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DID YOU KNOW THE HK PHIL IS A CHARITABLE ORGANISATION?

We are truly thankful for the support of our wonderful donors and sponsors. This support
covers one quarter of the costs of putting on the concerts you love. It enables us to
maintain the highest standard within the orchestra and present the most vibrant
programmes. It also helps us realise our commitment to the community.

HOW CAN YOU SUPPORT YOUR HK PHIL?

* Bring the finest music to Hong Kong
SRS SRS through the ANNUAL FUND

For Our Artistic Excellence * Subsidise half-price tickets for local full-time students

For Your VIP Entertainment through the STUDENT TICKET FUND
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Ye Xiaogang (b. 1955) is currently the Vice
President of Beijing's Central Conservatory

of Music. He is now one of the most revered
composers working in China and his pieces are
deeply informed by his homeland's musical
traditions as well as its geography. He became
a permanent resident of the US shortly after
completing his studies at the Eastman School
of Music and his teachers there, Samuel Adler
and Joseph Schwantner, have greatly influenced
his conception of form and orchestration. In all
of his compositions, which range from operas
and symphonies to film scores and a piano
concerto heard by three billion people when
Lang Lang premiered it at the opening ceremony
of the 2008 Olympics in Beijing, there is always
a compelling musical narrative with deep
emotional resonance.

RESPONSE TO MAHLER

Ye's orchestral song cycle The Song of the Earth,
completed in 2005, is perhaps his most direct
response to the European classical music
tradition; it specifically relates to one of the
most revered works in the repertoire - Gustav
Mahler's Das Lied von der Erde, a song cycle for
tenor, contralto and orchestra that is based on
seven Tang Dynasty poems. Four of the seven
are by Li Bai; the remaining three are by Qian
Qi, Meng Haoran and Wang Wei. There were
few authoritative translations from the Chinese
when Mahler became enamored of Hans
Bethge's Die chinesische Flote (The Chinese Flute,



/)il
Ye Xiaogang

B& (DR BRERMEHNER)

B FAREF/NIFAREKR
B (xR NWER  BEETNETH
TR SRMERED T EEEE-
(Rt zR) EBHRE—EBRE
f ARBATEBHER—LEHE
EESea=RCIRURER- Stk Fill
15 > ARBAALIR ~ E{5 R E %2389
ERREHYUR ENURENTES
RISEMET BEERMHE 21
—RNNERMEHEE  BEEN
imiE MMM RBIBOESSE) B
BRt B eSS RE S thNELT
FHNEY -

F—ERERE

BENRRREEFRE (BAR%FAHR
EAERBELEERERREB (KX
) - BNEEAGIS)  hIEE
FRE B > iR EEMEREF
mmHH WEGRERTEE KB

Ye Xiaogang: The Song of the Earth

published in 1907), a book which consists of
loose imitations of an earlier German edition of
Chinese poems that were translated from French
sources. To compound the textual irregularities
of Das Lied von der Erde, which was based

on Bethge's versions, Mahler also combined

two of the poems (the works by Meng and
Wang) for his monumental half-hour long final
movement, "Der Abschied,” and even added

a few additional lines of his own. While some
of the music Mahler wrote for his final vocal
composition is suggestive of Chinese musical
idioms (some quasi-pentatonic vocal lines and
occasional orchestral embellishments such as
flutter-tonguing flute passages, harps, and brief
cameo appearances of a mandolin, glockenspiel,
and tam-tams which hint at dizi, guzheng, pipa,
Imperial bells and Peking opera gongs), it is
difficult not to hear the score as a by-product of
Belle Epoque Vienna.

AN ALTERNATIVE INTERPRETATION

Ye decided to embark on his own settings of
these same seven poems, also scored for male
and female vocal soloists accompanied by a
large orchestra, based on his great love for
those original Chinese poems (with which he
was familiar, as is almost everyone in China,
long before he heard Das Lied von der Erde)

and his admiration for Mahler. His goal was not
to supplant Mahler's great work, but to offer

an alternative interpretation of these iconic
poems, one that is more sensitive to and deeply
respectful of their origins in a way that would
not have been possible for a composer in the
West a century ago and is perhaps still not
possible for a composer who is not fluent in
Chinese. As a result, Ye's setting is significantly
different from Mahler's. To make a further
distinction between his own music and Mahler's,
Ye chose to use soprano and baritone instead
of contralto and tenor, has changed the order
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of two of the poems, and has also changed the
gender of the singer for four of the poems. (Ye
does, however, keep the Meng and Wang poems
together as Mahler did for the final movement.)

AMBITIONS OF A MIDDLE-AGED MAN

"The feelings that Mahler’s Das Lied von der Erde
give to me are quite different from the feelings
that those poems give to me,” Ye said. “The
artistic conception of these poems is completely
different. The first movement is full of life's
passions. The second movement expresses

a young girl's shyness. The third presents a
complaint of a woman who is insulted. The
fourth shows the cynicism of a wealthy child.
The fifth is an expression of dignified life from
a male perspective. The sixth and seventh show
a great awakening of life. In my point of view,
Mahler's music is full of disillusionment, but my
work expresses a middle-aged man remaining
ambitious about the world.”

HINT AT CHINESE TIMBRES

Ye's vocal lines throughout are a seamless
amalgamation of verismo opera and Peking
opera against extremely rich and often very
subtle orchestrations. Other than some regional
Chinese gongs and cymbals that are part of

the percussion battery, the instrumentation

is that of a standard late Romantic symphony
orchestra. Nevertheless, Ye is able to hint at
Chinese timbres. A particularly poignant passage
is the opening of the third movement (which is
a setting of the poem that formed the basis of
Mahler's second movement). A piccolo solo very
suggestive of a dizi is accompanied by a diatonic
cluster played on two flutes and two clarinets
that accurately mimics the sound of the sheng,
an ancient mouth-blown free reed instrument
that is the forefather of the harmonica. Both
Mahler and Ye end their song cycles very quietly,
but in Ye's score traditional Chinese percussion
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Ye Xiaogang: The Song of the Earth

instruments get the last word. While Mahler’s
score clocks in at over an hour, Ye's is roughly
42 minutes. "The original Chinese poems are
much shorter,” Ye explains.

In all of these works, Ye creates music that is

an exciting synthesis of his own late 20™- and
early 215-century experience with centuries-old
traditions from both East and West. "I know new
music must be new, but also tradition still has

to be strong,” he says. "l think we really should
keep this way of thinking about how to compose
music.”

Programme notes by Frank J. Oteri

ASCAP Award-winning composer and music journalist Frank J. Oteri
is the Composer Advocate of New Music US, where he is also the
Co-Editor of its web magazine NewMusicBox (www.newmusicbox.
org), and serves on the Executive Committee of the International
Society for Contemporary Music (ISCM).
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Three flutes (one doubling piccolo), two oboes (one doubling cor anglais), two clarinets, bass clarinet,
two bassoons, contra bassoon, four horns, three trumpets, three trombones, tuba, timpani, percussion,

harp, piano and strings.
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"I think it is the most personal thing that
| have done so far.”
- Mahler to Bruno Walter, Sep 1908

While Gustav Mahler (1860-1911) is known
today for his breathtaking symphonies and
intimate song cycles, he was best known
during his lifetime as a conductor, one whose
contemporaries held him in the same regard as
Arthur Nikisch (1855-1922) and Arturo Toscanini
(1867-1957). After graduating from the Vienna
Conservatory in 1878, Mahler started in small
provincial orchestras and quickly climbed

the ladder (Prague, Leipzig, Budapest and
Hamburg). In 1897 he was appointed Music
Director of the Wiener Hofoper (Vienna Court
Opera). Notwithstanding his acclaimed Mozart
and Wagner productions, Mahler was frequently
at odds with the management of the Wiener
Hofoper, and was regularly attacked by critics
direct or through his protégé, Bruno Walter
(1876-1962). Much of the criticism was fueled
by the anti-Semitism common in Vienna at

the time. By 1905, the situation intensified
severely. Being tired of the repertory opera and
after securing his future in New York, Mahler
deposited his resignation in early 1907.

From the 1880s onward, Mahler was unable

to dedicate much time to composition during
the season because of his rigorous conducting
schedule; all his compositions were created
almost exclusively in the summer, and he

13
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jokingly referred to himself as a “summer
composer”. In June 1907 Mahler and his family
retreated as usual to their summer villa at
Maiernigg on the Wdorthersee. On the third
day of the holiday, his beloved elder daughter
Maria developed scarlet fever and diphtheria.
After a fortnight's struggle, she died at the age
of four. Following this calamitous loss, Mahler
was diagnosed with a fatal heart disease

and was recommended to strictly curtail the
physically active lifestyle that he had been
leading. Mahler was stricken and apparently
did no composition that summer. The villa

at Maiernigg now held too many painful
memories, and Mahler never returned to it.

INSPIRED BY TANG POEMS

It was in such a gloomy state of mind that
Mahler came across Hans Bethge's Die
chinesische Flote (The Chinese Flute), an
anthology of Chinese poems published in
October 1907. Mahler often acknowledged that
personal experience provided the occasion or
impulse of his compositions. Now at a moment
when he "stood face-to-face with nothing” and
"lost all the clarity and reassurance that he
ever achieved,” Bethge's anthology seemingly
aroused profound thoughts and distant echoes.
Out of the 83 poems, Mahler chose seven to

be the texts of Das Lied von der Erde (The Song
of the Earth), the composition of which was
mostly done within six weeks between July and
September 1908 in a farmhouse near Toblach,
the retreat for the remainder of Mahler’s
summer-composing holidays.

Following his usual practice, Mahler retained
the freedom to make changes to the seven
poems he picked from Die chinesische Flote
to suit his ideas. For instance, he substituted
the original titles with titles of his own
(movements I, 1V, V, VI), and combined two
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Mahler: Das Lied von der Erde

poems to form the text of the last movement,
into which he inserted some 14 lines of his
own, occasionally substituting new material
for old, more often expanding sections on the
original text.

MISINTERPRETATION OF CHINESE CHARACTERS
Yet Mahler's alternations hardly violate the
integrity of these poems, nor would a search
for genuine flavour of eighth-century Tang
China in Das Lied yield anything substantial. The
poems in Bethge's anthology are by no means
literal or scholarly translations from Chinese;
rather, they are Nachdichtungen (paraphrase),
as Bethge calls them, of English, French,

and German translations of ancient Chinese
poems. Hence, not only are Mahler's revised
texts in Das Lied three times removed from the
original poems, they also preserve the mistakes
originated from Bethge's sources. For many
years Mahler scholars had regarded the original
poems for the texts used in movements Il and
IIl of Das Lied unidentifiable. The puzzle was
finally cracked in 1995: the very first Das Lied
movement that Mahler embarked on in July
1908, Der Einsame im Herbst (The Lonely One

in Autumn), has its origin from the first four
lines of a eleven-line poem by Qian Qi (or
Ch'ien-Ch'i, 710-782); the "porcelain pavilion,”
the core image of Von der Jugend (Of Youth),

is a misinterpretation of the two Chinese
characters tao ting, which should be understood
as "Mr Tao's pavilion.”

Cast in six movements, Das Lied is scored for
a large orchestra with two vocal soloists. The
overwhelming majority of performances of
Das Lied have been sung by a tenor and an

BEY (Rith 2 ) HEEHE
Title page of the score for Das Lied von der Erde
(Source: gallica.bnf.fr)

15
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alto, with the first, third and fifth movements
sung by the male voice, and the rest by the
female. The alto part is sometimes sung by a
contralto or a mezzo-soprano. On the title page
of Das Lied, however, the work is described

as "Eine Symphonie flir eine Tenor- und eine
Alt- (oder Bariton-) Stimme und Orchester” [a
symphony for tenor and alto (or baritone)
voice and orchestra]. The tenor-baritone
combination is thus occasionally used. Recent
Mahler scholarship is skeptical about this
option, because the publication of the work
for either alto or baritone stems only from a
single provisional marking of Mahler’s on the
engraver's copy.

DID NOT LIVE TO HEAR THE PERFORMANCE
Mahler’s habit was to meticulously refine the
orchestration of every new orchestral work in
the light of experience gained in performance.
Such revision process did not occur in Das

Lied, as Mahler did not live to oversee its
publication and first performance; those tasks
were entrusted to Bruno Walter, who conducted
the work's premiere on 20 November 1911

in the Tonhalle in Munich, six months after
Mahler’'s death.

Although Das Lied is entitled "a symphony"” on
its title page, the work has been referred to as
"a song symphony,” “a lyric symphony,” "a cycle
of orchestral songs,” and “"songs accompanied
by symphonic music for orchestra,” to name
just a few. In terms of the work’s structure,

the most usual interpretation organises the

six movements into four parts analogous to
symphonic movements: movements I, Il and VI
represent the first, the andante and the finale
movements respectively, and the shorter and
lighter movements Ill, IV and V comprise the
"scherzo” of the symphonic structure. Yet one
has to remember that Mahler had almost never
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kept his symphonies to the traditional form.

It would be more fitting to see Das Lied as a
hybrid between song cycle and symphony,
and a culmination of Mahler's lifelong effort to
redefine the boundaries of the two genres.

LIFE EVER-CHANING, EARTH EVER-RENEWING
Some Mahler scholars have pointed out that
Das Lied, both in its textual revisions and in its
musical setting, focuses on two central themes:
resignation in face of the transitory character of
existence, on the one hand, and celebration of
the endless renewal of life, on the other. Seen
in this light, the final movement Der Abschied
(The Farewell) is a reconciliation of the conflict
embodied in the first five movements. The two
drinking songs of movements | and V enclose
three poems that express transitory elements
of life: loneliness, youth and beauty - each
destined to change and disappear. In such way,
the five-movement substructure balances an
enormous final movement, equal almost in
duration to everything that has preceded it!

Programme notes by Professor Chan Hing-yan
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Three flutes (one doubling piccolo), piccolo, three oboes (one doubling cor anglais), three clarinets,

E flat clarinet, bass clarinet, three bassoons (one doubling contra bassoon), four horns, three trumpets,

three trombones, tuba, timpani, percussion, two harps, celesta, mandolin and strings.
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BE) (K2R ANBXRE RHEHBNEETE
B EE (PEIE) (¥LE851907) ; BiELR@MANIE RIZ
B BERHUaeEN-

This column shows the German texts adapted by
Mahler from Hans Bethge's Die chinesishche Fléte
(Leipzig, 1907). Mahler's interpolations into the
texts are underlined.

I.  DAS TRINKLIED VOM JAMMER
DER ERDE

Schon winkt der Wein im gold'nen Pokale,

doch trinkt noch nicht, erst sing'ich euch ein Lied!

Das Lied vom Kummer soll auf-

lachend in die Seele euch klingen.

Wenn der Kummer naht, liegen wist die
Gdrten der Seele,

Welkt hin und stirbt die Freude, der Gesang.

Dunkel ist das Leben, ist der Tod.

Herr dieses Hauses!

Dein Keller birgt die Fille des goldenen Weins!
Hier, diese Laute nenn’ich mein!

Die Laute schlagen und die Glaser leeren,
das sind die Dinge die zusammen passen.
Ein voller Becher Weins zur rechten Zeit

ist mehr wert, ist mehr wert,

ist mehr wert als alle Reiche dieser Erde!
Dunkel is das Leben, ist der Tod.

Das Firmament blaut ewig, und die Erde

Du aber, Mensch, wie lang lebst denn du?
Nicht hundert Jahre darfst du dich ergotzen,
an all dem morschen Tande dieser Erde!

Seht dort hinab! Im Mondschein auf den Grabern

hockt eine wild-gespenstische Gestalt.

Ein Aff' ist's! HOrt ihr, wie sein Heulen

hinausgellt in den stiRen Duft des Lebens!

Jetzt nehm den Wein! Jetzt ist es Zeit,
Genossen!

Leert eure gold'nen Becher zu Grund!

Dunkel ist das Leben, ist der Tod!

- nach Li T'ai-po

HEREREBRIRS BRM (B#: KitzR)
(#)#8-2000) -

English translation, taken from Stephen E.
Hefling’s Mahler: Das Lied von der Erde
(Cambridge, 2000).

I.  THE DRINKING SONG OF THE MISERY
OF THE EARTH

Now beckons the wine in the golden goblet,

but drink not yet, first sing | to you a song!

The song of sorrow should burst-

laughing in the soul (to) you resound.

When the sorrow comes, [then] lie waste the
gardens of the soul,

[Then] dries up and dies the joy, the singing.

Dark is (the) life, is death.

Lord of this House!

Your cellar holds the abundance of golden wine!
Here, this lute call | mine!

The lute (to) stroke and the glasses (to) empty,
those are the things that together go well.

A brimming cup of wine at the right time

is more worth, is more worth,

is more worth than all the kingdoms of this earth!
Dark is life, is death.

The heavens are blue ever, and the earth

shall long firm stand and forth-blossom in spring.
You, however, man, how long live then you?

Not (a) hundred years may you yourself amuse,
with all the rotting trifles of this earth!

See there o'er there! In the moonlight

on the gravestones

crouches a wildly-ghost-like-eerie Form.

An ape it is! Hear you, how his howling

shrieks forth into the sweet scent of life!

Now take the wine! Now is it time, companions!
Empty your golden cups to the bottom!

Dark is life, is death!

- after Li T'ai-po
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Chinese translation by Professor Chan Hing-yan.
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in which underlined texts are not translated in
both Mahler's and Bethge's versions.
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Il. DER EINSAME IM HERBST

Herbstnebel wallen blaulich Gberm See,
vom Reif bezogen stehen alle Graser;

man meint, ein Kinstler habe Staub von Jade
Uber die feinen Bliten ausgestreut.

Der sUf3e Duft der Blumen ist verflogen;

ein kalter Wind beugt ihre Stengel nieder.
Bald werden die verwelkten, gold’'nen Blatter
der LotosblUten auf dem Wasser zieh'n.

Mein Herz ist mude. Meine kleine Lampe

erlosch mit Knistern, es gemahnt mich an
den Schlaf.

Ich komm'’ zu dir, traute Ruhestatte!

Ja, gib mir Ruh’, ich hab’ Erquickung Not!

Ich weine viel in meinen Einsamkeiten.

Der Herbst in meinem Herzen wahrt zu lange.

Sonne der Liebe, willst du nie mehr scheinen,
um meine bittern Tranen mild
aufzutrocknen?

- nach Ch'ien Ch'i [?]

Il. THE LONELY ONE IN AUTUMN

Autumn hazes well up bluish o'er the lake,
with frost covered stand all the grasses;

one would think an artist had a powder of jade
over the fine blossoms strewn.

The sweet scent of the flowers has vanished;
a cold wind bends their stems down.

Soon will the withered, golden leaves

of the lotus blossoms on the water float.

My heart is tired. My little lamp

went out with crackling, it calls me to sleep.

| come to you, beloved resting place!

Yes, give me rest, | have (of) refreshment need!

| weep much in my lonelinesses.

The autumn in my heart lasts too long.
Sun of love, will you never more shine
in order my bitter tears mildly to dry up?

- after Ch'ien Ch'i [?]
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Ill. VON DER JUGEND

[Bethge: Der Pavillon aus Porzellan]

Mitten in dem kleinen Teiche steht ein
Pavillon aus grinem

und aus weilkem Porzellan.

Wie der Ricken eines Tigers wolbt die
Brlicke sich aus Jade
zu dem Pavillon hintber.

In dem Hauschen sitzen Freunde,
schon gekleidet, trinken, plaudern,
manche schreiben Verse nieder.

lhre seidnen Armel gleiten
ruckwarts, ihre seidnen Mutzen
hocken lustig tief im Nacken.

Auf des kleinen Teiches stiller
Wasserflache zeigt sich alles
wunderlich im Spiegelbilde.

Alles auf dem Kopfe stehend
in dem Pavillon aus griinem
und aus weilRem Porzellan;

wie ein Halbmond scheint die Brucke,
umgekehrt der Bogen. Freunde,
schon gekleidet, trinken, plaudern.

- nach Li T'ai-po

I1l. OF YOUTH

[Bethge: The Porcelain Pavilion]

Midway in the little pond stands a pavilion of
green

and of white porcelain.

Like the back of a tiger arches the bridge (itself)
of jade
to the pavilion (across).

In the cottage sit friends,
beautifully dressed, drinking, chatting,
several writing verses down.

Their silken sleeves slide
backwards, their silken caps
crouch drolly deep on the nape of the neck.

On the small pond'’s still
water surface shows (itself) everything
curiously in mirror image.

Everything on its head standing
in the pavilion of green
and of white porcelain;

like a halfmoon seems the bridge,
upside-down the arch. Friends,
beautifully dressed, drinking, chatting.

- after Li T'ai-po
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IV. VON DER SCHONHEIT

[Bethge: Am Ufer]

Junge Madchen pfltcken Blumen,
pflicken Lotosblumen an dem Uferrande.
Zwischen Blschen und Blattern sitzen sie,
sammeln Bllten in den Schol3 und rufen
sich einander Neckereien zu.

Gold'ne Sonne webt um die Gestalten,

spiegelt sie im blanken Wasser wider.

Sonne spiegelt ihre schlanken Glieder,

ihre stiRen Augen wider,

und der Zephir hebt mit Schmeichelkosen

das Gewebe ihrer Armel auf,

fUhrt den Zauber ihrer Wohlgeriiche durch
die Luft.

Q sieh, was tummeln sich fir schéne Knaben

dort an dem Uferrand auf mut'gen Rossen,

weithin glanzend wie die Sonnenstrahlen;

schon zwischen dem Geast der griinen
Weiden

trabt das jungfrische Volk einher!

Das Rof3 des einen wiehert frohlich auf,

und scheut, und saust dahin,

Uber Blumen, Graser, wanken hin die Hufe,

sie zerstampfen jah im Sturm die
hingesunk'nen Bluten,

Und die schonste von den Jungfrau'n sendet

lange Blicke ihm der Sehnsucht nach.

Ihre stolze Haltung ist nur Verstellung.

In dem Funkeln ihrer grof3en Augen,

schwingt klagend noch die Erregung ihres
Herzens nach.

- nach Li T'ai-po

IV. OF BEAUTY

[Bethge: On the Bank]

Young maidens are picking flowers,

picking lotus blossoms on the shore's edge.
Midst bushes and leaves sit they,

collecting blossoms in their laps and call

to each other teasing banter (to).

Golden sunlight weaves around the figures,
mirrors them in the smooth water (against).
Sunlight mirrors their slender limbs,
their sweet eyes (against [i.e., against the water]),
and the zephyr lifts with coaxing caresses
the fabric of their sleeves up,
wafts the magic of their lovely scent through

the air.

O see, how romp about the handsome lads
there on the shore's edge on spirited horses,
into the distance gleaming like the sun’s rays;
now amidst the branches of the green willows
trots the young-vigorous band over here!

The horse of one neighs joyfully forth,

and shies, and rushes off,

o'er flowers [and] grasses stagger back the hoofs,

they trample fast in tumult the downfallen
blossoms,

ho! how flutters in frenzy his mane,

[and] steam hot the nostrils!

Golden sunlight weaves around the figures,

mirrors them in the smooth water (against).

And the fairest of the maidens sends

long glances to him of longing (after).

Her proud bearing is only pretence.

In the sparkling of her large eyes,

in the darkness of her hot glance

reverberates plaintively still the agitation of her
heart within.

- after Li T'ai-po
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V. DER TRUNKENE IM FRUHLING

[Bethge: Der Trinker im Friihling]
Wenn nur ein Traum das Leben ist,
warum denn Muh'und Plag'!?

Ich trinke, bis ich nicht mehr kann,
den ganzen lieben Tag!

Und wenn ich nicht mehr trinken kann,
weil Kehl' und Seele voll,

so tauml’ ich bis zu meiner Tur

und schlafe wundervoll!

Was hor'ich beim Erwachen? Horch!
Ein Vogel singt im Baum.

Ich frag' ihn, ob schon Frihling sei.
Mir ist, als wie im Traum.

Der Vogel zwitschert: Ja! Ja! Der Lenz,
der Lenz ist da, sei kommen Uber Nacht!
Aus tiefstem Schauen lauscht’ ich auf,
der Vogel singt und lacht! und lacht!

Ich fulle mir den Becher neu

und leer’ ihn bis zum Grund

und singe, bis der Mond erglanzt
am schwarzen Firmament!

Und wenn ich nicht mehr singen kann,
so schlaf’ ich wieder ein.

Was geht mich denn der Frihling an!?
Lafkt mich betrunken sein!

- nach Li T'ai-po

V. THE DRUNK IN SPRINGTIME

[Bethge: The Drinker in Springtime]
Since only a dream (the) life is,

why then toil and torment?

| drink, 'til | no more can,

the whole livelong day!

And when | no more drinking can,
because throat and soul [are] full,
then stagger | up to my door

and sleep wonderfully!

What hear | upon awakening? Listen!
A bird sings in the tree.

I ask him if already spring’s come.
For me it's as though in a dream.

The bird twitters: Yes! Yes! Spring,
spring is here, it's come over night!

In deepest gazing listened | up at him,
the bird sings and laughs! and laughs!

| fill myself the cup anew
and empty it to the bottom
and sing 'til the moon glows
forth in the dark heavens!

And when | no more singing can,
then to sleep | again go.

What matters to me then the spring!?
Let me drunk be!

- after Li T'ai-po
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VI. DER ABSCHIED

[Bethge: In Erwartung des Freunds]

Die Sonne scheidet hinter dem Gebirge.

In allen Taler steigt der Abend nieder

mit seinen Schatten, die voll Kiihlung sind.

O sieh! wie eine Silberbarke schwebt

der Mond am blauen Himmelssee herauf.
Ich splire eines feinen Windes Weh'n
hinter den dunklen Fichten!

Der Bach singt voller Wohllaut durch
das Dunkel.
Die Blumen blassen im Dammerschein.

die miden Menschen geh’'n heimwarts,
um im Schlaf vergess'nes Glick
und Jugend neu zu lernen!

Die Vogel hocken still in ihren Zweigen.
Die Welt schlaft ein!
Es wehet kihl im Schatten meiner Fichten.

Ich stehe hier und harre meines Freundes.
Ich harre sein zum letzten Lebewohl.

Ich sehne mich, O Freund, an deiner Seite

die Schonheit dieses Abends zu genielien.

Wo bleibst du? du laRt mich lang allein!

Ich wandle auf und nieder mit meiner Laute

auf Wegen, die von weichen Grase schwellen.

0O Schonheit! O ewigen Liebens, Lebens
trunk’ne Welt!

- nach Mong Kao-jen

[Bethge: Der Abschied des Freundes]

Er stieg vom Pferd und reichte ihm den Trunk
des Abschieds dar.

Er fragte ihn, wohin er fiihre

und auch warum, warum es muf3te sein.

Er sprach, seine Stimme war umflort: Du,
mein Freund,

mir war auf dieser Welt das Gluck nicht hold!

Wohinich geh'? Ich geh)ich wandre in die Berge.

Ich suche Ruhe, Rude flir mein einsam Herz!

Ich wandle nach der Heimat, meiner Statte!
Ich werde niemals in die Ferne schweifen.
Still ist mein Herz und harret seiner Stunde!

Die liebe Erde alltiberall
allUbeEUu_Ld ewimauen licht die Fernen,
Ewig... ewig...

- nach Wang Wei

VI. THE FAREWELL

[Bethge: In Expectation of the Friend]
The sun departs behind the mountain.
Into all valleys steps the evening down
with its shadows that full [of] coolness are.

O see! like a silver ship soars

the moon upon the blue heavenly lake upward.
| sense a gentle wind's drift

behind the dark pine trees!

The brook sings full of pleasant melody through
the darkness.

The flowers pale in the twilight.

The earth breathes full of rest and sleep.

All longing will now dream,

the tired men go homewards,

so in sleep forgotten happiness

and youthfulness anew to learn!

The birds crouch quietly on their branches.

The world [goes to] sleep!

It breezes cool in the shadow of my pine trees.
| stand here and wait for my friend.

I await his last farewell.

I long (myself), O friend, at your side

the beauty of this evening to enjoy.

Where are you? you leave me long alone!

I wander up and down with my lute

on paths that with soft grass swell.

O Beauty! O of eternal love-and-life drunken world!
- after Mong Kao-jen

[Bethge: The Farewell of the Friend]

He stepped from the horse and offered him the draught
of farewell (forth).

He asked him whither he was going

and also why, why it had to be.

He spoke, his voice was veiled: You, my Friend,

for me was in this world (the) Fortune not favorable!
Whither | go? | go, | wander to the mountains.

| seek rest, rest for my lonely heart!

I wander to the homeland, to my abode!
I will nevermore afar roam.
Still is my heart, and awaits its hour!

The beloved earth all over everywhere
blossoms forth in Spring and greens up anew!
everywhere and ever blue brightly the horizons,
Eternally...ever...

- after Wang Wei
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The pre-eminent Chinese conductor Yu Long is
currently Artistic Director of the Beijing Music
Festival and the China Philharmonic Orchestra,
Music Director of the Shanghai and Guangzhou
Symphony orchestras, the Co-Director of MISA
Shanghai Summer Festival, and the Principal Guest
Conductor of the HK Phil.

Yu Long frequently conducts the leading orchestras
and opera companies around the world, including
the New York Philharmonic, Chicago Symphony
Orchestra, Philadelphia Orchestra, Los Angeles
Philharmonic Orchestra, Montreal Symphony
Orchestra, Washington National Symphony,
Cincinnati Symphony Orchestra, Orchestre de Paris,
Bamberg Symphony Orchestra, Hamburg State
Opera, Rundfunk-Sinfonieorchester Berlin, MDR
Sinfonieorchester Leipzig, NDR Sinfonieorchester,
Munich Philharmonic Orchestra, Sydney Symphony
Orchestra, BBC Symphony Orchestra, Tokyo
Philharmonic and Singapore Symphony Orchestra.

Born in 1964 into a music family in Shanghai,

Yu received his early musical education from

his grandfather Ding Shande, a composer and
educator of great renown, and went on to study
at the Shanghai Conservatory and the Hochschule
der Kunst in Berlin. He was the recipient of the
2002 Arts Patronage Award of the Montblanc
Cultural Foundation. He was also awarded the
Chevalier dans L'Ordre des Arts et des Lettres in
2003, the title of L'onorificenza di commendatore
by President Berlusconi in 2005 for his outstanding
contribution in the field of music and culture.

In 2010, Yu received an Honorary Academician

from the Central Conservatory of Beijing for his
great dedication to cultural exchange and music
development in China. 31
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Born and educated in China, young soprano Yu
Guangun has gained international attention
since winning the first prize at the International
Hans Gabor Belvedere Singing Competition

in 2008.

In June 2010 she made her debut in Honegger's
Jeanne d’Arc under the baton of Bertrand de
Billy at the Musikverein Wien. This was followed
by Mimi (La bohéme) at the Pacific Festival in
Sapporo conducted by Fabio Luisi and Donna
Elvira (Don Giovanni) in Bologna. Yu's US debut
at the Metropolitan Opera was in 2012 and in
the same year she was awarded the Placido
Domingo Operalia Singing Competition.

At Domingo’s invitation she sang Lucrezia

in Verdi's | due Foscari at Palau de les Arts
Valencia, and in 2013/14 she made her debut at
the Deutsche Oper Berlin, when she stepped in
as Desdemona (Otello).

In February 2017, she sung in The Ghosts of
Versailles which won Grammys for Best Opera
Recording and Best Engineered Classical
Album. This season, Yu will sing Liu in Turandot
at Metropolitan Opera New York, Elettra in
Idomeneo at ZUlrich Opera House, Mimi in La
boheme at Bavarian State Opera and L'Arlesiana
at Deutsche Oper Berlin.
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Hungarian mezzo-soprano Ildikd Komlosi
studied at the Franz Liszt Academy of Budapest
and took part in the specialising courses of the
Teatro alla Scala and Guildhall School of Music
in London. She was winner of the Pavarotti
International Competition in 1986 and made
her debut in Verdi's Messa da Requiem opposite
Luciano Pavarotti.

She performed in Aida at the opening of the
La Scala Season in 2006, and she has been
invited every year for the past five in the
Arena di Verona. In 2009 she sang Santuzza

at the Metropolitan Opera and followed this
in 2012 with Die Frau ohne Schatten. In 2016
she received the highest honour, the Kossuth
Prize from the Hungarian government. She
continues to sing around the world at festivals
and theatres including the Hungarian State
Opera House, Verbier Festival, at the BBC Proms
in London, and with the Boston Symphony
Orchestra in the US.

Komlosi has recently performed Die Frau ohne
Schatten (Die Amme) at the Metropolitan Opera
in New York, Parsifal (Kundry) at the Deutsche
Oper in Berlin, Duke Bluebard’s Castle at the
Teatro alla Scala in Milan under the baton of
Alain Gilbert. She was Aida (Amneris) in the
opening performance at Arena di Verona, Duke
Bluebeard’s Castle in Boston, Der Zwerg at the
San Carlo Theatre in Naples and Trompe-la-mort
at the Opera National de Paris in Paris. She will
also sing in Das Lieder von der Erde in Beijing
under Yu Long and Mahler Symphony no. 2 in
Shanghai.
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Klaus Florian Vogt is one of the finest Wagner
tenors of our time. His repertoire covers mostly
dramatic roles such as Lohengrin, Parsifal,
Tannhauser, Stolzing and Siegmund, but also
Florestan (Fidelio), Paul (Die tote Stadt) and
Hoffmann (Les Contes d’Hoffmann), extending to
lyric-dramatic roles such as Erik (Der fliegende
Holldnder), Andrej (Chowanschtschina), Prinz
(Rusalka) and Faust (La Damnation de Faust).

He is @ much sought after guest at the

world's great opera houses and at numerous
international festivals. Since his triumphant
debut as Stolzing at the Bayreuth Festival in
2007 he has been a regular guest. In 2016
Bayreuth audiences saw him in the title role

of a new production of Parsifal. In 2017 he
performed Stolzing in the new production of
Die Meistersinger von Niirnberg directed by
Barrie Kosky. February 2018 saw him on stage as
Parsifal at the Metropolitan Opera New York. He
has also established his reputation as a concert
singer and as a fine interpreter of Lied.

Engagements have frequently taken him to
Vienna, New York, London, Berlin, Leipzig as
well as the Tanglewood Festival, the Grafenegg
Festival and the Salzburg Festival. In addition
to his numerous opera recordings, he has
recorded a CD and DVD with hits from Berlin to
Broadway co-starring Renée Fleming under the
baton of Christian Thielemann. In 2012 Klaus
Florian Vogt was awarded the ECHO-Klassik
"Artist of the Year”.
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Yuan Chenye won the gold medal at the 10"
International Tchaikovsky Competition in 1994,
and was a jury member at the 15" Competition
in 2015. He has also won first prize at Mirjam
Helin International Singing Competition in
Finland and was a national winner at the
Metropolitan Opera National Council Auditions
in New York.

He performed the role of Chou Enlai at
Houston Grand Opera's 2017 production of
Nixon in China, and has also sung the role

at San Francisco Opera, San Diego Opera,
Canadian Opera Company, Vancouver Opera,
Opera Colorado, Cincinnati Opera, Chicago
Opera Theatre, Opera Theatre of St Louis and
the Auckland Philharmonic Orchestra in New
Zealand. He has performed the title role of
Rigoletto in nine different productions, among
them Welsh National Opera, Houston Grand
Opera, Minnesota Opera, Michigan Opera
Theatre, Palm Beach Opera, Sacramento Opera,
San Antonio Opera, Opera Theatre of St Louis
and NCPA in Beijing.

In the 2017/18 season, he is the soloist in the
world premiere of Krzysztof Penderecki’s Sixth
Symphony with the Guangzhou Symphony
Orchestra conducted by Yu Long, and performs
at the opening concert of "Russian Cultural
Festival” with the Tchaikovsky Symphony
Orchestra conducted by Vladimir Fedoseyev.
He will also play the role of Wen Tianxiang in
the Marco Polo presented by Guangzhou Opera
House in Beijing. Chenye Yuan is currently a
vocal professor at the Central Conservatory of
Music in Beijing.
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To inspire through the finest
music-making
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THE HONG KONG PHILHARMONIC ORCHESTRA (HK Phil)
is recognised as Asia's foremost classical orchestra.
Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music
lovers annually.

Jaap van Zweden, one of today's most sought-after
conductors, has been the orchestra’'s Music Director
since the 2012/13 concert season, a position he will
continue to hold until 2022. Maestro van Zweden
will also be the next Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long was appointed Principal Guest Conductor of
the HK Phil for a three-year period commencing with
the 2015/16 season.

Under the dynamic leadership of Music Director Jaap
van Zweden, the HK Phil has attained new heights
of artistic excellence, garnering international critical
acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's

famous Musikverein, the HK Phil has toured extensively
within mainland China. In celebration of the 20t
anniversary of the establishment of the HKSAR, and
with support of the Hong Kong Economic and Trade
Offices, the orchestra performed in Seoul, Osaka,
Singapore, Melbourne and at the Sydney Opera House
between April and May 2017.

Jaap, the HK Phil, a superb cast of soloists and a
chorus successfully completed the four-year epic
"Ring Cycle” journey in January 2018. The concert
performances and live Naxos recordings have been
enthusiastically received by audiences and praised
by critics at home and abroad. The recording of
Gotterddmmerung will be released towards the end
of 2078.



TEBEREEN (BR) WEH 2 EE
SEMNESFREEEERH 1 (SERED

“The Hong Kong Philharmonic's Ring

cycle marks a coming of age for one

of Asia’s most established orchestras”
Opera Now
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Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Charles
Dutoit, Christoph Eschenbach, Matthias Goerne,
Stephen Hough, Lang Lang, Yo-Yo Ma, Ning Feng and
Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong's reputation as
one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities Trust
and other supporters, the HK Phil now boasts a full-
time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Opera Hong Kong and the Hong Kong
Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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BEELEE

HONG KONG PHILHARMONIC ORCHESTRA

BREE
MUSIC DIRECTOR

HEE

Jaap van Zweden

EREREE
PRINCIPAL GUEST
CONDUCTOR

REE
Yu Long

EnIRf5iE
ASSISTANT
CONDUCTORS

kR
Vivian Ip

YHEAE
Gerard Salonga

E—EE
FIRST VIOLINS

EH Rz

HEEE HEE—EEE

Jing Wang Leung Kin-fung

Concertmaster First Associate
Concertmaster

B & 211

Ba Wenjing Cheng Li

REBL Ex

Domas Juskys Li Zhisheng

EE HMSREIE

Mao Hua Rachael Mellado

E5 R1E

Wang Liang Xu Heng

HR
HEE_REF (1)
Anders Hui

Second Associate
Concertmaster (Acting)

e
Gui Li

BER
Long Xi

15238

Ni Lan

SRE
Zhang Xi

K&

REE=RIERE
Bei de Gaulle
Third Associate
Concertmaster



88 Z/ME% SECOND VIOLINS
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Zhao Yingna (Acting) Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Russell Kan Wang-to  Liu Boxuan

ERE EESE ERE BRAERE EHEPAF =EM

Mao Yiguo Martin Poon Ting-leung Katrina Rafferty Miyaka Suzuki Wilson Tomoko Tanaka Mao  Christine Wong Kar-yee

Zhou Tengfei

122 VIOLAS

@ ZERATH O %E ARRDES BERE 37K #% KA
Andrew Ling Sun Yu Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
ZREA AR it iR SRERRS

Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shu-ying

K122 CELLOS

o= W5 EE AR FRUZ FRIaE ER

Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Timothy Frank

@ B Principal
W BEBEE Co-Principal
@ BIEE Associate Principal
A BNEEETE Assistant Principal
R R FHE = Rk
Anna Kwan Ton-an Li Ming-lu Tae-mi Song Yalin Song
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BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

{E& X122 DOUBLE BASSES

OERS L &3-S sRIMIE it EFEE AR

George Lomdaridze  Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
EFIE BB

Philip Powell Jonathan Van Dyke

R#&# FLUTES %28 PICCOLO

@ SE7EIH WEEmR aHmE MiZRE

Megan Sterling Olivier Nowak Ander Erburu Linda Stuckey

€ ZE OBOES ZEE COR ANGLAIS

@ = BHER B2R=E ol

Michael Wilson Ruth Bull Vanessa Howells Kwan Sheung-fung

EEE CLARINETS {EEEEE BASS CLARINET
Y [ FEL 255 LS

Andrew Simon John Schertle Lau Wai Lorenzo losco

Ef3Z BASSOONS {ESEHE CONTRA BASSOON
@ =PI W [REN1E * =5 EHET

Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones



[El5% HORNS

[ AN BRI AFEMH FiES FOR o3k
Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee Jorge Medina

I\8% TRUMPETS

O ZIER BER=s EER iiES=]

Joshua MacCluer Christopher Moyse Douglas Waterston Robert Smith

f35% TROMBONES {£ & R5% BASS TROMBONE K8 TUBA
oEfR NS BHE 2R @ TR

Jarod Vermette Maciek Walicki Kevin Thompson Pieter Wyckoff Paul Luxenberg
EEE TIMPANI RiEE%28 PERCUSSION E 2= HARP #2488 KEYBOARD
[ )9 L J=Eii REE HRIE [ Jo-St] @FEFEL

James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai  Christopher Sidenius Shirley Ip

15494 FREELANCE PLAYERS

MR : FEB* EEH : {AHE * RS LESRERAFS RS
Violin: Yu Renchao® Timpani: Jojo Ho With kind permission from

higEE : B|Ex BhEameos | EIEIEY T2 the Shanghai Orchestra Academy
viola: Liu Kuan® Percussion: Eugene Kwong, Raymond Vong N EE SR EME AR EEY
BEE  EEE E2ZE gz e With kinq permission from the
Clarinet: Ma Xiaoting Harp: Sun Zhiyang" Shanghai Symphony Orchestra
it BEE S2[EME ;SRR

Trombone: Christian Goldsmith Mandolin: Francis Wan

A



£ #3715 THANK YOU FOR YOUR SUPPORT

EE VRS
THANK YOU PARTNERS

FEHHB) Major Funding Body EEEB) Principal Patron

Pld SWIRE

TESEELTEMYEE . BRED
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

FHESGEEMETES
The Hong Kong Jockey Club Charities Trust

Rl 125 [l RIDING HIGH TOGETHER

BB M EENEEB, AP %12 The HK Phil offers flexible sponsorship benefits to help
TISHE SEBSELRERHEESEMTE  your brand achieve your marketing, hospitality and CSR
a-BMEORKEUTEBEE: objectives. Our deepest gratitude to our concert sponsors:

BSEEA) Concert Sponsors

MEHRREER
Elsie Tu Educati on Fund

Made possible

(®) MUFG e » QBE

AERR ¥ﬁ E% 2 2 T
HERE 65/%\ paxn SUNWAH @E ﬁﬁﬁi{

BEEREEESSS L FERTED BEEIERNE ERESES
The Tung Foundation Young Audience Gold Ring Partner Ring Circle Members

Scheme is sponsored by A @
nonymous

Mimi & KH Chan
The Tung Foundation Foundation for Arts and Music in Asia
EEEREEERT interlude.hk
(num ang sang Marga Group
BIEZ AT BB EEEBR
Honorary Auditor Pro-bono Legal Counsel
m , w J. ROTBART & CO.
O'Melveny
42 ing through plexity

DA T 2 7EHEF I alphabetical order of organisation name
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CHAIR ENDOWMENT

BEBREMAFEL  HHEBNSELEBEREY - BR2E-RINET T BHA
AEBENEFELFEVHE AR RHALGCEENEYE  UREZAEFEEHR
B BN ERERSENBIESE °

Become a custodian of musical excellence in Hong Kong by supporting the
chair of a HK Phil musician. Through a series of intimate events, you will forge

a personal connection with a principal player and join an elite network

of supporters that has exclusive access to events and visiting artists.

Hh=
Richard Bamping

RREHERE
PRINCIPAL CELLO

07 1Y 24 R 7 {2 5 DU 64 S

elVItisician’s Chair for Richard Bamping
isgendowed by the following organisation:

iRt 28 E
GNG: Chiu Memorial Fund

&7 ENQUIRIES:




M EEERER TS
7& TBERBMER
PLEASE SUPPORT HK PHIL
ANNUAL FUND AND
STUDENT TICKET FUND

FERE

ROBBRZFHEMALSEE -BR
EBRREERHEMERIHH
BREtE RBEAFEEEMEZIK

N BB —H— RN E R - IR
M—D -2 EREFE > EHM

HEMERRESRAR

Now, more than ever, your contribution will
make a difference to us. We are participating

in the Art Development Matching Grant Pilot
Scheme by the Home Affairs Bureau where
contributions that exceed the amount raised in
the past are matched dollar for dollar. This is a
unique opportunity for you to double the impact
of your gift and we are grateful for your support
at this critical time.

XHEBY REGEEEB
GIVE TODAY AND ENJOY BENEFITS LIKE:

HKS$100 s E
or above

c EXWIBFRBINRZA

- Official receipt for tax deduction

HKS$1,000 i A E - 2BREEYLSSE E=EEME - Free Club Bravo membership to

44

or above 85 ITER enjoy 15% discount on regular
tickets
HKS5,000 Sl E - FSB AL R E LSS TIES S - Year-round acknowledgement in
or above - EBHERERABRENAMERNE concert programmes and website
FE R RS - Invitation to exclusive talks and
rehearsals
HKS$10,000 EibAE - BEBHIKEES - Complimentary interval drink

or above

coupons at HK Phil Partners’
Lounge

HK$50,000 Ak - BBLHEHFBEESHLE RS

or above

- Invitation to Season Opening

reception

BRFEREERE

i £
A2

44 E$5FX DONATE ONLINE:

hkphil.org/give

BB 44AuL Details and full list of benefits available at hkphil.org



EREZLE 'EELE R BERENES ) BRRE
THE HK PHIL—ANNUAL FUND & STUDENT TICKET FUND REPLY FORM

ARN/ARABIRIBFF | am/our company is pleased to make a donation to:

TEELE, ANNUAL FUND TBEESFMMES ) STUDENT TICKET FUND
[0 HKS5,000 [ HKS10,000 [JHKS5,000 [JHKS10,000
OEmaEs OEmaEs

other amount HKS other amount HKS

BMIERSEE Please fill in the following in BLOCK LETTERS

B (S /INB/ KK/ Z L/ 818 /18+E) Name (Mr/Miss/Mrs/Ms/Prof/Dr) BaEw s R (1)
Club Bravo number
(If applicable)

AS)%M Company name i Address
&% Telephone FE Email KB4 Name on receipt
1835 Acknowledge as [0 #4K Anonymous

(F32) (English)

OB FTARIERERERERSEHESR B0 EHI5E - If you do not wish to receive any future marketing and promotional information from us, please check this box.

875X DONATION METHOD

O %= Cheque (553 (B BE %W E ] Payable to: ‘The Hong Kong Philharmonic Society Ltd.")
AN BERERRER X ZEFRIEEBNERPIESTE UL ROMTE RIE 12
Please mail the completed form with cheque to Level 8, Administration Building,
Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

O SR1TEEFR Bank Transfer (M -#8E:28% Please attach the deposit slip)
FO&% Account name: The Hong Kong Philharmonic Society Limited
P OSRES Account number: 004-002-221554-001
$B17#%8 Bank name: The Hong Kong & Shanghai Banking Corporation Ltd.
#B1Tihik Bank address: No. 1 Queen’s Road Central Hong Kong
EFAHF Swift code: HSBCHKHHHKH

S+ Credit card [ American Express [ MasterCard [JVISA

BERNERRPORKR ERRRB

Please debit my credit card $ Credit card

account with number

HRAMR Cardholder's name 2 K£4R17 Issuing bank (RERAS For MasterCard/VISA) | A AEE Valid until
(MM/YY)

HEA Date 2 Signature (EFEEMPKESE 84 This form must be signed to be valid)
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£ #5373 THANK YOU FOR YOUR SUPPORT
KA E
MAESTRO CIRCLE

BOAMEAYEIEME2ELEM=ER  The HKPhil's MAESTRO CIRCLE offers members year
DS EME BB LB T &AEE  round ticket and branding benefits. We are grateful to the
EEECE following Maestro Circle members:

H£ &5 Platinum Members

~— iﬁsiaiﬂlsu{?anc% J_J % i WI—?\RF

(how Sang Sang T St

AT E Diamond Members

ONES  wrwilfred Ng, sss, e % 4% & o &  THEWALLSTREETJOURNAL

W KRFHE sBS KAPmt Sun Hung Kai Properties Read ambitiously

H#ER=ZE Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

&8 Pearl Members

Mr Eddy Tsang
BNXREE

3 EH)EH CORPORATE SUPPORT ENQUIRIES:

development@hkphil.org | 27212030
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Z 57 THANK YOU FOR YOUR SUPPORT
BREFEE
ANNUAL FUND

EEESEMERLET SR LERANEZ
EMREF BREHENEBRREER
REEH ABEREMEZTENBES
SEE ESRAFTIRHEREBLENR
FEBRYERIRESH BAROESE
YD) E 5% % -

HK$100,000 or above ZLL L

Mr & Mrs E Chan - BREEER{LIE

Mr & Mrs David Fried - ;B3&E{E{E

Ms Doreen Lee & Mr Lawrence Mak -
FEER T RERBSRE

Mrs Stella Lu

Sin Wai Kin Foundation Limited -
FRBEEARAT

Dr Kennedy Wong - E#EZ1E+

Mr & Mrs S H Wong Foundation Limited -
JOTHEEEBIRAE]

HKS$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - 3EEEE
Scott Engle & Penelope Van Niel

Mr & Mrs Ko Ying - SE&{{E

Nancy Lee

Mr & Mrs Leung Lit On - RZIZ{E

Elizabeth & Frank Newman

Mr Edward Ng - REZ&E

Mr & Mrs Nicholas Sallnow-Smith

Joy and John Slosar

The Wang Family Foundation - JETSEEES
Ivy and Frankie Yau

Yu Hu Miao Florence - &A%k

HK$25,000 - HK$49,999
Anonymous (1) + E&E (1)

Ms Carol Cheung, MH - SRHEREEX T
Mr Edwin Choy - #3554

Mr David Fung

Dikan Solution Ltd

Terence Francis Mahony

Dr Mak Lai Wo - Z1&f84
MrY.S. Liu - 8ltEsRE

Mr George Long

Craig Merdian & Yelena Zakharova
Mr & Mrs A Ngan

Mrs A M Peyer

Mr Stephen Tan - RE X4

Ms Tse Chiu Ming - #i#8F%+
Mr Steven Ying - [EIFsAGE

Donations to our ANNUAL FUND enable us to continue

to present diverse and vibrant music with local and
internationally renowned artists. They help us programme
imaginatively and bring the most exciting conductors

and soloists to Hong Kong. Supporting our Annual Fund
also ensures that we can bring orchestral music into the
community through our education and outreach activities.

HK$10,000 - HKS$24,999

Anonymous (3) * BEEK (3)

Abba Luxury - Deco Lau

Dr & Mrs Barry Buttifant

Dr Chan Edmond - BiRER4:

Mr & Mrs Joseph W N Cheung - EREBERFA
Chiu So Lan - #=/

Dr York Chow - B—#E8

Edward Chow

Mr Chu Ming Leong

Dr & Mrs Robert John Collins

Ms Andrea Fessler

Dr & Mrs Carl Fung

Mr & Mrs Fung Shiu Lam -« Ikt RFRA
Mr & Mrs Ha Thuc

Dr Affandy Hariman - ZEF®4+

Bill & Peto Henderson

Maurice Hoo - #8114

Mr Edmond Huang and Ms Shirley Liu -
=RREREIFI LT

Ms Teresa Hung - BEZ HEEAT

Lance Lan

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow * R&%4REEFE R+

Dr Thomas W.T. Leung - PEFEES
Dr Lilian Leong * RE4EEE

Ms Li Shuen Pui Agnes

Ms Ming Lie, Barrister-at-law * ZEEFAIEETD
Ms Lo Kai-Yin - ZBruf4

Mr & Mrs William Ma - Bgstgit kA
Christine Mar

Marshall Day Acoustics

Prof John Malpas

Nathalie & Gilles Martin

Robyn Meredith

Gerard & Taeko Millet

Dr & Mrs Joseph Pang

Dr & Mrs Wing Fuk Pang - 825kf@B84 KR A
Poon Chiu Kim Raymond - ;&g

Dr Poon Yee Ling Eligina

Mr & Mrs Anthony Rogers

Mr & Mrs Paul Tsang -« E{ZsscERA
Dr Tsao Yen Chow - EE|E8

Ms Mowana Tse - #iRE%+

Sue Yang - B8

Ms Angela Yau - BREEE %+

HK$5,000 - HK$9,999

Anonymous (2) - ERZK (2)

Ms Karen Chan

Dr Chi Hung Sunny Cheng - E}5T8
Bryan Cheng - &R$385

Mrs Evelyn Choi

Mr & Mrs Michael & Angela Grimsdick
Gillis Heller & Sook Young Yeu
Etienne Hervet

Dr William Ho - faJk (%8

Dr Derek Leung

Ms Li Xinyuan Cindy

Montinly Limited

Leland and Helen Sun - FAITENEL AR S FE
The Limit Busters

Tse Wai Shun Susan - {540

Mr & Mrs ST Tso

Patrick Wu
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£ 35137 THANK YOU FOR YOUR SUPPORT
BRBEESHES
STUDENT TICKET FUND

BEZENEETHERLRHEFENE
BEFAEZAHSZLE 8B S500M18
REAEARBEMEINEEERNER
BB -BYERBEALESSERME
12,0005RB4EBESR -

HK$100,000 or above LA L

Mr & Mrs E Chan - BREZBRI{E

Mr & Mrs David Fried « BE({={i1E
Hang Seng Bank - 184$817

Ms Doreen Lee & Mr Lawrence Mak -
FEEF UL RERIRARE

Zhilan Foundation - *HEESE

HK$50,000 - HK$99,999

Mr & Mrs Ko Ying * SfE{E

Mr & Mrs Cheuk-Yan & Rotina Leung *
REBFERA

Shun Hing Education and Charity Fund Limited -

EEHEREEEEERAT
Tin Ka Ping Foundation - BRAES S

HK$25,000 - HK$49,999

SR RORIEE R+

Mr & Mrs Lam Ting Kwok Paul - #EBSEEFA
Mr & Mrs A Ngan

Mr Stephen Tan - BRE XS L

44 E#5FX DONATE ONLINE:

hkphil.org/give

The STUDENT TICKET FUND provides a half-price subsidy
on concert tickets for local, full-time students. Supporting
this fund with just $500 will enable six students to
experience the finest orchestral performances in Asia. This
programme reaches over 12,000 students each year.

HK$10,000 - HK$24,999

Anonymous (1) « BE&E (1)

Mr & Mrs Herbert Au-yeung - BRRi&EEE%4E KA
Mr lain Bruce

James Chen Music Donation - [Rig@ESZHES
Mr David Chiu

Dr York Chow - E—i#88

Mr & Mrs Fung Shiu Lam - JBJktseERFA

Dr Affandy Hariman - Z&EF84

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow - REHERERZFR T
DrThomas W T Leung - PHEEE

Lo Kar Foon Foundation - BREZ=ES

Mr Stephen Luk

Dr Poon Yee Ling Eligina

Mr & Mrs Stephen Suen - HEREERA

Mr & Mrs Paul Tsang - Z2lgscERA

Dr Tsao Yen Chow - 3%

Sue Yang - 5B

HK$5,000 - HK$9,999

Anonymous (1) « ERZK (1)

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Ho Rose

Angelina & Henry Lee

Dr Ernest Lee - ZH{58+

Dr Derek Leung

FBEYR & Joe Joe

Mr Michael MacLeod

Eddy Poon - JEES

San Miguel Brewery Hong Kong Limited -
BBRLENDBRERAE)

Anna Stephenson & Alan Leigh
Watchmusic Ltd

Mr Alan Yue & Ms Vivian Poon « RX{BFHAERA
Xi Zhang - 3EM



£ #3%4F THANK YOU FOR YOUR SUPPORT
B RIEEl
SPECIAL PROJECTS

{Z:EE 2 ENDOWMENT TRUST FUND
(EREDE—N/\ = ER U TS BRI -

ERERAREETESR

The Hong Kong Jockey Club Charities Trust
EitHRAE]

The Hongkong Land Group

1B RAE]
Jardine, Matheson & Company Ltd

44223808 INSTRUMENT DONATION
EEEdE3

LEETEIm THEER) FERAH -

pa -t brvia S

XE-#HE0 (1907) IMRE - AEEPIF/VEER

SREESA B

&E - & (1800) MRE - HESRAEFER

BEFSE B

Ze - IR (1991) KiRE

S -EELTLAE B

RERE-ZE (1910) /VRE - f5EF/)VEFER

ERELNIREYE BE
Frigig - = a4sss

- RIPE - &€ (1902) /MRE - AREIISEFER

- 5 - EFEH - MW (1866) NEE - APEE=FEE
REEINEER

© K9 - IR (1788) /MEE

c B& - REBE - WETZRE (1736) /MRE - ARHcLEER
BEIF MEASESERETE) Mgl Hmgess

- {EENERAT/) SRS

o ERMWASRCE

c BRE

AXIFBEERE (IBR) MR -

UTFATEE—EMUX ERMAR

© Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,

Mrs Catherine Wong
- FEERARE

FITEEEET MRS
G.B. NiEfEE (1760) /JMEZ - REEFE ERTEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.
ERRITERESES

The Hongkong Bank Foundation
TETEIRTT

Citibank, NA

BEREREZEERE

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (¢.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1997) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
* Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
* Josephn Gagliano (1788) Violin
» Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* Aset of Wagner Tubas
* AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle

+ Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- Mr Steven Ying

A loan arranged by the V. S. Liu Foundation

G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster 49
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£ %% THANK YOU FOR YOUR SUPPORT

BEEERREEMNEEE

HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2018

Z£(%&EBET ORGANISING COMMITTEE
EHESBMWAERE CO-CHAIRS OF ORGANISING COMMITTEE
ZEFAEED Ms Ming Lie, Barrister-at-law

T 3%/ B Miss Alice Wang

EF30/)\A Miss Philippa Wong

#8 MEMBERS
LRASEZEIEEM Mrs Janice Choi, MH, Jp

=

PFEZ/)\E Miss Connie Leung

HK PHIL FRIENDS & FAMILIES

EahE SPONSORS

HK$200,000 or above LA E
HARPEREES

The Chinese General Chamber of Commerce

HK$150,000 - HK$199,999

REBEEFTER
Po Leung Kuk Choi Kai Yau School

HK$100,000 - HK$149,999

Pt 7 428 Bl K )RS ST 1R AT
Mr Victor Luk & Ms Sabrina Fung

EIZ R M.int Academy

BHEFDREEHEE
Rightmind International Nursery & Kindergarten

HK$50,000 - HK$99,999

B & Data Technology Co., Ltd./ Office One Property
Consultants Ltd

Dr Ho Hung Kwong, Duncan

ZEFAIERT Ms Ming Lie, Barrister-at-law

Huang Guan Lin

KEEEZEETES The Swire Group Charitable Trust

HKS$10,000 - HK$49,999

B (R RIEEHRE]) BRAE)

Clement Shield (Security Specialist & Event Organiser) Limited
Mr Louis Fan, Winfield Fan & Family

MERIET - ESEREESE (F58) GIRAS

Ms Leonie Ki, Ms Lilian Chen, Ms Candy Kwok & Ms Angela Ho

HK$5,000 - HK$9,999
2707 Annette Ng

fRETDABRPE Y 2N — R BB B4 E) 2R
You can perform with HK Phil like Serafina Luk

HONG KONG'S GOT STARS
THE PHILHARMONIC EDITION

EHhE SPONSORS
a2 ER) Title Sponsor

FEEH) Major Sponsors
BRBMENEEEE

Hong Kong New Youth Energy Think Tank
Mr William Louey

Nomura

Dr and Mrs Kennedy Wong Ying Ho

£%8) Gold Sponsors
BlackRock
BITTAEZEEES V.S, Liu Foundation

Clinton Yang & Friends on behalf of
HandsOn Hong Kong

$REZRN Silver Sponsor

Balyasny Asset Management L.P.

E{th#EEhZE Other Sponsors
HKS$5,000 - HK$9,999
#|AK Anonymous
Anthony Wong



£ 3% THANK YOU FOR YOUR SUPPORT

HEEZEBIEER"REXE . EERE
HONG KONG PHILHARMONIC ORCHESTRA GALA DINNER
AT GOVERNMENT HOUSE “HARMONIOUS CONNECTIONS" 2018

ZHEEE T ORGANISING COMMITTEE

FFE CHAIRMAN

ERASAZEEAT Mrs Janice Choi, MH, JP
BIERE VICE-CHAIRMAN

£8%E Ms Jin Ling

&R ADVISORS

BRFEL L Mrs Harriet Tung
REZ M HE Mr Edward Ng

%8 MEMBERS

ZEFAIERT Ms Ming Lie, Barrister-at-law
=F3A/)\E Miss Philippa Wong

B E & E)1% AUCTIONEER & MISTRESS OF CEREMONY

£$#2% L Ms Jin Ling

S]1% MISTRESS OF CEREMONY
2188/ \iH Miss Jocelyn Choi

HIF4RE VOLUNTEERS

SRMREL L Ms Carol Cheung, MH
RFEL LT Ms Cherry Cheung
RIES L £ Ms Cindy Zhang Xinrui
EREEE 4+ Ms Angela Yau

I8FnI55 ACKNOWLEDGEMENT OF DONATIONS

HK$500,000 or above AL

ZEEESEN AEREIBEFXEFREER
Mrs Janice Choi, MH, Jp,

Hong Kong Tianjin Business and
Professional Women Association

HK$200,000 - HK$499,999

wEMEA DrKay Jay Foon Lok
Koshing 11 Serviced Apartment
BEXRH M.int Academy Limited

HKS$100,000 - HK$199,999

SLEESAE - RYFR T ~ BANE -~ FIBETRE

Mr William Kwok, Ms Bonnie Lai, Miss Lutina Kwok,
Mr Daniel Kwok

EFE{F%+ Ms Mary Ma

SR %+ Ms Arling Ng
BEZYAE MrEdward Ng
EBBRSAE MrPang Tak Chung
ZITTAEZEEZES V.S, Liu Foundation

HK$80,000 - HK$99,999
#RAABAZLIZ Prof. Cheng Ming Ming, B8s
#R#P18 L+ Ms Shirley Cheng
SRHEREL = Ms Carol Cheung, vH
ERskT5% £ Ms Winnie Chiu, jp
BEiF#4+ Ms Andrea Fessler
{a#838% £ Ms Pansy Ho, jp

a4+ Ms Alice Hung
BEHRERRAT

AT Y4 Ir Edgar Kwan, jp
RIBEFGE - BAHRZT - REMEE
Mr Jack Song, Ms Sally Wu, Mr Alan Song

EFIEENE FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

HK$80,000 - HK$99,999

FHERRS A Mr Stephen Suen
iEFERE Ms Tam Yuk Ching Jenny
ERFELRL Mrs Harriet Tung
BHIEE Mr & Mrs Wan Hong Jian
RREE

HK$50,000 - HK$79,999

SET %4 Mr Fan Ting

S1B{EE Mr & Mrs David Fried

BERi i@ Dr Patrick Fung Yuk-bun,jp
[BEEBEABR/AS Great Eagle Holdings Limited
BERER T « #ZEE/ I\ Ms Grace Gu, Miss Lene Lin
FFEHE Mr & Mrs Richard Hui

2 TS (R Dr & Mrs Ronald Lu & Stella Lu

Mr Kai Y. Wong

BE8u+t

HK$20,000 - HK$49,999
A#kiER L Ms Charlene Chou
ELEEiYEE Mr Glenn Fok

PBES B4 Dr Lilian Leong, sss, Jp
ZYl%+ Ms Clara Li

BE=fRg%E Mrs Annie Ma
BE&ERRZ L Ms Elaine Ma

BOEYSE The Hon Jack So, 6BM, GBS, OBE, JP
HEER+E Ms Anita Tang

R %+ Ms Sally Tsang Lai Nar
ERESE %+ Ms Angela Yau
FEEFBLSTAE Mr Steven Ying

HK$10,000 - HK$19,999

TR AEBR/AS] Asia Insurance Co. Ltd.
21X L%+ Ms Lau Yuk Chun Mary
BRE1B%4E Mr Douglas So

=R Auction Items

28 %+ Ms Jin Ling

%4 Mr Ning Feng
BEMGERKA Mr & Mrs C.C. Tung
FHEE%E Mr Wang Jian
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BEEEZMERRAH
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

B2EEHMA
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MHER L+
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PREBIZIE L
EREkE5 R+
SIRERE
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REFHR
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BERFEXL
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EREEREEE
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E3i

BmESRE
BRERSE
R

WiTEREE
2T
*E

795D rpvias)
LRARREEAT
TR SAE
EREKES R L
SHEELE
ERIKARSGE

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, Jp
VICE-CHAIRS

Mr Benedict Sin Nga-ya
TREASURER

Dr Joshua Chan Kam-biu
Ms Winnie Chiu, Jp

Mr David Cogman

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, jp
Mr Andy Kwok Wing-leung
Prof Gabriel Leung, GBs, Jp
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, sBs, OBE, JP
Mr Steven Ying

ENDOWMENT TRUST FUND

BOARD OF TRUSTEES

Mr Benedict Sin Nga-ya

CHAIR

Mr Y. S. Liu, MH

Mr Douglas So

Dr John Yeung Hin-chung, sBs, OBE, Jp

EXECUTIVE COMMITTEE

MrY.S. Liu, MH

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Mrs Janice Choi, MH, Jp

Mr Benedict Sin Nga-yan

Ms Winnie Chiu, Jp

Mr David Cogman

Mr Nicholas Sallnow-Smith

MZEREE

IRHERSTE
E3i

SHESRE
HiRERE
LIS Sy
et

ERFELT
MR
EllES

REER LT
RelER L
BEPERL
Eri g

FAERX T
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BT SRE

HEEEAD
BigEEL

FRILRRS A
E3i

FRERIZE L
EiEBRE
/’ﬁ?ﬁ{nﬁi
RREHR
FRRAE
RERHR
BENTE
Etc*ﬁf‘ﬁi
FWEE

FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr David Cogman

Mr David L. Fried

Mr Andy Kwok Wing-leung

Mr Y. S. Liu, MH

Dr John Yeung Hin-chung, sBs, OBE, Jp

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH, Jp
CHAIR

Mr Edward Ng
Mrs Harriet Tung

Mr Steven Ying
VICE-CHAIRS

Ms Carol Cheung, MH

Ms Cherry Cheung

Ms Daphne Ho

Ms Jin Ling

Mrs Amanda T. W. Lee
Ms Ming Lie, Barrister-at-law
Mr Y. S. Liu, MH

Dr Kennedy Wonag, 88s, Jp
Dr Anthony Yeung

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, mBE

Mr Warren Lee

Prof Gabriel Leung, GBs, Jp
Mr Peter Lo Chi-lik

Mr Andrew Simon

Mr Jing Wang
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ITBLA B MANAGEMENT

EE1E
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TR A H5ER

fzREta
AR RS

gt g

FRE
E R R I8 B A

REM
ANE R

FB32hE
BRI R

R 25 B
HRRE

BEE
FRRIBBHRES

B2 EIA
AR RATRES

+ <

WIEH
IR
RIRFE
YH/ARBHER
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IEE
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BMTHRERE
(BERIMRE)

Michael MaclLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Phoebe Lam
ADMINISTRATIVE ASSISTANT

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Christine Poon
ASSISTANT ARTISTIC PLANNING MANAGER

Kaycee Chu

ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)
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PRAERE
S F BRI
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DEVELOPMENT

Kylie Anania
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Renee Tsang
DEVELOPMENT MANAGER

Desmond Chan
ASSISTANT DEVELOPMENT MANAGER

Cherry Lai
ASSISTANT DEVELOPMENT MANAGER

Vanessa Leung
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Chiu Yee-ling
MARKETING MANAGER

Flora Fung

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Sharen Lau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
CUSTOMER SERVICE OFFICER

Renee Poon
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong
TRANSPORTATION AND STAGE OFFICER

53






¥ FEMSESCIEREIETS Please print in English BLOCK letters
{@ A & #} Personal Details § print in Engli

3 Name (232 English) | (13X Chinese)
tH4 B Date of Birth F VY A MM B DD | S Age MR Sex
EEHAE Email Address PAAR— RN RERLUREERBRREDHE

You must provide an email address to receive our latest news.

ik Address (332 English)

E:E Telephone (£ Home) | (F42 Mobile)

= : WP - B LB ERAXY
B2 &M School Name (333 English) Please provide student identificatlon%lfyou are no?enrolﬁngvia aschool.
AR Class | [J /N2 Primary [] #£ Secondary [ KEBE#R Tertiary

& & Membership

SEBEEL Membership Period: 1/9/2017 - 31/8/2018

O
#

&8 New Member B & Membership Fee: HK$60 [0 IRBE A Existing Member B & Membership Fee: HK$50

G B45% Membership Number:

{TFX A& Payment

[J %% By Cheque
$R4T Bank FZEEE Cheque No.

S EREE [EBE XM E) Payee: ‘The Hong Kong Philharmonic Society Limited’
ENERR LB EHE REE ARLEESC Please write member's name and guardian’s contact number on the back.

[0 ;& By Cash

MEREAREEIBEEMZ Make a cash payment at our office during office hours.
(3#/2B5RY Office hours: 2H8—ZEEH8F Mon-Fri 9:00am - 12:30pm, 2:00pm - 5:45pm - AR RERFRIM except public holidays)

[ $R1T7F7% / $R1TEER By Bank Deposit / Bank Transfer

REeFEA/EREEBEZRHGIF O (ERIR1T002-221554-001) » HERERIBRIAREIAT -
Deposit or transfer payment into ‘The Hong Kong Philharmonic Society Limited” account (HSBC Account No. 002-221554-001).
Please provide a photocopy of ATM customer advice / pay-in slip.

[1 {5+ By Credit Card
CJVISA £/ VISA Card [ B%E#EF / Master Card [ =EiEiB ¥ / American Express

BERNER A OCERB Please debit my credit card amount with HKS

SRS Credit Card No. | -+ A% Cardholder's Name
A BHAE Expiry Date | 23R4T Issuing Bank
#HE Signature | H#f Date

(REIRER RIS ROERABSESEREMENENL -

Your membership card and information will be sent out within 4 weeks after receipt of enrolment form.
FIARFENEARNRERRERS - fist - ARMEREGETBEXREMEHZA  MABLRTESREH -

The personal data provided in this form will be used by the HK Phil for enrolment, statistics, correspondence and publicity purposes.

E5E Tel: 23126103 {EE Fax: 2721 5443 #Bik Website: yas.hkphil.org BT Email: yas@hkphil.org
EBNBERDBEEXEROITHAE/\2 Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong
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HKPhil Pl SWIRE

SHARE & TOUCH...

BEEREBHERLETH
The Hong Kong Philharmonic Orchestra’s
Education and Community Engagement Projects

O FHBIFEMRKIE (07-01-2017)
Hong Kong Composers Showcase

@ (FEHNWES) FERH : YEESREE (13-01-2018)
Goétterddmmerung Discovery Day: A demonstration of Steerhorn
O K B 2R REB%, @ PERIESE (1111-2017)
Swire Symphony Under The Stars @ Central Harbourfront
O " EEESLTHYEE L BREBELE
Jockey Club Keys to Music Education Programme -
Schools Concerts

O " EETSHTHEHEE L — 2R VARIKKE
Jockey Club Keys to Music Education Programme -
Ensemble Visits to Schools
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fr] 7% EXR A PR Y HH B 3 &
ASHKENAZY'’'S
PASTORAL

BidEFERX GLAZUNOV

(EEFB4BHR) Chopiniana
MEEWZEB Violin Concerto

B%% BEETHOVEN

FEAxeh [HE]
Symphony no. 6, Pastoral

fo) 7 B2 f e
Vladimir Ashkenazy Esther Yoo
#§4#8 Conductor /MEZE Violin

25 s 26 MAY zaois

FRI & SAT 8PM
$580 $380 $280 $180

EAEhLERE
HONG KONG

CULTURAL CENTRE
CONCERT HALL

Photo credi: . T. Cochvanel Deutsche Grammop! hon




