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DID YOU KNOW THE HK PHIL IS A CHARITABLE ORGANISATION?

We are truly thankful for the support of our wonderful donors and sponsors. This support
covers one quarter of the costs of putting on the concerts you love. It enables us to
maintain the highest standard within the orchestra and present the most vibrant
programmes. It also helps us realise our commitment to the community.

HOW CAN YOU SUPPORT YOUR HK PHIL?

* Bring the finest music to Hong Kong
SRS SRS through the ANNUAL FUND

For Our Artistic Excellence * Subsidise half-price tickets for local full-time students

For Your VIP Entertainment through the STUDENT TICKET FUND

B [ h 2 7 L . . q
RHREFE » Share music with those in need

through the COMMUNITY CONCERT

+ Build an intimate connection with Your HK Phil musicians
through CHAIR ENDOWMENT

 Entertain your VIPs and boost your brand profile
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 Access best-available seats all year round
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INTRODUCTION

Tonight, conductor Jun Markl will take you on a
sea voyage while soloist Ingrid Fliter indulges
herself in a Spanish garden. In this ocean-
themed concert, you will be enthralled by the
natural world as seen through composers’ eyes.

The sea - suggestive of calm, mystery, power,
danger and adventure - has long been a source
of inspiration for composers. Its role in the cycle
of life-giving water prompted Toshio Hosokawa
to write Circulating Ocean, a meditation not
only on the movement of water but also the
cycle of human life. The subtly shifting colours
of the work remind us of Debussy's La mer
from a century earlier. The latter moves away
from traditional forms and patterns in order

to evoke the elusive quality of the sea. Almost
Debussy-like in their forward-looking character,
the unusual parallel harmonies that begin
Mendelssohn's The Hebrides call to mind the
harshness of nature.
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Circulating Ocean (china premiere)
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This work was commissioned by the Salzburg
Festival, composed in early 2005, and is
dedicated to Peter Ruzicka. It received its world
premiere at the Festival on 20 and 21 August
2005 with the Vienna Philharmonic, conducted
by Valery Gergiev.

For some years, | have been writing, and will
continue to write, works on the theme of
“Ocean”. | am attempting to express in sound

the flow and change of water by apprehending
sound as water. The ocean is for me the
birthplace of life, a being possessed of infinite
depth and expanse. The waves rolling in and
withdrawing can be felt as "the voice from
eternity”. Water evaporates from the ocean and
rises to the sky, becoming clouds. The clouds
eventually turn into rain, and pour down again
to the ocean. They then become a storm, and
the ocean rages. In time the storm abates and
the ocean regains a deep silence. Then the water
once again becoming fog ascends from the
ocean to the sky. This image became the basis of
the music.

LIFE TRACK

| also take the tracks of the circulating water as
the human life cycle. Born from a vast limitless
being, we ascend toward the heights, eventually
begin our descent, experience violent storms
and return again to an ocean of deep silence.
Then once again, life rises to the sky. | want to
express the tracks of this circulating life in music.



Toshio Hosokawa: Circulating Ocean
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ABOUT THE COMPOSER
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Toshio Hosokawa was born in
Hiroshima in 1955. His compositions
include orchestral works, solo
concertos, chamber music and film
music alongside works for traditional
Japanese instruments. Hosokawa
considers the compositional process

to be instinctively associated with

the concepts of Zen Buddhism and its
symbolic interpretation of nature.

481118k Toshio Hosokawa The orchestra can be seen as the traditional
proro: . Hoffman Japanese shd, a kind of mouth organ. The shé
player produces sound by breathing in and

B B E%BRAERNERERE out. The sound cast outward from the player
BEEE2 AMER -BEBBEZRZ by his breathing out comes back to him by his
B EEBRISTIE KXBE# A% breathing in. This repetition produces time in
FoHERLE -EEFHEEAKEMT  the form of a circle. The wave motion of the

EMNHBEZH HMEREINESD ocean is a wave motion of sound that surges in
ke toward and out from the audience in crescendo

and decrescendo. The wave motion, expressed
by the various instrumental sections, folds over
again and again. After experiencing the storm,
the ocean regains a deep stillness, and the water
once again becomes vapor and ascends to the
sky. As the ocean disappears into the unresolved
nebulousness of the deep fog, we are made to
feel a premonition of life's return.

SETIAT )RR FRERE
RS R EENE SRR RS

Programme notes by Toshio Hosokawa

Sheet music is provided by Schott Music GmbH & Co. KG

& INSTRUMENTATION

MXEH (HE—#FEH) -G8 (RMESH) =XEEE (H—HEHE) =ZXEEE —XEMWE (HE—HRESJENE)
OXES =/ =X RB KR TEE B E2 2/ ERZEME -

Two flutes (one doubling alto flute), piccolo (doubling bass flute), three oboes (one doubling cor
anglais), three clarinets, three bassoons (one doubling contra bassoon), four horns, three trumpets,
three trombones, tuba, timpani, percussion, harp, piano/celesta and strings.
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Nights in the Gardens of Spain
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In the Generalife
Distant Dance
In the Gardens of the Sierra de Cérdoba
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In 1907 Manuel de Falla left Spain and settled in
Paris, where he undertook composition lessons
with Paul Dukas and, distanced from the sights
and sounds of his native land, developed a style
which evoked Spain possibly more vividly than
if he had remained in the country. It was during
his years in Paris that he composed the bulk of
his concert music, including a handful of songs,
chamber and instrumental pieces and four
orchestral scores the first of which, Nights in the
Gardens of Spain, whilst it was begun in Paris in
1909, was not completed until Falla had returned
to Spain with the outbreak of war in 1914. It was
first performed in Madrid on 9 April 1916 by Jose
Cubiles and the Madrid Philharmonic Orchestra
conducted by Enrique Fernandez Arbos.

Described by the composer as “symphonic
impressions for piano and orchestra” and
originally given the title "Nocturnes”, Nights in
the Gardens of Spain sets out, in Falla's words, to
"evoke places, sensations and sentiments. The
music has no pretensions to being descriptive; it
is merely expressive.” The first movement begins
with the violas playing a tremolo theme with
their bows close to the instrument’s bridge to
create an unusually eerie effect. Falla's intention
here is to conjure up an image of the gardens.
In the Generalife, a 13" century villa set on a

hill near Granada famed for its ancient cypress
trees and fountains (represented in the music
by some glittering piano passagework) as well
as for its breathtaking views of the city below.
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Falla: Nights in the Gardens of Spain

Maintained to this day much as they were
during the Moorish occupation of Spain, Falla’'s
evocation retains a strong sense of mystery
and timelessness and the movement ends, as it
began, in darkness and quietude.

EXOTIC TEXTURE

The second and third movements run without
the break. The second - Distant Dance - features
Andalusian rhythms in a dance which, as one
commentator has suggested, "is not so distant as
the title suggests”. The cor anglais announces the
theme above subdued strings. The piano bursts
in sometimes taking the lead but more often
simply adding to the exotic orchestral texture;
indeed far from being a “Piano Concerto in all
but name”, as some have suggested, Falla uses
the piano more as an integral member of the
orchestra (albeit a decidedly virtuoso one) than
as a soloist. High, distant tremolando violins

lead directly into the final movement which is
the most festive and brilliant of the three. In the
Gardens of the Sierra de Cérdoba a gypsy band
and dancers entertain and Falla depicts this in
music which comprises a series of seemingly
unconnected passages all of which, cumulatively,
produce a growing sense of passion and
abandon until the piano leads the orchestra in a
passage of warm-hearted emotion after which
night again descends and a sense of melancholy,
almost foreboding, brings the work to a close.

Programme notes by Dr Marc Rochester

B EEE MXEEE MxERE  WXER - MR ZXRE AR ETH

Three flutes (one doubling piccolo), two oboes, cor anglais, two clarinets, two bassoons, four horns,
two trumpets, three trombones, tuba, timpani, percussion, harp, celesta and strings.
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FELIX MENDELSSOHN

(TFMmEREE) op. 26

The Hebrides, op. 26
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The concert overture of Mendelssohn that was
inspired by his 1829 journey to the Hebrides, off
the west coast of the Scottish mainland, has had
a number of titles, and here are some of them.
When he finished the first draft in Rome the next
year, he called the work Quvertiire zur einsamen
Insel (Overture to the Solitary Island). When it
premiered in London in 1832, it was referred to as
Overture to the Isles of Fingal. When the piano
duet arrangement and the full score were later
published in Leipzig, the piece acquired the title
Fingals Hohle (Fingal's Cave), which stuck as also
did the original title, Die Hebriden (The Hebrides).

It is necessary to clear up this confusion, because
it evidently affects how we hear this music.
Fingal's Cave, on the small uninhabited island

of Staffa in the Inner Hebrides, is famous for its
unearthly acoustics and its hexagonal basalt
columns. Thanks to the new title from Leipzig,
countless listeners have found Mendelssohn's
work powerfully evocative of the cavernous
sounds and the grandeur of the rock formation
at the tourist spot. Indeed, many a programme
note continues today to encourage concert-goers
to listen for such things in the music. In fact,
however, one day before he visited Staffa,
Mendelssohn had, in a fishing village on the

far larger island of Mull, already composed

the celebrated opening of the Overture,
complete with details of tempo, dynamics and
orchestration, an opening from which much of
the later material arises.
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Programme notes by Ernest Wan

#F%E| INSTRUMENTATION

Mendelssohn:
The Hebrides

19t 42 A9 25 N R /2
(BRZIAREE > BRAGEHED
RE S E )
Scotia Depicta -
Fingal’s Cave

by John Claude
Nattes

(Wikimedia Commons)

THE UNDULATING MOTIF

So familiar to audiences is this opening music
that it is easy to overlook its strangeness. An
all-important undulating motif is presented in
the first two bars by the violas, cellos and first
bassoon in the home key of B minor. Flouting
basic “rules” of harmony, this whole block of
thematic material is next heard a third higher

in D major. A similar thing happens again two
bars later, when the music moves directly to
F-sharp minor. The austerity of nature suggested
by the parallel motion of this music is mitigated
in this sonata-form Overture by the cantabile
("songlike"”) second theme in D major, which
may hint at a human presence in a wild seascape
or landscape. First played by cellos and bassoons,
this melody comes back in the recapitulation,
now soothingly sung in B major by a pair of
clarinets and marked tranquillo assai ("very
tranquil”). This turns out, however, to be the calm
before the pitiless storm of the coda, which ends,
amazingly, with the simultaneous appearance of
the undulating motif in a clarinet and a desolate
phrase in a flute that is a minor-mode variant of
the songlike theme.

MXRH WXELEE MXEEE MIENE MXER WS/NR EERRLEE-
Two flutes, two oboes, two clarinets, two bassoons, two horns, two trumpets, timpani and strings.
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La mer
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De l'aube a midi sur la mer

Jeux de vagues
Dialogue du vent et de la mer
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There is one Beethoven symphony that Debussy
considered inferior to the others, and that is
the "Pastoral”. Notwithstanding Beethoven's
assertion that it is “more an expression of
feeling than painting”, Debussy held that
"[s]Jome [other] passages of the old master’s
music are so much more deeply expressive of
the beauty of a landscape, simply because they
do not imitate it directly, but are an imaginative
emotional response to what is invisible in
nature”. So pointless was the “direct imitation”
he perceived in the work that he not only
referred to its “"wooden nightingale” and "Swiss
cuckoo-clock,” but wrote elsewhere that “[t]o
see the sun rise is more profitable than to hear
the 'Pastoral’ Symphony”. What, then, are we to
make of La mer (The sea), his “three symphonic
sketches for orchestra” with such titles as “From
dawn to noon on the sea”, "Play of the waves”
and "Dialogue of the wind and the sea"?

An answer may be suggested by Debussy’s cover
design for the first edition of the score, published
in 1905. It shows a detail from Katsushika
Hokusai's The Great Wave off Kanagawa, one

of the most iconic Japanese artworks. In the
original woodblock print, a monstrous wave,
with a crest that seems to consist of countless
claws, threatens to engulf not just the helpless
people on their boats, but also the tiny Mount
Fuji in the distance. A framed print adorned

a wall in the composer’s studio in Paris, such
was his admiration for the work’s non-realistic,
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The Great Wave off Kanagawa
by Katsushika Hokusai
(metmuseum.org)
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Debussy: Le mer

stylised quality. La mer was essentially composed
in Burgundy, far away from any sea, “[b]ut | have
innumerable memories,” Debussy explained in
a letter to a friend, "and those, in my view, are
worth more than a reality which, charming as

it may be, tends to weigh too heavily on the
imagination”. He would have objected, then, to
seeking strict correspondence between natural
phenomena and specific elements in his work,
which attempts to convey ideas or impressions
of the sea rather than recreate it sonically.

GROUNDBREAKING MUSICAL LANGUAGE

Nevertheless, much like Beethoven's labels of
bird species in his score, Debussy’'s movement
titles inevitably lead one to hear, indeed see,
specific things in nature. Thus, in the first sketch,
the seascape gradually turns from very dark to
very bright as the sun rises from the horizon to
the zenith; in the second, the spray and foam
glitter in numberless ways; and in the third,

the sea in turn brings immense calm and great
danger, depending on the weather. The stunning

15
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evocative power throughout La mer is achieved
not only with a palette of seemingly unlimited
orchestral colours, but through a groundbreaking
musical language. Traditional forms are

nowhere to be found. Disparate elements

occur simultaneously on multiple layers in the
orchestral texture. Functional harmony, which
had long given tonal music a sense of direction
and goal, is avoided. Myriad water shapes are
suggested by all sorts of fragmentary figures,
rather than arpeggios, which had become
somewhat of a cliché. Ephemeral motifs or

more substantial themes recur both within

and among movements, but are rarely literally
repeated, nor developed in traditional ways;
instead, they undergo transformations constantly
and reappear in diverse contexts. All of these

are innovative metaphors for the unstable and
unpredictable sea, nay nature itself, with its
unfathomable logic.

Programme notes by Ernest Wan
Ernest Wan is a writer and translator who specialises in
music criticism

ENE W ER =3k WA =Rk

Two flutes, piccolo, two oboes, cor anglais, two clarinets, three bassoons, contra bassoon,
four horns, three trumpets, two cornets, three trombones, tuba, timpani, percussion, two harps

and strings.
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Jun Markl has long been known as a highly
respected interpreter of the core Germanic
repertoire from both the symphonic and
operatic traditions, and more recently for his
refined and idiomatic explorations of the French
impressionists. His long-standing relationships
at the state operas of Vienna, Berlin, Munich
and Dresden have in recent years been
complemented by his Music Directorships of the
Orchestre National de Lyon (2005-11) and MDR
Symphony Orchestra Leipzig (2007-2012). From
2074 to 2017 seasons he was Principal Conductor
to the Basque National Orchestra.

In 2014 Naxos released two Hosokawa discs
recorded by Jun Markl with Royal Scottish
National Orchestra. He has also recorded the
complete Schumann symphonies live with the
NHK Symphony, Dvorak on Telarc, Mendelssohn
and D'Albert with MDR, and Ravel, Messiaen

and a nine-disc Debussy set with the Orchestre
National de Lyon on Naxos. He was honoured by
the French Ministry of Culture in 2012 with the
Chevalier de I'Ordre des Arts et des Lettres.

Born in Munich, his (German) father was a
distinguished concertmaster and his (Japanese)
mother a solo pianist. Markl studied violin,
piano and conducting at the Musikhochschule
in Hannover, going on to study with Sergiu
Celibidache in Munich and with Gustav Meier
in Michigan. In 1986 he won the conducting
competition of the Deutsche Musikrat and a
year later won a scholarship from the Boston
Symphony Orchestra to study at Tanglewood with
Leonard Bernstein and Seiji Ozawa.
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Born in Buenos Aires in 1973, Ingrid Fliter began
her piano studies in Argentina with Elizabeth
Westerkamp. In 1992 she moved to Europe
where she continued her studies in Freiburg with
Vitaly Margulis, in Rome with Carlos Bruno, and
with Franco Scala and Boris Petrushansky at the
Academy "Incontri col Maestro” in Imola, Italy.
She made her professional orchestral debut at
the Teatro Colon in Buenos Aires at the age of

16. Already the winner of several competitions in
Argentina, she went on to win prizes at the “Citta
di Cantu” Competition and the Ferruccio Busoni
International Piano Competition in Italy and in
2000 was awarded the silver medal at the Chopin
International Piano Competition in Warsaw.

In June 2013 Ingrid Fliter recorded both Chopin
concertos with the Scottish Chamber Orchestra
and Jun Markl for Linn Records, and in June 2014
she recorded the complete Chopin Preludes for
the same label. Her two all-Chopin recordings

for EMI earned her the reputation as one of the
pre-eminent interpreters of that composer, while
her most recent EMI recording is an all-Beethoven
CD featuring the Pathétique and Appassionata
sonatas. Live recordings of Beethoven and Chopin
at the Concertgebouw in Amsterdam as well

as a DVD of a recital at the Miami International
Piano Festival are available on the VAI Audio
label. Her most recent recording features the first
Mendelssohn and Schumann concertos with the
Scottish Chamber Orchestra and she records the
complete Chopin Nocturnes in November 2017,
both for Linn Records.
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HONG KONG PHILHARMONIC

ORCHESTRA

BES VISION
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To inspire through the finest
music-making
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THE HONG KONG PHILHARMONIC ORCHESTRA (HK Phil)
is recognised as Asia's foremost classical orchestra.
Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music
lovers annually.

Jaap van Zweden, one of today's most sought-after
conductors, has been the orchestra's Music Director
since the 2012/13 concert season, a position he will
continue to hold until 2022. Maestro van Zweden
will also be the next Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long was appointed Principal Guest Conductor of
the HK Phil for a three-year period commencing with
the 2015/16 season.

Under the dynamic leadership of Music Director Jaap
van Zweden, the HK Phil has attained new heights
of artistic excellence, garnering international critical
acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's

famous Musikverein, the HK Phil has toured extensively
within mainland China. In celebration of the 20t
anniversary of the establishment of the HKSAR, and
with support of the Hong Kong Economic and Trade
Offices, the orchestra performed in Seoul, Osaka,
Singapore, Melbourne and at the Sydney Opera House
between April and May 2017.

Jaap, the HK Phil, and a superb cast of soloists, have
completed concert performances and recordings of
four operas from Richard Wagner's epic Ring cycle.
These have been enthusiastically endorsed by both
audiences and critics at home and abroad, and in
recognition of their quality, the orchestra and Jaap
were invited to perform Wagner's Die Walkdiire

in staged performances at the Beijing Music Festival
last October in a co-production with the Salzburg
Easter Festival.
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“"The Hong Kong Philharmonic's Ring

cycle marks a coming of age for one

of Asia’s most established orchestras”
Opera Now
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Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Charles
Dutoit, Christoph Eschenbach, Matthias Goerne,
Stephen Hough, Lang Lang, Yo-Yo Ma, Ning Feng and
Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong's reputation as
one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities Trust
and other supporters, the HK Phil now boasts a full-
time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Opera Hong Kong and the Hong Kong
Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%= SEASON 2017/18

BEELEE

HONG KONG PHILHARMONIC ORCHESTRA

BREE
MUSIC DIRECTOR

HEE

Jaap van Zweden

EHREREE
PRINCIPAL GUEST
CONDUCTOR

REE
Yu Long

EnIR{5iE
ASSISTANT
CONDUCTORS

BEokiE

Vivian Ip

YHEAE
Gerard Salonga

E—EE
FIRST VIOLINS

EH Rz

HEEE HEE—EEE

Jing Wang Leung Kin-fung

Concertmaster First Associate
Concertmaster

B & 211

Ba Wenjing Cheng Li

REBL Ex

Domas Juskys Li Zhisheng

EE HMSREIE

Mao Hua Rachael Mellado

E5 R1E

Wang Liang Xu Heng

HR
HEE_REF (1)
Anders Hui

Second Associate
Concertmaster (Acting)

e
Gui Li

BER
Long Xi

15238

Ni Lan

SRE
Zhang Xi

K&

REE=RIERE
Bei de Gaulle
Third Associate
Concertmaster



88 Z/ME% SECOND VIOLINS
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Zhao Yingna (Acting) Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Russell Kan Wang-to  Liu Boxuan

ERE EESE ERE BRAERE EHEPAF =EM

Mao Yiguo Martin Poon Ting-leung Katrina Rafferty Miyaka Suzuki Wilson Tomoko Tanaka Mao  Christine Wong Kar-yee

Zhou Tengfei

122 VIOLAS

@ ZERATH O %E ARRDES BERE 37K #% KA
Andrew Ling Sun Yu Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
ZREA AR it iR SRERRS

Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shu-ying

K122 CELLOS

o= W5 EE AR FRUZ FRIaE ER

Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Timothy Frank

@ B Principal
W BEBEE Co-Principal
@ BIEE Associate Principal
A BNEEETE Assistant Principal
R R FHE = Rk
Anna Kwan Ton-an Li Ming-lu Tae-mi Song Yalin Song
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BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

{E& X122 DOUBLE BASSES
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George Lomdaridze  Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
EFIE BB

Philip Powell Jonathan Van Dyke

K& FLUTES #28& PICCOLO

@ SE7EIH WEEmR aHmE MiZRE

Megan Sterling Olivier Nowak Ander Erburu Linda Stuckey

€ ZE OBOES ZEE COR ANGLAIS

@ = BHER B2R=E ol

Michael Wilson Ruth Bull Vanessa Howells Kwan Sheung-fung

EEZE CLARINETS {EZEEE BASS CLARINET
Y [ FEL 255 LS

Andrew Simon John Schertle Lau Wai Lorenzo losco

E3Z BASSOONS {ESEE CONTRA BASSOON
@ =PI W [REN1E *FiE EHET

Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones



[El5% HORNS

[ AN WA AFEMH FiES FOR o3k
Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee Jorge Medina

I\8% TRUMPETS

O ZIER BER=s EER iiES=]

Joshua MacCluer Christopher Moyse Douglas Waterston Robert Smith

f3%% TROMBONES {E & R5% BASS TROMBONE K3 TUBA

[ =yt 3 Evb BEE EXiEE BRI

Jarod Vermette Maciek Walicki Kevin Thompson Pieter Wyckoff Paul Luxenberg
EEE TIMPANI RiEE%2% PERCUSSION E 2= HARP #2828 KEYBOARD
[ )9 L J=Eii REE HRIE [ Jo-St] @FEFEL

James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai  Christopher Sidenius Shirley Ip

154949 F FREELANCE PLAYERS

MRE : BIER

Violin: Selena Choi

PIRE - £

Viola: Choi Shu-lun

KIRE : B - BRE
Cello: Jia Nan, Antonio Roig
SR B

Trumpet: Fung Ka-hing
BB - £BX
Percussion: Raymond Vong
B2 g

Harp: Amy Tam



£ #3715 THANK YOU FOR YOUR SUPPORT

EE VRS
THANK YOU PARTNERS

FEEA) Major Funding Body B FEER Principal Patron

Pid SWIRE

rERSSLTRYNEE .. BREH
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

FHEEREGRSEGES
The Hong Kong Jockey Club Charities Trust

[l FI [l RIDING HIGH TOGETHER

BB M EBETTNENEE, BP%EM  The HK Phil offers flexible sponsorship benefits to help
TISEE SEREREBHESEME  your brand achieve your marketing, hospitality and CSR
BeBMROKBUTEE&ER: objectives. Our deepest gratitude to our concert sponsors:

BSEEAE Concert Sponsors

Iv'wi

MAC%LAN (.) M U FG

HIGHLAND SINGLE MALT
SCOTCH WHISKY

NATIXIS

BEYOND BANKING

MEBBRHBEEL
Elsie Tu Education Fund

Made possible

RERR Ej A 2 =
A QBE RO L ana iﬁuﬁ\%pm (D 4 & & 47

BEEREEESSS L FERTED
The Tung Foundation Young Audience
Scheme is sponsored by

BEEIERNE
Gold Ring Partner

ERESES
Ring Circle Members

Anonymous (2)

+ Mimi & KH Chan
The Tung Foundation O Foundation for Arts and Music in Asia
BEERREESY interlude.hk
(how Sang Sang Marga Group
E35104 1] EBEEER

Honorary Auditor

KPMG

26 ing through plexity

Pro-bono Legal Counsel

w J.ROTBART & CO.

PRECIOUS METALS | MATERIAL ASSETS

O'Melveny

DA T 2 7EHEF I alphabetical order of organisation name
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CHAIR ENDOWMENT

BEBREMAFEL  HHEBNSELEBEREY - BR2E-RINET T BHA
AEBENEFELFEVHE AR RHALGCEENEYE  UREZAEFEEHR
B BN ERERSENBIESE °

Become a custodian of musical excellence in Hong Kong by supporting the
chair of a HK Phil musician. Through a series of intimate events, you will forge

a personal connection with a principal player and join an elite network

of supporters that has exclusive access to events and visiting artists.

Hh=
Richard Bamping

RREHERE
PRINCIPAL CELLO

07 1Y 24 R 7 {2 5 DU 64 S

elVItisician’s Chair for Richard Bamping
isgendowed by the following organisation:

iRt 28 E
GNG: Chiu Memorial Fund

&7 ENQUIRIES:




M EEERER TS
7& T2ERBMER
PLEASE SUPPORT HK PHIL
ANNUAL FUND AND
STUDENT TICKET FUND

FRE

ROBBRZFHEMALSEE -BR
EBRREERHEMERIHH
BREtE RBEAFEEEMEZIK

N BB —H— RN E R - IR
E’J—ﬁ—iﬂ‘%%%%{ B o A

HEMERRESRAR

Now, more than ever, your contribution will
make a difference to us. We are participating

in the Art Development Matching Grant Pilot
Scheme by the Home Affairs Bureau where
contributions that exceed the amount raised in
the past are matched dollar for dollar. This is a
unique opportunity for you to double the impact
of your gift and we are grateful for your support
at this critical time.

XHEBY REGEEEB
GIVE TODAY AND ENJOY BENEFITS LIKE:

HKS$100 s E
or above

c EXWIBFRBINRZA

- Official receipt for tax deduction

#

HKS$1,000 i A E - 2BREEYLSSE E=EEME - Free Club Bravo membership to

28

or above 85 ITER enjoy 15% discount on regular
tickets
HKS5,000 Sl E - FSB AL R E LSS TIES S - Year-round acknowledgement in
or above - EBHERERABRENAMERNE concert programmes and website
FE R RS - Invitation to exclusive talks and
rehearsals
HKS$10,000 EibAE - BEBHIKEES - Complimentary interval drink

or above

coupons at HK Phil Partners’
Lounge

HK$50,000 Ak - BBLHEHFBEESHLE RS

or above

- Invitation to Season Opening

reception

B IENEBEE

i £
A2

44 L33 DONATE ONLINE:

hkphil.org/give

RS Details and full list of benefits available at hkphil.org



EREZLE 'EELE R BERENES ) BRRE
THE HK PHIL—ANNUAL FUND & STUDENT TICKET FUND REPLY FORM

ARN/ARABIRIBFF | am/our company is pleased to make a donation to:

TEELE, ANNUAL FUND TBEESFMMES ) STUDENT TICKET FUND
[0 HKS5,000 [ HKS10,000 [JHKS5,000 [JHKS10,000
OEmaEs OEmaEs

other amount HKS other amount HKS

BMIERSEE Please fill in the following in BLOCK LETTERS

B (S /INB/ KK/ Z L/ 818 /18+E) Name (Mr/Miss/Mrs/Ms/Prof/Dr) BaEw s R (1)
Club Bravo number
(If applicable)

AS)%M Company name i Address
&% Telephone FE Email KB4 Name on receipt
1835 Acknowledge as [0 #4K Anonymous

(F32) (English)

OB FTARIERERERERSEHESR B0 EHI5E - If you do not wish to receive any future marketing and promotional information from us, please check this box.

875X DONATION METHOD

O %= Cheque (553 (B BE %W E ] Payable to: ‘The Hong Kong Philharmonic Society Ltd.")
AN BERERRER X ZEFRIEEBNERPIESTE UL ROMTE RIE 12
Please mail the completed form with cheque to Level 8, Administration Building,
Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

O SR1TEEFR Bank Transfer (M -#8E:28% Please attach the deposit slip)
FO&% Account name: The Hong Kong Philharmonic Society Limited
P OSRES Account number: 004-002-221554-001
$B17#%8 Bank name: The Hong Kong & Shanghai Banking Corporation Ltd.
#B1Tihik Bank address: No. 1 Queen’s Road Central Hong Kong
EFAHF Swift code: HSBCHKHHHKH

S+ Credit card [ American Express [ MasterCard [JVISA

BERNERRPORKR ERRRB

Please debit my credit card $ Credit card

account with number

HRAMR Cardholder's name 2 K£4R17 Issuing bank (RERAS For MasterCard/VISA) | A AEE Valid until
(MM/YY)

HEA Date 2 Signature (EFEEMPKESE 84 This form must be signed to be valid)

29



£ #5373 THANK YOU FOR YOUR SUPPORT
KA E
MAESTRO CIRCLE

BOAMEAYEIEME2ELEM=ER  The HKPhil's MAESTRO CIRCLE offers members year
DS EME BB LB T &AEE  round ticket and branding benefits. We are grateful to the
EEECE following Maestro Circle members:

H£ &5 Platinum Members

~— iﬁsiaiﬂlsu{?anc% J_J % i WI—?\RF

(how Sang Sang T St

AT E Diamond Members

ONES  wrwilfred Ng, sss, e % 4% & o &  THEWALLSTREETJOURNAL

W KRFHE sBS KAPmt Sun Hung Kai Properties Read ambitiously

H#ER=ZE Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

&8 Pearl Members

Mr Eddy Tsang
BNXREE

3 EH)EH CORPORATE SUPPORT ENQUIRIES:

development@hkphil.org | 27212030
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Z 57 THANK YOU FOR YOUR SUPPORT
BREFEE
ANNUAL FUND

EEESAIBYLNE Z AR EEH S
BMREE BRELENEERRERZR
REBEL ABRREZRMESTENELE
REE EERBTRAEREERENR
BEESRBERIIREY BARDIEE
WRETRGE -

HK$100,000 or above Z LA E

Mr & Mrs E Chan - FREER{E

Mr & Mrs David Fried - }S{E(E1E

Ms Doreen Lee & Mr Lawrence Mak ¢
FEF R RERIRRE

Mrs Stella Lu

Sin Wai Kin Foundation Limited -
FRBEZERAS]

Dr Kennedy Wong - HEE1E+

Mr & Mrs S H Wong Foundation Limited -
BV I HEEESBRAE]

HK$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - SEBEE
Scott Engle & Penelope Van Niel

Mr & Mrs Fung Shiu Lam - JBJEMRSEAERA
Elizabeth & Frank Newman

Mr & Mrs Leung Lit On - RZIZL{i@

Mr & Mrs Nicholas Sallnow-Smith

Mr Edward Ng - RE &4

Joy and John Slosar

The Wang Family Foundation « JTZEES
Ivy and Frankie Yau

Yu Hu Miao Florence - &itB#x

HK$25,000 - HK$49,999
Anonymous (1) « &K (1)

Ms Carol Cheung, MH * 3EHRE X+
Mr Edwin Choy - Z4FR5%4E

Mr David Fung

Dikan Solution Ltd

Mr & Mrs Ko Ying * BB
Terence Francis Mahony

Dr Mak Lai Wo - Z&f0se4
MrY.S. Liu - BlscaEstaE

Mr George Long

Craig Merdian & Yelena Zakharova
Mr & Mrs A Ngan

Mrs A M Peyer

Mr Stephen Tan - BRE XS LE

Ms Tse Chiu Ming - #i#8E%+
Mr Steven Ying - FEIF3ASE

Donations to our ANNUAL FUND enable us to continue

to present diverse and vibrant music with local and
internationally renowned artists. They help us programme
imaginatively and bring the most exciting conductors

and soloists to Hong Kong. Supporting our Annual Fund
also ensures that we can bring orchestral music into the
community through our education and outreach activities.

HK$10,000 - HKS$24,999
Anonymous (3) - E&K (3)
Abba Luxury - Deco Lau

Dr & Mrs Barry Buttifant

Dr Chan Edmond - BiREERE
Mr & Mrs Joseph W N Cheung - ERRETRFKA
Dr York Chow - F—#tE4+
Edward Chow

Mr Chu Ming Leong

Dr & Mrs Robert John Collins
Ms Andrea Fessler

Dr & Mrs Carl Fung

Mr & Mrs Ha Thuc

Dr Affandy Hariman - ZFE¥E4
Bill & Peto Henderson

Maurice Hoo - $HI14%

Mr Edmond Huang and Ms Shirley Liu -
FSRERSIFI R

Ms Teresa HuNg - BEZ ZEEAHT
Lance Lan

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow * R&%4REEFE L+

Dr Thomas W.T. Leung - PEZEE4S
Dr Lilian Leong - PB<EEE

Ms Li Shuen Pui Agnes

Ms Ming Lie, Barrister-at-law * ZEAEAIEET
Ms Lo Kai-Yin - R+

Mr & Mrs William Ma - BEstgscERA
Christine Mar

Marshall Day Acoustics

Prof John Malpas

Nathalie & Gilles Martin

Robyn Meredith

Gerard & Taeko Millet

Dr & Mrs Joseph Pang

Dr & Mrs Wing Fuk Pang - 825kf@884 Kk A
Poon Chiu Kim Raymond - ;&RB&!

Dr Poon Yee Ling Eligina

Mr & Mrs Anthony Rogers

Mr & Mrs Paul Tsang « Z{lsscERA
Dr Tsao Yen Chow - EiE 54

Ms Mowana Tse - #i&Ez@E»+

Sue Yang - #3518

Ms Angela Yau - BBEEEXZ+

HKS$5,000 - HK$9,999

Anonymous (2) - ERZ (2)

Ms Karen Chan

Dr Chi Hung Sunny Cheng - #8378
Bryan Cheng - Z}$388

Mrs Evelyn Choi

Mr & Mrs Michael & Angela Grimsdick
Gillis Heller & Sook Young Yeu
Etienne Hervet

Dr William Ho - {aJk(eE4E

Nancy Lee

Dr Derek Leung

Ms Li Xinyuan Cindy

Montinly Limited

Leland and Helen Sun « FAIIENEITAME fE
The Limit Busters

Tse Wai Shun Susan - {54k

Mr & Mrs S T Tso

Patrick Wu
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£ 35137 THANK YOU FOR YOUR SUPPORT
BRBEESHES
STUDENT TICKET FUND

BEZENEETHERLRHEFENE
BEFAEZAHSZLE 8B S500M18
REAEARBEMEINEEERNER
BB -BYERBEALESSERME
12,0005RB4EBESR -

HK$100,000 or above LA L

Mr & Mrs E Chan - BREZBRI{E

Mr & Mrs David Fried « BE({={i1E
Hang Seng Bank - 184$817

Ms Doreen Lee & Mr Lawrence Mak -
FEEF UL RERIRARE

Zhilan Foundation - *HEESE

HK$50,000 - HK$99,999

Mr & Mrs Fung Shiu Lam - JBJkMSEAERA
Mr & Mrs Cheuk-Yan & Rotina Leung *
REBFERA

Shun Hing Education and Charity Fund Limited -

EEHEREEEEERAT
Tin Ka Ping Foundation - BRAES S

HK$25,000 - HK$49,999

SR RORIEE R+

Mr & Mrs Ko Ying * SE{fE

Mr & Mrs Lam Ting Kwok Paul - #kEBSEEFA
Mr & Mrs A Ngan

Mr Stephen Tan - BRE X SeE

44 E#5FX DONATE ONLINE:

hkphil.org/give

The STUDENT TICKET FUND provides a half-price subsidy
on concert tickets for local, full-time students. Supporting
this fund with just $500 will enable six students to
experience the finest orchestral performances in Asia. This
programme reaches over 12,000 students each year.

HK$10,000 - HK$24,999

Anonymous (1) « BE&E (1)

Mr & Mrs Herbert Au-yeung - BRRi&EEE%4E KA
Mr lain Bruce

James Chen Music Donation - [Rig@ESZHES
Mr David Chiu

Dr York Chow - E—i#88

Dr Affandy Hariman - ZEF84%

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow * REHXEREAZFX L
DrThomas W T Leung - REXE

Lo Kar Foon Foundation - BREZEES

Mr Stephen Luk

Dr Poon Yee Ling Eligina

Mr & Mrs Stephen Suen - HEREERA

Mr & Mrs Paul Tsang - E{@lescERA

Dr Tsao Yen Chow - EIEEE4

Sue Yang - #518

HK$5,000 - HK$9,999

Anonymous (1) « &K (1)

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Ho Rose

Dr Ernest Lee - ZEi5RELE

Dr Derek Leung

BEYE & Joe Joe

Mr Michael MaclLeod

Eddy Poon - EESZ

San Miguel Brewery Hong Kong Limited -
BERENEERERAS

Anna Stephenson & Alan Leigh
Watchmusic Ltd

Mr Alan Yue & Ms Vivian Poon « RXEHLERA
Xi Zhang - 3EM#
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B RIEEl
SPECIAL PROJECTS

{Z:EE 2 ENDOWMENT TRUST FUND
(EREDE—N/\ = ER U TS BRI -

ERERAREETESR

The Hong Kong Jockey Club Charities Trust
EitHRAE]

The Hongkong Land Group

1B RAE]
Jardine, Matheson & Company Ltd

44223808 INSTRUMENT DONATION
EEEdE3

LEETEIm THEER) FERAH -

pa -t brvia S

XE-#HE0 (1907) IMRE - AEEPIF/VEER

SREESA B

&E - & (1800) MRE - HESRAEFER

BEFSE B

Ze - IR (1991) KiRE

S -EELTLAE B

RERE-ZE (1910) /VRE - f5EF/)VEFER

ERELNIREYE BE
Frigig - = a4sss

- RIPE - &€ (1902) /MRE - AREIISEFER

- 5 - EFEH - MW (1866) NEE - APEE=FEE
REEINEER

© K9 - IR (1788) /MEE

c B& - REBE - WETZRE (1736) /MRE - ARHcLEER
BEIF MEASESERETE) Mgl Hmgess

- {EENERAT/) SRS

o ERMWASRCE

c BRE

AXIFBEERE (IBR) MR -

UTFATEE—EMUX ERMAR

© Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,

Mrs Catherine Wong
- FEERARE

FITEEEET MRS
G.B. NiEfEE (1760) /JMEZ - REEFE ERTEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

RERITHEES

The Hongkong Bank Foundation
TETEIRTT

Citibank, NA
BEREREZEERE

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (¢.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1997) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
* Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
* Josephn Gagliano (1788) Violin
» Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* Aset of Wagner Tubas
* AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle

+ Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- Mr Steven Ying

A loan arranged by the V. S. Liu Foundation

G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster 33



34

£ %% THANK YOU FOR YOUR SUPPORT

BEEERREEMNEEE

HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2018

Z£(%&EBET ORGANISING COMMITTEE
EHESBMWAERE CO-CHAIRS OF ORGANISING COMMITTEE
ZEFAEED Ms Ming Lie, Barrister-at-law

T 3%/ B Miss Alice Wang

EF30/)\A Miss Philippa Wong

#8 MEMBERS
LRASEZEIEEM Mrs Janice Choi, MH, Jp

=

PFEZ/)\E Miss Connie Leung

HK PHIL FRIENDS & FAMILIES

EHEhE SPONSORS

HK$200,000 or above LA E
HEDERES
The Chinese General Chamber of Commerce

HK$150,000 - HK$199,999

RREZEEER
Po Leung Kuk Choi Kai Yau School

HK$100,000 - HK$149,999

FEH BR 1AM KRS B A 1AM
Mr Victor Luk & Ms Sabrina Fung

BEXi M.int Academy

BRI ZEZ R
Rightmind International Nursery & Kindergarten

HKS$50,000 - HK$99,999

B & Data Technology Co., Ltd./ Office One Property
Consultants Ltd

Dr Ho Hung Kwong, Duncan

ZFEAMERD Ms Ming Lie, Barrister-at-law

Huang Guan Lin

AEHEEZZ(EEES The Swire Group Charitable Trust

HKS$10,000 - HK$49,999

B (FRERREER RIEEHRE]) BRAE)

Clement Shield (Security Specialist & Event Organiser) Limited
Mr Louis Fan, Winfield Fan & Family

MERIEL - ESEREESE (F8) GRAS

Ms Leonie Ki, Ms Lilian Chen, Ms Candy Kwok & Ms Angela Ho

HK$5,000 - HK$9,999
2FBF Annette Ng

HONG KONG'S GOT STARS
THE PHILHARMONIC EDITION

EB)& SPONSORS
=& &) Title Sponsor

FEEEH) Major Sponsors
BRNENEEEE

Hong Kong New Youth Energy Think Tank
Mr William Louey

Nomura

Dr and Mrs Kennedy Wong Ying Ho

£EA) Gold Sponsors
BlackRock
BIFcAZEES V.S. Liu Foundation

Clinton Yang & Friends on behalf of
HandsOn Hong Kong

$RE5ED Silver Sponsor

Balyasny Asset Management L.P.

HthEBh#E Other Sponsors
HKS$5,000 - HK$9,999
#EZ K Anonymous
Anthony Wong
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HEEZEBIEER"REXE . EERE
HONG KONG PHILHARMONIC ORCHESTRA GALA DINNER
AT GOVERNMENT HOUSE “HARMONIOUS CONNECTIONS" 2018

ZHEEET ORGANISING COMMITTEE

*fE CHAIRMAN
LRASEZEFET Mrs Janice Choi, MH, Jp

BIERE VICE-CHAIRMAN

&8 %+ Ms Jin Ling

[&RS ADVISORS

BRFELL Mrs Harriet Tung
BEZNHE Mr Edward Ng

£ 8 MEMBERS

ZEFAIERT Ms Ming Lie, Barrister-at-law
E=F 5\ Miss Philippa Wong

HEE K& E)1# AUCTIONEER & MISTRESS OF CEREMONY
&84+ Ms Jin Ling

S]{& MISTRESS OF CEREMONY

98 8/\i8 Miss Jocelyn Choi

EFEHIE VOLUNTEERS

SRMAEEL L Ms Carol Cheung, MH
3RFLEL L Ms Cherry Cheung
RAMEZE Ms Cindy Zhang Xinrui
EREEZ L+ Ms Angela Yau

I8N IE#4 ACKNOWLEDGEMENT OF DONATIONS

HKS$500,000 or above &AL

ZEFEERN AEREIHEXRFERERES
Mrs Janice Choi, MH, Jp,

Hong Kong Tianjin Business and
Professional Women Association

HK$200,000 - HK$499,999

wEHEA DrKay Jay Foon Lok
Koshing 11 Serviced Apartment
BEXRH M.int Academy Limited

HKS$100,000 - HK$199,999

ELEE A  RYLFR T ~ BANE -~ EIESE

Mr William Kwok, Ms Bonnie Lai, Miss Lutina Kwok,
Mr Daniel Kwok

BEEXE Ms Mary Ma
BRIt Ms Arling Ng
REZSE MrEdward Ng

BB SE Mr Pang Tak Chung
ZITEZEZES V.S, Liu Foundation

HK$80,000 - HK$99,999
ERRABAZIZ Prof. Cheng Ming Ming, sss
e %1 Ms Shirley Cheng
SRMEREL T Ms Carol Cheung, v
EREkE5% £ Ms Winnie Chiu, jp
BEiF#4+ Ms Andrea Fessler
{a#B18% + Ms Pansy Ho,Jp

tFk %+ Ms Alice Hung
RERIRERRAG

BERISLE Ir Edgar Kwan, jp
RIBESGE « RAHZ T ~ REMGLE
Mr Jack Song, Ms Sally Wu, Mr Alan Song

HK$80,000 - HK$99,999

HERRSA Mr Stephen Suen
FEfita%+ Ms Tam Yuk Ching Jenny
EBFELR L Mrs Harriet Tung
EHE{RME Mr & Mrs Wan Hong Jian
RREE

HK$50,000 - HK$79,999

SET %4 Mr Fan Ting

SBIE{1ME Mr & Mrs David Fried

JESEIR1E L Dr Patrick Fung Yuk-bun, jp
EBELEBEER/AS Great Eagle Holdings Limited
BESRER L - #IZE/\E Ms Grace Gu, Miss Lene Lin
HFEHIE Mr & Mrs Richard Hui

BT E{E Dr & Mrs Ronald Lu & Stella Lu

Mr Kai Y. Wong

B2t

HK$20,000 - HK$49,999

A#k¥eL L Ms Charlene Chou
FIEWSEE Mr Glenn Fok
PBESEEAE DrLilian Leong, sss, P
ZFIHZ+ Ms Clara Li

BEZRLE Mrs Annie Ma
BEKRYXE Ms Elaine Ma

FREYSE4E The Hon Jack So, GBM, GBS, OBE, JP
HEB% L Ms Anita Tang

FRE &M%+ Ms Sally Tsang Lai Nar
EREIE %+ Ms Angela Yau
FEIFBLSEAE Mr Steven Ying

HKS$10,000 - HK$19,999
ENREBEPR/AS) Asia Insurance Co. Ltd.
ZIEB %+ Ms Lau Yuk Chun Mary
ERF13554 Mr Douglas So

A& Auction Items

&%+ Ms Jin Ling

g4 Mr Ning Feng

BEMKERKXA Mr & Mrs C.C. Tung

FfS%E Mr Wang Jian 35
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SHARE & TOUCH...

BEEREBHERLETH
The Hong Kong Philharmonic Orchestra’s
Education and Community Engagement Projects

O FHBIFEMRKIE (07-01-2017)
Hong Kong Composers Showcase

@ (FEHNWES) FERH : YEESREE (13-01-2018)
Goétterddmmerung Discovery Day: A demonstration of Steerhorn
O K B 2R REB%, @ PERIESE (1111-2017)
Swire Symphony Under The Stars @ Central Harbourfront
O " EEESLTHYEE L BREBELE
Jockey Club Keys to Music Education Programme -
Schools Concerts

O " EETSHTHEHEE L — 2R VARIKKE
Jockey Club Keys to Music Education Programme -
Ensemble Visits to Schools
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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MEBAER L
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BITESRE
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BRIESCRAE
LRAEZ AT
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RHERE
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FRERIZIE L
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BRIESCRAE
LRAEZ AT
SRR
EREKEH X+
SHHESRE
BFILBRSEE

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr Y. S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, JP
VICE-CHAIRS

Mr Benedict Sin Nga-ya
TREASURER

DrJoshua Chan Kam-biu
Ms Winnie Chiu, Jp

Mr David Cogman

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, jp
Mr Andy Kwok Wing-leung
Prof Gabriel Leung, GBs, Jp
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, sBs, OBE, Jp
Mr Steven Ying

ENDOWMENT TRUST FUND

BOARD OF TRUSTEES

Mr Benedict Sin Nga-ya

CHAIR

MrY.S. Liu, MH

Mr Douglas So

Dr John Yeung Hin-chung, sBs, OBE, Jp

EXECUTIVE COMMITTEE

Mr Y. S. Liu, MH

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Mrs Janice Choi, MH, JP

Mr Benedict Sin Nga-yan

Ms Winnie Chiu, Jp

Mr David Cogman

Mr Nicholas Sallnow-Smith
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FBKTHRE
-1l byvie Shivic 3
BREPEL

FEEBATE
BIER

SRR L
SREVEX L
BPRUL
FEIERZ T
FHRAEED
TRt

EEREM
BERESL

#RJLBRSTAE
ESi
FRERIZIE L
EESE
BIRESRE
ImREHRR
FRRNE
REFHR
BENTE
SERBSTE
EHRE

FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr David Cogman

Mr David L. Fried

Mr Andy Kwok Wing-leung
MrY.S. Liu, MH

Dr John Yeung Hin-chung, sBs, OBE, Jp

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH, JP

Ms Winnie Chiu, Jp
CO-CHAIRS

Mr Edward Ng
Mrs Harriet Tung

Mr Steven Ying
VICE-CHAIRS

Ms Carol Cheung, MH

Ms Cherry Cheung

Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Ming Lie, Barrister-at-law
Mr Y. S. Liu, MH

Dr Kennedy Wong, BBs, Jp
Dr Anthony Yeung

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, mBE

Mr Warren Lee

Prof Gabriel Leung, GBs, Jp
Mr Peter Lo Chi-lik

Mr Andrew Simon

Mr Jing Wang
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BMTHRERE
(BERIMRE)

Michael MaclLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Phoebe Lam
ADMINISTRATIVE ASSISTANT

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Christine Poon
ASSISTANT ARTISTIC PLANNING MANAGER

Kaycee Chu

ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)
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DEVELOPMENT

Kylie Anania
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Renee Tsang
DEVELOPMENT MANAGER

Desmond Chan
ASSISTANT DEVELOPMENT MANAGER

Cherry Lai
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Chiu Yee-ling
MARKETING MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Sharen Lau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
CUSTOMER SERVICE OFFICER

Renee Poon
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong
TRANSPORTATION AND STAGE OFFICER 39
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E&E® AIM OF THE FUND

HEL ERREMBEES  ZIRRBSHIFEN
FECEAEFEARRETHEERRE - B
BMRZEBEANERBREEE - GHR
LEHABILR -
The aim of the Fund is to provide scholarships
and prizes to young Hong Kong musicians who,
in the opinion of the Trustees, will benefit
from further musical studies. He/she is
expected to return to Hong Kong and
serve in the music field after his/her
studies abroad.
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Mitsulo Uichitdla TngrEidl e
Instrument of the Immortals

STEINWAY & SONS

Over 98% of the world's renowned concert pianists choose to
perform exclusively on a Steinway piano, the piano of choice in
all the finest halls, institutions and homes around the world. A
remarkable loyalty that has continued for more than 160 years.
They do so because of the incomparable Steinway sound, and
because of its responsiveness to their touch, technique and
imagination. Visit and play for yourself the piano that inspires
this resounding artistic preference at Tom Lee.

D274
Concert Grand

www.tomleemusic.com.hk “ Tom Lee Music ﬁ¥ﬂ¥ﬁ| tomleemusic.hkl EFZT TomLeeMusi I ic_hk I
KOWLOON HONG KONG NEW TERRITORIES MACAU

1-9 CAMERON LANE, 144 GLOUCESTER ROAD, SHOP 303, HOMESQUARE, RUE DE FRANCISCO XAVIER PEREIRA NO. 96A,
TSIMSHATSUI WANCHAI SHATIN R/C MACAU

2723 9932 2519 0238 2602 3829 (853) 2851 2828

+ Western District - Shatin - Tseung Kwan 0 - Tsuen Wan - Tsing Yi - Tuen Mun - Yuen Long * Tai Po - Macau

Tsimshatsui - Olympian City - Kowloon Bay - - Wanchai - Bay - Taikoo -



