

Mr David L. Fried

Mr Andy Kwok Wing-leung
MrY.S. Liu, MH

Dr John Yeung Hin-chung, sBs, OBE, Jp

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH, JP

Ms Winnie Chiu, Jp
CO-CHAIRS

Mr Edward Ng
Mrs Harriet Tung

Mr Steven Ying
VICE-CHAIRS

Ms Carol Cheung, MH

Ms Cherry Cheung

Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Ming Lie, Barrister-at-law
Mr Y. S. Liu, MH

Dr Kennedy Wong, BBs, Jp
Dr Anthony Yeung

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, mBE

Mr Warren Lee

Prof Gabriel Leung, GBs, Jp
Mr Peter Lo Chi-lik

Mr Andrew Simon

Mr Jing Wang
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ITBLA B MANAGEMENT
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Michael MaclLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Kaycee Chu
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Lam Yik-wing
ASSISTANT EDUCATION AND
OUTREACH MANAGER

Christine Poon
ASSISTANT ARTISTIC PLANNING MANAGER

Miller Cheung
EDUCATION AND OUTREACH OFFICER
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DEVELOPMENT

Kylie Anania
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Renee Tsang
DEVELOPMENT MANAGER

Desmond Chan
ASSISTANT DEVELOPMENT MANAGER

Cherry Lai
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Chiu Yee Ling
MARKETING MANAGER

Yee Po Yan
PUBLICATIONS EDITOR

Sharen Lau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
CUSTOMER SERVICE OFFICER

Renee Poon
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Fanny Li

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan Pong

TRANSPORTATION AND STAGE OFFICER 39
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BEEEZEBENTELS
HONG KONG PHILHARMONIC ORCHESTRA
FUNDRAISING CONCERT 2018

10 FEB 2018 ——

CO-CHAIRS OF ORGANISING COMMITTEE
SAT 7:30PM . .
ZEH AR Ms Ming Lie, Barrister-at-law

FEENXERLTEE FHREE/E Ms Alice Wang
HONG KONG CULTURAL CENTRE FEF5L/ME Ms Philippa Wong

CONCERT HALL

SHEEeEA
1% CONDUCTOR MEMBERS OF ORGANISING COMMITTEE
#AL4 - SHBAE Gerard Salonga LRAAZEAM Mrs Janice Choi, mH, Jp

R F/MA Ms Connie Leung
FEAATMERBSE201BBLBRTLE BHERET
If you are interested to participate in the 2018 fundraising concert,

please contact: 2721 2030 | development@hkphil.org REE snms
Jaap van Zweden Music Director

°
FRERKMAE BN TREBAEL  FRAFELP LB h k p h I I L] o rg

‘The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region and is a Venue Partner of the Hong Kong Cultural Centre
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BEEEXEBSHREES
HONG KONG PHILHARMONIC ORCHESTRA
FUNDRAISING CONCERT 2018
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