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1840-1893
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PYOTR ILYICH TCHAIKOVSKY

CBAAEE/MY AREEREZXLEMS
Variations on a Rococo Theme, for cello and orchestra
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Towards the end of 1876, Tchaikovsky finished
his tone poem Francesca da Rimini, based

on a particularly moving episode in Dante's
Inferno. Tchaikovsky was deeply stirred by

the story of the young Italian noblewoman,
caught in a nightmare marriage, who is drawn
into an adulterous affair, and pays with her
life - only to find herself tormented in Hell for
her all-too-understandable crime. The music
Tchaikovsky composed in response radiates
anguish and searing compassion.

ENTERING THE WORLD OF MOZART

After this, Tchaikovsky clearly felt he needed

a complete change. For relief he turned - as
he often did - to Mozart, and to the spirit of
pure, serene classicism which he felt Mozart
embodied. But what he came up with was
not, in fact, a Mozart-based work, but an
entirely original attempt to enter Mozart's
world creatively. The “Rococo” theme on which
he based this set of variations is not taken
from a genuine classical era piece; rather it is
Tchaikovsky's own composition. What we have
here is a 19" century Russian in 18™ century
costume, adopting the exquisite courtly
manners so beautifully evoked (and sometimes
caricatured) in Mozart's divertimentos and his
Italian comic operas.

EMOTIONALLY STEADYING

Tchaikovsky wrote the Variations on a Rococo
Theme for the German cellist Wilhelm
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Tchaikovsky: Variations on a Rococo Theme

Fitzenhagen, who at the time was a
fellow-professor of Tchaikovsky's at the Moscow
Conservatoire. It may initially seem strange that
he chose this format, rather than composing

a cello concerto. But concertos for cello were
rare at this time (even Schumann's Concerto
was more or less unknown). When Brahms first
saw the score of Dvorak’s great Cello Concerto
in 1895, his reaction was telling: "Why on earth
didn't | realise that one could write a cello
concerto like this? If | had only known, | would
have written one long ago!” Casting the work in
this more concise form probably made practical
sense to Tchaikovsky - it was more likely

taken up by soloists and concert promoters.

But at the same time variation form was well
suited to Tchaikovsky's “classical” agenda: sets
of variations were traditionally much more
orderly, balanced, less theatrical than romantic
concertos. In design as much as in style,
Variations on a Rococo Theme forms a strong
contrast to the convulsive, volatile, intensely
personal drama of Francesca da Rimini - in other
words exactly the kind of emotionally steadying
exercise he needed.

PURE JOY

There is however plenty of contrast in
Tchaikovsky's variations: elegant charm one
minute, carefree exuberance the next, even a
passing glimpse of the more melancholy side of
Tchaikovsky's nature. Nevertheless, the soloist is
kept pretty busy throughout - in a concerto there
would normally be longish orchestral passages
to provide rest and relief - and the writing can
certainly be technically challenging. Although
the orchestra is small, with pairs of woodwind
and horns and no timpani (exactly the kind of
forces Mozart might have used), Tchaikovsky
makes sure that the cello is clearly audible by
having the solo instrument spend quite a lot of
its time in its higher register, where it tends to
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sound clearer and more penetrating - though
that poses an added challenge for the soloist.
For the audience though, Variations on a Rococo
Theme is in the best sense "easy listening”: the
transformations of the theme delightful and
always easy to follow, the dialogues between
cello and orchestra warm and beguiling, and
the ending is as near to pure joy as anything
penned by Tchaikovsky.

SRAIRETE (BRI A &S
Y RFER BEREER
BERIRKIEES -
Tchaikovsky's
manuscript of
Variations on a Rococo
Theme, heavily edited
by cellist Wilhelm
Fitzenhagen.

(imslp.org)

The version of Rococo Variations performed today is not
solely penned by Tchaikovsky. The composer asked the
cellist Wilhelm Fitzenhagen for his advice on the solo cello
part. Not only did Fitzenhagen make drastic modifications
to the solo cello line, he re-ordered the variations, in the
process cutting Tchaikovsky's original eighth variation
entirely. It is in this revised version that the Rococo Variations
has become one of the most famous works in the cello
repertoire.

MXRH MYXLEE WXESE MXXENE WXBESRRZEEHE
Two flutes, two oboes, two clarinets, two bassoons, two horns and strings.
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DMITRI SHOSTAKOVICH

CRIASBCRZEM "HIZEEE L - op. 60
Symphony no. 7 in C, op. 60, Leningrad
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Allegretto

Moderato (poco allegretto)
Adagio

Allegro non troppo
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The philosopher Friedrich Nietzsche wrote

of works of art that they "bear the imprint of
their times like an open wound.” There is no
symphony in the repertoire of which that is
truer than Shostakovich's seventh, the Leningrad
Symphony. It's possible that Shostakovich had
ideas for the work in his head before Hitler's
army invaded the Soviet Union in June 1941. But
subsequent events clearly gave the creative
impulse new impetus. Just two months after the
invasion, Nazi troops had completely encircled
Shostakovich's home city of Leningrad (now

St Petersburg). Hitler expected that the city
would soon surrender: in fact he even had
tickets printed in advance for a victory ball in
the city's Astoria Hotel. But what ensued was
close to miraculous. Despite catastrophically
dwindling food supplies and on the onset of
the worst winter in Russian history for around a
century, Leningrad held out for two and a half
years, by which time the Germans had been
routed at Stalingrad and the Soviet Army’s push
westwards had begun.

WE'LL NEVER BEAT THESE PEOPLE!

Despite the dreadful conditions, and the
frequent threat air raids, not to mention the
demands of Shostakovich’'s new role as fireman
(a picture of him in fireman's helmet, on the
roof of a fire-racked Leningrad Conservatory,
appeared on the cover of America’s Time
magazine), the Leningrad Symphony took shape
quickly: the huge first movement was completed
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Shostakovich: Symphony no. 7

in just six weeks. When news reached the
Soviet authorities they were determined to draft
the Leningrad Symphony into the war effort.
With three movements already completed,
Shostakovich was evacuated safely behind the
enemy lines to the east of Moscow, to the city of
Kuibyshev, where the symphony was premiered
in December. More performances followed
quickly: in Moscow the following March, and
then - remarkably in New York, under the
international star conductor Arturo Toscanini -
the score was flown to the US on microfilm with
armed protection. Then, on 13 August 1942 - the
day Hitler had so prematurely booked for his
grand victory ball - the Leningrad Symphony
was played by the Leningrad Radio Orchestra in
the still-besieged city - this despite the fact that
many of the original members of the orchestra
had died of hypothermia or malnutrition. In an
act of spectacular defiance the performance
was broadcast at the German troops through
huge loudspeakers placed at the edge of the
city. It is said that on hearing this, one German
officer observed grimly, "We'll never beat these
people!”

ABOUT SURVIVAL

Talking to, and reading accounts of, survivors
of the Siege of Leningrad has convinced
this writer that for most Leningraders at the

13
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Shostakovich on the cover of Time magazine (20 July 1942)
Cover by Boris Artzybasheff (www.time.com)

symphony’s premiere, this was music that
spoke above all about survival. But since
Shostakovich's death in 1975, a controversy
has developed about the "meaning” of

the Leningrad Symphony. In Testimony
(published 1979), the book which claims to be
Shostakovich's memories, “as related to and
edited by Solomon Volkov”, Shostakovich (if it
is Shostakovich) appears initially to endorse
the view that the symphony was a response
to Nazi aggression, but only a few paragraphs
later we read that the music is really "about
the Leningrad that Stalin destroyed and

that Hitler merely finished off." Does this
matter? For some it clearly matters a great
deal, but were such thoughts likely to have
been uppermost in Shostakovich's mind as

he worked on the score, intent above all on
surviving from day to day?

Whatever the case, it is hard to mistake the
mood of stern defiance that animates the
opening section of the first movement. Later,
a long episode of reflective lyrical music
suggests innocent times (especially the solo
piccolo, so like a child’s toy flute); but then
peace is gradually expunged by a sequence of
march-like variations over a repeated side-
drum rhythm. Initially perky (one can imagine
troops whistling as they march off to battle),
the main theme gradually turns horrific: at
one point chromatically sliding trombones
and tuba intone what sounds very like an
evocation of an air-raid siren. Catastrophe
follows, then devastation - the “defiant” first
theme is now reduced to a limping, dolorous
bassoon solo, above low metallic piano and
plucked string chords. After this the movement
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Shostakovich: Symphony no. 7

ends ambiguously: is the city "destroyed”, as
Testimony's has it, or are there still glimmers of
hope, flickers of defiance?

THE GREAT ADAGIO

At first the Moderato that follows seems to
come from a different world: lighter, gentler,
with distant echoes of Tchaikovsky's ballet
Swan Lake (strongly associated with the

city's Maryinsky Theatre). If these are more
memories of happier, more innocent times
they are violently shattered by the much
faster-paced middle section, which soon
came to be known in Russia as the “Dance

of Death”. But the ending is calm - eerily so,
with ghostly scoring for low flutes, harp and
deep bass clarinet. This brings us to the heart
of the Leningrad Symphony: its great Adagio.
According to many of those who knew him,
Shostakovich was an atheist, but religious
imagery was very important to him: the music
and rituals of the Russian Orthodox Church
were strongly associated with its people, and
Shostakovich's sense of responsibility to his
people went deep. According to Testimony,
the symphony, and this slow movement in
particular, drew its inspiration partly from the
Bible:

“I began writing [the Leningrad Symphony]
having been deeply moved by the Psalms of
David. The symphony deals with more than
that, but the Psalms were the impetus... David
has some marvellous words on blood: God
takes revenge for blood. He doesn't forget the
cries of victims... When | think of the Psalms,

| become agitated.”

The hymn-like wind and harp chords that
open the Adagio, alternating with anguished
"recitatives” for full violins, fit very well with
these words: harps evoking the Biblical

15
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musician-king David, and also Stravinsky's
Symphony of Psalms, which Shostakovich
admired intensely. But he also compared this
spacious, dark-hued music privately to the
immensity of the Russian landscape. This - and
again this fits the "war”programme well - is
eventually invaded by much faster, urgently
striving music, enhanced by the martial

side drum and extra brass from the first
movement’s "invasion” section.

At length the furore calms down, and Adagio
culminates in a radiantly transfigured version
of the hymn-like opening theme on full
strings - hope again? This leads straight into
the finale, hushed and ominous at first, then
gradually building to a fraught central climax.
After this comes a slow elegiac section, from
which the symphony rouses itself for one

last heroic effort. At its height the extra brass
return, sounding out the symphony's original
theme in a massive C major, yet the minor key
persists on bass brass, and finally on timpani,
suggesting a tragic element that refuses to
be resolved. Survival, defiance, devastation?
Ultimately it is up to the listener to decide -
but whatever way one takes it, it's a thrilling
conclusion.

Programme notes by Stephen Johnson

Writer, broadcaster and composer Stephen Johnson is the author of
books on Beethoven, Bruckner, Wagner, Mahler and Shostakovich.
For 14 years he presented BBC Radio 3's Discovering Music.
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Three flutes (one doubling alto, one doubling piccolo), two oboes, cor anglais, three clarinets (one
doubling E flat clarinet), bass clarinet, two bassoons, contra bassoon, eight horns, six trumpets, six
trombones, tuba, timpani, percussion, two harps, piano and strings.
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JAAP VAN ZWEDEN

Over the last decade, conductor Jaap van Zweden
has become an international presence on three
continents. This season marks a major milestone as
he completes his ten-year tenure as Music Director of
the Dallas Symphony Orchestra and simultaneously
is Music Director Designate in New York,
anticipating his inaugural season (2018/19) as the
26" Music Director of the New York Philharmonic.
He continues as Music Director of the Hong Kong
Philharmonic, a post he has held since 2012.

Jaap van Zweden is a regular guest conductor with
the world's most prestigious ensembles, among
them the Chicago Symphony Orchestra, Cleveland
Orchestra, Munich Philharmonic, Orchestre de Paris,
Rotterdam Philharmonic and Royal Concertgebouw
Orchestra. In recent seasons, he has made debuts
with the Berlin and Vienna Philharmonics. For the
summers of 2017-19, he is the Principal Conductor of
the Gstaad Festival Orchestra & Conducting Academy.

His acclaimed recordings include Wagner's
Tristan und Isolde, Parsifal, Britten's War Requiem,
Stravinsky's The Rite of Spring and Petrushka, and
the complete symphonic cycles of Beethoven and
Brahms, along with a cycle of Bruckner symphonies.
Recently, with the HK Phil, he has accomplished

a four-year project to conduct and record the
complete Wagner Ring Cycle for Naxos.

Born in Amsterdam, Jaap van Zweden was

the youngest ever concertmaster of the Royal
Concertgebouw Orchestra. He began his conducting
careerin 1995 and in 2012 was named Musical
America's Conductor of the Year. In 1997, he and his
wife Aaltje established the Papageno Foundation. The
foundation supports families of children with autism.
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While a student at the Shanghai Conservatoire,
Jian Wang was featured in the celebrated
documentary film From Mao to Mozart: Isaac Stern
in China. Mr Stern’'s encouragement and support
paved the way for him to go to the United States
and in 1985 he entered the Yale School of Music.

Recent and future highlights include concerts
with the New York Philharmonic, Toronto

and Singapore Symphony Orchestras, the
Konzerthausorchester Berlin and Orchestre de
Chambre de Paris. He has a regular relationship
with the Hallé Orchestra with whom he has
performed in the UK and China. This season
Jian performed recitals with pianist Sunwook
Kim, including a performance in Seoul. Jian has
performed with many of the world's leading
orchestras including the Royal Concertgebouw,
London Symphony, Zurich Tonhalle, NDR
Hamburg, Stockholm Philharmonic, Orchestre
de Paris and NHK Symphony. Amongst his many
high profile concerts in China, he has played for
the President and opened the season for the
China Philharmonic, Shanghai Symphony and
Macau Symphony Orchestras. He has also played
with the China National Orchestra, Hangzhou
Philharmonic Orchestra and performed the
complete Bach Cello Suites in Beijing.

He has an extensive discography with DGG,

including the Bach Cello Suites and the Brahms
Double Concerto with the Berlin Philharmonic,
Claudio Abbado and Gil Shaham, and chamber

music with Maria Jodo Pires and Augustin Dumay.

His instrument is graciously loaned to him by the
family of the late Mr Lam Sau-wing .
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HONG KONG PHILHARMONIC

ORCHESTRA

FES VISION

EMELZ BuBLE
To inspire through the finest
music-making
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THE HONG KONG PHILHARMONIC ORCHESTRA (HK Phil)
is recognised as Asia's foremost classical orchestra.
Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music
lovers annually.

Jaap van Zweden, one of today's most sought-after
conductors, has been the orchestra’'s Music Director
since the 2012/13 concert season, a position he will
continue to hold until 2022. Maestro van Zweden
will also be the next Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long was appointed Principal Guest Conductor of
the HK Phil for a three-year period commencing with
the 2015/16 season.

Under the dynamic leadership of Music Director Jaap
van Zweden, the HK Phil has attained new heights
of artistic excellence, garnering international critical
acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's

famous Musikverein, the HK Phil has toured extensively
within mainland China. In celebration of the 20t
anniversary of the establishment of the HKSAR, and
with support of the Hong Kong Economic and Trade
Offices, the orchestra performed in Seoul, Osaka,
Singapore, Melbourne and at the Sydney Opera House
between April and May 2017.

Jaap, the HK Phil, a superb cast of soloists and a
chorus successfully completed the four-year epic
"Ring Cycle” journey in January 2018. The concert
performances and live Naxos recordings have been
enthusiastically received by audiences and praised
by critics at home and abroad. The recording of
Gotterddmmerung will be released towards the end
of 2078.
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“The Hong Kong Philharmonic's Ring

cycle marks a coming of age for one

of Asia’s most established orchestras”
Opera Now
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Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Charles
Dutoit, Christoph Eschenbach, Matthias Goerne,
Stephen Hough, Lang Lang, Yo-Yo Ma, Ning Feng and
Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong's reputation as
one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities Trust
and other supporters, the HK Phil now boasts a full-
time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Opera Hong Kong and the Hong Kong
Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%= SEASON 2017/18

BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

BREE E—IhRE

MUSIC DIRECTOR FIRST VIOLINS

HEg EH RN EEGH K&

Jaap van zZweden HEEE HEE—EEE HEE_REF (BB) LEE=RNEE
Jing Wang Leung Kin-fung Anders Hui Bei de Gaulle
Concertmaster First Associate Second Associate Third Associate

Concertmaster Concertmaster (Acting) Concertmaster

BEREEREEE

PRINCIPAL GUEST

CONDUCTOR

REE B & 211 e

Yu Long Ba Wenjing Cheng Li Gui Li

BNiEfEE

AEREITT RBR =8B R

CONDUCTORS Domas Juskys Li Zhisheng Long Xi

ki EE HMSREIE 15235

Vivian Ip Mao Hua Rachael Mellado Ni Lan

YHEAE E5 R1E SRR

Gerard Salonga Wang Liang Xu Heng Zhang Xi



88 Z/ME% SECOND VIOLINS

O (B@) ARYIE FR IR R Ellet o

Zhao Yingna (Acting) Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Russell Kan Wang-to  Liu Boxuan

ERE EESE ERE BRAERE EHEPAF =EM

Mao Yiguo Martin Poon Ting-leung Katrina Rafferty Miyaka Suzuki Wilson Tomoko Tanaka Mao  Christine Wong Kar-yee

Zhou Tengfei

122 VIOLAS

@ ZERATH O %E ARRDES BERE 37K #% KA
Andrew Ling Sun Yu Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath
kLl AR it IR SRERRS

Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shu-ying

Ki2Z CELLOS

Offf) = L pag=2id AR5 FRUZ M BRiaE ER

Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Timothy Frank

@ B Principal
W BEBEE Co-Principal
@ BIEE Associate Principal
A BNEEETE Assistant Principal
R R FHE = Rk
Anna Kwan Ton-an Li Ming-lu Tae-mi Song Yalin Song
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%= SEASON 2017/18

BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

{EE X122 DOUBLE BASSES

OERS L &3-S sRIMIE it HFD TREER

George Lomdaridze  Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
EFIE BB

Philip Powell Jonathan Van Dyke

R#&# FLUTES %28 PICCOLO

@ SE7EIH HEER HeE MERE

Megan Sterling Olivier Nowak Ander Erburu Linda Stuckey

€ZE OBOES ZEE COR ANGLAIS

O =M L EGESES B2RE R il

Michael Wilson Ruth Bull Vanessa Howells Kwan Sheung-fung

EEE CLARINETS {ESEEE BASS CLARINET
Y [ FEL 255 LS

Andrew Simon John Schertle Lau Wai Lorenzo losco

E3Z BASSOONS {ESEHE CONTRA BASSOON
@ =PI W RENE * =5 AR

Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones



[E5% HORNS

@1
Jiang Lin

WS

Russell Bonifede

AFEMH
Chow Chi-chung

I\g% TRUMPETS

O ZER

Joshua MacCluer

BERS
Christopher Moyse

EERE
Douglas Waterston

5% TROMBONES

® E R

Jarod Vermette

Evb
Maciek Walicki

Kevin Thompson

EEE TIMPANI FiE%:23 PERCUSSION

[ )9
James Boznos

L J=ERE REE

Aziz D. Barnard Luce

15494 F FREELANCE PLAYERS

Raymond Leung Wai-wa Sophia Woo Shuk-fai

FiES FOR E@E
Todor Popstoyanov ~ Homer Lee Jorge Medina

=]

Robert Smith

{EE K Y BASS TROMBONE K%k TUBA
X EC] O ERIET

Pieter Wyckoff Paul Luxenberg

E 2= HARP #2882 KEYBOARD
HRIE [ Jo-St] @FEFEL
Christopher Sidenius  Shirley Ip

MRE : BIER

Violin: Selena Choi

PIRE  EEH

Viola: Choi Shu-lun

KIRZ - BT HEE

Cello: Letty Poon, Antonio Roig

E3f - #FEY - AHEs - Bam’

Horn: Stef van Herten*®, Tsutomu Isohata®, Bernhard Krug”™

R B RRE - BERS
Trumpet: Ruel Cabrera, Fung Ka-hing, Sergey Tyuteykin®
R - EZBERN - S8E  BRF

Trombone: Zachary Bond, Christian Goldsmith, Hu Xiaoyang

BREEAEE - (8RR ~ FPAUAD - BDBNEY ~ EEX

Percussion: Jojo Ho, Lily Hoi, Eugene Kwong, Raymond Vong
:FEEE

Harp: Amy Tam

EX
B2

AETIHERFZERL ¢

With kind permission from the following orchestras:
*EEFEBIBIFR Frankfurt Opera
# SR ESIEEE Tokyo Metropolitan Symphony Orchestra
N HLEIHME AR Leipzig Gewandhaus Orchestra
* FINIEAIE L@ singapore Symphony Orchestra
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£ #3715 THANK YOU FOR YOUR SUPPORT

EE VRS
THANK YOU PARTNERS

FEHHB) Major Funding Body EEEB) Principal Patron

Pld SWIRE

TESEELTEMYEE . BRED
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

FHESGEEMETES
The Hong Kong Jockey Club Charities Trust

Rl 125 [l RIDING HIGH TOGETHER

BB M EENEEB, AP %12 The HK Phil offers flexible sponsorship benefits to help
TISHE SEBSELRERHEESEMTE  your brand achieve your marketing, hospitality and CSR
a-BMEORKEUTEBEE: objectives. Our deepest gratitude to our concert sponsors:

BSEEA) Concert Sponsors

MEHRREER
Elsie Tu Educati on Fund

Made possible

(®) MUFG e » QBE

AERR ¥ﬁ E% 2 2 T
HERE 65/%\ paxn SUNWAH @E ﬁﬁﬁi{

BEEREEESSS L FERTED BEEIERNE ERESES
The Tung Foundation Young Audience Gold Ring Partner Ring Circle Members

Scheme is sponsored by A @
nonymous

Mimi & KH Chan
The Tung Foundation Foundation for Arts and Music in Asia
EEEREEERT interlude.hk
(num ang sang Marga Group
BIEZ AT BB EEEBR
Honorary Auditor Pro-bono Legal Counsel
m , w J. ROTBART & CO.
O'Melveny
26 ing through plexity

DA T 2 7EHEF I alphabetical order of organisation name



HEREALED
CHAIR ENDOWMENT

BEBREMAFEL  HHEBNSELEBEREY - BR2E-RINET T BHA
AEBENEFELFEVHE AR RHALGCEENEYE  UREZAEFEEHR
B BN ERERSENBIESE °

Become a custodian of musical excellence in Hong Kong by supporting the
chair of a HK Phil musician. Through a series of intimate events, you will forge

a personal connection with a principal player and join an elite network

of supporters that has exclusive access to events and visiting artists.

Hh=
Richard Bamping

RREHERE
PRINCIPAL CELLO

07 1Y 24 R 7 {2 5 DU 64 S

elVItisician’s Chair for Richard Bamping
isgendowed by the following organisation:

iRt 28 E
GNG: Chiu Memorial Fund

&7 ENQUIRIES:




M EEERER TS
7& TBERBMER
PLEASE SUPPORT HK PHIL
ANNUAL FUND AND
STUDENT TICKET FUND

FERE

ROBBRZFHEMALSEE -BR
EBRREERHEMERIHH
BREtE RBEAFEEEMEZIK

N BB —H— RN E R - IR
M—D -2 EREFE > EHM

HEMERRESRAR

Now, more than ever, your contribution will
make a difference to us. We are participating

in the Art Development Matching Grant Pilot
Scheme by the Home Affairs Bureau where
contributions that exceed the amount raised in
the past are matched dollar for dollar. This is a
unique opportunity for you to double the impact
of your gift and we are grateful for your support
at this critical time.

XHEBY REGEEEB
GIVE TODAY AND ENJOY BENEFITS LIKE:

HKS$100 s E
or above

c EXWIBFRBINRZA

- Official receipt for tax deduction

HKS$1,000 i A E - 2BREEYLSSE E=EEME - Free Club Bravo membership to

28

or above 85 ITER enjoy 15% discount on regular
tickets
HKS$5,000 LA E - OB E R E LIS TIESS - Year-round acknowledgement in
or above - EBHERERABRENAMERNE concert programmes and website
FE R RS - Invitation to exclusive talks and
rehearsals
HKS$10,000 EibAE - BEBHIKEES - Complimentary interval drink

or above

coupons at HK Phil Partners’
Lounge

HK$50,000 Ak - BBLHEHFBEESHLE RS

or above

- Invitation to Season Opening

reception

BRFEREERE

i £
A2

44 E$5FX DONATE ONLINE:

hkphil.org/give

BB 44AuL Details and full list of benefits available at hkphil.org



EREZLE 'EELE R BERENES ) BRRE
THE HK PHIL—ANNUAL FUND & STUDENT TICKET FUND REPLY FORM

ARN/ARABIRIBFF | am/our company is pleased to make a donation to:

TEELE, ANNUAL FUND TBEESFMMES ) STUDENT TICKET FUND
[0 HKS5,000 [ HKS10,000 [JHKS5,000 [JHKS10,000
OEmaEs OEmaEs

other amount HKS other amount HKS

BMIERSEE Please fill in the following in BLOCK LETTERS

B (S /INB/ KK/ Z L/ 818 /18+E) Name (Mr/Miss/Mrs/Ms/Prof/Dr) BaEw s R (1)
Club Bravo number
(If applicable)

AS)%M Company name i Address
&% Telephone FE Email KB4 Name on receipt
1835 Acknowledge as [0 #4K Anonymous
(32) (English)

OB FTARIERERERERSEHESR B0 EHI5E - If you do not wish to receive any future marketing and promotional information from us, please check this box.

875X DONATION METHOD

O %= Cheque (553 (B BE %W E ] Payable to: ‘The Hong Kong Philharmonic Society Ltd.")
AN BERERRER X ZEFRIEEBNERPIESTE UL ROMTE RIE 12
Please mail the completed form with cheque to Level 8, Administration Building,
Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

O SR1TEEFR Bank Transfer (M -#8E:28% Please attach the deposit slip)
FO&% Account name: The Hong Kong Philharmonic Society Limited
P OSRES Account number: 004-002-221554-001
$B17#%8 Bank name: The Hong Kong & Shanghai Banking Corporation Ltd.
#B1Tihik Bank address: No. 1 Queen’s Road Central Hong Kong
EFAHF Swift code: HSBCHKHHHKH

S+ Credit card [ American Express [ MasterCard [JVISA

BERNERRPORKR ERRRB

Please debit my credit card $ Credit card

account with number

HRAMR Cardholder's name 2 K£4R17 Issuing bank (RERAS For MasterCard/VISA) | A AEE Valid until
(MM/YY)

HEA Date 2 Signature (EFEEMPKESE 84 This form must be signed to be valid)
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£ #5373 THANK YOU FOR YOUR SUPPORT
KA E
MAESTRO CIRCLE

BOAMEAYEIEME2EYEMER  The HKPhil's MAESTRO CIRCLE offers members
DESEKE - BME AT &KLY  year-round ticket and branding benefits. We are grateful
BEWH: to the following Maestro Circle members:

H£ &5 Platinum Members

~— iﬁsiaiﬂlsu{?anc% J_J % i WI—?\RF

(how Sang Sang T St

AT E Diamond Members

ONES  wrwilfred Ng, sss, e % 4% & o &  THEWALLSTREETJOURNAL

W KRFHE sBS KAPmt Sun Hung Kai Properties Read ambitiously

H#ER=ZE Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

&8 Pearl Members

Mr Eddy Tsang
BNXREE

3 EH)EH CORPORATE SUPPORT ENQUIRIES:

development@hkphil.org | 27212030
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HEESAMBRHEZAMREBRNZENRSE BELENIEBERRRERKBE
B ABRREMETNBEYELHE ESRFTEMERIERENSATLHER
IMNETEE)  BARDZEWHIEZLL - Donations to our ANNUAL FUND enable us to
continue to present diverse and vibrant music with local and internationally
renowned artists. They help us programme imaginatively and bring the most
exciting conductors and soloists to Hong Kong. Supporting our Annual Fund
also ensures that we can bring orchestral music into the community through our
education and outreach activities.

EZ R
THANK YOU FOR YOUR SUPPORT

EREFELEH

ANNUAL FUND

HK$100,000 or above LA E

Mr & Mrs E Chan - FREER{L1E

Mr & Mrs David Fried - ;3{E{E{E

Ms Doreen Lee & Mr Lawrence Mak -
FEE R RERIRRE

Mrs Stella Lu

Sin Wai Kin Foundation Limited -
FBBEZERAS]

Dr Kennedy Wong - HEEE+

Mr & Mrs S H Wong Foundation Limited -
FOHIXHEESARAE]

HKS$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - 3@ EE
Scott Engle & Penelope Van Niel

Mr & Mrs Ko Ying « SE{E

Nancy Lee

Mr & Mrs Leung Lit On - RZI%{E

Elizabeth & Frank Newman

Mr Edward Ng - RE &4
Mr & Mrs Nicholas Sallnow-Smith

Joy and John Slosar

The Wang Family Foundation - JES#E=ES
Ivy and Frankie Yau
Yu Hu Miao Florence - S#RZ%

HK$25,000 - HK$49,999
Anonymous (1) « E&E (1)

Ms Carol Cheung, MH - RHEREX T
Chow Tai Fook Jewellery Group -
AREHREEEBRAT

Mr Edwin Choy - Z4FR%E4E
Dikan Solution Ltd

Mr David Fung

Mr & Mrs Ha Thuc Viet-Linh

Ms Alice Hung - j#t#%+

Mr Andy Kwok - Z8:k5=54
Terence Francis Mahony

Dr Mak Lai Wo - Z1&Ff%4

Ms Ella Lau - %Us,ué‘llﬁzt

MrY.S. Liu - BlscaEstaE

Mr George Long

Craig Merdian & Yelena Zakharova
Mr & Mrs A Ngan

Mrs A M Peyer

Mr Stephen Tan - RE XA

Ms Tse Chiu Ming - #i#8% 1
Mr Steven Ying - [EIFsASGE

HKS$10,000 - HK$24,999

Anonymous (3) - ERZK (3)

Abba Luxury - Deco Lau

Angela Ho & Associates

Mr Au Yeung Shiu Lun Ryan

Dr & Mrs Barry Buttifant

Mr Anson Chan - BRIZIEScLE

Dr Chan Edmond - [RIREEESE

Mr Chan Yik Lun

Ms Chan Yiu Man Vivian - [fi2E4+

Mr & Mrs Joseph W N Cheung - SR 5ERTRKA
Chiu So Lan - g

Mrs Janice Choi - &RIFEEL+
Dr York Chow -E—ﬁ%i
Edward Chow

Mr Chu Ming Leong

HKS$10,000 - HKS$24,999

Ms Joy Chung

Dr & Mrs Robert John Collins

Ms Andrea Fessler

Dr & Mrs Carl Fung

Mr & Mrs Fung Shiu Lam - JBJEMEERERA
Ms TK Garbo - #i#%«+

Mr & Mrs Ha Thuc

Dr Affandy Hariman - ZFEFE84

Bill & Peto Henderson

HKFMC - E/BREEEETIL

Ms Angela Ho

Maurice Hoo - S84

Mr Edmond Huang and Ms Shirley Liu *
EGERIFLE

Ms Teresa Hung - BEZ FEEAM

Ms Lam Chau Lai - MRKEX L

Ms Jin Ling - &£88%+

Lance Lan .
Miss Glady Lau Yan Wah - HJFREE/)\iH
Lee Tit Sun

Mr Jan Leung & Ms Emily Chow - PEREREREFL L
Miss Peggy Lee

DrThomas W.T. Leung * ""gﬁ'i%

Dr Lilian Leon i RIFSEES

Ms Cindy Li - ZEIOZ L

Ms Li Shuen Pu1 Agnes

Ms Ming Lie, Barrister-at-law - ZEEEA{EED
Ms Lo Kai-Yin - ZBRii&=+

Mr Ma Han Chih

Mr & Mrs William Ma - EBEatESeERA
Christine Mar

Marshall Day Acoustics

Prof John Malpas

Nathalie & Gilles Martin

Robyn Meredith

Gerard & Taeko Millet

Onshine Finance Limited - BAR{EEHRLA
Dr & Mrs Joseph Pang

Dr & Mrs Wing Fuk Pang - 825Ki@B84E R A
Poon Chiu Kim Raymond ,§Huxﬂ

Mrs Vivian Poon - ;&= A4LR

Dr Poon Yee Ling Eligina

Mr & Mrs Anthony Rogers

Mr & Mrs Paul Tsang - BEmstERA

Ms Sally Tsang - SEEHI& L

Dr Tsao Yen Chow - EiE|E84

Ms Mowana Tse * ugiﬁk"ﬁi

Mr Raymond Wong + s X5

Ms Wong Wai Chung W?nd‘jc E%q:lﬁj:
Ms Michele Woo - k&

Sue Yang - #5

Ms Angela Yau - EREEE &%+

Mr Anthony Yu

Mr Andrew S. Yuen

HK$5,000 - HK$9,999

Anonymous (3) - BRI (3)

Ms Karen Chan

Mr Avis Chan

Mr Chan Hing Chung - BRESERS A

Mr & Mrs HY Chan - BRIEEFAERA

Dr Chi Hung Sunny Cheng - #3758

Bryan Cheng - %

Ms Cheung Wa1 Ki

Mrs Evelyn Choi

Mr Calvin Chu .

GrandFort IT Consultancy - F3REEZEERI
Greater China Culture Global Association « KHPEX{LRIKIHE
Mr & Mrs Michael & Angela Grimsdick
Gillis Heller & Sook Young Yeu

Etienne Hervet

Dr William Ho - {alJk)&E%8

Dr Derek Leung

Montinly Limited

Mr Shieh Wing Tai Paul - BK&R5eE

Mr Shek Wing Chi - R5EEEA

Mr Shu Chiu Ting, William

Mr Stephen Suen « HERBS A

Leland and Helen Sun - }%Hﬁfliﬁ?ﬁﬂﬁ'ﬂg
The Limit Busters

Tse Wai Shun Susan - #iE4l

Mr & Mrs ST Tso 31
Patrick Wu

Mr Yuen Ho Yin - Ri&A%E
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£ 35137 THANK YOU FOR YOUR SUPPORT
BRBEESHES
STUDENT TICKET FUND

BEZENEETHERLRHEFENE
BEFAEZAHSZLE 8B S500M18
REAEARBEMEINEEERNER
BB -BYERBEALESSERME
12,0005RB4EBESR -

HK$100,000 or above LA L

Mr & Mrs E Chan - BREZBRI{E

Mr & Mrs David Fried « BE({={i1E
Hang Seng Bank - 184$817

Ms Doreen Lee & Mr Lawrence Mak -
FEEF UL RERIRARE

Zhilan Foundation - *HEESE

HK$50,000 - HK$99,999

Mr & Mrs Ko Ying * SfE{E

Mr & Mrs Cheuk-Yan & Rotina Leung *
REBFERA

Shun Hing Education and Charity Fund Limited -

EEHEREEEEERAT
Tin Ka Ping Foundation - BRAES S

HK$25,000 - HK$49,999

SR RORIEE R+

Mr & Mrs Lam Ting Kwok Paul - #EBSEEFA
Mr & Mrs A Ngan

Mr Stephen Tan - BRE XS L

44 E#5FX DONATE ONLINE:

hkphil.org/give

The STUDENT TICKET FUND provides a half-price subsidy
on concert tickets for local, full-time students. Supporting
this fund with just $500 will enable six students to
experience the finest orchestral performances in Asia. This
programme reaches over 12,000 students each year.

HK$10,000 - HK$24,999

Anonymous (1) « BE&E (1)

Mr & Mrs Herbert Au-yeung - BRRi&EEE%4E KA
Mr lain Bruce

James Chen Music Donation - [Rig@ESZHES
Mr David Chiu

Dr York Chow - E—i#88

Mr & Mrs Fung Shiu Lam - JBJktseERFA

Dr Affandy Hariman - Z&EF84

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow - REHERERZFR T
DrThomas W T Leung - PHEEE

Lo Kar Foon Foundation - BREZ=ES

Mr Stephen Luk

Dr Poon Yee Ling Eligina

Mr & Mrs Stephen Suen - HEREERA

Mr & Mrs Paul Tsang - Z2lgscERA

Dr Tsao Yen Chow - 3%

Sue Yang - 5B

HK$5,000 - HK$9,999

Anonymous (1) « ERZK (1)

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Ho Rose

Angelina & Henry Lee

Dr Ernest Lee - ZH{58+

Dr Derek Leung

FBEYR & Joe Joe

Eddy Poon - EESH

San Miguel Brewery Hong Kong Limited -
BERENEERERAS

Anna Stephenson & Alan Leigh

Sharon Tang & Howard Wong - BEE 4+ R TER5GE
Watchmusic Ltd

Mr Alan Yue & Ms Vivian Poon « RX{BFHAERA
Xi Zhang - 3EM



£ #3%4F THANK YOU FOR YOUR SUPPORT
B RIEEl
SPECIAL PROJECTS

{Z:EE 2 ENDOWMENT TRUST FUND
(EREDE—N/\ = ER U TS BRI -

ERERAREETESR

The Hong Kong Jockey Club Charities Trust
EitHRAE]

The Hongkong Land Group

1B RAE]
Jardine, Matheson & Company Ltd

44223808 INSTRUMENT DONATION
EEEdE3

LEETEIm THEER) FERAH -

pa -t brvia S

XE-#HE0 (1907) IMRE - AEEPIF/VEER

SREESA B

&E - & (1800) MRE - HESRAEFER

BEFSE B

Ze - IR (1991) KiRE

S -EELTLAE B

RERE-ZE (1910) /VRE - f5EF/)VEFER

ERELNIREYE BE
Frigig - = a4sss

- RIPE - &€ (1902) /MRE - AREIISEFER

- 5 - EFEH - MW (1866) NEE - APEE=FEE
REEINEER

© K9 - IR (1788) /MEE

c B& - REBE - WETZRE (1736) /MRE - ARHcLEER
BEIF MEASESERETE) Mgl Hmgess

- {EENERAT/) SRS

o ERMWASRCE

c BRE

AXIFBEERE (IBR) MR -

UTFATEE—EMUX ERMAR

© Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,

Mrs Catherine Wong
- FEERARE

FITEEEET MRS
G.B. NiEfEE (1760) /JMEZ - REEFE ERTEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.
ERRITERESES

The Hongkong Bank Foundation
TETEIRTT

Citibank, NA

BEREREZEERE

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (¢.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1997) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
* Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
* Josephn Gagliano (1788) Violin
» Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* Aset of Wagner Tubas
* AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle

+ Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- Mr Steven Ying

A loan arranged by the V. S. Liu Foundation

G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster 33
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£ %% THANK YOU FOR YOUR SUPPORT

BEEERREEMNEEE

HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2018

Z£(%&EBET ORGANISING COMMITTEE
EHESBMWAERE CO-CHAIRS OF ORGANISING COMMITTEE
ZEFAEED Ms Ming Lie, Barrister-at-law

T 3%/ B Miss Alice Wang

EF30/)\A Miss Philippa Wong

#8 MEMBERS
LRASEZEIEEM Mrs Janice Choi, MH, Jp

=

PFEZ/)\E Miss Connie Leung

HK PHIL FRIENDS & FAMILIES

EahE SPONSORS

HK$200,000 or above LA E
HARPEREES

The Chinese General Chamber of Commerce

HK$150,000 - HK$199,999

REBEEFTER
Po Leung Kuk Choi Kai Yau School

HK$100,000 - HK$149,999

Pt 7 428 Bl K )RS ST 1R AT
Mr Victor Luk & Ms Sabrina Fung

EIZ R M.int Academy

BHEFDREEHEE
Rightmind International Nursery & Kindergarten

HK$50,000 - HK$99,999

B & Data Technology Co., Ltd./ Office One Property
Consultants Ltd

Dr Ho Hung Kwong, Duncan

ZEFAIERT Ms Ming Lie, Barrister-at-law

Huang Guan Lin

KEEEZEETES The Swire Group Charitable Trust

HKS$10,000 - HK$49,999

B (R RIEEHRE]) BRAE)

Clement Shield (Security Specialist & Event Organiser) Limited
Mr Louis Fan, Winfield Fan & Family

MERIET - ESEREESE (F58) GIRAS

Ms Leonie Ki, Ms Lilian Chen, Ms Candy Kwok & Ms Angela Ho

HK$5,000 - HK$9,999
2707 Annette Ng

fRETDABRPE Y 2N — R BB B4 E) 2R
You can perform with HK Phil like Serafina Luk

HONG KONG'S GOT STARS
THE PHILHARMONIC EDITION

EHhE SPONSORS
a2 ER) Title Sponsor

FEEH) Major Sponsors
BRBMENEEEE

Hong Kong New Youth Energy Think Tank
Mr William Louey

Nomura

Dr and Mrs Kennedy Wong Ying Ho

£%8) Gold Sponsors
BlackRock
BITTAEZEEES V.S, Liu Foundation

Clinton Yang & Friends on behalf of
HandsOn Hong Kong

$REZRN Silver Sponsor

Balyasny Asset Management L.P.

E{th#EEhZE Other Sponsors
HKS$5,000 - HK$9,999
#|AK Anonymous
Anthony Wong



£ 3% THANK YOU FOR YOUR SUPPORT

HEEZEBIEER"REXE . EERE
HONG KONG PHILHARMONIC ORCHESTRA GALA DINNER
AT GOVERNMENT HOUSE “HARMONIOUS CONNECTIONS" 2018

ZHEET ORGANISING COMMITTEE

FFE CHAIRMAN

ERASAZEEAT Mrs Janice Choi, MH, JP
BIERE VICE-CHAIRMAN

£8%E Ms Jin Ling

&R ADVISORS

BRFEL L Mrs Harriet Tung
REZ M HE Mr Edward Ng

%8 MEMBERS

ZEFAIERT Ms Ming Lie, Barrister-at-law
=F3A/)\E Miss Philippa Wong

B E & E)1% AUCTIONEER & MISTRESS OF CEREMONY

£$#2% L Ms Jin Ling

S]1% MISTRESS OF CEREMONY
2188/ \iH Miss Jocelyn Choi

HIF4RE VOLUNTEERS

SRMREL L Ms Carol Cheung, MH
RFEL LT Ms Cherry Cheung
RIES L £ Ms Cindy Zhang Xinrui
EREEE 4+ Ms Angela Yau

I8FnI55 ACKNOWLEDGEMENT OF DONATIONS

HK$500,000 or above AL

ZEEESEN AEREIBEFXEFREER
Mrs Janice Choi, MH, Jp,

Hong Kong Tianjin Business and
Professional Women Association

HK$200,000 - HK$499,999

wEMEA DrKay Jay Foon Lok
Koshing 11 Serviced Apartment
BEXRH M.int Academy Limited

HKS$100,000 - HK$199,999

SLEESAE - RYFR T ~ BANE -~ FIBETRE

Mr William Kwok, Ms Bonnie Lai, Miss Lutina Kwok,
Mr Daniel Kwok

EFE{F%+ Ms Mary Ma

SR %+ Ms Arling Ng
BEZYAE MrEdward Ng
EBBRSAE MrPang Tak Chung
ZITTAEZEEZES V.S, Liu Foundation

HK$80,000 - HK$99,999
#RAABAZLIZ Prof. Cheng Ming Ming, B8s
#R#P18 L+ Ms Shirley Cheng
SRHEREL = Ms Carol Cheung, vH
ERskT5% £ Ms Winnie Chiu, jp
BEiF#4+ Ms Andrea Fessler
{a#838% £ Ms Pansy Ho, jp

a4+ Ms Alice Hung
BEHRERRAT

AT Y4 Ir Edgar Kwan, jp
RIBEFGE - BAHRZT - REMEE
Mr Jack Song, Ms Sally Wu, Mr Alan Song

SFIEENE FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

HK$80,000 - HK$99,999

FHERRS A Mr Stephen Suen
iEFERE Ms Tam Yuk Ching Jenny
ERFELRL Mrs Harriet Tung
BHIEE Mr & Mrs Wan Hong Jian
RREE

HK$50,000 - HK$79,999

SET %4 Mr Fan Ting

S1B{EE Mr & Mrs David Fried

BERi i@ Dr Patrick Fung Yuk-bun,jp
[BEEBEABR/AS Great Eagle Holdings Limited
BERER T « #ZEE/ I\ Ms Grace Gu, Miss Lene Lin
FFEHE Mr & Mrs Richard Hui

2 TS (R Dr & Mrs Ronald Lu & Stella Lu

Mr Kai Y. Wong

BE8u+t

HK$20,000 - HK$49,999
A#kiER L Ms Charlene Chou
ELEEiYEE Mr Glenn Fok

PBES B4 Dr Lilian Leong, sss, Jp
ZYl%+ Ms Clara Li

BE=fRg%E Mrs Annie Ma
BE&ERRZ L Ms Elaine Ma

BOEYSE The Hon Jack So, 6BM, GBS, OBE, JP
HEER+E Ms Anita Tang

R %+ Ms Sally Tsang Lai Nar
ERESE %+ Ms Angela Yau
FEEFBLSTAE Mr Steven Ying

HK$10,000 - HK$19,999
TEHREAFR/AE) Asia Insurance Co. Ltd.
SRUEFESEAE Mr Chu Kai To Joseph

2|E¥ %+ Ms Lau Yuk Chun Mary
BFEB%LE Mr Douglas So

$AE & Auction Items

&8 %+ Ms Jin Ling

EIg54 Mr Ning Feng
BERSGLERKA Mr & Mrs C.C. Tung
FHE%EAE Mr Wang Jian
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N = 292 ' ( EFF B Principal Patron
e

HKPhil Pl SWIRE

SHARE & TOUCH...

BEEREBHERLETH
The Hong Kong Philharmonic Orchestra’s
Education and Community Engagement Projects

O FHBIFEMRKIE (07-01-2017)
Hong Kong Composers Showcase

@ (FEHNWES) FERH : YEESREE (13-01-2018)
Gétterdimmerung Discovery Day: demonstration of a steerhorn
O K B 2R REB%, @ PERIESE (1111-2017)
Swire Symphony Under The Stars @ Central Harbourfront
O " EEESLTHYEE L BREBELE
Jockey Club Keys to Music Education Programme -
Schools Concerts

O " EETSHTHEHEE L — 2R VARIKKE
Jockey Club Keys to Music Education Programme -
Ensemble Visits to Schools
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BEEERUGERRLE
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

Z2EENA
THRERE
MER A=

BEER

BITESRE
EdE
BRIESCRAE
LRAEZ AT
BIER

IR E
gE
FREBIRIEL
BBk L+
SIREKRE
ERmRE
BIRERE
BRI IE L
X TIRE
REFHR
REZTE
ERILARSTAE
gRefBtE
uif*ﬂ?ﬁi
ERFEXL
BEREEL
BREPEL
&3S 5hS A

EREERRET

IR L
Ed:

e i
BERAE
ERERE L

BITERE
e i
FrE
BRIESCRAE
LRAEZ AT
SRR
BREKEE L+
SHHESRE
BFILBRSEE

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr Y. S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, JP
VICE-CHAIRS

Mr Benedict Sin Nga-ya
TREASURER

DrJoshua Chan Kam-biu
Ms Winnie Chiu, Jp

Mr David Cogman

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, jp
Mr Andy Kwok Wing-leung
Prof Gabriel Leung, GBs, Jp
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, sBs, OBE, Jp
Mr Steven Ying

ENDOWMENT TRUST FUND

BOARD OF TRUSTEES

Mr Benedict Sin Nga-ya

CHAIR

MrY.S. Liu, MH

Mr Douglas So

Dr John Yeung Hin-chung, sBs, OBE, Jp

EXECUTIVE COMMITTEE

Mr Y. S. Liu, MH

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Mrs Janice Choi, MH, JP

Mr Benedict Sin Nga-yan

Ms Winnie Chiu, Jp

Mr David Cogman

Mr Nicholas Sallnow-Smith

MIZEEE

RHERRE
£

SHERE
BRERE
FBKTHRE
-1l byvie Shivic 3
BREPEL

s=2n

TT‘A§§

BRIBERE
ES3

SEZE
ERFELL
MEERsEE
BIER

REER LT
RELER L
BEPERL
e8ut

FOEER T
£ NES]
BT fRAE
BESEE
BEREELT

-.{

ERIKBASE
ES3
FRERIZIE L
ERmRE
BIEERE
RREHIE
FRRKE
REFHE
BEHEE
degizbivas]
FkE

FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr David Cogman

Mr David L. Fried

Mr Andy Kwok Wing-leung
MrY.S. Liu, MH

Dr John Yeung Hin-chung, sBs, OBE, Jp

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH, JP
CHAIR

Mr Edward Ng
Mrs Harriet Tung

Mr Steven Ying
VICE-CHAIRS

Ms Carol Cheung, MH

Ms Cherry Cheung

Ms Daphne Ho

Ms Jin Ling

Mrs Amanda T. W. Lee
Ms Ming Lie, Barrister-at-law
Mr Y. S. Liu, MH

Dr Kennedy Wong, 8BS, JP
Dr Anthony Yeung

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, mBE

Mr Warren Lee

Prof Gabriel Leung, GBs, Jp
Mr Peter Lo Chi-lik

Mr Andrew Simon

Mr Jing Wang



EREEBEERAE
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ITBLA B MANAGEMENT

EE1E
TEARH
TR AATSED

faEREta
HRIEHRBE

pE s
AR RIAEREE

=B
A BRI

FB32hE
FBUREITEBIR AR

PREH
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BEE
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ZFAMR
AR RATHES
MIER
FBEE
RiRRE
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EilesREIED
e
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HHAE A
BERSRIGE
IEE
BiiEBICE

HHEZ
BB RIMEBIRIE

BRE
BT BINRCE
ENSES

BMTHRERE
(BERIMRE)

Michael MaclLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Phoebe Lam
ADMINISTRATIVE ASSISTANT

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Joyce Lam

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Christine Poon
ASSISTANT ARTISTIC PLANNING MANAGER

Kaycee Chu

ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)

R
REA
BRAE
FRY
BRI
BEM
BREE
PRAS
BRBICE
RAE
BRBITCE
RFEH
BREEL
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FREIZ
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e
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2W T2
FRAAAR

PEEIEENE

PRAERR
HEEHEREE

PRIEER
EIES ) T

DEVELOPMENT

Kylie Anania
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Renee Tsang
DEVELOPMENT MANAGER

Desmond Chan
ASSISTANT DEVELOPMENT MANAGER

Cherry Lai
ASSISTANT DEVELOPMENT MANAGER

Vanessa Leung
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Chiu Yee-ling
MARKETING MANAGER

Flora Fung

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Sharen Lau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
CUSTOMER SERVICE OFFICER

Renee Poon
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong
TRANSPORTATION AND STAGE OFFICER
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A Tale of Two Cities:
HK Phil Musicians Quartet & NCPA Quartet

%*u*ﬁ FEMIUER (BMRENER) GRIEG String Quartet no. 1 (HK Phil Musicians Quartet)
REUTESHE 2 zanss @R nsnsx) SHOSTAKOVICH String Quartet no. 8 (NCPA Quartet)
HERE BEN\EE MENDELSSOHN  Octet
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RECBEHETE) « CEEA) » (BREER) - (BEREAR) « (PR
N B2 HERAFEIRESH Favourites from West Side Story, Candide,
On the Town, On the Waterfront, Peter Pan and more

6 7JUL

Fi%ﬁ’:‘#&ﬁ%%%ﬁﬁ% Tickets at URBTIX www.urbtix.hk

hkphil.org



