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DID YOU KNOW THE HK PHIL IS A CHARITABLE ORGANISATION?

We are truly thankful for the support of our wonderful donors and sponsors. This support
covers one quarter of the costs of putting on the concerts you love. It enables us to
maintain the highest standard within the orchestra and present the most vibrant
programmes. It also helps us realise our commitment to the community.

HOW CAN YOU SUPPORT YOUR HK PHIL?

* Bring the finest music to Hong Kong
SRS SRS through the ANNUAL FUND

For Our Artistic Excellence * Subsidise half-price tickets for local full-time students

For Your VIP Entertainment through the STUDENT TICKET FUND

B [ h 2 7 L . . q
RHREFE » Share music with those in need

through the COMMUNITY CONCERT

+ Build an intimate connection with Your HK Phil musicians
through CHAIR ENDOWMENT

 Entertain your VIPs and boost your brand profile
through CONCERT SPONSORSHIP

 Access best-available seats all year round
through the MAESTRO CIRCLE
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Jaap, to the New World

FOREWORD

All of us here at the HK Phil are delighted that Jaap
is contracted to be with us until at least 2022.

It is common for very successful conductors - like
Jaap - to have titled positions with more than
one orchestra simultaneously. Over the past few
years, he has been Music Director of the Dallas
Symphony Orchestra and the HK Phil, but this
September, he replaces Dallas with the New York
Philharmonic. We couldn’t be more pleased to
be sharing him equally with such a prestigious
orchestra - this is fantastic for everyone!

Of all the previous Music Directors of the New
York Philharmonic, Leonard Bernstein is one of the
giants, and this picture of a young Jaap sharing an
amusing moment with Bernstein augurs well for a
successful tenure for Jaap at the NY Phil.

Through tonight's concert, we metaphorically-
speaking send him “to the New World", wishing
him well.

MICHAEL MACLEOD
Chief Executive
Hong Kong Philharmonic Orchestra
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THE COMPOSER

Leonard Bernstein's biographer, Humphrey
Burton, described him as “a man for whom
music was a permanent, obsessional necessity,
whether as composer, conductor, teacher, pianist
or writer”. Indeed so widely did he spread

his musical talents that his early conducting
mentor, Serge Koussevitzky, angrily reprimanded
him for risking his future as a conductor by
"dissipating his talents”. Certainly, in his own
lifetime, Bernstein was widely recognised as
America’s leading conductor, who transformed
the New York Philharmonic into one of the
world's truly great orchestras during his tenure
(1958-1969) as its Music Director. However,

as the collective memory of Bernstein the

man fades, his compositions survive and are
increasingly attracting attention in a way they
largely failed to do in his own lifetime. Much

of Koussevitzky's anger was directed against
Bernstein’s involvement with the stage. Before
he achieved his one undoubted theatrical
success - West Side Story - in 1957, Bernstein had
written eight stage works, all of which enjoyed
at best only moderate success. Typical of these
was a Candide, initially staged in 1956.

THE BACKGROUND

Candide, ou 'Optimisme first appeared in 1759
and was a satire by the French writer Voltaire.
Candide is centred around a young man leading
a sheltered life in a Westphalian castle whose
optimism is rudely shattered by his harsh
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Bernstein: Candide Overture

experiences in the outside world; as Bernstein's
musical version has it, Candide opens the
proceedings with the words “Life is happiness
indeed”, while the chorus ends it with the words
“Life is neither good nor bad".

PERFORMANCE HISTORY

Bernstein's musical version of Candide first
opened on Broadway on 1 December 1956,

and was something of a flop, being pulled off
after 73 performances, the general consensus
being summed up by a New York Times critic:
"The libretto seems too serious for the verve
and mocking lyricism of Leonard Bernstein’s
score which, without being strictly 18" century,
maintains, with its gay pastiche of past styles
and forms, a period quality.” In 1973, after
numerous tweakings of the score and libretto,
Bernstein produced a version of Candide which
he described as his “final revised version”. He
conducted a concert version of this himself in
London in December 1989, but it has never really
established itself either as an opera or a musical
and it is probably mostly associated with the
concert stage through its brash, scintillating
Overture.

THE MUSIC

With its jagged rhythms, streamingly athletic
violins and vulgar brass and percussion
interjections, balanced with a briskly
sentimental, archetypically American "big tune”,
this brash Overture seems to breathe the very
essence of America. It was, in fact, the only part
of Candide which Bernstein orchestrated himself,
the rest he wrote for piano and left for others to
arrange for orchestra.
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Two flutes, piccolo, two oboes, two clarinets, E flat clarinet, bass clarinet, two bassoons, contra bassoon,
four horns, two trumpets, three trombones, tuba, timpani, percussion, harp and strings.
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THE COMPOSER

The son of Eastern European immigrants who
had settled in New York during the 1870s and
1880s, by the time Aaron Copland was born

in Brooklyn on 14 November 1900, the family
store was a thriving business and his father was
president of the city’s oldest synagogue. The
fifth of their children, Aaron was taught piano
by an older sister, and developed his interest
in music further both at Brooklyn Boys' High
School and, between 1920 and 1924, in Paris
with Nadia Boulanger. Back in New York he
soon established his reputation as a composer
eager to develop a distinctly American voice by
seeking his inspiration from both the American
landscape and people as well as from that
most American of all musical genres, jazz. His
three large ballet scores - Billy the Kid, Rodeo
and Appalachian Spring - have become his
most popular works, but he also composed two
operas, eight film scores and a body of choral
and instrumental music which includes three
symphonies and two concertos, one for piano
and one for clarinet.

THE BACKGROUND

Ironically, it was during his student days in
Europe that Copland began to appreciate the
rich heritage of music from his native land.
Boulanger guided him towards some of the
music of the indigenous peoples of America
and, taking a summer vacation in Vienna during
1923, he first heard jazz being played in the city’s
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Copland: Clarinet Concerto

bars. It was at that time, as he put it, "I realised
that jazz rhythms might be the way to make an
American-sounding music.” Two decades later,
during a promotional tour to Rio de Janeiro, he
combined both these elements in his Clarinet
Concerto.

PERFORMANCE HISTORY

The jazz clarinettist Benny Goodman - the self-
styled “King of Swing" - had long been keen to
prove his credentials as a "serious” performer. In
1937 he had performed a movement of Mozart's
Clarinet Quintet during one of his Sunday
evening radio shows and his 1956 recording of
Mozart's Clarinet Concerto is still regarded as
one of the finest. Goodman wanted a serious
all-American Concerto and in 1947 commissioned
Copland to write one. Copland responded with a
work which honoured both Goodman and South
America. As he wrote: "Some of the material
represents an unconscious fusion of elements,
obviously related to North and South American
popular music.” The solo part also provided
Goodman with many passages in which to
demonstrate his virtuosity, not least in the high
notes and the glissando at the very end of the
work. It was premiered by Goodman with the
NBC Symphony Orchestra conducted by Fritz
Reiner on 6 November 1950.

N
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Harp, piano and strings.

[

RESHEER - ARHFENSE

THE MUSIC

Described as “"Concerto for Clarinet and String
Orchestra, with Harp and Piano”, the work is
cast in two linked, but markedly contrasting,
movements, the first of which, clearly inspired
by Erik Satie's Gymnopédies, has been described
as "ingratiatingly melodic throughout”. Above
atmospheric sounds from the harp and strings,
the clarinet sends out a long, lonesome melody
as if singing to itself from the vast open

spaces of North America. The link between

the movements is provided by a solo cadenza
which passes from the reflective mood of the
first movement into something decidedly jazzy,
with athletic leaps across the instrument’s range
and complex cross-rhythms. Sparkling piano
and high strings add a wonderful zest to the
opening of the second movement, in which
the clarinet’s perky first theme is very much
jazz-orientated, while its second theme makes
use of a popular Brazilian tune which Copland
had heard during his stay in Rio.

ffTIZRP == MEET-THE-ARTIST SESSION

SHARING BY JAAP & NINA BERNSTEIN
23 JUN 2018 SAT 4:30PM-5:30PM

FERAXERLVEERETIERE

4/F Foyer, Auditoria Building, Hong Kong Culture Centre
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Guests: Nina Bernstein, Jaap van Zweden
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SHARING BY NINA BERNSTEIN
29 JUN 2018 FRI 7:15PM-7:45PM
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Podium Workshop, Hong Kong Culture Centre
=8 EN-REREE - ME CBRLBMREAE)
Guests: Nina Bernstein, Fung Lam (Director of Artistic Planning, HK Phil)

B IgEE it &k 'S SREMEREANIS - EHR  TREE-
Exclusive for ticket holders of “Jaap, to the New World” and “West Side Story in Concert”.

First-come, first served.

ARZEEFTERDMGASEEN SNBETER OB - RSB EMZENER - ARMEERREOEE -

The Nina Bernstein events are sponsored by the U.S. Consulate General Hong Kong and Macau in co-operation
with the Asia Society Hong Kong Center. Thanks to United Airlines for bringing Nina Bernstein to Hong Kong.
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Symphony no. 9 in E minor, op. 95, from the New World

B1R—E RIR

RER

EIRIR

HIFHRIR

Adagio - Allegro molto
Largo

Molto vivace

Allegro con fuoco

3:::ES

MEBTAREBEEEEEH S H
ﬂﬁ&EEmil%%%E1ﬁ:
BRSAGAIMIEHEY - 6
Ew’xﬂﬂﬁEihu—EE%ﬁ
BN E —#AGEREATEHE
ARE - BEAMRELEAEER
BALRE -

1892 F BEF M IR T#HT ABE
BEEMNABEEMIOOBAFLE
EBEAMETSIHEEMNEY &
BEAORIBRELER I
LE%%%%&E&&%E %
BRILZBES mm&% E
it 47 1) & & B
%EEW@%ZMEﬁ;@§2»ﬁ
ERAEEZEFTLN ! BRILR
1892F10ATHEX > = 2R
BEEEEEEAEET-

EISy=1
H=

BAILREEZER=ERRREIES
NREMH  WITBEHREPRAN
MIZEE% -BRILZDS

BELHEMAERTNEERAS

o

THE COMPOSER

Aaron Copland may have been keen to create
a genuinely American musical language in his
Clarinet Concerto, but the idea was not new. A
full six decades earlier, Congress had given its
support to a project aimed at achieving just such
a goal; although in the event, that produced very
different, if arguably more spectacular, results.

In 1892 the Americans planned a series of
celebrations to mark the 400" anniversary of
Christopher Columbus's discovery of the "New
World" and of European involvement in their
country. As part of the celebrations, a National
Conservatory of Music was founded in New York
and it was decided to invite Dvorak to become
the Director. His brief was, as he himself put it,
“to show them the way to the promised land, a
land of new and autonomous art; in short, I'm to
create a national American music!” He began his
work at the National Conservatory on 1 October
1892, and made his American conducting debut
to huge acclaim three weeks later.

THE BACKGROUND

Three months after first arriving on American
soil, Dvorak started work on his ninth symphony,
in which he intended to make use of that new
"national American music”. Dvorak believed that
it was from the black and indigenous peoples
that any uniquely American music originated
and he was keen to show that such music
deserved serious consideration. He did not
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Dvordk: Symphony no. 9

BARWANERHRBEDVHBSARBIE  MALEIRES (BE
#58) The great Red Indian chief, Hiawatha, and his beloved
Minnehaha standing in front of a tepee (scene from a theatrical
production) © Library of Congress LC-U5Z62-101342 (b&w film copy neg.)

actually borrow any authentic folk melodies for
the symphony but, in his own words, "I tried
only to write in the spirit of those national
melodies”. This caused such a stir that when

the news was announced that he was planning
an "American” symphony, everyone clamoured
for some idea as to what it would contain. Was
it going to be a great work in the European
model, or was it going to be a motley collection
of melodies from native American and African
slave communities? To this day, critics and
musicologists seek evidence of genuine folk
melodies in the work, but it seems that all the
fine tunes in the symphony are original ideas by
Dvorak himself. Only at the very last moment did
he decide to give the symphony a title - “From
the New World” - which, he explained, was
meant to convey "impressions and greetings
from America".

PERFORMANCE HISTORY

Rumours about this new "American” symphony
attracted huge interest and whipped the public
into a frenzy of anticipation. Both the New

York Herald and the New York Daily Tribune ran
long articles about the composer and his new
symphony (which, incidentally, was originally
published as Dvorak’s “fifth"). Its premiere, which
was given by the New York Philharmonic under
Anton Seidl on 16 December 1893, was unique in
all Dvordk’s experience and probably no other
purely orchestral work has been so enthusiastically
received either at its premiere or since.

THE MUSIC

Despite his personal and financial success,
Dvorak remained desperately homesick and left
New York for good after just three years. Feelings

15
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4 INSTRUMENTATION

of melancholy and loneliness are immediately
evident with the subdued start of the first
movement. A stern, dance-like idea builds to an
agitated climax after which comes an athletic
theme introduced by the horns before the flute
plays a memorable theme possibly inspired by
the Spiritual "Swing Low, Sweet Chariot”.

Solemn, hymn-like brass chords open the second
movement and gradually subside to give room
for the muted strings to provide a lovely cushion
of sound above which one of the most gorgeous
solos ever written for the cor anglais unfolds
with total tranquillity. Dvorak, while confirming
that this melody was entirely original, did
concede that it had been inspired by the legend
of the great Red Indian chief, Hiawatha, beside
the grave of his beloved Minnehaha.

The third movement is a vigorous dance which
has its origins firmly rooted in the music of
Dvorak’'s native Bohemia, but at the same time
has strong affinities with the second movement
of Beethoven'’s ninth symphony.

Also showing the influence of Beethoven's ninth,
the fourth movement harks back to various
themes from the earlier movements all wrapped
up in an exuberant outpouring of fiery energy
culminating in a triumphant statement from the
brass (above rolling timpani) of the movement's
opening theme. But that's not quite the end

of it; the final chord drifts away longingly as

if we have gone full circle and despite all the
excitement and novelty of the New World,
Dvordk still hankers after the Old.

Programme notes by Dr Marc Rochester

M RE (H—3#EH) MXYEE HER WXEEE M ERE  M2ESE MmNt ZX&% - A9 EZ &

PR MES LA -

Two flutes (one doubling piccolo), two oboes, cor anglais, two clarinets, two bassoons, four horns, two
trumpets, three trombones, tuba, timpani, percussion and strings.
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JAAP VAN ZWEDEN

Over the last decade, conductor Jaap van Zweden
has become an international presence on three
continents. This season marks a major milestone as
he completes his ten-year tenure as Music Director of
the Dallas Symphony Orchestra and simultaneously
is Music Director Designate in New York,
anticipating his inaugural season (2018/19) as the
26" Music Director of the New York Philharmonic.
He continues as Music Director of the Hong Kong
Philharmonic, a post he has held since 2012.

Jaap van Zweden is a regular guest conductor with
the world's most prestigious ensembles, among
them the Chicago Symphony Orchestra, Cleveland
Orchestra, Munich Philharmonic, Orchestre de Paris,
Rotterdam Philharmonic and Royal Concertgebouw
Orchestra. In recent seasons, he has made debuts
with the Berlin and Vienna Philharmonics. For the
summers of 2017-19, he is the Principal Conductor of
the Gstaad Festival Orchestra & Conducting Academy.

His acclaimed recordings include Wagner's
Tristan und Isolde, Parsifal, Britten's War Requiem,
Stravinsky's The Rite of Spring and Petrushka, and
the complete symphonic cycles of Beethoven and
Brahms, along with a cycle of Bruckner symphonies.
Recently, with the HK Phil, he has accomplished

a four-year project to conduct and record the
complete Wagner Ring Cycle for Naxos.

Born in Amsterdam, Jaap van Zweden was

the youngest ever concertmaster of the Royal
Concertgebouw Orchestra. He began his conducting
careerin 1995 and in 2012 was named Musical
America's Conductor of the Year. In 1997, he and his
wife Aaltje established the Papageno Foundation. The
foundation supports families of children with autism.
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“..he is one of the finest players I've heard...
competitive with the best of the best.”
- Jerry Dubins, Fanfare Magazine

Acclaimed clarinetist Andrew Simon has
appeared as soloist and guest lecturer on

four continents. As Principal Clarinettist of the
Hong Kong Philharmonic Orchestra, Simon
has recorded solo works by Baermann and
Stravinsky and has performed concerti over 60
times, including John Corigliano's Concerto for
Clarinet and Orchestra which he studied with
the Academy Award-winning composer.

Among his notable performances are those with
the Mainly Mozart Orchestra (US), the Singapore
Symphony, as well as giving the Australian and
Asian premieres of the original, unpublished
version of Copland’s Concerto. In addition, his
recital CDs include "HOT"” and his new release,
"Ebony and Ivory,” for NAXOS Recordings. As
guest lecturer, he frequents institutions such

as Yale University, the Sydney Conservatorium
of Music, the Royal College of Music in London,
and the Central Conservatory in Beijing. Having
recently given his New Zealand and Sichuan
Philharmonic concerto debuts, upcoming
projects include concerto performances in
Taiwan and Hong Kong, masterclasses in Japan
and an Australian recital/masterclass tour.

A graduate of The Juilliard School, Simon is a
Buffet-Crampon, Vandoren and Ishimori artist.

He is also the first American-born musician to
perform in North Korea. Away from music, his
adventurous streak has taken him to an ashram

in India, a bungy jump in New Zealand, and a

tennis match against John McEnroe (he lost). 19
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HONG KONG PHILHARMONIC

ORCHESTRA

FES VISION

EMELZ BuBLE
To inspire through the finest
music-making
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THE HONG KONG PHILHARMONIC ORCHESTRA (HK Phil)
is recognised as Asia's foremost classical orchestra.
Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music
lovers annually.

Jaap van Zweden, one of today's most sought-after
conductors, has been the orchestra’'s Music Director
since the 2012/13 concert season, a position he will
continue to hold until 2022. Maestro van Zweden
will also be the next Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long was appointed Principal Guest Conductor of
the HK Phil for a three-year period commencing with
the 2015/16 season.

Under the dynamic leadership of Music Director Jaap
van Zweden, the HK Phil has attained new heights
of artistic excellence, garnering international critical
acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's

famous Musikverein, the HK Phil has toured extensively
within mainland China. In celebration of the 20t
anniversary of the establishment of the HKSAR, and
with support of the Hong Kong Economic and Trade
Offices, the orchestra performed in Seoul, Osaka,
Singapore, Melbourne and at the Sydney Opera House
between April and May 2017.

Jaap, the HK Phil, a superb cast of soloists and a
chorus successfully completed the four-year epic
"Ring Cycle” journey in January 2018. The concert
performances and live Naxos recordings have been
enthusiastically received by audiences and praised
by critics at home and abroad. The recording of
Gotterddmmerung will be released towards the end
of 2078.
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“The Hong Kong Philharmonic's Ring

cycle marks a coming of age for one

of Asia’s most established orchestras”
Opera Now
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Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Charles
Dutoit, Christoph Eschenbach, Matthias Goerne,
Stephen Hough, Lang Lang, Yo-Yo Ma, Ning Feng and
Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong's reputation as
one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities Trust
and other supporters, the HK Phil now boasts a full-
time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Opera Hong Kong and the Hong Kong
Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%= SEASON 2017/18

BEELEE

HONG KONG PHILHARMONIC ORCHESTRA

BREE
MUSIC DIRECTOR

HEE

Jaap van Zweden

EREREE
PRINCIPAL GUEST
CONDUCTOR

REE
Yu Long

EnIRf5iE
ASSISTANT
CONDUCTORS

kR
Vivian Ip

YHEAE
Gerard Salonga

E—EE
FIRST VIOLINS

EH Rz

HEEE HEE—EEE

Jing Wang Leung Kin-fung

Concertmaster First Associate
Concertmaster

B & 211

Ba Wenjing Cheng Li

PR REG

Anders Hui Domas Juskys

BER EE

Long Xi Mao Hua

1523 R1E

Ni Lan Xu Heng
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HEE_REF (1)
Wang Liang

Second Associate
Concertmaster (Acting)

e
Gui Li

=8B
Li Zhisheng

HEREIE

Rachael Mellado

SRE
Zhang Xi

K&

REE=RIERE
Bei de Gaulle
Third Associate
Concertmaster



88 Z/ME% SECOND VIOLINS

O (B@) ARYIE FR IR R Ellet o

Zhao Yingna (Acting) Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Russell Kan Wang-to  Liu Boxuan

ERE EESE ERE BRAERE EHEPAF =EM

Mao Yiguo Martin Poon Ting-leung Katrina Rafferty Miyaka Suzuki Wilson Tomoko Tanaka Mao  Christine Wong Kar-yee

Zhou Tengfei

122 VIOLAS

@ ZERATH ARRBES ERE 137K F% R ZREA

Andrew Ling Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath Li Ming
RE ] 73S SRIRES

Damara Lomdaridze Alice Rosen Sun Bin Zhang Shu-ying

K122 CELLOS

o= W5 EE AR FRUZ FRIaE ER

Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Timothy Frank

@ B Principal
W BEBEE Co-Principal
@ BIEE Associate Principal
A BNEEETE Assistant Principal
R R FHE = Rk
Anna Kwan Ton-an Li Ming-lu Tae-mi Song Yalin Song
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%= SEASON 2017/18

BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

{E& X122 DOUBLE BASSES

OERS L &3-S sRIMIE it EFEE AR

George Lomdaridze  Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
EFIE BB

Philip Powell Jonathan Van Dyke

R#&# FLUTES %28 PICCOLO

@ SE7EIH WEEmR aHmE MiZRE

Megan Sterling Olivier Nowak Ander Erburu Linda Stuckey

€ ZE OBOES ZEE COR ANGLAIS

@ = BHER B2R=E ol

Michael Wilson Ruth Bull Vanessa Howells Kwan Sheung-fung

EEE CLARINETS {EEEEE BASS CLARINET
Y [ FEL 255 LS

Andrew Simon John Schertle Lau Wai Lorenzo losco

Ef3Z BASSOONS {ESEHE CONTRA BASSOON
@ =PI W [REN1E * =5 EHET

Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones



[El5% HORNS

[ AN BRI AFEMH FiES FOR o3k
Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee Jorge Medina

I\8% TRUMPETS

O ZIER BER=s EER iiES=]

Joshua MacCluer Christopher Moyse Douglas Waterston Robert Smith

f35% TROMBONES {£ & R5% BASS TROMBONE K8 TUBA

[ =yt 3 Evb BEE EXiEE BRI

Jarod Vermette Maciek Walicki Kevin Thompson Pieter Wyckoff Paul Luxenberg
EEE TIMPANI RiEE%28 PERCUSSION E 2= HARP #2488 KEYBOARD
[ )9 L J=Eii REE HRIE [ Jo-St] @FEFEL

James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai  Christopher Sidenius Shirley Ip

15494 FREELANCE PLAYERS

MRE : BIER

Violin: Selena Choi

hi2E : BEE - AFE

Viola: Choi Shu-lun, Born Lau

KIRZ - BT HEE

Cello: Letty Poon, Antonio Roig

Rk RN

Trombone: Zachary Bond

FREESARR - WERE ~ FFHIF] » EEX

Percussion: Jojo Ho, Lily Hoi, Raymond Vong
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£ #3715 THANK YOU FOR YOUR SUPPORT

EE VRS
THANK YOU PARTNERS

FEHHB) Major Funding Body EEEB) Principal Patron

Pld SWIRE

TESEELTEMYEE . BRED
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

FHESGEEMETES
The Hong Kong Jockey Club Charities Trust

Rl 125 [l RIDING HIGH TOGETHER

BB M EENEEB, AP %12 The HK Phil offers flexible sponsorship benefits to help
TISHE SEBSELRERHEESEMTE  your brand achieve your marketing, hospitality and CSR
a-BMEORKEUTEBEE: objectives. Our deepest gratitude to our concert sponsors:

BSEEA) Concert Sponsors

MEHRREER
Elsie Tu Educati on Fund

Made possible

(®) MUFG e » QBE

AERR ¥ﬁ E% 2 2 T
HERE 65/%\ paxn SUNWAH @E ﬁﬁﬁi{

BEEREEESSS L FERTED BEEIERNE ERESES
The Tung Foundation Young Audience Gold Ring Partner Ring Circle Members

Scheme is sponsored by A @
nonymous

Mimi & KH Chan
The Tung Foundation Foundation for Arts and Music in Asia
EEEREEERT interlude.hk
(num ang sang Marga Group
BIEZ AT BB EEEBR
Honorary Auditor Pro-bono Legal Counsel
m , w J. ROTBART & CO.
O'Melveny
26 ing through plexity

DA T 2 7EHEF I alphabetical order of organisation name



HEREALED
CHAIR ENDOWMENT

BEBREMAFEL  HHEBNSELEBEREY - BR2E-RINET T BHA
AEBENEFELFEVHE AR RHALGCEENEYE  UREZAEFEEHR
B BN ERERSENBIESE °

Become a custodian of musical excellence in Hong Kong by supporting the
chair of a HK Phil musician. Through a series of intimate events, you will forge

a personal connection with a principal player and join an elite network

of supporters that has exclusive access to events and visiting artists.

Hh=
Richard Bamping

RREHERE
PRINCIPAL CELLO

07 1Y 24 R 7 {2 5 DU 64 S

elVItisician’s Chair for Richard Bamping
isgendowed by the following organisation:

iRt 28 E
GNG: Chiu Memorial Fund

&7 ENQUIRIES:




M EEERER TS
7& TBERBMER
PLEASE SUPPORT HK PHIL
ANNUAL FUND AND
STUDENT TICKET FUND

FERE

ROBBRZFHEMALSEE -BR
EBRREERHEMERIHH
BREtE RBEAFEEEMEZIK

N BB —H— RN E R - IR
M—D -2 EREFE > EHM

HEMERRESRAR

Now, more than ever, your contribution will
make a difference to us. We are participating

in the Art Development Matching Grant Pilot
Scheme by the Home Affairs Bureau where
contributions that exceed the amount raised in
the past are matched dollar for dollar. This is a
unique opportunity for you to double the impact
of your gift and we are grateful for your support
at this critical time.

XHEBY REGEEEB
GIVE TODAY AND ENJOY BENEFITS LIKE:

HKS$100 s E
or above

c EXWIBFRBINRZA

- Official receipt for tax deduction

HKS$1,000 i A E - 2BREEYLSSE E=EEME - Free Club Bravo membership to

28

or above 85 ITER enjoy 15% discount on regular
tickets
HKS5,000 Sl E - FSB AL R E LSS TIES S - Year-round acknowledgement in
or above - EBHERERABRENAMERNE concert programmes and website
FE R RS - Invitation to exclusive talks and
rehearsals
HKS$10,000 EibAE - BEBHIKEES - Complimentary interval drink

or above

coupons at HK Phil Partners’
Lounge

HK$50,000 Ak - BBLHEHFBEESHLE RS

or above

- Invitation to Season Opening

reception

BRFEREERE

i £
A2

44 E$5FX DONATE ONLINE:

hkphil.org/give

BB 44AuL Details and full list of benefits available at hkphil.org



EREZLE 'EELE R BERENES ) BRRE
THE HK PHIL—ANNUAL FUND & STUDENT TICKET FUND REPLY FORM

ARN/ARABIRIBFF | am/our company is pleased to make a donation to:

TEELE, ANNUAL FUND TBEESFMMES ) STUDENT TICKET FUND
[0 HKS5,000 [ HKS10,000 [JHKS5,000 [JHKS10,000
OEmaEs OEmaEs

other amount HKS other amount HKS

BMIERSEE Please fill in the following in BLOCK LETTERS

B (S /INB/ KK/ Z L/ 818 /18+E) Name (Mr/Miss/Mrs/Ms/Prof/Dr) BaEw s R (1)
Club Bravo number
(If applicable)

AS)%M Company name i Address
&% Telephone FE Email KB4 Name on receipt
1835 Acknowledge as [0 #4K Anonymous
(32) (English)

OB FTARIERERERERSEHESR B0 EHI5E - If you do not wish to receive any future marketing and promotional information from us, please check this box.

875X DONATION METHOD

O %= Cheque (553 (B BE %W E ] Payable to: ‘The Hong Kong Philharmonic Society Ltd.")
AN BERERRER X ZEFRIEEBNERPIESTE UL ROMTE RIE 12
Please mail the completed form with cheque to Level 8, Administration Building,
Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

O SR1TEEFR Bank Transfer (M -#8E:28% Please attach the deposit slip)
FO&% Account name: The Hong Kong Philharmonic Society Limited
P OSRES Account number: 004-002-221554-001
$B17#%8 Bank name: The Hong Kong & Shanghai Banking Corporation Ltd.
#B1Tihik Bank address: No. 1 Queen’s Road Central Hong Kong
EFAHF Swift code: HSBCHKHHHKH

S+ Credit card [ American Express [ MasterCard [JVISA

BERNERRPORKR ERRRB

Please debit my credit card $ Credit card

account with number

HRAMR Cardholder's name 2 K£4R17 Issuing bank (RERAS For MasterCard/VISA) | A AEE Valid until
(MM/YY)

HEA Date 2 Signature (EFEEMPKESE 84 This form must be signed to be valid)
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£ #5373 THANK YOU FOR YOUR SUPPORT
KA E
MAESTRO CIRCLE

BOAMEAYEIEME2EYEMER  The HKPhil's MAESTRO CIRCLE offers members
DESEKE - BME AT &KLY  year-round ticket and branding benefits. We are grateful
BEWH: to the following Maestro Circle members:

H£ &5 Platinum Members

~— iﬁsiaiﬂlsu{?anc% J_J % i WI—?\RF

(how Sang Sang T St

AT E Diamond Members

ONES  wrwilfred Ng, sss, e % 4% & o &  THEWALLSTREETJOURNAL

W KRFHE sBS KAPmt Sun Hung Kai Properties Read ambitiously

H#ER=ZE Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

&8 Pearl Members

Mr Eddy Tsang
BNXREE

3 EH)EH CORPORATE SUPPORT ENQUIRIES:

development@hkphil.org | 27212030
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g%ﬁﬁi;ﬁ HEESAMBRHEZAMREBRNZENRSE BELENIEBERRRERKBE
B ABRREMETNBEYELHE ESRFTEMERIERENSATLHER
THANK YOU FOR YOUR SUPPORT SNEIEEN AR HZEPHIEZLS - Donations to our ANNUAL FUND enable us to
continue to present diverse and vibrant music with local and internationally

;E % I% E (8 % renowned artists. They help us programme imaginatively and bring the most
,za:, o . A

exciting conductors and soloists to Hong Kong. Supporting our Annual Fund

also ensures that we can bring orchestral music into the community through our
A N N UA L F U N D education and outreach activities.

HK$100,000 or above LA L HK510,000 - HK$24,999
e Mr Chu Ming Leong
Mr & Mrs E Chan « FRIEEBR{LE Ms Joy Chung .
. . B/ [ fEE Dr & Mrs Robert John Collins
Mr & Mrs David Fried - J5E{E{{E Ms Andrea Fessler
. Dr & Mrs Carl Fung
Ms Doreen Lee & Mr Lawrence Mak Mr & Mrs Fung Shiu Lam - )BJk#ksedE kA
ERH U+ RIS Vi T Garoo - SIS
r anay ariman
Mrs Stella Lu Bill & Peto Heﬂdeﬁgon;\ =
Sin Wai Kin Foundation Limited - el
EEBRESEE/NT] Maurice Hoo - #AII4
ﬁ++—— Mr Edmond Huang and Ms Shirley Liu -
Dr Kennedy Wong - HEEE+ EOEERRF L .
C . Ms Teresa Hung - BEX %
Mr & Mrs S H Wong Foundation Limited Me Lam Chau Lai - PREkKEE &+
EPIHIXRESARAT Vs Jin Ling - £8¢%x
ance Lan
HK$50,000 - HK$99,999 Miss Glsady Lau Yan Wah - #IfREE/ )\
. Lee Tit Sun
Mr & Mrs Lowell and Phyllis Chang - REEE MrJan Leung & Ms Emily Chow - REScEREBTLE
Scott Engle & Penelope Van Niel Miss Peggy Lee S
Mr & Mrs Ko Ying - EEE DrThomas W.T. Leylilng .3 ﬁ%@
Dr Lilian Leong - R RIESEES
Nancy Lee - Ms Cindy Li - Z0ER L
Mr & Mrs Leung Lit On - REUL(fE Ms Li Shuen Pui Agnes .
Elizabeth & Frank Newman MS Ming te, Barristeratlaw - SERALRAD
Mr Edward Ng - RE &4 Mr Ma Han Chih
Mr & Mrs Nicholas Sallnow-Smith Mr & Mrs William Ma - RRIRERA
Joy and John Slpsaf . Marshall Day Acoustics
The Wang Family Foundation « JT##ZEES Prof john Malpas =~
Ivy and Frankie Yau Nathalie & Gilles Martin
Yu Hu Miao Florence - Rz g%ts)mnggﬁg:wtpe Limited - BAR{EEAERA
HK$25,000 - HK$49,999 Drémrs ng.sepf; Pang AIRRA A
r rs Wing Fuk Pang * 825K%&
Anonymous (1) * BB (1) Poon Ciiu kim Raymond o
Ms Carol Cheung, mH - SRHEES Mrs Vivian Poon - y&AIR
Chow Tai Fook Jewellery Group Dr Poon Yee Lhing Eligina
F S T T8 A ] INS Mr & Mrs Anthony Rogers
njﬂmﬁ-ﬁ*ﬁﬁf“gﬁ? Mr & Mrs Paul Tsang - {25 EERA
M'I' Edwin Choy LIRS Ms Sally Tsang - SEH%+
||\3/|1k%2l Scélgtlgg Ltd Dr Tsao Yen ChOﬁﬂZLQEiQE
r V1 u Ms Mowana Tse 28
Mr & Mrs Ha Thuc Viet-Linh Mr Raymond Wong - =X
Ms Alice Hung - &+ Ms mgmggugg_ﬂ;nd% Sowersct
Mr Andy Kwok - 2BkZ5t4E Sue Yang - 15 e
Terence Francis Mahony MuseAnaggla \%ﬂg EREEE X%+
Dr Mak Lai Wo - ZiE8fE4 Mr Anthony Yu
Ms Ella Lau - 2IE859%+ Mr Andrew S. Yuen
MrY.S. Liu - Blcieses HK$5,000 - HK$9,999
Mr George Long fnonyogs 61 ER ()
Craig Merdian & Yelena Zakharova Mr Avis Chan
Mr & Mrs Taeko & Gerard Millet mrghﬁn Hﬁg%ﬁhun%ﬁ Fﬁ%&z‘%\
Mr & Mrs A Ngan Dr Chi Hung Sunny Ch T
Mrs A MhPeyer Brryacrp: Chuenng%v ugﬂ% eng - W
. 0 Ms Cheung Wai Ki
Ms oo it Ming e + s Evch
ing - fEIS GrandFort IT Consult TRSUE R AR
m;;zegﬁg Y|]-|an$24}::9?§A5‘E$ G:therocrhlnah%ﬂittrgn(&clyolbal Asso&:lann AFEXCRHKIBE
, - Mr & Mrs M & A G
Anonymous (3) - WA (3) G{llis Hgsile:‘c& Sagok Yonugnega\(elj1ms 1c
Abba Luxury - Deco Lau E“?,U-TF Herpi/et. AkEEesE
ngels o S Aociates orDerckLeung T
Dr & Mrs Barry Buttifant W?ﬁ@%’ Wm'éem Paul - FHKISE
Mr Anson Chan - [RIZIESA Mr Shek Wing Chi - A5EE%E
Dr Chan Edmond - fEiRZEE4: Mr Shu Chiu Ting, William
Mr Chan Yik Lun Mr Stephen suen - FREBAYEE -
Ms Chan Yiu Man Vivian - fRIEZEL + #ﬁlaTd a?g Hztelen sun - FRILANERFAME
E/lhr]ﬁ;\grggsegh W N Cheung - sREFIZRRFA oo Wal Shome S o+ it
Mrs Janice Choi * ﬁﬁﬁrﬁ‘ﬁﬁi Eﬂitﬁc“(”vsvﬁ Tre 31
Dr York Chow -B—=%4 Mr Yuen Ho Yin - &iEA%E

Edward Chow Mr Alan Yue & Ms Vivian Poon - RXfE%&ERA
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£ 35137 THANK YOU FOR YOUR SUPPORT
BRBEESHES
STUDENT TICKET FUND

BEZENEETHERLRHEFENE
BEFAEZAHSZLE 8B S500M18
REAEARBEMEINEEERNER
BB -BYERBEALESSERME
12,0005RB4EBESR -

HK$100,000 or above LA L

Mr & Mrs E Chan - BREZBRI{E

Mr & Mrs David Fried « BE({={i1E
Hang Seng Bank - 184$817

Ms Doreen Lee & Mr Lawrence Mak -
FEEF UL RERIRARE

Zhilan Foundation - *HEESE

HK$50,000 - HK$99,999

Mr & Mrs Ko Ying * SfE{E

Mr & Mrs Cheuk-Yan & Rotina Leung *
REBFERA

Shun Hing Education and Charity Fund Limited -

EEHEREEEEERAT
Tin Ka Ping Foundation - BRAES S

HK$25,000 - HK$49,999

SR RORIEE R+

Mr & Mrs Lam Ting Kwok Paul - #EBSEEFA
Mr & Mrs A Ngan

Mr Stephen Tan - BRE XS L

44 E#5FX DONATE ONLINE:

hkphil.org/give

The STUDENT TICKET FUND provides a half-price subsidy
on concert tickets for local, full-time students. Supporting
this fund with just $500 will enable six students to
experience the finest orchestral performances in Asia. This
programme reaches over 12,000 students each year.

HK$10,000 - HK$24,999

Anonymous (1) « BE&E (1)

Mr & Mrs Herbert Au-yeung - BRRi&EEE%4E KA
Mr lain Bruce

James Chen Music Donation - [Rig@ESZHES
Mr David Chiu

Dr York Chow - E—i#88

Mr & Mrs Fung Shiu Lam - JBJktseERFA

Dr Affandy Hariman - Z&EF84

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow - REHERERZFR T
DrThomas W T Leung - PHEEE

Lo Kar Foon Foundation - BREZ=ES

Mr Stephen Luk

Dr Poon Yee Ling Eligina

Mr & Mrs Stephen Suen - HEREERA

Mr & Mrs Paul Tsang - Z2lgscERA

Dr Tsao Yen Chow - 3%

Sue Yang - 5B

HK$5,000 - HK$9,999

Anonymous (1) « ERZK (1)

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Ho Rose

Angelina & Henry Lee

Dr Ernest Lee - ZH{58+

Dr Derek Leung

FBEYR & Joe Joe

Eddy Poon - EESH

San Miguel Brewery Hong Kong Limited -
BERENEERERAS

Anna Stephenson & Alan Leigh

Sharon Tang & Howard Wong - BEE 4+ R TER5GE
Watchmusic Ltd

Mr Alan Yue & Ms Vivian Poon « RX{BFHAERA
Xi Zhang - 3EM



£ #3%4F THANK YOU FOR YOUR SUPPORT
B RIEEl
SPECIAL PROJECTS

{Z:EE 2 ENDOWMENT TRUST FUND
(EREDE—N/\ = ER U TS BRI -

ERERAREETESR

The Hong Kong Jockey Club Charities Trust
EitHRAE]

The Hongkong Land Group

1B RAE]
Jardine, Matheson & Company Ltd

44223808 INSTRUMENT DONATION
EEEdE3

LEETEIm THEER) FERAH -

pa -t brvia S

XE-#HE0 (1907) IMRE - AEEPIF/VEER

SREESA B

&E - & (1800) MRE - HESRAEFER

BEFSE B

Ze - IR (1991) KiRE

S -EELTLAE B

RERE-ZE (1910) /VRE - f5EF/)VEFER

ERELNIREYE BE
Frigig - = a4sss

- RIPE - &€ (1902) /MRE - AREIISEFER

- 5 - EFEH - MW (1866) NEE - APEE=FEE
REEINEER

© K9 - IR (1788) /MEE

c B& - REBE - WETZRE (1736) /MRE - ARHcLEER
BEIF MEASESERETE) Mgl Hmgess

- {EENERAT/) SRS

o ERMWASRCE

c BRE

AXIFBEERE (IBR) MR -

UTFATEE—EMUX ERMAR

© Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,

Mrs Catherine Wong
- FEERARE

FITEEEET MRS
G.B. NiEfEE (1760) /JMEZ - REEFE ERTEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.
ERRITERESES

The Hongkong Bank Foundation
TETEIRTT

Citibank, NA

BEREREZEERE

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (¢.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1997) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
* Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
* Josephn Gagliano (1788) Violin
» Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* Aset of Wagner Tubas
* AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle

+ Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- Mr Steven Ying

A loan arranged by the V. S. Liu Foundation

G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster 33



34

£ %% THANK YOU FOR YOUR SUPPORT

BEEERREEMNEEE

HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2018

Z£(%&EBET ORGANISING COMMITTEE
EHESBMWAERE CO-CHAIRS OF ORGANISING COMMITTEE
ZEFAEED Ms Ming Lie, Barrister-at-law

T 3%/ B Miss Alice Wang

EF30/)\A Miss Philippa Wong

#8 MEMBERS
LRASEZEIEEM Mrs Janice Choi, MH, Jp

=

PFEZ/)\E Miss Connie Leung

HK PHIL FRIENDS & FAMILIES

EahE SPONSORS

HK$200,000 or above LA E
HARPEREES

The Chinese General Chamber of Commerce

HK$150,000 - HK$199,999

REBEEFTER
Po Leung Kuk Choi Kai Yau School

HK$100,000 - HK$149,999

Pt 7 428 Bl K )RS ST 1R AT
Mr Victor Luk & Ms Sabrina Fung

EIZ R M.int Academy

BHEFDREEHEE
Rightmind International Nursery & Kindergarten

HK$50,000 - HK$99,999

B & Data Technology Co., Ltd./ Office One Property
Consultants Ltd

Dr Ho Hung Kwong, Duncan

ZEFAIERT Ms Ming Lie, Barrister-at-law

Huang Guan Lin

KEEEZEETES The Swire Group Charitable Trust

HKS$10,000 - HK$49,999

B (R RIEEHRE]) BRAE)

Clement Shield (Security Specialist & Event Organiser) Limited
Mr Louis Fan, Winfield Fan & Family

MERIET - ESEREESE (F58) GIRAS

Ms Leonie Ki, Ms Lilian Chen, Ms Candy Kwok & Ms Angela Ho

HK$5,000 - HK$9,999
2707 Annette Ng

fRETDABRPE Y 2N — R BB B4 E) 2R
You can perform with HK Phil like Serafina Luk

HONG KONG'S GOT STARS
THE PHILHARMONIC EDITION

EHhE SPONSORS
a2 ER) Title Sponsor

FEEH) Major Sponsors
BRBMENEEEE

Hong Kong New Youth Energy Think Tank
Mr William Louey

Nomura

Dr and Mrs Kennedy Wong Ying Ho

£%8) Gold Sponsors
BlackRock
BITTAEZEEES V.S, Liu Foundation

Clinton Yang & Friends on behalf of
HandsOn Hong Kong

$REZRN Silver Sponsor

Balyasny Asset Management L.P.

E{th#EEhZE Other Sponsors
HKS$5,000 - HK$9,999
#|AK Anonymous
Anthony Wong



£ 3% THANK YOU FOR YOUR SUPPORT

HEEZEBIEER"REXE . EERE
HONG KONG PHILHARMONIC ORCHESTRA GALA DINNER
AT GOVERNMENT HOUSE “HARMONIOUS CONNECTIONS" 2018

ZHEET ORGANISING COMMITTEE

FFE CHAIRMAN

ERASAZEEAT Mrs Janice Choi, MH, JP
BIERE VICE-CHAIRMAN

£8%E Ms Jin Ling

&R ADVISORS

BRFEL L Mrs Harriet Tung
REZ M HE Mr Edward Ng

%8 MEMBERS

ZEFAIERT Ms Ming Lie, Barrister-at-law
=F3A/)\E Miss Philippa Wong

B E & E)1% AUCTIONEER & MISTRESS OF CEREMONY

£$#2% L Ms Jin Ling

S]1% MISTRESS OF CEREMONY
2188/ \iH Miss Jocelyn Choi

HIF4RE VOLUNTEERS

SRMREL L Ms Carol Cheung, MH
RFEL LT Ms Cherry Cheung
RIES L £ Ms Cindy Zhang Xinrui
EREEE 4+ Ms Angela Yau

I8FnI55 ACKNOWLEDGEMENT OF DONATIONS

HK$500,000 or above AL

ZEEESEN AEREIBEFXEFREER
Mrs Janice Choi, MH, Jp,

Hong Kong Tianjin Business and
Professional Women Association

HK$200,000 - HK$499,999

wEMEA DrKay Jay Foon Lok
Koshing 11 Serviced Apartment
BEXRH M.int Academy Limited

HKS$100,000 - HK$199,999

SLEESAE - RYFR T ~ BANE -~ FIBETRE

Mr William Kwok, Ms Bonnie Lai, Miss Lutina Kwok,
Mr Daniel Kwok

EFE{F%+ Ms Mary Ma

SR %+ Ms Arling Ng
BEZYAE MrEdward Ng
EBBRSAE MrPang Tak Chung
ZITTAEZEEZES V.S, Liu Foundation

HK$80,000 - HK$99,999
#RAABAZLIZ Prof. Cheng Ming Ming, B8s
#R#P18 L+ Ms Shirley Cheng
SRHEREL = Ms Carol Cheung, vH
ERskT5% £ Ms Winnie Chiu, jp
BEiF#4+ Ms Andrea Fessler
{a#838% £ Ms Pansy Ho, jp

a4+ Ms Alice Hung
BEHRERRAT

AT Y4 Ir Edgar Kwan, jp
RIBEFGE - BAHRZT - REMEE
Mr Jack Song, Ms Sally Wu, Mr Alan Song

SFIEENE FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

HK$80,000 - HK$99,999

FHERRS A Mr Stephen Suen
iEFERE Ms Tam Yuk Ching Jenny
ERFELRL Mrs Harriet Tung
BHIEE Mr & Mrs Wan Hong Jian
RREE

HK$50,000 - HK$79,999

SET %4 Mr Fan Ting

S1B{EE Mr & Mrs David Fried

BERi i@ Dr Patrick Fung Yuk-bun,jp
[BEEBEABR/AS Great Eagle Holdings Limited
BERER T « #ZEE/ I\ Ms Grace Gu, Miss Lene Lin
FFEHE Mr & Mrs Richard Hui

2 TS (R Dr & Mrs Ronald Lu & Stella Lu

Mr Kai Y. Wong

BE8u+t

HK$20,000 - HK$49,999
A#kiER L Ms Charlene Chou
ELEEiYEE Mr Glenn Fok

PBES B4 Dr Lilian Leong, sss, Jp
ZYl%+ Ms Clara Li

BE=fRg%E Mrs Annie Ma
BE&ERRZ L Ms Elaine Ma

BOEYSE The Hon Jack So, 6BM, GBS, OBE, JP
HEER+E Ms Anita Tang

R %+ Ms Sally Tsang Lai Nar
ERESE %+ Ms Angela Yau
FEEFBLSTAE Mr Steven Ying

HK$10,000 - HK$19,999
TEHREAFR/AE) Asia Insurance Co. Ltd.
SRUEFESEAE Mr Chu Kai To Joseph

2|E¥ %+ Ms Lau Yuk Chun Mary
BFEB%LE Mr Douglas So

$AE & Auction Items

&8 %+ Ms Jin Ling

EIg54 Mr Ning Feng
BERSGLERKA Mr & Mrs C.C. Tung
FHE%EAE Mr Wang Jian

35
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SHARE & TOUCH...

BEEREBHERLETH
The Hong Kong Philharmonic Orchestra’s
Education and Community Engagement Projects

O FHBIFEMRKIE (07-01-2017)
Hong Kong Composers Showcase

@ (FEHNWES) FERH : YEESREE (13-01-2018)
Gétterdimmerung Discovery Day: demonstration of a steerhorn
O K B 2R REB%, @ PERIESE (1111-2017)
Swire Symphony Under The Stars @ Central Harbourfront
O " EEESLTHYEE L BREBELE
Jockey Club Keys to Music Education Programme -
Schools Concerts

O " EETSHTHEHEE L — 2R VARIKKE
Jockey Club Keys to Music Education Programme -
Ensemble Visits to Schools







- ] ‘I‘J‘I‘I 1% Kﬁ?\
Asia Insurance

e

EEEE - BRI

moW & @ mooW RO
Asia Financial Asia Insurance
Tel: 3606 9200 Tel: 3606 9933
www.ath.hk www.asiainsurance.hk

Email: contactus@afth.hk Email: mailbox@afh.hk
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

Mr Y. S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, Jp
VICE-CHAIRS

Mr Benedict Sin Nga-ya
TREASURER

Dr Joshua Chan Kam-biu
Ms Winnie Chiu, Jp

Mr David Cogman

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, jp
Mr Andy Kwok Wing-leung
Prof Gabriel Leung, GBs, Jp
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr Douglas So

Mr Stephan Spurr

Dr Anthony Yeung

Dr John Yeung Hin-chung, sBs, OBE, Jp
Mr Steven Ying

ENDOWMENT TRUST FUND

BOARD OF TRUSTEES

Mr Benedict Sin Nga-ya

CHAIR

Mr Y. S. Liu, MH

Mr Douglas So

Dr John Yeung Hin-chung, sBs, OBE, Jp

EXECUTIVE COMMITTEE

Mr Y. S. Liu, MH

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Mrs Janice Choi, MH, Jp

Mr Benedict Sin Nga-yan

Ms Winnie Chiu, jp

Mr David Cogman

Mr Nicholas Sallnow-Smith
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BRIEESE

ERJLRRS A
E3E

FRERIZIE L
BIEBRE
Iﬁ?EL:I %E
SREHIR
FRREE
REEHR
BENFE
EE;&H?EE
EHEE

FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr David Cogman

Mr David L. Fried

Mr Andy Kwok Wing-leung
MrY.S. Liu, MH

Dr John Yeung Hin-chung, sBs, OBE, Jp

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH, Jp
CHAIR

Mr Edward Ng
Mrs Harriet Tung

Mr Steven Ying
VICE-CHAIRS

Ms Carol Cheung, MH

Ms Cherry Cheung

Ms Daphne Ho

Ms Jin Ling

Mrs Amanda T. W. Lee
Ms Ming Lie, Barrister-at-law
Mr Y. S. Liu, MH

Dr Kennedy Wong, BsS, JP
Dr Anthony Yeung

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, MmBE

Mr Warren Lee

Prof Gabriel Leung, GBs, Jp
Mr Peter Lo Chi-lik

Mr Andrew Simon

Mr Jing Wang 39
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EEERHEBERAR
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ITBLA B MANAGEMENT

EoE
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(EE3-0
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(BERIME)

Michael MaclLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Phoebe Lam
ADMINISTRATIVE ASSISTANT

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Joyce Lam

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Christine Poon
ASSISTANT ARTISTIC PLANNING MANAGER

Kaycee Chu

ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)
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DEVELOPMENT

Kylie Anania
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Renee Tsang
DEVELOPMENT MANAGER

Desmond Chan
ASSISTANT DEVELOPMENT MANAGER

Cherry Lai
ASSISTANT DEVELOPMENT MANAGER

Vanessa Leung
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Chiu Yee-ling
MARKETING MANAGER

Flora Fung

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Sharen Lau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
CUSTOMER SERVICE OFFICER

Renee Poon
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong
TRANSPORTATION AND STAGE OFFICER



FRME T EE IR DaddyZ %S Jaap at A Father's Day Concert

¥ DADDYZ&EE
A FATHER'S DAY
CONCERT

BEMGRE  BEETRBERTERL
BER (6R178) REBXEHOZTHE
BT 5RENSHE—HHDaddy:
TEERER  ZPIBBETEETREE
BHREELENRA UREE R HEth
FIRHEAE R 2R AT R 200 -

BE—ARNBETRFLFTIHE S
FHERRENIIERSESNERME
B> MARESFARBREE R - 5%
BERTEHBR -—BRARKRAERE
ALTE2MER -HESER: TESLEHM
B BMFAEEBTREY —EHR
RS - KR IEEROEHBE
13002 BMAEHMEL  HE—EK
BREERENXEAEH 1 B —2BHE
RFNREERETITERK1997F M
UTHBBERESE ZBER 58H
ERERERRERMIHL -

BRIORFTBEXI PO EBIRE
RANENZF  ESRBRENRIRE
BHESUIRFET -

BRERFY MEERTELIERE
Post-concert activity: an interactive
demonstration of percussion
instruments pHoto: Cheung Wai-lok

PHOTO: Cheung Wai-lok

To celebrate Father's Day, our Music Director Jaap van
Zweden conducted an amazing free concert at the
Hong Kong Cultural Centre Concert Hall last Sunday

(17 June). We invited the Hong Kong community as
well as nearly 100 organisations and schools that help
people with special needs, to share the joy of classical
music with their families and friends.

Presenting admission-free programmes and regularly
welcoming to our concerts the wider community,
including people with special needs, is central to

our outreach work. Music Director Jaap van Zweden
shares this passion, especially in giving world-class
music to those with special needs. "Music is food

for the soul. We wish to promote a harmonious and
integrated society through music. | am very happy that
nearly 1,300 people joined us and shared the day and
the music together at this meaningful Father's Day
concert.” Having a son with autism, Jaap and his wife
Aaltje established the Papageno Foundation in 1997 to
support families with autistic children.

The HK Phil is truly thankful for the support of the Hong
Kong Cultural Centre, all volunteers and donors, whose
support made the concert so successful.
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A Tale of Two Cities:
HK Phil Musicians Quartet & NCPA Quartet

BFIg =_mmmEs sapans=) GRIEG String Quartet no. 1 (HK Phil Musicians Quartet)
BHRERMER 2 uans= ExARGEmNEx) SHOSTAKOVICH String Quartet no. 8 (NCPA Quartet)
EEHE BHNEE MENDELSSOHN  Octet




