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EA & MESSAGE

| am pleased to congratulate the Hong Kong
Philharmonic Orchestra (HK Phil) on the
commencement of its 2018/19 season.

This evening's season-opening concert, under the
prolific baton of Jaap van Zweden, Music Director
of the HK Phil, puts a deserved spotlight on
celebrated violinist Leila Josefowicz. It marks the
beginning of what will surely be an exhilarating
45% season for Asia’s foremost orchestra. This
season, music lovers — and that certainly includes
me — look forward to a wealth of stirring classics
and powerful contemporary works performed by
the world's most acclaimed musicians.

The orchestra hit new heights of artistic excellence
last season. Among its highlights was the
completion of a remarkably ambitious, four-year
programme of concerts and recordings of Wagner's
Ring Cycle, performed to wide critical acclaim.

The HK Phil is also a charitable organisation
dedicated to engaging all sectors in our community,
offering arts education and outreach programmes
that enrich the cultural life of Asia’s world city.

My Government is equally devoted to Hong
Kong's arts and cultural progress. Indeed, | am
committed to ensuring Hong Kong's rise as both
an economically thriving and profoundly livable
city. Embracing arts and culture is central to

that goal. So from this fiscal year on, an
additional grant of $55 million has been provided
to support the orchestra and other eight major
performing arts groups, together with a variety of
smaller arts groups.

[ wish the HK Phil another rewarding season.
I know we will all enjoy this special evening.

MERA 1 ‘ :

Carrie Lam

ERFHIITHETHRERE
Chief Executive
Hong Kong Special Administrative Region
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It is a great honour to welcome you to the
HK Phil’s 2018/19 Season Opening.

This season marks the 45" professional season
of the HK Phil. To celebrate this milestone, we
are thrilled to bring our former Artistic/Music
Directors Edo de Waart and David Atherton back
to the stage, each of whom contributed greatly
to the development of the HK Phil, in addition to
our current Music Director Jaap van Zweden and
Principal Guest Conductor Yu Long.

Our roster of guest artists once again includes
many of the biggest stars in classical music.
Starting with Leila Josefowicz tonight, the
season continues with Joshua Bell, Evgeny Kissin,
Khatia Buniatishvili and Gil Shaham to name a
few. We also anticipate the Hong Kong debuts
of neoclassical composer Max Richter and the
Oscar Maestro Alexandre Desplat.

Such a sensational season would not be possible
without the efforts and support of many
individuals and organisations. We are deeply
grateful for the funding from the Hong Kong SAR
Government through the Home Affairs Bureau,
and the Venue Partnership Scheme of the Leisure
and Cultural Services Department. | must thank the
Swire Group, our Principal Patron since 2006, for
their continued support. Our sincere thanks also
goes to The Hong Kong Jockey Club Charities
Trust, for ensuring that our education and outreach
programmes continue to grow.

Finally, I would like to express my deepest
gratitude to UOB, the title sponsor of the
opening night concert.

We wish you all an enjoyable evening.

il pavic
Y. S. Liu, MH

EBERMBESERERE
Chairman, Board of Governors

The Hong Kong Philharmonic Society Limited
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EA & MESSAGE

The 2018/19 season would, of course, not be
possible without the extremely talented players
who make up the Hong Kong Philharmonic
Orchestra.

Our Music Director, Jaap van Zweden, recognises
their abilities and this season proudly showcases
a number of them: concertmaster Jing Wang

will play the Brahms violin concerto on 19 and

20 October; Lin Jiang will play Mozart’s famous
horn concerto no. 4 on 19 and 20 April; and on

11 January, Lin will be joined by Michael Wilson
(oboe), Andrew Simon (clarinet) and Benjamin
Moermond (bassoon) for Mozart’s Sinfonia
Concertante for winds and orchestra.

May | take this opportunity to introduce our
new orchestral members: violinists Liu Fangxi and
Ai Jin, violist Choi Shu-lun, oboist Marrie Rose
Kim, principal trumpet Esteban Batallan and
trombonist Christian Goldsmith -welcome!

May | also draw your attention to our “Mahler
$200” initiative: any inkling of a price barrier
has been removed from Mahler’s symphony
no. 7 on 16 and 17 November and from Mahler’s
symphony no. 9 on 26 and 27 April. These four
concerts - all conducted by Jaap who, in two
weeks, officially becomes Music Director of the
New York Philharmonic - are on sale for only
$200 no matter where you choose to sit. Try a
new location - even the choir stalls so that you
can watch a world-class conductor from the
front, so to speak.

Thank you for joining us this evening, and
we look forward to seeing you at many other
concerts this season.

5=
Michael MaclLeod

EEERLBMITBUER
Chief Executive

AWhichael
—

Hong Kong Philharmonic Orchestra
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A &F MESSAGE

Welcome to the 45™ Season Opening Concert of
Hong Kong Philharmonic Orchestra.

UOB is pleased to sponsor HK Phil's 2018/19
Season Opening Concert, where you will enjoy
two Russian masterpieces - Stravinsky's fierce
Violin Concerto and Rachmaninov’s hauntingly
beautiful Second Symphony.

At UOB, we strive to promote art and make an
impact on fostering development and interest

in the art scene in this dynamic city. From
promoting the quintessence of Chinese ink art
through the UOB Art Academy to supporting the
leading international art fair Art Central and the
concert tonight, we are committed to making

a difference in the lives of our stakeholders and
in the communities in which we operate. Just

as we are dedicated to helping our customers
manage their finances wisely and grow their
businesses, UOB is steadfast in our support of
social development, particularly in the areas of
art, children and education.

On behalf of UOB, | wish you an enjoyable
night with Jaap van Zweden, Music Director of
the HK Phil, violinist Leila Josefowicz and the
entire Orchestra.

BB /
Christine Ip

RERITAPEBITHAER
CEO - Greater China, UOB
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“(Gotterddmmerung) was van Zweden's
and the orchestra’s show, and they
were simply stupendous.”

Robert Markow, Der neue Merker (Vienna)
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and the woodwind soloists were
superb...”
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As an arts organisation, in order to flourish, the Hong Kong Philharmonic
Orchestra needs support not just from the government and ticket sales but
from sponsors and donors like you. We are very proud to be a world-class
orchestra and to inspire audiences in our home city and around the globe.
Your donations support one-quarter of the cost of bringing our exceptional
music to the community and our extensive educational activities.
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| am eager to bring the
finest music to Hong Kong

BREZHESREHERY
| hope more students can
enjoy great music
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| find it exciting to forge
an intimate connection
with a musician
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| would like to boost my
brand profile, entertain
my VIPs and share music
with those in need
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| am a music-lover and

would love best-available

seats all year round for

guests and staff
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Donations to the Annual Fund enable us to present diverse
and vibrant programmes, collaborate with internationally
renowned conductors and soloists, and maintain the highest
standard of our orchestra.

SFEFBSRMFENREETAEEAHSRE  BEFR— AN TN -
Donate to the Student Ticket Fund to subsidise half-price
tickets for local full-time students and nurture the passion of
the next generation for the orchestra.

BB BLLMFEN > BB Em S o BB AT B LS F R
SHEREDRASNBSEXTENBERESE

Become a custodian of musical excellence in Hong Kong by
supporting the chair of an HK Phil musician. You will forge

a personal connection with the musician and have exclusive
access to events and visiting artists.

BHBASLE AEXRADMER EEREEMMRERTEEN
HWE ENSRREER -
Sponsorship of an HK Phil concert offers wide brand

recognition, premium complimentary tickets and hospitality
benefits to maximise your investment return.

BMSENCX SN EREELFT LR EA WERHERTFESR -
Our prestigious corporate membership scheme provides

members with year-round priority ticket reservation for your
guest entertainment.
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The Abduction from the Seraglio Overture, K. 384
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THE COMPOSER

We might have sub-titled this concert
“"Composers in Exile” or, more tantalisingly,
“Music from Rebels”. Each of the works was
written by a composer forced away from his
native surroundings largely by his own actions.
In Mozart’s case, he managed to get dismissed
from the service of Prince-Archbishop Colloredo
of Salzburg and was obliged to leave the city.
One sympathises with Colloredo. On his election
as ruler of Salzburg in 1772 he had inherited a
member of musical staff which included both
Mozart and his father, Leopold. The pair of them
were to be a constant thorn in Colloredo’s side,
complaining about their working conditions

and demanding extended periods of absence.
Colloredo’s patience finally snapped on 8 June
1781 when Wolfgang was, as he described it,
booted out with a “kick up the arse”.

THE BACKGROUND

Mozart immediately took up residence in Vienna
and, away from his father’s censorious gaze,
began a love affair with Constanze Weber. He
also quickly set about making contact with the
leading figures in the city’s artistic community.
Among these was Gottfried Stephanie, Director
of the National Singspiel. Their meeting could
not have been better timed. Under pressure to
put on a new work for the visit of the Russian
Grand Duke, Stephanie had re-written the
libretto of a singspiel (a generally light-hearted
stage performance involving both speech and
singing) which had just been staged in Berlin
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Mozart: The Abduction from the Seraglio Overture

B4 Mozart
© Library of Congress Prints and Photographs Division

with music by Johann André. Called Belmonte
und Constanze, it concerns a young man

who, with the aid of his servant, rescues his
beloved Constanze from a North African harem.
Stephanie urgently needed a composer for his
libretto -retitled Die Entfihrung aus dem Serail
("The Abduction from the Seraglio”) -and
Mozart was quick to take up the offer, starting
work on it on 30 June, just three weeks after his
departure from Salzburg. Mozart’s eagerness
was understandable; he was being asked by a
high-ranking Viennese official to write an opera
for a regal occasion, while the story of a young
man emboldened by love to rescue a beautiful
young woman called Constanze must have
caused him some inner excitement.

PERFORMANCE HISTORY

Sadly, the Grand Duke’s visit was postponed,
and the planned performance was cancelled.
However, Stephanie was anxious not to have
his work wasted, so he persuaded Mozart to
carry on. Between them they made several

very significant revisions to the libretto to give
the work greater musical substance and move
it beyond the modest limitations of singspiel
and into the realms of opera buffa. The first
performance took place in Vienna’s Burgtheater
on 16 July 1782, just three weeks before Mozart’s
wedding to Constanze. It was to become
Mozart’'s most popular work amongst Viennese
audience, staged 34 times over the next

three years.

THE MUSIC

Much of the attraction of The Abduction from
the Seraglio for the Viennese audience lay in its
“Turkish” flavour. During the late 18% century,

a common sight on the streets of Vienna was
groups of itinerant musicians from the east;
from Arabia, India and China. With their strange
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costumes and unusual instruments - including
cymbals, triangles, gongs and drums -the
Viennese saw these as the very epitome of the
exotic, and labelled them all, irrespective of
their true origins, “Turkish” (that being a land as
far to the east as any Austrian could perceive).
We hear those “Turkish” elements throughout
the Overture, as well as a further exotic feel
through some sudden shifts from major to minor.
Towards the middle of the Overture, there is an
abrupt change to a delicately stepping theme
which looks forward to an aria in the opera in
which Belmonte sings of his love for Constanze.

&%) INSTRUMENTATION

EH (RES) MTLES MIEESE MICNE MIER MR B mBARRXEME
Flute (doubling piccolo), two oboes, two clarinets, two bassoons, two horns, two trumpets, timpani,

percussion and strings.
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“There is no better sounding violinist.”
The New York Times on Joshua Bell
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Jaap van Zweden
Joshua Bell

BRAHMS
SIBELIUS
MOZART
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BULIY
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THE COMPOSER

Born in the St Petersburg suburb of Oranienbaum
on 17 June 1882, Stravinsky's first important
teacher was Rimsky-Korsakov, the leading
figure in late 19* century Russian music. In the
following years he broke away from 19" century
traditions and shocked the musical world with
his great ballet scores, one of which, The Rite of
Spring, caused a notorious riot at its premiere

in the Thedtre des Champs-Elysées in Paris on
29 May 1913. Now the darling of those composers
who wanted to rebel against 19* century
romanticism, Stravinsky ran up against the
incoming Bolshevik government in Russia who
objected to the outrageously provocative

music which had established his international
reputation. He moved to France, Switzerland
and subsequently the US, each time changing
his compositional style. In the 1920s and 30s his
music was characterised by a degree of restraint
and refinement which is usually described as
“neo-classicism”, while from the 1940s he began
to produce music which adopted the acerbic,
atonal language of serialism.

THE BACKGROUND

As Stravinsky recalled in his conversations with
Robert Craft published in Dialogues and a
Diary, an “American gentleman, Blair Fairchild,
had discovered [Samuel] Dushkin and his
talent for the violin at an early age, and had
sponsored his education and career thereafter”.
In 1930 Fairchild approached Willy Strecker,

the director of the publishing house Schott, to
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Stravinsky: Violin Concerto

PR ETE
Stravinsky

© Library of Congress Prints
and Photographs Division

commission a new concerto for his protégé, and
it was Strecker who offered the commission to
Stravinsky. Uneasy in writing for the violin as a
solo instrument, Stravinsky sought advice from
viola player and composer Paul Hindemith,
who urged him to accept the commission. The
50-year-old composer was finally convinced
when he was introduced to the 40-year-old
Dushkin; they immediately took to each other
and established a friendship which lasted right
up to the composer’s death (Dushkin died in
1976, five years after Stravinsky).

PERFORMANCE HISTORY

Dushkin worked closely with Stravinsky
throughout the composing process, suggesting
modifications to Stravinsky’s original ideas and
coming up with many of his own; as Stravinsky
remarked, “When | show Sam a new passage,
he is very moved and deeply excited -then a
few days later he asks me to make changes!”
Stravinsky had immersed himself in the violin
concertos of Mozart, Beethoven and Brahms
before embarking on the project, but claimed
that it “was not inspired or modelled on

any example. The subtitles of my Concerto -
Toccata, Aria, Capriccio - may suggest Bach,
and so, in a superficial way, might the musical
substance. But my concerto...is almost always
more characteristic of chamber music than

of orchestral music”. Dushkin premiered the
concerto in Berlin on 23 October 1931 with
Stravinsky conducting the Berlin Radio
Symphony Orchestra.
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THE MUSIC

Each of the movements begins with an almost
identical chord for the soloist, which Stravinsky
described as “the passport to the concerto”. The
chord itself, as Dushkin recalled, was conceived
over lunch in a Paris café; “Stravinsky took out

a piece of paper and wrote down this chord and
asked me if it could be played. | had never seen a
chord with such an enormous stretch, from the
E to the top A, and | said ‘No’. Stravinsky said
sadly, ‘What a pity’. After | got home | tried it,
and to my astonishment, | found that in that
register, the stretch of the 1™ was relatively easy
to play.” In the Toccata that widely-stretched
chord sets off the brass and subsequently

the soloist in a jovial moto perpetuo, the

whole movement taking the form of a series

of dialogues between the soloist and various
instrumental groups.

In place of a single slow movement come two
“Arias”. Aria |, after the initial “passport” chord,
possesses a desolate character, emphasised

by the sparse texture, often with the violin
joined by just one or two other instruments.

A highly animated central section offers a
glimpse of virtuoso writing for the soloist, but

it soon subsides. Aria |l seems to deepen the
sorrowful mood, sudden reappearances of the
“passport” chord breaking into the music almost
as unrestrained sobs. Cascading notes from the
violin dispel any feelings of sorrow, and with
the Capriccio, snatches of The Rite of Spring
are thrown into this sparkling, but essentially
light-hearted finale.

4% INSTRUMENTATION
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Two flutes, piccolo, two oboes, cor anglais, three clarinets (one doubling E flat clarinet), three bassoons (one
doubling contra bassoon), four horns, three trumpets, three trombones, tuba, timpani, percussion and strings.



It /%88 Principal Patron
o 8% I (

HKPhil DI SWIRE

"a fearless musician and risk taker...
a one-of-a-kind artist the way Yo-Yo Ma is”
John Adams on Timothy McAllister

YE-aER
ERFEIE

Edo de Waart
Timothy McAllister

ROSSINI
John ADAMS
BRAHMS

Hoyje
A% S
A b0



20

1873-1943

DL 22 JE it R

SERGEI RACHMANINOV

ENEER

2 op. 27

Symphony no. 2 in E minor, op. 27
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THE COMPOSER

Although his father had gambled away his
inherited fortune, and the family had fallen on
comparatively hard times, Sergei Rachmaninov
was still an obvious target once the Bolsheviks
came to power. With their systematic
persecution of all Russia’s aristocratic families,
it was clear that Rachmaninov and his family
had to flee, and in 1918 they arrived in the US,
where he was to live for the remainder of his life.
Having been regarded in his native Russia as the
country’s greatest composer since Tchaikovsky,
in America he was seen primarily as a pianist
whose music was both out of fashion and
redolent of a long-forgotten and much maligned
era in musical history.

THE BACKGROUND

But even in his homeland, Rachmaninov had
his detractors, and his first symphony was met
with an extremely hostile critical reaction at
its 1897 premiere in St Petersburg. Whether
the conductor had been drunk, the orchestra
under-rehearsed or the work simply not well
enough written, critics heaped vitriol onto
Rachmaninov’s work. It was another 10 years
before he dared approach the composition of
a symphony again, and keen to exorcise the
ghosts of the first symphony, he moved with
his family to Dresden where, as he wrote, “We
live here like hermits: we see nobody, we know
nobody and we go nowhere.” In that secretive
environment, he set about composing his
second symphony.
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Rachmaninov: Symphony no. 2

PERFORMANCE HISTORY

Writing the work in exile in Germany certainly
paid off, and the symphony’s premiere in

St Petersburg on 8 February 1908 conducted by
the composer was a great success. He directed
performances of it over the following weeks

in Moscow and Warsaw, and it quickly gained

a foothold in the repertory. It received much
critical praise, and while most observed that it
was unusually long for a symphony, a recurrent
comment made was that audiences had no
difficulty maintaining their concentration. One
critic wrote how, “After listening with unflagging
attention to its four movements, one notes
with surprise that the hands of the watch have
moved 65 minutes forward.”

THE MUSIC

The first movement begins darkly with the
cellos and basses announcing a simple six-note
idea which evolves organically throughout the
movement. The sense of gradual growth to some
long-distant climax is present almost from the
start with the violins tracing large, graceful arcs
(including a soaring theme which is to return
with incredible emotional impact in the third
movement) while the rest of the orchestra is

in a state of continual tension, the movement
eventually closing with one of Rachmaninov’s
typically abrupt endings; just a single note from
the cellos and basses.

The second movement opens with frantic violins
and a stirring theme from the horns which forms
the melodic basis of the entire movement. This
theme is derived from the opening notes of the
ancient plainchant associated with death, the
Dies Irae. It was a theme Rachmaninov used in
almost all his music in one form or another and
it became something of his musical calling-card.
Quite why he used it so extensively is not known;
it was not part of the Russian funeral rite and

it appears that only in 1931 did he learn its true

21
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significance and origins. It has given rise to the
perception that Rachmaninov was obsessed
with death, but the fact that he built a scherzo
(or musical joke) around this theme suggests
that his interest in it was purely for its musical
properties.

Above flowing violas, the violins return to a
theme first heard in the opening movement to
introduce the unspeakably lovely clarinet melody
(which is itself also loosely related to the Dies
Irae) around which the third movement-and
the emotional core of the symphony-is centred.
Seeming to hover on the very brink of eternity

it winds its leisurely way through soundscapes

of immense beauty before being taken up by
the rest of the orchestra. For a time, it seems

as if it is going to work itself up into something
passionate, but it soon finds its way to a solo
violin which passes it onto a flute and eventually
back to the clarinet.

For most of its length the fourth movement

is exuberantly celebratory as if Rachmaninov
realises that, despite the anguishes of the
previous movements, he has penned a real
symphonic masterpiece. He does not forget the
pain and sorrow we have already experienced,
and ideas from the earlier movements reappear
in a kind of moment of reminisce before the pure
joy of the movement firmly pushes aside such
memories to bring the movement to a rousing
and, again typical of Rachmaninov, abrupt
conclusion.

Programme notes by Dr Marc Rochester
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Three flutes (one doubling piccolo), three oboes (one doubling cor anglais), two clarinets, bass clarinet,
two bassoons, four horns, three trumpets, three trombones, tuba, timpani, percussion and strings.
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JAAP VAN ZWEDEN

Over the past decade, conductor Jaap van Zweden
has become an international presence on
three continents. The 2018/19 season marks

his first as the 26 Music Director of the New
York Philharmonic. He continues as Music
Director of the Hong Kong Philharmonic
Orchestra, a post he has held since 2012. Guest
engagements this season include the Leipzig
Gewandhausorchester, Munich Philharmonic,
Orchestre de Paris, San Francisco Symphony
and Dallas Symphony Orchestra where he is
Conductor Laureate having just completed

a ten-year tenure at its helm. Jaap has
appeared as guest conductor with many other
leading orchestras, among them the Royal
Concertgebouw, Chicago Symphony, Cleveland
Orchestra, Los Angeles Philharmonic, Vienna
and Berlin Philharmonics, Orchestre National
de France and London Symphony Orchestra.

Jaap van Zweden has made numerous acclaimed
recordings, the most recent of which are

live New York Philharmonic performances of
Beethoven Symphonies nos. 5 and 7. In 2018
with the HK Phil, he completed a four-year
project conducting the first-ever performances
in Hong Kong of Wagner’s Der Ring des
Nibelungen, which have been recorded and
released on Naxos Records. His highly praised
performances of Lohengrin, Die Meistersinger
and Parsifal are available on CD/DVD.

Born in Amsterdam, van Zweden was the
youngest ever concertmaster of the Royal
Concertgebouw Orchestra. He began his
conducting career in 1995 and in 2012 was
named Musical America’s Conductor of the Year.
In 1997, he and his wife Aaltje established the
Papageno Foundation to support families of
children with autism.
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LEILA JOSEFOWICZ

Leila Josefowicz's passionate advocacy of
contemporary music for the violin is reflected
in her diverse programmes and enthusiasm to
perform new works. In 2008 she was awarded
a prestigious MacArthur Fellowship, joining
prominent scientists, writers and musicians
who have made unique contributions to
contemporary life.

A favourite of living composers, Josefowicz has
premiered many new concertos including those
by Esa-Pekka Salonen, Colin Matthews and
Steven Mackey, all written especially for her. She
collaborates regularly with composer conductors
Thomas Ades (on his Concentric Paths) and
Matthias Pintscher (Mar’eh). Josefowicz enjoyed
a close working relationship with the late Oliver
Knussen performing various concerti, including
his own violin concerto, together over 30 times.

Highlights of her 2018/19 season include
concerts with the New York Philharmonic,
Cleveland Orchestra, WDR Sinfonieorchester,
Tonhalle-Orchester Zurich, Oslo Philharmonic
Orchestra, Houston, St Louis, Toronto and
Baltimore symphony orchestras.

Josefowicz has released several recordings,
notably for Deutsche Grammophon, Philips/
Universal and Warner Classics and was featured
on Touch Press’ acclaimed iPad app, The
Orchestra. Her latest recording, featuring
Scheherazade.2 with the St Louis Symphony
conducted by David Robertson, was released in
2016 and nominated for a Grammy Award. Her
recording of Esa-Pekka Salonen’s Violin Concerto
with the Finnish Radio Symphony Orchestra
conducted by the composer, was nominated for
a Grammy Award in 2014.
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THE HONG KONG PHILHARMONIC ORCHESTRA
(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over

a 44-week season, the HK Phil attracts more than
200,000 music lovers annually.

Jaap van Zweden, one of today’s most sought-after
conductors, has been the orchestra’s Music Director
since the 2012/13 concert season, a position he

will continue to hold until at least 2022. Maestro

van Zweden is the 26" Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long has been appointed Principal Guest
Conductor since 2015/16 season.

Under the dynamic leadership of Music Director
Jaap van Zweden, the HK Phil has attained new
heights of artistic excellence, garnering international
critical acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's
famous Musikverein, the HK Phil has toured
extensively within mainland China. In celebration

of the 20 anniversary of the establishment

of the HKSAR, and with support of the Hong

Kong Economic and Trade Offices, the orchestra
performed in Seoul, Osaka, Singapore, Melbourne
and at the Sydney Opera House between April and
May 2017.

Jaap, the HK Phil, a superb cast of soloists and a
chorus successfully completed an epic four-year
journey through Wagner’s “Ring Cycle” in January
2018. The concert performances and live Naxos
recordings have been enthusiastically received

by audiences and praised by critics at home and
abroad. The recording of Gétterddmmerung will be
released towards the end of 2018.
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Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy,
Charles Dutoit, Christoph Eschenbach, Matthias
Goerne, Stephen Hough, Lang Lang, Yo-Yo Ma, Ning
Feng and Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong's reputation as
one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities
Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire
and innovative popular programming, extensive
education and community programmes, and
collaborations with, amongst others, Opera Hong
Kong and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra

in 1957 and became fully professional in 1974. The
HK Phil is a registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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The Jockey Club Keys to Music Education Programme

The

is exclusively sponsored by

HHERSGREEMRERS

Hong Kong Jockey Club Charities Trust

Rl ]2 [Fl# RIDING HIGH TOGETHER

eI HTBIENEE B A0 %EM  The HK Phil offers flexible sponsorship benefits to help

TG HERE
ae %‘tfﬁﬁru

EEBRTREBRHESMENT
HUTHEE:

your brand achieve your marketing, hospitality and CSR
objectives. Our deepest gratitude to our concert sponsors:

F 44 g HEE) Concert Sponsors

it 1

Chow

ang Sang

%ICBC@I&E%
10 &=xx%

@=§ &%Eﬁﬁ ‘ @h AILIJQT.:LEEg m ‘H'|'|' UOB #==+

EREREEESEF LV ERRMIEY
The Tung Foundation Young Audience Scheme
is sponsored by

BEEREEERT

[The Tung Foundation]

MEHRRPEE
Elsie Tu Educatlon Fund

%ﬁ E % The Tung Foundation
SUNWAH [ EEERSEESE ]

FH LA Honorary Auditor
ABRRREESFH R EIEE

The Robert H. N. Ho Family Foundation m

Composers Scheme is sponsored by cutting through complexity

) #I A ERER
ff ¥ B K ik & & Pro-bono Legal Counsel
THE ROBERT H. N. HO .
FAMILY FOUNDATION O Melveny

FHMFE Pro-bono Photography

LU ZT8HHF In alphabetical order of organisation name Phil Shek



Z % THANK YOU FOR YOUR SUPPORT

EREZLEEER 5454

HEJ T Hﬁg

HONG KONG PHILHARMONIC ORCHESTRA GALA DINNER
AT GOVERNMENT HOUSE “HARMONIOUS CONNECTIONS" 2018

Z{#%ZFE T ORGANISING COMMITTEE

FJE CHAIRMAN

ZLRASAZERET Mrs Janice Choi, MH, JP
BIERE VICE-CHAIRMAN

&%+ Ms Jin Ling

&R ADVISORS

ERTELZ L Mrs Harriet Tung
REZSE Mr Edward Ng

%8 MEMBERS

ZEFAIEEN Ms Ming Lie, Barrister-at-law
&= F 50/ Miss Philippa Wong

}HE B K F1&E AUCTIONEER & MISTRESS OF CEREMONY

&#%+ Ms Jin Ling

F]{# MISTRESS OF CEREMONY

2218 2/\H Miss Jocelyn Choi

HHHE VOLUNTEERS

SRR+ Ms Carol Cheung, MH
SRHELZ T Ms Cherry Cheung
SRAEEZE Ms Cindy Zhang Xinrui
EREEE %+ Ms Angela Yau

HFRIS#H ACKNOWLEDGEMENT OF DONATIONS

HK$500,000 or above s Lt

EREZRM EBRRIHEREREEY

Mrs Janice Choi, MH, JP,
Hong Kong Tianjin Business and
Professional Women Association

HK$200 000 - HK$499,999

#CELLB Y Dr Kay Jay Foon Lok
Koshing 11 Serviced Apartment
B E XM M.int Academy Limited

HK$100,000 - HK$199,999

SRR E RS L I NEFBIF L E

Mr William Kwok, Ms Bonnie Lai, Miss Lutina Kwok,
Mr Daniel Kwok

BE{EZ+ Ms Mary Ma

R ZE Ms Arling Ng
RE&ZRE Mr Edward Ng
FABEBSAE Mr Pang Tak Chung
Bt EES V.S, Liu Foundation

HK$80,000 - HK$99,999
EREARBAHIE Prof. Cheng Ming Ming, BBs
Ep¥HIe 2+ Ms Shirley Cheng
SRMERELZ T Ms Carol Cheung, MH
ER5K#5 %+ Ms Winnie Chiu, Jp
B84+ Ms Andrea Fessler
A8+ Ms Pansy Ho, Jp

ML+ Ms Alice Hung
RERRERRAT

RAVE 5L 4 Ir Edgar Kwan, Jp
REFRFE RAEZ T REMBEE

Mr Jack Song, Ms Sally Wu, Mr Alan Song

HK$80,000 - HK$99,999

HZEBASR 4 Mr Stephen Suen

FEEE 22+ Ms Tam Yuk Ching Jenny
ERTELZ L Mrs Harriet Tung
EREMRE Mr & Mrs Wan Hong Jian
REER

HK$50,000 - HK$79,999

SET 54 Mr Fan Ting

H1E(S1E Mr & Mrs David Fried

JEERRIE L Dr Patrick Fung Yuk-bun, Jp
[EEERBBMRAT Great Eagle Holdings Limited
AL T #MZEE /A Ms Grace Gu, Miss Lene Lin
HFEEMME Mr & Mrs Richard Hui

27T 1E 4% Dr & Mrs Ronald Lu & Stella Lu

Mr Kai Y. Wong

BESuZt

HK$20,000 - HK$49,999
A#EER £ Ms Charlene Chou
FRBISTE Mr Glenn Fok
ZELEEAE Dr Lilian Leong, 88s, P
ZY| 2+ Ms Clara Li
ER =44 Mrs Annie Ma
E&HXR R L Ms Elaine Ma
BB ST The Hon Jack So, GBM, GBS, OBE, JP
R E 2t Ms Anita Tang
B2+ Ms Sally Tsang Lai Nar
EREEE %+ Ms Angela Yau
FEREASEE Mr Steven Ying

HK$10,000 - HK$19,999
TEMRBABRAT Asia Insurance Co. Ltd.
SKAEFFSTAE Mr Chu Kai To Joseph

2|E¥ %+ Ms Lau Yuk Chun Mary
BREZB55 4 Mr Douglas So

#E M Auction Items

882+ Ms Jin Ling

IS4 Mr Ning Feng
EEMTEREKAMr &Mrs C.C. Tung
FH25%4E Mr Wang Jian

EMEHEH FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030



MR ERERSETRF
ERTBESEMES

PLEASE SUPPORT HK PHIL

ANNUAL FUND AND
STUDENT TICKET FUND

REEE

KEVIERRAE MR B B B 42
ERBCEDRE TRBRSE CHRDL
FHUERDAEESRBREBREN HREY
BB 5 5B — B — BN B B
it I —H—EEMREL BNEH -

EEREES

o EMZTHRENHE B
Rafp BEHEl

SBMZERERIINBEED HREPTLEEHE

o XFHMEERS HINSLENEORAE BH
BRENBERERNZBERRBITAMI UE
ENRY ILE 35 T BY B 25

FERABIEER SR

BEZTEHES

o RHFEMZREETFEB2ARE
RESHRN

o BBKS00TIEORBENFEMETBEEE
ZEGRT

- EEGEEBB

& IBRFE—

#12,000 I 24EZE

WHERE DOES MY
DONATION GO?

Donate today and help us access the Art
Development Matching Grant Pilot Scheme
by Home Affairs Bureau, where fund raised
from the private sector are matched
dollar-for-dollar, doubling the impact of
your support. Every Gift Inspires. Act now.

ANNUAL FUND

o Present diverse and vibrant programmes,
collaborate with internationally renowned
conductors and soloists, and maintain the

highest standard of our orchestra

» Bring orchestral music into the community
through education and outreach

programmes

» Support operational costs like staging for
concerts, inviting speakers for pre-concert
talks, presenting masterclasses by renowned

artists, as well as printing this programme

STUDENT TICKET FUND

» Subsidies half-price tickets for local full-time
students and nurturing the passion of the

next generation for the orchestra

« Every $500 of donation enables 6 students
to experience the finest orchestral

performance in Asia

» Over 12,000 students are benefited from the

fund every year

AEEZTERE > HE

hkphil.org/give i - uiniE-

Support us now by returning the donation form next page or giving online at hkphil.org/give.



RERXFHELE (FHHDaddy) —REBRMBEBLETETRRABKEEMBNZESH
A Father’s Day Concert — Maestro Jaap van Zweden led the HK Phil to perform a free concert

sharing beautiful music with people with special needs and the Hong Kong community

FRAERLE RFEREES ) R 2ERBHES ) BURRE
THE HK PHIL — ANNUAL FUND & STUDENT TICKET FUND DONATION FORM

RN /FABRIBAF | am/our company is pleased to make a one-off donation to:

MEE&EES ANNUAL FUND TBAYE=F/ESL | STUDENTTICKET FUND
[]HKS5,000 [JHKS10,000 []HKS5,000 [ HKS$10,000
(1 87 A AL Donation amount HKS (] #8704 # 8 Donation amount HKS

BB RRE AR E B BES10050 U EIBHURIK IR B A S ML

The HK Phil is a registered charitable organisation. Official receipt will be issued for donation over HK$100 for tax-deduction.

B LUEMIE R Please fill in the following in BLOCK LETTERS

R (S5 NB/A K/ 2+ /835 /1E) Name (Mr/Miss/Mrs/Ms/Prof/Dr) H 4 BH#A Birth date (DD/MM)
(137) (English)

‘AB) & Company name ik Address

35 Telephone B Email WK 48 Name on receipt
IS % Acknowledge as [] \BE Anonymous  BREIES5,00080 b E i 18 455 71 R 48 16 08 88 o

Donation of HK$5,000 or above will be acknowledged in house programme and website.

(#Hx2) (English)

O mE TRz A R ERSHESD 550 E5I5 < If you do not wish to receive any future marketing and promotional information from us, please check this box.
=/
#H™M 7 X DONATION METHOD

0% Z Cheque (88E5ER B BE X E ) Payable to: ‘The Hong Kong Philharmonic Society Ltd.")
BREZNEREBEFNXRFEEBNERDBEEBUEROITEAE/\12 Please mail the completed form with cheque to
Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

[ $R4TE0R Bank Transfer (M L #88528% Please attach the deposit slip)

FO&# Account name: The Hong Kong Philharmonic Society Limited
FOSEES Account number: B & $R1T HSBC (004)002-221554-001
O {EFF Credit card [JAmerican Express [ VISA  [J MasterCard

{5 £ 9%h% Credit card number

BERNEAFROLHK & R4R1T Issuing bank

Please debit my credit card RIBAH For MasterCard/VISA)
account with

FHRAEZ Cardholder’'s name AHBEHZE Valid until (MM/YY)
%% Signature B Date

(ERFRAXUEREE LM This form must be signed to be valid)

BRHEENIBAREREEBEXEM Please return the completed form to the HK Phil

B I Email: development@hkphil.org  f#H Fax: 2721 0582

BFHF Mail: EBAERDEXEHPOTERAE N\EEBEZLHEEREL Development Department, Hong Kong Philarmonic

Orchestra, Level 8, Administrative Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong 35



Z#i% ¥ THANK YOU FOR YOUR SUPPORT

EFEEEESRBERENES

ANNUAL FUND & STUDENT TICKET FUND

FEELEHES ANNUAL FUND

HK$100,000 or above 3¢ E

Ms Doreen Lee & Mr Lawrence Mak e
FEFULTRERRARE

Sin Wai Kin Foundation Limited e
FABREESHRAT

Dr Kennedy Wong » EHEEE+

Mr & Mrs S H Wong Foundation Limited
H2OINXBESERAT

HK$50,000 - HK$99,999

Mr & Mrs E Chan « BREEK{E

Mr & Mrs Lowell and Phyllis Chang « 3REBZE{E
Scott Engle & Penelope Van Niel

Mr & Mrs Ko Ying « EB{ifE

Ms Nancy Lee

Mr & Mrs Leung Lit On « 2Z1%{ifE

Elizabeth & Frank Newman

Mr Edward Ng « REZTE

Mr & Mrs Nicholas Sallnow-Smith

Ivy and Frankie Yau

HK$25,000 - HK$49,999

Ms Carol Cheung, MH « RIEEZ +
Chow Tai Fook Jewellery Group e
BREFEERFRAT

Mr Edwin Choy « Z4E3R%c4
Dikan Solution Ltd

Mr David Fung

Mr & Mrs Ha Thuc Viet-Linh

Ms Alice Hung » #t#i&+

Mr Andy Kwok o ZBXFH4E

Mr Terence Francis Mahony

Ms Ella Lau » BI552+

MrY.S. Liu « Btk

Mr George Long

Craig Merdian & Yelena Zakharova
Mr & Mrs Taeko & Gerard Millet
Mrs A M Peyer

Mr Stephen Tan « BREE4E

Dr Tsao Yen Chow o EIEE&4
Ms Tse Chiu Ming « #fiBAZ+
The Wang Family Foundation e« SEEZEES
Mr Steven Ying o FERBASE

HK$10,000 - HK$24,999

Anonymous (3) * fEZK (3)

Angela Ho & Associates

Mr Au Yeung Shiu Lun Ryan

Mr Anson Chan « BRIEIESEE

Dr Chan Edmond « BRiREEEE

Mr Chan Yik Lun

Ms Chan Yiu Man Vivian « BifE%+

Ms Lilian Chen

Dr Sunny Cheng « #5888 E

Mr & Mrs Joseph W N Cheung « SRGESREZRIREKA
Ms Chiu So Lan « #§&E %+

Mrs Janice Choi « ZRAfEZE XL

Mr Edward Chow

Dr Chow Yat Ngok York « B—i#t8e4

Dr & Mrs Robert John Collins
Consieliere Limited

Mr Chu Ming Leong

Ms Joy Chung

Cityhealth Medical Clinic Ltd.

Ms Andrea Fessler

Mr & Mrs Fung Shiu Lam « JBJkMEEREA
Ms TK Garbo « #i#h%+

Dr Affandy Hariman « BT84
HKFMC « EBRERFRFL

Ms Angela Ho

Mr Edmond Huang and Ms Shirley Liu «
BT REIFI L

Ms Hung Chi Wah, Teresa « BEZEEELR
Ms Lam Chau Lai « ##ELZ L

Ms Jin Ling « s&85%+

Miss Glady Lau Yan Wah « #Ii%2E/)\48

Mr Lee Tit Sun

Mr Jan Leung & Ms Emily Chow «
REEERERETR L

Ms Peggy Lee

Dr Thomas W.T. Leung « 2884

Ms Cindy Li « E20EZ L

Ms Li Shuen Pui Agnes

Ms Ming Lie, Barrister-at-law « Z=#HAEED
Ms Lo Kai-Yin « Z#RifiZ+

Mr Ma Han Chih

Mr & Mrs William Ma « BEsikEERA

Dr Mak Lai Wo « Z18f1884%

Prof John Malpas

Ms Christine Mar

Marshall Day Acoustics

Mr & Mrs A Ngan

Onshine Finance Limited « BIR{EEBRAR
Dr & Mrs Joseph Pang

Dr & Mrs Wing Fuk Pang « #&i@EERA
Mr Poon Chiu Kim Raymond « Z&B&I5EE
Mrs Vivian Poon « B&ZATBE L+

Dr Poon Yee Ling Eligina

Mr & Mrs Anthony Rogers



Ms Sally Tsang » SRzt

Ms Wong Wai Chung Wendy « EEhi+
Ms Michele Woo « #sFak&+

Ms Angela Yau « BREEE &+

Mr Anthony Yu

Mr Andrew S. Yuen

HK$5,000 - HK$9,999

Anonymous (4) « EEK (4)

Dr & Mrs Barry Buttifant

Ms Karen Chan

Mr Avis Chan

Mr Chan Hing Chung © BREEESSE

Mr & Mrs HY Chan * BB SERA

Mr Bryan Cheng © #8#5835E4

Dr Cheung Kar Chun, Patrick © 5RE&E84E
Ms Cheung Wai Ki

Mrs Evelyn Choi

Mr Calvin Chu

GrandFort IT Consultancy * &5 EMEEEER
Greater China Culture Global Association * AFREXEREkIHE
Michael & Angela Grimsdick

Gillis Heller & Sook Young Yeu

Mr Etienne Hervet

Dr William Ho  faJgi&stsE

Mr Maurice Hoo * #Air4E5%4%E

Mr Garth Jones

Mr Lance Lan

Dr Derek Leung

Manno Family

Montinly Limited

Mr Shieh Wing Tai Paul * Bk&5eE

Mr Shek Wing Chi « B58%85%4%:

Mr Shu Chiu Ting, William

Mr Stephen Suen  #£BR5%E:

The Limit Busters

Mr & Mrs ST Tso

Mr Patrick Wu

Mr Yuen Ho Yin « Ri&EREE

Mr Alan Yue & Ms Vivian Poon © &XB5%EEXRA

BETEEHhES

STUDENT TICKET FUND
HK$100,000 or above L E

Mr & Mrs David Fried ¢ ;5f&{={fE
Hang Seng Bank « 1844R1T

Ms Doreen Lee & Mr Lawrence Mak e
FERF LT RENERSE

Zhilan Foundation » ZEES S

HK$50,000 - HK$99,999

Mr & Mrs E Chan » BREEEK({E

Mr & Mrs Ko Ying « B/ERE

Ms Nancy Lee

Mr & Mrs Cheuk-Yan & Rotina Leung
RERFERA

Tin Ka Ping Foundation « HRAESE

HK$25,000 - HK$49,999

RICERREREL T

Mr David Chiu

Mr Stephen Tan o BRES SIS
Dr Tsao Yen Chow o EIEHBR4E

HK$10,000 - HK$24,999

Mr & Mrs Herbert Au-yeung « BREgaEREERA
Dr Chow Yat Ngok York « B—i#84

Mr Chu Ming Leong

Mr & Mrs Fung Shiu Lam « JBJkFREEREA

Dr Affandy Hariman « ZEFE4E

Dr & Mrs Julian Kwan « BIRIEBEERKA

Mr & Mrs Lam Ting Kwok Paul « #EBISERA
Mr Lee Tit Sun

Mr Jan Leung & Ms Emily Chow « REE&ERBEFLL
Dr Thomas W T Leung « 28584

Lo Kar Foon Foundation « BREZSES

Mr Stephen Luk

Mr & Mrs A Ngan

Dr & Mrs Wing Fuk Pang « E&i@EERA

Dr Poon Yee Ling Eligina

Mr & Mrs Stephen Suen « FHEBREERA

Mr & Mrs Paul Tsang « B#Es5ERA

E.H.Y. Wong Family

HK$5,000 - HK$9,999

Anonymous (3) * E&EZEK (3)

Mr lain Bruce

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Mr & Mrs Kenneth H C Fung © JEE#{
Ms Ho Rose

Angelina & Henry Lee

Dr Ernest Lee * =ittt

Dr Derek Leung

Mr Samuel Leung

BEIYRE & Joe Joe

San Miguel Brewery Hong Kong Limited
BRENEERAIRAS

Sharon Tang & Howard Wong © SiBEBEZ TR ELR:E

BHhEZEFERRH?2HMEL
hkphil.org/give famziEs -
Want to have your name on the list too?
Donate today at hkphil.org/give .

[V}



% #%$#F THANK YOU FOR YOUR SUPPORT
KET
MAESTRO CIRCLE

BuAMTLseERM2EH#SMER  The HKPhil's MAESTRO CIRCLE offers members
DT E e o B L FER A year-round tickets and branding benefits. We are grateful to
EEEE the following Maestro Circle members:

H#£ &8 Platinum Members

-~ ESRL R Billion Charity Fund Limited J%Ji
bl Asia Insurance BREREEELARA R

(how Sang Sang

{##A 28 Diamond Members

]ONES 0os R E THE WALL STREET JOURNAL

DM Sun Hung Kai Properties Read ambitiously

“#HEAYE Emerald Members

J%_I j( TTTE SF Capital Limited -
Samuel and Rose Jean Fang WHARF

Established 1886

CHOW TAl FOOK

{'\S

¥ & 8 Pearl Members

BARTY 1D |

BARTY EDUCATION AND DEVELOPMENT

% & E 2R

'YEW CHUNG INTERNATIONAL SCHOOL

YCIS

T2 EBEH CORPORATE SUPPORT ENQUIRIES:
DR 2 185F

development@ h kphil .Ol'g | 2721 2030 In alphabetical order of organisation name



Z % $F THANK YOU FOR YOUR SUPPORT
7B 4245 7l 51 21
SPECIAL PROJECTS

ST E £ ENDOWMENT TRUST FUND
EREESN— NN\ ZERUTEE BRI

EEBEREEEETES

The Hong Kong Jockey Club Charities Trust
BEMARAR

The Hongkong Land Group

BAMBRAE

Jardine, Matheson & Company Ltd

#:33159% INSTRUMENT DONATION
FEER
LbEt 81 M B FiEREH

JETEFRSTAE B
X & -HSE (1907) MNEE « HEBEPHF/NEFER

RBEIE B

BE - FBW (c1800) NRE « AERGLEFR
TESE R

L - BiE (1991) KIRE

FE-BELTLE EY

TRE-ZE 1910) MEZE « HRA/VEEA

EEEZWERERE Bl
FriBle > E A %R

o BIE B (1902) /NMEE - MBI LS

o F-EEH WS (1860) NEE - HLEFE=RIEF
REEINAER

o HE-INEBIRMN (1788) /MRE

o BB -BHEER-INRZE (1736) M - BB LEER
AYE TR SER T E) MR Hihsess

o EEEERNERS

o EIRPARZE

o BSEZX

AREBYLER (15IR) AR »

MTFALEBH—EMZER AR

o Mr Pascal Raffy

o Paul and Leta Lau

o Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

o FERELSEE

AcEEEETTHER
G. B. [NEEE (1760) MBS » HEBBER EH LA

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESRTEERES
The Hongkong Bank Foundation

TEREERTT
Citibank, NA

EREREEEET

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the

Hong Kong Philharmonic Society
Rare instruments donated

o Enrico Rocca (1902) Violin, played by Mr Cheng Li

o Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster

o Josephn Gagliano (1788) Violin

o Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

o Two German Rotary Trumpets

o Aset of Wagner Tubas

o AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle

o Mr Pascal Raffy

o Paul and Leta Lau

o Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

o Mr Steven Ying

Aloan arranged by the Y. S. Liu Foundation

G. B. Guadagnini (1760) Violin,
played by Mr Jing Wang, Concertmaster

39



Z#i% ¥ THANK YOU FOR YOUR SUPPORT
EREZYLESHhELT

HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2018

Z{#Z 8% ORGANISING COMMITTEE

EHEZEGH S EE CO-CHAIRS OF ORGANISING COMMITTEE

ZFEHKRED Ms Ming Lie, Barrister-at-law
Fi&EE/N\E Miss Alice Wang
EF A\ Miss Philippa Wong

%5 MEMBERS
EREASEZE1RET Mrs Janice Choi, MH, JP
2582 /)\A Miss Connie Leung

HK PHIL FRIENDS & FAMILIES

EBh&E SPONSORS

HK$200,000 or above s
SRPEAET

The Chinese General Chamber of Commerce

HK$150,000 - HK$199,999

RREZERSR
Po Leung Kuk Choi Kai Yau School

HK$100,000 - HK$149,999
FeE t FR R AT RS B AT 12 6T

Mr Victor Luk & Ms Sabrina Fung
BEXH# M.int Academy

Rightmind International Nursery & Kindergarten

HK$50,000 - HK$99,999

B & Data Technology Co., Ltd./
Office One Property Consultants Ltd
Dr Ho Hung Kwong, Duncan
ZFEHAIEAD Ms Mihg Lie, Barrister-at-law
Huang Guan Lin

AEEEZEEEES The Swire Group Charitable Trust

HK$10,000 - HK$49,999

B FELRERKEERSE) BRAF
Clement Shield (Security Specialist & Event Organiser) Limited

Mr Louis Fan, Winfield Fan & Family
MARE L EEEREESE(ES) BRAR
Ms Leonie Ki, Ms Lilian Chen, Ms Candy Kwok & Ms Angela Ho

HK$5,000 - HK$9,999

40 SFBT Annette Ng

R ET DURRBE IR 0 — AR B B 44 R B R
You can perform with HK Phil like Serafina Luk

HONG KONG'S GOT STARS
THE PHILHARMONIC EDITION

B BhE SPONSORS
7@ % Ehh Title Sponsor

FEHR) Major Sponsors
BERIMENEFEE
Hong Kong New Youth Energy Think Tank

Mr William Louey
Nomura
Dr and Mrs Kennedy Wong Ying Ho

£ #B8j) Gold Sponsors
BlackRock
ZIcEZERES Y.S. Liu Foundation

Clinton Yang & Friends on behalf of
HandsOn Hong Kong

$RER) Silver Sponsor

Balyasny Asset Management L.P.

Hth#8)&E Other Sponsors
HK$5,000 - HK$9,999
##% X Anonymous

Anthony Wong
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CHAIR ENDOWMENT

fifi Hvi RICHARD BAMPING

development@hkphil.org
2721 2030
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EMRED Principal Patron

S .

7= ‘

HKPhil

EAELRE

Hong Kong Philharmonic Orchestra

BN Sponsored by

The Tung Foundation
EEERREERT

HESEZZETINR  [SLFERHE 2R
RO E255 % A FRAEMRMETEBBERLER
hIRETE] -

The Young Audience Scheme is a music education

and audience development programme for local
full-time students aged from 6 to 25.

EAEREEETAE A TRERFEY - REEE LSk AR Zrapam ek
< The Hong Kong Philharmonic Orchestra is financially supported by the Government of the JLICy SRR
h kp h I I . o rg Hong Kong Special Administrative Region and is a Venue Partner of the Hong Kong Cultural Centre Jqqp van Zweden Music Director



TS A S AR AL @ i Bl

HONG RONG

PHILHARMONIC ORCHESTRA
EDUCATION AND COMMUNITY
ENGAGEMENT PROJECTS

KB4 2772 i) ERRNCIEIR) WAt 2 0 (N E B RERH

Swire Symphony Under The Stars Wagner’s Ring Cycle Part 4:

3 4 Gétterddmmerung - Discovery Day
MiRDaddyZ R (HRISHE) BR S THETBHEEL—

A Father's Day Concert (Inclusive Concert) ELNMARIRKE

Jockey Club Keys to Music Education Programme -
Ensemble Visits to Schools

education@hkphil.org



“ ib( MR Principal Patron
EXa

HKPhil P4 SWIRE

ES g RERAF 2
JOCKEY CLUB KEYS TO MUSIC
EDUCATION PROGRAMME

11 SEP 2018 (tugy 8PM

ERREERERE
The Hong Kong Academy for
Performing Arts Recital Hall

BRE ) Exclusive Sponsor

HHEERGESEETRES
{ ‘H The Hong Kong Jockey Club Charities Trust

[l {12 [E13€ RIDING HIGH TOGETHER

2 HER 17 22
b 5 i KR BE

Timothy McAllister
Saxophone Masterclass

1
ERNIERESHBELNEREBERRZ — °
<< §$&>> TELIL/ NI ﬁﬁﬁﬂ’]@%?ﬁﬁﬁ/ ZIS

N Hailed for his wondrous dexterity by Gramophone magazine,
5F | F&ﬁa%ﬁuﬂ Timothy McAllister is one of today’s foremost saxophonists.

For Details and Free Registration

144
&3 ENQUIRIES 2312 6103

&% Co-Presented by
ﬁ, The :e: Kong ::demy A
3 erforming
T it ASA

Lk B 3¢ =3
. REE s
h k h I The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region -
p 11.0 rg and is a Venue Partner of the Hong Kong Cultural Centre. Jaap van Zweden Music Director
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WHAREFE

BUSINESS-in-COMMUNITY

-*I'GW;\ -

Building a sustainable community
for our future generations

“Building for Tomorrow” has been the mission for The Wharf (Holdings) Limited, with group businesses
being conducted to foster the long term development of the society.

Together with our staff and business associates, we are committed to building a sustainable community for
our future generations by nurturing the youth, supporting the needy, promoting art and culture and enabling
a greener future through our Business-in-Community initiatives. The Group was selected as a Constituent
Member of “Hang Seng Corporate Sustainability Index” in 2018, an index that covers the top 30 corporate
sustainability leaders in Hong Kong. The Group has also been awarded “CSR Index Plus Mark” by Hong
Hong Quality Assurance Agency, in recognition of its continuous effort in corporate social responsibility.

www.wharfholdings.com
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BREBEBA HONORARY PATRON

THEE THE CHIEF EXECUTIVE
WHEBHZ L  The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

5ER BOARD OF GOVERNORS HHBEEY FINANCE COMMITTEE
B ERE MrY.S. Liu, MH R AE Mr Benedict Sin Nga-yan
FE CHAIR ESE CHAIR

Bt The Hon Jack So, GBM, GBS, OBE, JP  SBEZE 44 Mr David Cogman

HEEAREZEEN  Mrs Janice Choi, MH, JP Sl Mr David L. Fried

HER VICECHAIRS hokseIE Mr Andy Kwok Wing-leung

R STE Mr Benedict Sin Nga-ya BlELRE MrY.S. Liu, MH

B TREASURER R Dr John Yeung Hin-chung, sBs, OBE, JP
FREBIRIE L Dr Joshua Chan Kam-biu

BB L £ Ms Winnie Chiu, Jp BRZRE FUNDRAISING COMMITTEE
SHERE Mr David Cogman REAEZMEET  Mrs Janice Choi, MH, JP

BIERE Mr Glenn Fok T CHAR
AEERE Mr David L. Fried
=¥
EIERIE L Dr Patrick Fung Yuk-bun, Jp %Emﬁi Mr Edword Ng
Wk FTRE Mr Andy Kwok Wing-leun ERFELL Mrs Harriet Tung
9 ° RIS A Mr Steven Ying

R EHIR Prof Gabriel Leung, GBS, JP - VICE CHAIRS
RE&ZKE Mr Edward Ng
BRIKEASE Mr Nicholas Sallnow-Smith AR T Ms Carol Cheung, MH
BEEkE Mr Douglas So RIlEE L Ms Cherry Cheung
R E Mr Stephan Spurr BPELL Ms Daphne Ho
BEEELT Dr Anthony Yeung TRt Ms Jin Ling
BEPEt Dr John Yeung Hin-chung, sgs, ose, Jp FfAIEBEXZ L Mrs Amanda T. W. Lee
FER AL E Mr Steven Yihg =27 N E 3T Ms Miﬂg Lie, Barrister-at-law
b =i o MrY.S. Liu, MH
EEESEET ENDOWMENT TRUST FUND AR Dr Kennedy Wong, B8s, JP
BOARD OF TRUSTEES BEREEL Dr Anthony Yeung
R E Mr Benedict Sin Nga-ya
Ed:3 CHAIR JERREZEEY AUDIENCE DEVELOPMENT
FTERE Mr Y. S. Liu, MH COMMITTEE
BRERIELE Mr Douglas So BFILBRSR L Mr Nicholas Sallnow-Smith
iZEahE L Dr John Yeung Hin-chung, SBs, OBE, P %7 CHAIR
PREBARIE L Dr Joshua Chan Kam-biu
BiTREY EXECUTIVE COMMITTEE AT et Mr Glenn Fok
BITERE Mr Y. S. Liu, MH SEERE Mr David L. Fried
R CHAIR LAREBEE Prof David Gwilt, MBE
BoERE The Hon Jack So, GBM, GBS, OBE, )P EEBRHk4E Mr Warren Lee
HEEZEED  Mrs Janice Choi, MH, JP ZEEHR Prof Gabriel Leung, GBS, JP
SR AE Mr Benedict Sin Nga-yan BENLE Mr Peter Lo Chi-lik
FHERE Mr David Cogman SLRLE Mr Andrew Simon

BRIKBBST A Mr Nicholas Sallnow-Smith FatAE Mr Jing Wang
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Michael MaclLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Phoebe Lam
ADMINISTRATIVE ASSISTANT

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Joyce Lam

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Christine Poon
ASSISTANT ARTISTIC PLANNING MANAGER

Kaycee Chu

ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)
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DEVELOPMENT

Kylie Anania
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Cherry Lai
ASSISTANT DEVELOPMENT MANAGER

Jade Lam
ASSISTANT DEVELOPMENT MANAGER

Vanessa Leung
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Enrica Chin

DIGITAL MARKETING AND
CRM MANAGER

Chiu Yee-ling
MARKETING MANAGER

Flora Fung

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Sharen Lau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
CUSTOMER SERVICE OFFICER

Renee Poon
MARKETING OFFICER

ORCHESTRAL OPERATIONS
Kenny Chen

DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong
TRANSPORTATION AND STAGE OFFICER
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The captioned house programme is

one of the exhibits of the “Hong Kong

Philharmonic Orchestra 45t Season” at FMERAEREEAEEMELSTTHRERUAER-
the foyer of the Hong Kong Cultural Centre Former Governor Murray MaclLehose sent a message
from 8 August to 2 September 2018. for the programme of our first professional season.

F—ERELSTHNEISTHEIET
FIRST-EVER HOUSE PROGRAMME OF
OUR FIRST PROFESSIONAL SEASON

EFIR1974F1ANBRAEESRIT | The Hong Kong Philharmonic Orchestra’s
FEBELINEILE HE—  first professional season concert opened on
FELBEEMTEIEE BIBME | 11January 1974 with a concert at the Hong Kong
BZHW TUKRE R REEM City Hall conducted by our first Music Director,
W IEe | MEgEd BExarm | Lim Kek-tjiang. The programme began with
ETS - R B R LTk | Beethoven’s Egmont Overture, followed by his
EMERATERELE o Piano Concerto no. 5 “Emperor” with pianist
Sylvia Kersenbaum, and ended with Tchaikovsky’s
Symphony no. 5.
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HIA PHIL UPCOMING CONCERTS

7&8
SEP 2018

Fri & Sat 8pm CC
$880 $680 $480 $380

14 &15
SEP 2018

Fri & Sat 8pm CC
$580 $480 $380 $280

21 & 22
SEP 2018

Fri & Sat 8pm TW
$380 $320 $280 $220

Fri & Sat 8pm CC
$380 $280 $180 $120

19 &20
OCT 2018

Fri & Sat 8pm CC
$580 $480 $380 $280

HEGHHE
JAAP | Joshua Bell

TR R (REBHERF)

BEEL NMRE R

Bl B+ —3 g TR
BRAHMS Academic Festival Overture
SIBELIUS Violin Concerto

MOZART Symphony no. 41, Jupiter

P - JHERY | i B 1B A b i i
EDO DE WAART | John Adams & Brahms

EAfE (RLBE - =) FFah

HE-EEH ERE R R

1R R BB

ROSSINI William Tell Overture

John ADAMS Saxophone Concerto (China premiere)
BRAHMS Symphony no. 2

L 2P VR (FHER A

The Composer is Dead!

B8R (B39) TEZH
EH-RE (AR EREY) BRI e
ey 3% 1 71 #7 BBC A% (Frig M EEHT) 4Hdh
EEE (TEEIREE) @sen

EE%

Henry MANCINI The Pink Panther Theme

Hans ZIMMER Music from Sherlock Holmes (Asia premiere)
David ARNOLD & Sherlock Suite from BBC Series
Michael PRICE
Nathaniel STOOKEY The Composer is Dead (Hong Kong premiere)
and more
b=y (ERa)
ek §78 £ 4] o 5% (RB) NREG =
TERE (RAE) 32 %dh
Austin YIP Metamorphosis
CHEN Gang & Butterfly Lovers Violin Concerto
HE Zhanhao
DING Shande Long March Symphony

REE s

H s

Jaap van Zweden, conductor
Joshua Bell, violin

SERE - WEER g

R » v

Edo de \/VELELl‘t, conductor
Timothy MecAllister, saxophone

TR s

B s

Christian Reif, conductor
Eric Monson, narrator

BEZ » st

FEZ R s

}lllEtllg Yi, conductor
‘Wang Zhijong, violin

AR FF R B Z 5« R | i bor 0T B ] SR o B

Swire Maestro Series: JAAP | Brahms & Tehaikovsky

RIS NMEE S
EIPS-E - B E
BRAHMS Violin Concerto

TCHAIKOVSKY

MRERETEREAREE

Symphony no. 4

AVAILABLE AT URBTIX www.urbtix.hk

CC = HEAXIEHOEFLEE Hong Kong Cultural Centre Concert Hall
TW = Z2E A EEZEE Tsuen Wan Town Hall Auditorium

MEH 5w

B QYN L

.]ELELp Vel Zweden, conductor
Jing Wang, violin



the lives of
young people
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We believe not only in feeding the mind but also feeding the soul.
Our involvement in art started in the 1970s. Today, the UOB Art
Collection has more than 2,300 pieces of art. Since 1982, we have
been holding the longest-running art competition in Singapore, the
UOB Painting of the Year, which has developed into one of the most
prestigious art contests in Southeast Asia.

In Hong Kong, we established the UOB Art Academy in 2015 with an
aim to make art more accessible to the community, nurture local
young artists and promote cross-cultural dialogues through art

outreach programmes, annual art competitions and partnerships.

For further details, please visit www.UOBArtAcademy.com.hk
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