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“(Gotterddmmerung) was van Zweden's
and the orchestra’s show, and they
were simply stupendous.”

Robert Markow, Der neue Merker (Vienna)
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“The string playing was...top-notch
and the woodwind soloists were
superb...”

SCMP
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As an arts organisation, in order to flourish, the Hong Kong Philharmonic
Orchestra needs support not just from the government and ticket sales but
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comparable to the best orchestras in the world and to inspire audiences.
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| am eager to bring the
finest music to Hong Kong

BREZHESREHERY
| hope more students can
enjoy great music
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| find it exciting to forge
an intimate connection
with a musician
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| would like to boost my
brand profile, entertain
my VIPs and share music
with those in need
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| am a music-lover and

would love best-available

seats all year round for

guests and staff
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Donations to the Annual Fund enable us to present diverse
and vibrant programmes, collaborate with internationally
renowned conductors and soloists, and maintain the highest
standard of our orchestra.

SFEFBSRMFENREETAEEAHSRE  BEFR— AN TN -
Donate to the Student Ticket Fund to subsidise half-price
tickets for local full-time students and nurture the passion of
the next generation for the orchestra.
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Become a custodian of musical excellence in Hong Kong by
supporting the chair of an HK Phil musician. You will forge

a personal connection with the musician and have exclusive
access to events and visiting artists.

BHBASLE AEXRADMER EEREEMMRERTEEN
HWE ENSRREER -
Sponsorship of an HK Phil concert offers wide brand

recognition, premium complimentary tickets and hospitality
benefits to maximise your investment return.

BMSENCX SN EREELFT LR EA WERHERTFESR -
Our prestigious corporate membership scheme provides

members with year-round priority ticket reservation for your
guest entertainment.
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"a fearless musician and risk taker...
a one-of-a-kind artist the way Yo-Yo Ma is”
John Adams on Timothy McAllister

YE-aER
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Edo de Waart
Timothy McAllister

ROSSINI
John ADAMS
BRAHMS

Hoyje
A% S
A b0



1833-1897
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JOHANNES BRAHMS

(REEHERFH) > op. 80

Academic Festival Overture, op. 80
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THE COMPOSER

A curious connection between all three
composers in today’s concert is that each of
them rebelled in one way or another against
their respective fathers’ own ambitions for them
as musicians. In the case of Johannes Brahmes,
his father urged him to accept an offer from

an American impresario to tout him around the
US as a piano prodigy, but the boy, much to his
father’s dismay, declined.

The American’s offer came following Brahms’
public debut in his native Hamburg at the age
of ten playing in a performance of Beethoven'’s
Quintet for Winds and Piano in which his father
took the horn part. Torn between his father’s
demand that he accept, and his teacher’s that
he refuse, Brahms took the teacher’s side and
went on to find fame and a place in history, not
as a concert pianist, but as a composer. The
piano did figure largely in Brahms’ output, but
his real claim to fame lay in his four masterly
symphonies, the first of which, published in 1877,
created such a strong impression that leading
universities clamoured to associate themselves
with this latest musical giant by offering him
honorary doctorates.

THE BACKGROUND

The first offer came from the University of
Cambridge. Not wishing to travel all the way
to England to receive the degree, Brahms
turned down the offer, but two years later the
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University of Breslau in Germany also offered
him an honorary doctorate. This time he did
accept, but was unhappy when he learnt that

he would need to compose a new work expressly
for the degree convocation. In an act of defiance
he threw scorn at the University’s citation that
he was “the chief composer of serious music

in Germany” by writing a light-hearted and
cheerful medley of student songs which was
published as the Academic Festival Overture.

He described the work, in a letter to a friend, as
“a very boisterous potpourri of student songs &

la Suppé”, taking as his model the overture to
Suppé’s operetta of 1863, Flotte Bursche, which
simply stitches together student songs including
the well-known “Gaudeamus Igitur”.

PERFORMANCE HISTORY

Brahms composed the work during the

summer of 1880 at the Austrian resort of Bad
Ischl and conducted the first performance in
Breslau himself on 4 January 1881 during the
convocation at which his honorary degree was
awarded. While the students in the audience
cheered it to the rafters, delighted at hearing
their favourite tunes presented in such a light-
hearted and spirited manner, the University’s
academic community clearly regarded it as an
inappropriately frivolous enterprise; one professor
asking Brahms whether his ears had deceived
him into thinking he had heard the “Fox Song” in
the piece.

THE MUSIC

The Academic Festival Overture begins
deceptively seriously with an agitated
introduction, which leads into the first of the
student songs, presented in the guise of a
solemn chorale from the winds - "Wir hatten
(“We have built a
stately home”). The second student song-"Der

gebauet ein stattliche Haus”



Brahms: Academic Festival Overture

19142 RY
BEAEHRFAER
The University
of Breslau,

19t century

(Wikimedia Commons)

FEREFHN  BRAAFFER- Landesvater” (“The Land of our Fathers”) -is
BERLEEEEI BEATEEKK | introduced by the flowing violins. There were
HEEEMAIE - MIBHMIE | political connotations in this song which led to a
SET—hR ZEEMERIFAZ | performance of the work in Vienna being delayed
TERBE ZBAZFRERMELENM | because the city’s police feared disturbances

A BEHEESZEMEL (AR | from students protesting against its associations
HUIBERSL) B EREHEHEFRE. | with the German unification movement.
WIBHELFEEMBWELU—4& | Controversial for other reasons, the “Fox Song”
BEENAET —EE€52MK | ("Was kommmt dort von der H5h"”) was commonly
IEEME BB sung by students ridiculing freshmen raw from
the provinces arriving at the University. Brahms
joins in the fun by presenting it in slightly
ridiculous fashion on the bassoons before
allowing the full orchestra to join in the fun. The
climax of the work is a triumphant statement
from full orchestra of “Gaudeamus Igitur”
(“While we are young, let us rejoice”) which one
of Brahms' biographers, Hans Gal, described as
“luxuriant beards and raised tankards”.

4RH INSTRUMENTATION
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Two flutes, piccolo, two oboes, two clarinets, two bassoons, contra bassoon, four horns, three trumpets,
three trombones, tuba, timpani, percussion and strings.

9



10

1865-1957

PHHZE A

JEAN SIBELIUS

D/sB/NMEZE 1 Z=HE > op. 47
Violin Concerto in D minor, op. 47
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Allegro moderato
Adagio di molto

Allegro, ma non tanto
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THE COMPOSER

As medical doctor in the town of Hédmeenlinna
and to the army garrison stationed there,
Christian Gustaf Sibelius succumbed to typhoid
fever in July 1868, dying when his son was

just two-and-a-half. Denied a firm paternal
influence, Jean Sibelius wasted much of his youth
throwing money he did not have on partying,
alcohol, gambling and loose women and, as

a consequence, spent most of his adult life
suffering from chronic ill-health; rebelling, it
would seem, against his father’s legacy.

While we might assume that he would have
hoped that his son would follow him into the
medical profession, Christian Gustaf had also
been a keen amateur violinist, so possibly he
would not have stood in the way of a career

as a concert violinist. As it happened, the boy
did at one stage seriously consider a career as
an apothecary and failed an audition to join
the violin section of the Vienna Philharmonic
Orchestra, but psychologically he was ill-suited
to both and eventually concentrated his efforts
on composition, eventually sealing his reputation
to posterity through his Violin Concerto.

THE BACKGROUND

The Violin Concerto had actually begun life in
1902 during a visit to Berlin. There Sibelius had

FAEE L Sibelius
© Library of Congress Prints and Photographs Division
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Sibelius: Violin Concerto

met a former leader of the Helsinki Orchestra,
Willy Burmester, and promised to write a new
concerto for him. The original plan was for
Burmester to premiere the concerto in Berlin,
but when Sibelius was offered a commission to
write a new work for a concert to be given in
Helsinki on 8 February 1904, he decided to offer
them the Violin Concerto on which he had been
working for much of the previous year.

PERFORMANCE HISTORY

Burmester was unable to travel to Finland, so
Viktor Novacek, professor of violin at the city's
Musical Academy, was the soloist. What Sibelius
had written for Burmester was far beyond
Novdcek's abilities and the performance was

a disaster, the soloist angrily denouncing it as
“unplayable” and one critic writing: “It was
impossible to fathom the composer’s meaning,
so great was the cacophony.” Sibelius was so
wounded by these criticisms that he completely
revised the concerto and invited Burmester to
give its premiere in Berlin on 19 October 1905.
Unfortunately Burmester was unavailable and
the soloist was the Czech violinist Karel Halif (the
leader of the Berlin Philharmonic and a former
pupil of Joachim who, after attending the 1904
premiere dismissed the work as “hideous and
boring”), and the performance was conducted
by Richard Strauss. Critical reaction was muted,
but in this revised version the concerto has, over
the course of the last century, become one of
the most popular in the repertoire. One of its
most ardent early advocates was the Hungarian
violinist Franz von Vecsey, to whom Sibelius
dedicated the revised score.

THE MUSIC

The solo violin introduces the first movement
with a desolate theme above an icy, shivering
accompaniment, and gradually increases the

11
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tension until it has climbed up to its very highest
register. The orchestra then builds the music

up to a climax, the soloist emerging from this
with a breathtaking and lengthy cadenza,
following which a solitary bassoon signals the
reappearance of the orchestra. The soloist
closes the movement with a great outpouring
of energy.

Pairs of clarinets and oboes introduce the
second movement in which the soloist gives out
an eloguent, noble main theme on which, with
the exception of a brief stormy interlude, the
movement is almost wholly based.

The somewhat awkward and jerky violin

theme which opens the third movement was
described by the British musicologist, Donald
Tovey, as “evidently a polonaise for polar bears”,
and there is certainly something bear-like

about the strangely cumbersome orchestral
accompaniment. The dancing mood, however,
pervades the movement and takes it to its
jubilant conclusion.

4% INSTRUMENTATION

MEEE MTELEE MIBEEE MEIENE - WNIER MEZNR -ZZREREE B RRLLMHE -
Two flutes, two oboes, two clarinets, two bassoons, four horns, two trumpets, three trombones,

timpani and strings.
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1756-1791

BALT

WOLFGANG AMADEUS MOZART

DRSS+ —32 & K.
Symphony no. 41in C, K.
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Allegro vivace
Andante cantabile
Menuetto (Allegretto)

Finale (Molto allegro)
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551, Jupiter

THE COMPOSER

Himself a leading violinist and teacher (he
wrote one of the first significant methods for
learning the instrument), Leopold Mozart had
huge ambitions for his son. But he pushed
him too far too fast, and while the courts of
Europe marvelled at the prodigious skills of the
young Wolfgang Amadeus Mozart, and the
boy himself relished his childhood spent in the
limelight of public adulation, as he matured,
so he built up a certain resentment against
his father for what he saw as his oppressive
interference in his life and career.

So when in 1781 the 25-year-old Wolfgang
Mozart finally left Salzburg and the direct
influence of his father, he was elated. He
settled in Vienna, a city he believed held

the key to his dreams of fame, fortune and
happiness. Against his father’s wishes, he
married a wife whom he adored, although
her personal slovenliness and total inability
to organise a family house meant that their
marriage was far from ideal. He fathered his
first children (two sons, Raimund Leopold
who died aged two months, and Carl Thomas
who survived his father by almost 70 years).
He became a Freemason and was in such
demand as a teacher that he could command
substantial fees. Concerts he gave in the city

SH4¥ Mozart
© Library of Congress Prints and Photographs Division
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Mozart: Symphony no. 41

were hugely successful and his music widely
admired: as he wrote following one concert,
“What pleased me most was that His Majesty
the Emperor was present. And how delighted
he was, and how loudly he applauded me. It is
his custom to send the money to the box office
before he enters the theatre, otherwise | could
justly have expected much more.” And on top
of all that he had achieved his real ambition:
to write successful operas. The ten operas he
composed while living in Vienna include several
of the most successful and popular operas of
all time.

THE BACKGROUND

But by 1788 it had all begun to go sour. His
health was deteriorating rapidly (as was that
of his wife), his music had begun to fall out

of fashion with Viennese audiences, and his
latest opera, Don Giovanni, introduced with
huge acclaim in Prague the previous year,
was a financial failure at its Vienna premiere.
Suddenly Mozart was faced with crippling
debts and an uncertain future. In a desperate
bid to generate extra income he wrote what
were to be his last three symphonies, numbers
39, 40 and 41. The composition of these

three symphonies represents one of the most
astonishing examples of rapid artistic creation
in all musical history. On 18 June the family
moved to a new house on the outskirts of the
city. He started work on the 39" symphony
almost immediately, completing it on 26 June,
the 40t followed a month later and, according
to the catalogue which he himself compiled,
Mozart completed his 415 symphony in Vienna
on 10 August 1788.

PERFORMANCE HISTORY

We do not know when or where the symphony
was first played in public. We do know that
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KZE LS Jupiter, god of the sky and thunder
© The Elisha Whittelsey Collection, The Elisha Whittelsey Fund, 1949

(metmuseum.org)

the title “Jupiter” was not Mozart's. His son
suggested to the English publisher, Vincent
Novello, that it had been coined by the London
impresario, Salomon, but the first actual
evidence of the title being associated with
the work came in a concert programme for
the Edinburgh Festival held in October 1819,
in which it was described as the “Jupiter
Symphony”. It is thought that a German-born
composer of piano studies, J B Cramer, first
suggested the name. He wasn’t thinking of
the planet but of the Roman God who was
associated with thunder and thunderbolts.

THE MUSIC

With prominent roles given to trumpets and
drums, the symphony has a certain ceremonial
character and its first movement opens with
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Mozart: Symphony no. 41

a dramatic gesture, unlike anything else in
Mozart's symphonies. Sudden outbursts, the
musical equivalents of bolts of lightning, are a
prominent feature throughout the movement.

The enchanting second movement has nothing
remotely angry or thundery about it, a fact
reinforced by its scoring for muted strings.
Instead it is a gentle, lyrical and immensely
endearing melody pointing to Mozart’s love of
writing for the human voice.

Even more unambiguously cheerful is the third
movement, a typically Viennese Minuet.

The four-note theme which begins the
fourth movement and on which most of

the music of the movement is based had a
special place in Mozart’'s music; he used it

in several other works including at least two
earlier symphonies. It can be traced back to
Bach’s Art of Fugue which Mozart both knew
and admired, and certainly this movement
contains some of the most contrapuntally
complex music Mozart ever wrote. This gives
it a great sense of power and strength which,
reinforced by sudden bursts of thunder from
the timpani and lightning flashes from

the violins, is fully in keeping with the
sobriquet “Jupiter”.

Programme notes by Dr Marc Rochester

4% INSTRUMENTATION

EE MZEEE MIENE MIZER MR -TEHXRZLEME-
Flute, two oboes, two bassoons, two horns, two trumpets, timpani and strings.




18

EERTENBET+ERZEERK
EEAEIE B AR F R AATHE R AR
IR R 22— 02018/1948L = M LE
AR E B2 T HBEERE(E
K UFRRETEERZLET
2488 (B2012F#EH#E) - BE
ERALENETRFEHEE KL
HEEANBLE REREX B
RYEE —FHRXELENELH
RELE REEMTTRIEN IR
EXEEERENTFEH BS
ZEBENETCEE REEEAZS
EttR—ROEREETREEE
BREAHEXTLBEXE -ZN3
RELE R KMEE BIZEE
L EHMEL  AME R XEE
REBMMALELE -

REBEBRTHZSHIT HREY
FoRMBEEABOBLEFLRR
MEZSEAKRELTERH 2018
FOREEREBEREETHT
AHANENE  BREETBTH
ERMBEBBIE (BRENE
R) UHERAEBRHZSZET M
BREENRERD (BBEM)
(BRENBRF) Kk (HEER)
B8 CD/DVDET ©

REEBERMBHER BHHE
RELBERLEL LRFENLE
EEE o it 1995 F BB IER R %A
1518 2012 (B4EER) BERF
1518 19974 » A ZE F 4B AL
UHIARNEEE  HEBEEMESR
ENREREHE

4=

I K7

JAAP VAN ZWEDEN

Over the past decade, conductor Jaap van
Zweden has become an international presence
on three continents. The 2018/19 season
marks his first as the 26" Music Director of
the New York Philharmonic. He continues as
Music Director of the Hong Kong Philharmonic
Orchestra, a post he has held since 2012. Guest
engagements this season include the Leipzig
Gewandhausorchester, Munich Philharmonic,
Orchestre de Paris, San Francisco Symphony
and Dallas Symphony Orchestra where he is
Conductor Laureate having just completed

a ten-year tenure at its helm. Jaap has
appeared as guest conductor with many other
leading orchestras, among them the Royal
Concertgebouw, Chicago Symphony, Cleveland
Orchestra, Los Angeles Philharmonic, Vienna
and Berlin Philharmonics, Orchestre National
de France and London Symphony Orchestra.

Jaap van Zweden has made numerous acclaimed
recordings, the most recent of which are
live New York Philharmonic performances of
Beethoven Symphonies nos. 5 and 7. In 2018
with the HK Phil, he completed a four-year
project conducting the first-ever performances
in Hong Kong of Wagner’s Der Ring des
Nibelungen, which have been recorded and
released on Naxos Records. His highly praised
performances of Lohengrin, Die Meistersinger
and Parsifal are available on CD/DVD.

Born in Amsterdam, van Zweden was the
youngest ever concertmaster of the Royal
Concertgebouw Orchestra. He began his
conducting career in 1995 and in 2012 was
named Musical America’s Conductor of the Year.
In 1997, he and his wife Aaltje established the
Papageno Foundation to support families of
children with autism.
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“...sheer magic” Scott Cantrell,
Dallas News on van Zweden’s Mahler
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JOSHUA BELL CIRCLE SUPPORTERS

#|Z K Anonymous

FRIZTE 4 Mr Anson Chan
ZRABEEEM Mrs Janice Choi, MH, JP
REZZE & RIEEE Mr & Mrs Mason Chu
ERBTE Mr Glenn Fok
HFE&EKLERFKA Mr & Mrs Richard Hui
BERERFAMr &Mrs Y. S. Liu

20  rrHoro: Phillip Knott
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JOSHUA BELL

With a career spanning more than 30 years as

a soloist, chamber musician, recording artist

and conductor, Joshua Bell is one of the most
celebrated violinists of his era. An exclusive

Sony Classical artist, Bell has recorded more
than 40 albums garnering Grammy, Mercury,
Gramophone and Echo Klassik awards. As of 2017,
Bell is the only person to hold the post of Music
Director of the Academy of St Martin in the Fields
since Sir Neville Marriner formed the orchestra in
1958.

Autumn 2018 performances include
season-opening concerts with the National
Symphony Orchestra under Gianandrea Noseda
and Cincinnati Symphony under Louis Langrée,

as well as the Baltimore Symphony under Cristian
Mdcelaru, Deutsches Symphonie-Orchester,
Tonhalle Orchester Zurich and Stockholm
Philharmonic. He also performs the 1998 Academy
Award-winning film score of The Red Violin live
with the New York Philharmonic. In 2018-19, Bell
continues his tours with the Academy, recital tours
with pianist Sam Haywood, and a first-ever trio
tour with pianist Jeremy Denk and cellist Steven
Isserlis to ten North American cities. In Spring
2019, Bell performs with the Czech Philharmonic
under Christoph Eschenbach, Israel Philharmonic
under Gianandrea Noseda, Camerata Salzburg
under Andrew Manze, the Munich Philharmonic
and Santa Cecilia Orchestra, among others.

Bell recently released his recording with the
Academy of Bruch's Scottish Fantasy and G minor
Concerto, and engaged in two tech projects.

A dedicated arts advocate, Bell is involved with

“Education Through Music” and “Turnaround Arts”.
21
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HONG KONG PHILHARMONIC

ORCHESTRA

&= VISION

EREHE BELE
To inspire through the finest
music-making
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THE HONG KONG PHILHARMONIC ORCHESTRA
(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over

a 44-week season, the HK Phil attracts more than
200,000 music lovers annually.

Jaap van Zweden, one of today’s most sought-after
conductors, has been the orchestra’s Music Director
since the 2012/13 concert season, a position he

will continue to hold until at least 2022. Maestro

van Zweden is the 26" Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long has been appointed Principal Guest
Conductor since 2015/16 season.

Under the dynamic leadership of Music Director
Jaap van Zweden, the HK Phil has attained new
heights of artistic excellence, garnering international
critical acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's
famous Musikverein, the HK Phil has toured
extensively within mainland China. In celebration

of the 20 anniversary of the establishment

of the HKSAR, and with support of the Hong

Kong Economic and Trade Offices, the orchestra
performed in Seoul, Osaka, Singapore, Melbourne
and at the Sydney Opera House between April and
May 2017.

Jaap, the HK Phil, a superb cast of soloists and a
chorus successfully completed an epic four-year
journey through Wagner’s “Ring Cycle” in January
2018. The concert performances and live Naxos
recordings have been enthusiastically received

by audiences and praised by critics at home and
abroad. The recording of Gétterddmmerung will be
released towards the end of 2018.
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“The Hong Kong Philharmonic’s Ring
cycle marks a coming of age for one

of Asia’s most established orchestras”

Opera Now
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Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy,
Charles Dutoit, Christoph Eschenbach, Matthias
Goerne, Stephen Hough, Lang Lang, Yo-Yo Ma, Ning
Feng and Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong's reputation as
one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities
Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire
and innovative popular programming, extensive
education and community programmes, and
collaborations with, amongst others, Opera Hong
Kong and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra

in 1957 and became fully professional in 1974. The
HK Phil is a registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

23
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%2 SEASON 2018/19

EAEZYE
HONG KONG PHILHARMONIC ORCHESTRA

EREE
MUSIC DIRECTOR

REE

Jaap van Zweden

BEEEREE
PRINCIPAL GUEST
CONDUCTOR

RiE
Yu Long

B—MEZ
FIRST VIOLINS

F# i
KWMEE SEME—EIEE
Jing Wang Leung Kin-fung
Concertmaster First Associate

Concertmaster
B G 5 KE
HME_RIEE SEE_REE SEHE=REE
Anders Hui Wang Liang Bei de Gaulle
Second Associate Second Associate Third Associate
Concertmaster Concertmaster Concertmaster
BX & [Ehva E
Ba Wenjing Cheng Li Gui Li
FEB Bl EE
Li Zhisheng Liu Fangxi Mao Hua
125 e R
Ni Lan Xu Heng Zhang Xi

R

Domas Juskys

SREIE
Rachael Mellado

BERS (4h1B)
Long Xi

(On sabbatical leave)



S8 /2% SECOND VIOLINS

Q= AZRIE Br2Ed 7R

Zhao Yingna Leslie Ryang Moonsun Ai Jin Fang Jie

2 1er HEH BER ERE

Liu Boxuan Mao Yiguo Martin Poon Ting-leung Katrina Rafferty
BEl B

Christine Wong Zhou Tengfei

thiZ% VIOLAS

@ %5 ABRBER

Andrew Ling Kaori Wilson

328 MRE

Li Ming Damara Lomdaridze

Ki2% CELLOS

®i=
Richard Bamping

Vel

Fang Xiaomu

RS

Anna Kwan Ton-an

FHE
Li Ming-lu

BER ERRE

Chris Choi Cui Hongwei
Alice Rosen Sun Bin

AMFE BRUZ N

Dora Lam Chan Ngat Chau
REE REHK

Tae-mi Song Yalin Song

TR 78
Gallant Ho Ka-leung Russell Kan Wang-to

BERARKRE EHEPHF

Miyaka Suzuki Wilson  Tomoko Tanaka Mao

IR E

Fu Shuimiao

AR
Ethan Heath

SRR
Zhang Shu-ying

BRI6E B
Chen Yi-chun Timothy Frank

@ EJE Principal

W BEERE Co-Principal

@ EIEE Associate Principal
A BIBEE Assistant Principal
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%2 SEASON 2018/19

EAEZYE
HONG KONG PHILHARMONIC ORCHESTRA

{€EX12% DOUBLE BASSES

OHER L &2 EEl HEHE =gl NG

George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
SIFIE SERR

Philip Powell Jonathan Van Dyke

K& FLUTES %8t PICCOLO

@ L1BHf HERE LBk HEE

Megan Sterling Olivier Nowak Ander Erburu Linda Stuckey

$#3% ¥ OBOES HEE COR ANGLAIS

OEMiE _EGEZES RA A%

Michael Wilson Ruth Bénisch Kwan Sheung-fung

EEE CLARINETS {EEEEE BASS CLARINET

[ Jebeaicl WERE £ Xms

Andrew Simon John Schertle Lau Wai Lorenzo losco

B2 & BASSOONS {EEEBH#%E CONTRA BASSOON
[ J-5:i3°¢ WERENTR L il AT

Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones



El 5% HORNS

@I Wiz ABBMH 4]
Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov

1vs% TRUMPETS

BERS EER it =)
Christopher Moyse  Douglas Waterston ~ Robert Smith

K5 TROMBONES

[ e BEE HEE ETIE (rf)
Jarod Vermette Christian Goldsmith Kevin Thompson Maciek Walicki

(On sabbatical leave)

EEE TIMPANI BiE %% PERCUSSION

[ Je S [ J=Eii RBE ERR
James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai

FOR

Homer Lee

BEERR
BASS
TROMBONE

BRI
Pieter Wyckoff

E% HARP

O EE
Christopher Sidenius
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

R 3 2k
THANK YOU PARTNERS

FEHB) Major Funding Body B FE 8B Principal Patron

Pld SWIRE

IR ELTRARHIBREY
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THERGREEERES
The Hong Kong Jockey Club Charities Trust

Rl ]2 [Fl# RIDING HIGH TOGETHER

eI HTBIENEE B A0 %EM  The HK Phil offers flexible sponsorship benefits to help
TEHE SERTRERMTEEEME  your brand achieve your marketing, hospitality and CSR
BoHMBORMUTEHEER: objectives. Our deepest gratitude to our concert sponsors:

F 44 g HEE) Concert Sponsors

J_J i i MERVELEEE
Elsie Tu Education Fund

(how Sang Sang

%'CBC ® nER ¥ﬁ E % [The Tung Foundation]
10+ & %% SUNWAH ELERGERSY

REB#RT S5 AlRLiNES 2 HUOB ===+

FH LA Honorary Auditor

EREREZEESTROERITHAEY ABRRREE S (i R BB
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation m
is sponsored by Composers Scheme is sponsored by cutting through complexity
o #5555 RRER
The Tung Foundation ff ¥ B K ik & & Pro-bono Legal Counsel
THE ROBERT H.N. HO
BREERREESE FAMILY FOUNDATION O'Melveny
28 FHMWME M Pro-bono Photography

LU ZT8HHF In alphabetical order of organisation name Phil Shek
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EREZLEEER 5454

HE J I

ERE

HONG KONG PHILHARMONIC ORCHESTRA GALA DINNER
AT GOVERNMENT HOUSE “HARMONIOUS CONNECTIONS" 2018

Z{#%ZFE T ORGANISING COMMITTEE

FJE CHAIRMAN

ZLRASAZERET Mrs Janice Choi, MH, JP
BIERE VICE-CHAIRMAN

&%+ Ms Jin Ling

&R ADVISORS

ERTELZ L Mrs Harriet Tung
REZSE Mr Edward Ng

%8 MEMBERS

ZEFAIEEN Ms Ming Lie, Barrister-at-law
&= F 50/ Miss Philippa Wong

}HE B K F1&E AUCTIONEER & MISTRESS OF CEREMONY

&#%+ Ms Jin Ling

F]{# MISTRESS OF CEREMONY

2218 2/\H Miss Jocelyn Choi

HHHE VOLUNTEERS

SRR+ Ms Carol Cheung, MH
SRHELZ T Ms Cherry Cheung
SRAEEZE Ms Cindy Zhang Xinrui
EREEE %+ Ms Angela Yau

HFRIS#H ACKNOWLEDGEMENT OF DONATIONS

HK$500,000 or above s Lt
KEEERM- BB REIRHEXERREET
Mrs Janice Choi, MH, JP,

Hong Kong Tianjin Business and
Professional Women Association

HK$200 000 - HK$499,999

#CELLB Y Dr Kay Jay Foon Lok
Koshing 11 Serviced Apartment
B E XM M.int Academy Limited

HK$100,000 - HK$199,999

SRR E RS L I NEFBIF L E

Mr William Kwok, Ms Bonnie Lai, Miss Lutina Kwok,
Mr Daniel Kwok

BE{EZ+ Ms Mary Ma

R ZE Ms Arling Ng
RE&ZRE Mr Edward Ng
FABEBSAE Mr Pang Tak Chung
Bt EES V.S, Liu Foundation

HK$80,000 - HK$99,999
EREARBAHIE Prof. Cheng Ming Ming, BBs
Ep¥HIe 2+ Ms Shirley Cheng
SRMERELZ T Ms Carol Cheung, MH
ER5K#5 %+ Ms Winnie Chiu, Jp
B84+ Ms Andrea Fessler
A8+ Ms Pansy Ho, Jp

ML+ Ms Alice Hung
RERRERRAT

RAVE 5L 4 Ir Edgar Kwan, Jp
REFRFE RAEZ T REMBEE

Mr Jack Song, Ms Sally Wu, Mr Alan Song

HK$80,000 - HK$99,999

HZEBASR 4 Mr Stephen Suen

FEEE 22+ Ms Tam Yuk Ching Jenny
ERTELZ L Mrs Harriet Tung
EREMRE Mr & Mrs Wan Hong Jian
REER

HK$50,000 - HK$79,999

SET 54 Mr Fan Ting

H1E(S1E Mr & Mrs David Fried

JEERRIE L Dr Patrick Fung Yuk-bun, Jp
[EEERBBMRAT Great Eagle Holdings Limited
AL T #MZEE /A Ms Grace Gu, Miss Lene Lin
HFEEMME Mr & Mrs Richard Hui

27T 1E 4% Dr & Mrs Ronald Lu & Stella Lu

Mr Kai Y. Wong

BESuZt

HK$20,000 - HK$49,999
A#EER £ Ms Charlene Chou
FRBISTE Mr Glenn Fok
ZELEEAE Dr Lilian Leong, 88s, P
ZY| 2+ Ms Clara Li
ER =44 Mrs Annie Ma
E&HXR R L Ms Elaine Ma
BB ST The Hon Jack So, GBM, GBS, OBE, JP
R E 2t Ms Anita Tang
B2+ Ms Sally Tsang Lai Nar
EREEE %+ Ms Angela Yau
FEREASEE Mr Steven Ying

HK$10,000 - HK$19,999
TEMRBABRAT Asia Insurance Co. Ltd.
SKAEFFSTAE Mr Chu Kai To Joseph

2|E¥ %+ Ms Lau Yuk Chun Mary
BREZB55 4 Mr Douglas So

#E M Auction Items

882+ Ms Jin Ling

IS4 Mr Ning Feng
EEMTEREKAMr &Mrs C.C. Tung
FH25%4E Mr Wang Jian

EREBEM FUNDRAISING EVENTS ENQUIRIES:
development@hkphil.org | 2721 2030

29
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PLEASE SUPPORT HK PHIL

ANNUAL FUND AND
STUDENT TICKET FUND
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WHERE DOES MY
DONATION GO?

Donate today and help us access the Art
Development Matching Grant Pilot Scheme
by Home Affairs Bureau, where fund raised
from the private sector are matched
dollar-for-dollar, doubling the impact of
your support. Every Gift Inspires. Act now.

ANNUAL FUND

o Present diverse and vibrant programmes,
collaborate with internationally renowned
conductors and soloists, and maintain the

highest standard of our orchestra

» Bring orchestral music into the community
through education and outreach

programmes

» Support operational costs like staging for
concerts, inviting speakers for pre-concert
talks, presenting masterclasses by renowned

artists, as well as printing this programme

STUDENT TICKET FUND

» Subsidies half-price tickets for local full-time
students and nurturing the passion of the

next generation for the orchestra

« Every $500 of donation enables 6 students
to experience the finest orchestral

performance in Asia

» Over 12,000 students are benefited from the

fund every year

AEEZTERE > HE

hkphil.org/give i - uiniE-

Support us now by returning the donation form next page or giving online at hkphil.org/give.



RERXFHELE (FHHDaddy) —REBRMBEBLETETRRABKEEMBNZESH
A Father’s Day Concert — Maestro Jaap van Zweden led the HK Phil to perform a free concert

sharing beautiful music with people with special needs and the Hong Kong community

FRAERLE RFEREES ) R 2ERBHES ) BURRE
THE HK PHIL — ANNUAL FUND & STUDENT TICKET FUND DONATION FORM

RN /FABRIBAF | am/our company is pleased to make a one-off donation to:

MEE&EES ANNUAL FUND TBAYE=F/ESL | STUDENTTICKET FUND
[]HKS5,000 [JHKS10,000 []HKS5,000 [ HKS$10,000
(1 87 A AL Donation amount HKS (] #8704 # 8 Donation amount HKS

BB RRE AR E B BES10050 U EIBHURIK IR B A S ML

The HK Phil is a registered charitable organisation. Official receipt will be issued for donation over HK$100 for tax-deduction.

B LUEMIE R Please fill in the following in BLOCK LETTERS

R (S5 NB/A K/ 2+ /835 /1E) Name (Mr/Miss/Mrs/Ms/Prof/Dr) H 4 BH#A Birth date (DD/MM)
(137) (English)

‘AB) & Company name ik Address

35 Telephone B Email WK 48 Name on receipt
IS % Acknowledge as [] \BE Anonymous  BREIES5,00080 b E i 18 455 71 R 48 16 08 88 o

Donation of HK$5,000 or above will be acknowledged in house programme and website.

(#Hx2) (English)

O mE TRz A R ERSHESD 550 E5I5 < If you do not wish to receive any future marketing and promotional information from us, please check this box.
=/
#H™M 7 X DONATION METHOD

0% Z Cheque (88E5ER B BE X E ) Payable to: ‘The Hong Kong Philharmonic Society Ltd.")
BREZNEREBEFNXRFEEBNERDBEEBUEROITEAE/\12 Please mail the completed form with cheque to
Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

[ $R4TE0R Bank Transfer (M L #88528% Please attach the deposit slip)

FO&# Account name: The Hong Kong Philharmonic Society Limited
FOSEES Account number: B & $R1T HSBC (004)002-221554-001
O {EFF Credit card [JAmerican Express [ VISA  [J MasterCard

{5 £ 9%h% Credit card number

BERNEAFROLHK & R4R1T Issuing bank

Please debit my credit card RIBAH For MasterCard/VISA)
account with

FHRAEZ Cardholder’'s name AHBEHZE Valid until (MM/YY)
%% Signature B Date

(ERFRAXUEREE LM This form must be signed to be valid)

BRHEENIBAREREEBEXEM Please return the completed form to the HK Phil

B I Email: development@hkphil.org  f#H Fax: 2721 0582

BFHF Mail: EBAERDEXEHPOTERAE N\EEBEZLHEEREL Development Department, Hong Kong Philarmonic

Orchestra, Level 8, Administrative Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong 31



Z#i% ¥ THANK YOU FOR YOUR SUPPORT

EFEEEESRBERENES

ANNUAL FUND & STUDENT TICKET FUND

FEELEHES ANNUAL FUND
HK$100,000 or above 3¢ E

Ms Doreen Lee & Mr Lawrence Mak e

FEFULTRERRARE

Sin Wai Kin Foundation Limited e
FABREESHRAT

Dr Kennedy Wong » EHEEE+

Mr & Mrs S H Wong Foundation Limited

BRI IOEESARAR

HK$50,000 - HK$99,999

Anonymous « &K
Mr & Mrs E Chan « BREEEK(LEE

Mr & Mrs Lowell and Phyllis Chang « 3REBZE{E

Scott Engle & Penelope Van Niel
Mr & Mrs Ko Ying « EB{ifE

Ms Nancy Lee

Mr & Mrs Leung Lit On « 2Z1%{ifE
Elizabeth & Frank Newman

Mr & Mrs Nicholas Sallnow-Smith
Ivy and Frankie Yau

HK$25,000 - HK$49,999

Ms Carol Cheung, MH « RIEEZ +
Chow Tai Fook Jewellery Group e
BREFEERFRAT

Mr Edwin Choy « Z4E3R%c4
Dikan Solution Ltd

Mr & Mrs Ha Thuc Viet-Linh

Ms Alice Hung « ##z+

Mr Andy Kwok o ZBXKEESE

Mr Terence Francis Mahony

Ms Ella Lau » 2IE559%+

MrY.S. Liu » Bl

Mr George Long

Craig Merdian & Yelena Zakharova
Mr & Mrs Taeko & Gerard Millet
Mrs A M Peyer

Mr Stephen Tan o BRE SIS

Dr Tsao Yen Chow » BIEMEEE
Ms Tse Chiu Ming « #fi8E%+

The Wang Family Foundation  SEE##EES

Mr Steven Ying o FEEEASTE

HK$10,000 - HK$24,999

Anonymous (3) * fEZK (3)

Angela Ho & Associates

Mr Au Yeung Shiu Lun Ryan

Mr Anson Chan « BREELE

Dr Chan Edmond « BRIRERYE

Mr Chan Yik Lun

Ms Chan Yiu Man Vivian « BRigZE %+
Ms Lilian Chen

Dr Sunny Cheng « SEB84E

Mr & Mrs Joseph W N Cheung « SRGESREZRIREKA

Ms Chiu So Lan « #§&E %+

Mrs Janice Choi « ZRAfEZE XL

Dr Chow Yat Ngok York « B—i#8&4

Dr & Mrs Robert John Collins
Consieliere Limited

Mr Chu Ming Leong

Dr Lilian Leong « ZESHERE

Ms Joy Chung

Cityhealth Medical Clinic Ltd.

Ms Andrea Fessler

Mr & Mrs Fung Shiu Lam « JBJkMEEREA
Ms TK Garbo « #i#h%+

Dr Affandy Hariman « BT84
HKFMC « EBRERFRFL

Ms Angela Ho

Mr Edmond Huang and Ms Shirley Liu «
BT REIFI L

Ms Hung Chi Wah, Teresa « BEZEEELR
Ms Lam Chau Lai « ##ELZ L

Ms Jin Ling « s&85%+

Miss Glady Lau Yan Wah « #Ii%2E/)\48

Mr Lee Tit Sun

Mr Jan Leung & Ms Emily Chow «
REEERERETR L

Ms Peggy Lee

Dr Thomas W.T. Leung « 2884

Ms Cindy Li « Z0EIRT

Ms Li Shuen Pui Agnes

Ms Ming Lie, Barrister-at-law « Z=#HAEED
Ms Lo Kai-Yin « Z#RifiZ+

Mr Ma Han Chih

Mr & Mrs William Ma « BE#EEEXA

Dr Mak Lai Wo « Z18f1884%

Prof John Malpas

Ms Christine Mar

Marshall Day Acoustics

Mr & Mrs A Ngan

Onshine Finance Limited « BIR{EEBRAR
Dr & Mrs Joseph Pang

Dr & Mrs Wing Fuk Pang « #&i@EERA
Mr Poon Chiu Kim Raymond « Z&B&I5EE
Mrs Vivian Poon « B&ZATBE L+

Dr Poon Yee Ling Eligina

Mr & Mrs Anthony Rogers



Ms Sally Tsang » SRzt

Ms Wong Wai Chung Wendy « EEhi+
Ms Michele Woo « #sFak&+

Ms Angela Yau « BREEE &+

Mr Anthony Yu

Mr Andrew S. Yuen

HK$5,000 - HK$9,999

Anonymous (4) « EEK (4)

Dr & Mrs Barry Buttifant

Ms Karen Chan

Mr Avis Chan

Mr Chan Hing Chung © BREEESSE

Mr & Mrs HY Chan * BB SERA

Mr Bryan Cheng © #8#5835E4

Dr Cheung Kar Chun, Patrick © 5RE&E84E
Ms Cheung Wai Ki

Mrs Evelyn Choi

Mr Calvin Chu

GrandFort IT Consultancy * &5 EMEEEER
Greater China Culture Global Association © KHREERERGE
Michael & Angela Grimsdick

Gillis Heller & Sook Young Yeu

Mr Etienne Hervet

Dr William Ho  faJgi&stsE

Mr Maurice Hoo © #iz454%E

Mr Garth Jones

Mr Lance Lan

Dr Derek Leung

Manno Family

Montinly Limited

Mr Shieh Wing Tai Paul * Bk&5eE

Mr Shek Wing Chi « B58%85%4%:

Mr Shu Chiu Ting, William

Mr Stephen Suen  #£BR5%E:

Mr & Mrs Ivan Ting © TRz fE

The Limit Busters

Mr & Mrs ST Tso

Ms Amy CY Wong

Mr Patrick Wu

Mr Yuen Ho Yin « SEREE

Mr Alan Yue & Ms Vivian Poon * R3&EHEERA

BLEERHES

STUDENT TICKET FUND
HK$100,000 or above L E
B4ERTT

Ms Doreen Lee & Mr Lawrence Mak e
FEFRLTRERRALE

Zhilan Foundation » ZEESS

HK$50,000 - HK$99,999

Mr & Mrs E Chan « BREZIK({TRE

Mr & Mrs Ko Ying » EERE

Ms Nancy Lee

Mr & Mrs Cheuk-Yan & Rotina Leung ©
RERFERA

Tin Ka Ping Foundation « HRAESE

Hang Seng Bank ¢ |

HK$25,000 - HK$49,999

RIEERREREY LT

Mr David Chiu

E.H.Y. Wong Family

Mr Stephen Tan o BRE SRS
Dr Tsao Yen Chow « BIEMEEE

HK$10,000 - HK$24,999

Mr & Mrs Herbert Au-yeung « BREis8RERA
Dr Chow Yat Ngok York « B—i#E4

Mr Chu Ming Leong

Mr & Mrs Fung Shiu Lam « JBJkMEEREA

Dr Affandy Hariman « ZFEFE4E

Dr & Mrs Julian Kwan « BIRIEBEERKA

Mr & Mrs Lam Ting Kwok Paul « #EBISERA
Mr Lee Tit Sun

Mr Jan Leung & Ms Emily Chow « REEERBEFLL
Dr Thomas W T Leung « 2E5E4:

Lo Kar Foon Foundation « BREZSES

Mr Stephen Luk

Mr & Mrs A Ngan

Dr & Mrs Wing Fuk Pang « #&i@EERA

Dr Poon Yee Ling Eligina

HK$5,000 - HK$9,999

Anonymous (3) ¢ EEZEK (3)

Mr lain Bruce

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Mr & Mrs Kenneth H C Fung * JSE#{{E
Ms Ho Rose

Dr William Ho * faljk@gs%

Angelina & Henry Lee

Dr Ernest Lee » Fiatid+

Dr Derek Leung

Mr Samuel Leung

San Miguel Brewery Hong Kong Limited
BRENEERAIRAS

Sharon Tang & Howard Wong © SBEEZ TR ELR:E
Mr & Mrs Stephen Suen * FEBEERA

BHhEZEFERRHE?2HEDEL
hkphil.org/give iamziEs -
Want to have your name on the list too?
Donate today at hkphil.org/give .



% #%$#F THANK YOU FOR YOUR SUPPORT
KET
MAESTRO CIRCLE

BuAMTLseERM2EH#SMER  The HKPhil's MAESTRO CIRCLE offers members
DT E e o B L FER A year-round tickets and branding benefits. We are grateful to
EEEE the following Maestro Circle members:

H#£ &8 Platinum Members

-~ ESRL R Billion Charity Fund Limited J%Ji
bl Asia Insurance BREREEELARA R

(how Sang Sang

{##A 28 Diamond Members

]ONES 0os R E THE WALL STREET JOURNAL

DM Sun Hung Kai Properties Read ambitiously

“#HEAYE Emerald Members

J%_I j( TTTE SF Capital Limited -
Samuel and Rose Jean Fang WHARF

Established 1886

CHOW TAl FOOK

{'\S

¥ & 8 Pearl Members

BARTY 1D |

BARTY EDUCATION AND DEVELOPMENT

% & E 2R

'YEW CHUNG INTERNATIONAL SCHOOL

YCIS

T2 EBEH CORPORATE SUPPORT ENQUIRIES:
DR 2 185F

development@ h kphil .Ol'g | 2721 2030 In alphabetical order of organisation name



Z % $F THANK YOU FOR YOUR SUPPORT
7B 4245 7l 51 21
SPECIAL PROJECTS

{235 E$ ENDOWMENT TRUST FUND
BEEEN—NAN=ZFERUTHEEEBNGLRIL The Endowment Trust Fund was set up

in 1983 with these initial sponsors.

EEBEREEEETES EERTERERES

The Hong Kong Jockey Club Charities Trust The Hongkong Bank Foundation

BEMARAF TEREERTT

The Hongkong Land Group Citibank, NA

BHARAR BEREREEESY

Jardine, Matheson & Company Ltd The Tung Foundation

84334508 INSTRUMENT DONATION

HEER Paganini Project

tEEtEIH TR EE R ) B5HE 4R 4% © This project is initiated and organised by
Business for Art Foundation.

SERERS Y iREm Donated by Mr Patrick Wang

W2 - HEF (1907) R . HEEPEF/NEEA Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

EELLE 158 Donated by Mr Lowell Chang

&4 - F (c1800) IMRE « MREERIEFEsLEEA Jockey il (1800) Violin, played by
R Mr Wang Liang, Second Assoicate Concertmaster
R E B

L2 - BIE (1991) Ai2E= Donated by Mr Po Chung

Dawne Haddad (1991) Violoncello
B -BERLEE Eh
ZRE-EE (1910) NEZ « HR%E/MEER

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

SRERXMERLE BM Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

FriRfi 2z = Seas Rare instruments donated

o TERE B (1902) MREE - AR KEEA o Enrico Rocca (1902) Violin, played by Mr Cheng Li

o F-EEH WS (1860) NEE - HLEFE=RIEF » Jean-Baptiste Vuillaume (1866) Violin, played by
SfE/NEER Mrs Bei de Gaulle, Third Associate Concertmaster

o #E - INERTEE (1788) /NEE o Josephn Gagliano (1788) Violin

o £ FEEE - NESE (736) MBI - Bk G o Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
AL 7 GE LS5 2] | TiiE > Hfhwsss Other instruments donated in support of the

. EEER “Instrument Upgrade and Enhancement Project”

o Two German Rotary Trumpets

i 42 4B
o ERAXRIE o Aset of Wagner Tubas

o BZX o AFlugelhorn
%3‘2}—;/%%50\ <<?EI§Z|T_EJ§BHE ’ A set of Wagner Tubas is loaned by these sponsors in
MTA LB — BN ERAARE support of the HK Phil premiere of the Ring Cycle
o Mr Pascal Raffy o Mr Pascal Raffy
o Paul and Leta Lau o Paul and Leta Lau
e Ms Wincey Lam, Mr Raymond Wong, » Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau, Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong Mrs Catherine Wong
o FEmELNTE o Mr Steven Ying
A nEZEESTHEY A loan arranged by the Y. S. Liu Foundation
G. B. JNEESE (1760) /JMRE  HEEEE T B EFEH G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster



36

Z#i% ¥ THANK YOU FOR YOUR SUPPORT
EREZYLESHhELT

HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2018

Z{#Z 8% ORGANISING COMMITTEE

EHEZEGH S EE CO-CHAIRS OF ORGANISING COMMITTEE

ZFEHKRED Ms Ming Lie, Barrister-at-law
Fi&EE/N\E Miss Alice Wang
EF A\ Miss Philippa Wong

%5 MEMBERS
EREASEZE1RET Mrs Janice Choi, MH, JP
2582 /)\A Miss Connie Leung

HK PHIL FRIENDS & FAMILIES

EBh&E SPONSORS

HK$200,000 or above s
SRPEAET

The Chinese General Chamber of Commerce

HK$150,000 - HK$199,999

RREZERSR
Po Leung Kuk Choi Kai Yau School

HK$100,000 - HK$149,999
FeE t FR R AT RS B AT 12 6T

Mr Victor Luk & Ms Sabrina Fung
BEXH# M.int Academy

Rightmind International Nursery & Kindergarten

HK$50,000 - HK$99,999

B & Data Technology Co., Ltd./
Office One Property Consultants Ltd
Dr Ho Hung Kwong, Duncan
ZFEHAIEAD Ms Mihg Lie, Barrister-at-law
Huang Guan Lin

AEEEZEEEES The Swire Group Charitable Trust

HK$10,000 - HK$49,999

B FELRERKEERSE) BRAF
Clement Shield (Security Specialist & Event Organiser) Limited

Mr Louis Fan, Winfield Fan & Family
MARE L EEEREESE(ES) BRAR
Ms Leonie Ki, Ms Lilian Chen, Ms Candy Kwok & Ms Angela Ho

HK$5,000 - HK$9,999
SFBT Annette Ng

R ET DURRBE IR 0 — AR B B 44 R B R
You can perform with HK Phil like Serafina Luk

HONG KONG'S GOT STARS
THE PHILHARMONIC EDITION

B BhE SPONSORS
7@ % Ehh Title Sponsor

FEHR) Major Sponsors
BERIMENEFEE
Hong Kong New Youth Energy Think Tank

Mr William Louey
Nomura
Dr and Mrs Kennedy Wong Ying Ho

£ #B8j) Gold Sponsors
BlackRock
ZIcEZERES Y.S. Liu Foundation

Clinton Yang & Friends on behalf of
HandsOn Hong Kong

$RER) Silver Sponsor

Balyasny Asset Management L.P.

Hth#8)&E Other Sponsors
HK$5,000 - HK$9,999
##% X Anonymous

Anthony Wong



HEFELEER
CHAIR ENDOWMENT

fifi Hvi RICHARD BAMPING

development@hkphil.org
2721 2030
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#% Piano

FHIE M - R
Daniil Trifonov
(R ¥ 22/11 only)

© Dario Acosta/DG

HE Piano
il
Seong-Jin Cho
(R 23/11 only)

© Musacchio & lanniello

L’PDE

17y 1 R Y

) M)
A WL

22-23 %

EHMNZH Thu - Fr 8pm

B b0 4L
Concert Hall,
Hong Kong Cultural Centre

$300 - §1,250
www.lcsd.gov.hk/cp

FHME /I Music Director/Conductor
LR R - W B

Sir Antonio Pappano

“EREE
BEH#
Orchestra & Maestro
Hong Kong Debut

Orchestra del’Accademia Nazionale

di Santa Cecilia - Roma

22/11 (2mm Thu)

BAF (€31 EY - PSIoN:A i
hiMERER  EEZWEHED

FEIPR CIEE g

Glinka Overture to Ruslan and Lyudmila
Rachmaninov Piano Concerto No. 3
Tchaikovsky Symphony No. 4

e B e
Tickets NOW available at URBTIX

2268 7321 (#iE Programme ) 3761 6661 www.urbtix.hk (=% Ticketing )

~

A

23/11 (RM% Fri)

A%% iy g
GEv RS B
CERE 3

Beethoven Symphony No. 2

Piano Concerto No. 3
Symphony No. 5

£ Download on the
‘\ [ $ App Store

GETITON ]
" Google Play

f (Cultural Presentations Section X{tBE& [Q]

118228 F 4 & &8 22 November concert sponsored by

RGBS K T4+ RFESBSA T+
Mr Albert Hung, GBS, JP Mr Wilfred Ng, SBS, JP

© Musacchio & lanniello



“ ib( MR Principal Patron
EXa

HKPhil P4 SWIRE

ES g RERAF 2
JOCKEY CLUB KEYS TO MUSIC
EDUCATION PROGRAMME

11 SEP 2018 (tugy 8PM

ERREERERE
The Hong Kong Academy for
Performing Arts Recital Hall

BRE ) Exclusive Sponsor

HHEERGESEETRES
{ ‘H The Hong Kong Jockey Club Charities Trust

[l {12 [E13€ RIDING HIGH TOGETHER

2 HER 17 22
b 5 i KR BE

Timothy McAllister
Saxophone Masterclass

1
ERNIERESHBELNEREBERRZ — °
<< §$&>> TELIL/ NI ﬁﬁﬁﬂ’]@%?ﬁﬁﬁ/ ZIS

N Hailed for his wondrous dexterity by Gramophone magazine,
5F | F&ﬁa%ﬁuﬂ Timothy McAllister is one of today’s foremost saxophonists.

For Details and Free Registration

144
&3 ENQUIRIES 2312 6103

&% Co-Presented by
ﬁ, The :e: Kong ::demy A
3 erforming
T it ASA

Lk B 3¢ =3
. REE s
h k h I The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region -
p 11.0 rg and is a Venue Partner of the Hong Kong Cultural Centre. Jaap van Zweden Music Director



EMRED Principal Patron

S .

7= ‘

HKPhil

EAELRE

Hong Kong Philharmonic Orchestra

BN Sponsored by

The Tung Foundation
EEERREERT

HESEZZETINR  [SLFERHE 2R
RO E255 % A FRAEMRMETEBBERLER
hIRETE] -

The Young Audience Scheme is a music education

and audience development programme for local
full-time students aged from 6 to 25.

EAEREEETAE A TRERFEY - REEE LSk AR Zrapam ek
< The Hong Kong Philharmonic Orchestra is financially supported by the Government of the JLICy SRR
h kp h I I . o rg Hong Kong Special Administrative Region and is a Venue Partner of the Hong Kong Cultural Centre Jqqp van Zweden Music Director



TS A S BOE B @ i gl

HONG RONG

PHILHARMONIC ORCHESTRA
EDUCATION AND COMMUNITY
ENGAGEMENT PROJECTS

KB4 272 ERRNCIEIR) a2 M0 (N E B RERH

Swire Symphony Under The Stars Wagner’s Ring Cycle Part 4:

3 4 Gétterddmmerung - Discovery Day
MiRDaddyZ R (HRITHE) BR S THETBHEEL—

A Father's Day Concert (Inclusive Concert) ELMARIRKE

Jockey Club Keys to Music Education Programme -
Ensemble Visits to Schools

education@hkphil.org



EARAEZHERRAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

BREBEBA HONORARY PATRON

THEE THE CHIEF EXECUTIVE
WHEBHZ L  The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

5ER BOARD OF GOVERNORS HHBEEY FINANCE COMMITTEE
B ERE MrY.S. Liu, MH R AE Mr Benedict Sin Nga-yan
FE CHAIR ESE CHAIR

Bt The Hon Jack So, GBM, GBS, OBE, JP  SBEZE 44 Mr David Cogman

HEEAREZEEN  Mrs Janice Choi, MH, JP Sl Mr David L. Fried

HER VICECHAIRS hokseIE Mr Andy Kwok Wing-leung

R STE Mr Benedict Sin Nga-ya BlELRE MrY.S. Liu, MH

B TREASURER R Dr John Yeung Hin-chung, sBs, OBE, JP
FREBIRIE L Dr Joshua Chan Kam-biu

BB L £ Ms Winnie Chiu, Jp BRZRE FUNDRAISING COMMITTEE
SHERE Mr David Cogman REAEZMEET  Mrs Janice Choi, MH, JP

BIERE Mr Glenn Fok T CHAR
AEERE Mr David L. Fried
=¥
EIERIE L Dr Patrick Fung Yuk-bun, Jp %Emﬁi Mr Edword Ng
Wk FTRE Mr Andy Kwok Wing-leun ERFELL Mrs Harriet Tung
9 ° RIS A Mr Steven Ying

R EHIR Prof Gabriel Leung, GBS, JP - VICE CHAIRS
RE&ZKE Mr Edward Ng
BRIKEASE Mr Nicholas Sallnow-Smith AR T Ms Carol Cheung, MH
BEEkE Mr Douglas So RIlEE L Ms Cherry Cheung
R E Mr Stephan Spurr BPELL Ms Daphne Ho
BEEELT Dr Anthony Yeung TRt Ms Jin Ling
BEPEt Dr John Yeung Hin-chung, sgs, ose, Jp FfAIEBEXZ L Mrs Amanda T. W. Lee
FER AL E Mr Steven Yihg =27 N E 3T Ms Miﬂg Lie, Barrister-at-law
b =i o MrY.S. Liu, MH
EEESEET ENDOWMENT TRUST FUND AR Dr Kennedy Wong, B8s, JP
BOARD OF TRUSTEES BEREEL Dr Anthony Yeung
R E Mr Benedict Sin Nga-ya
Ed:3 CHAIR JERREZEEY AUDIENCE DEVELOPMENT
FTERE Mr Y. S. Liu, MH COMMITTEE
BRERIELE Mr Douglas So BFILBRSR L Mr Nicholas Sallnow-Smith
iZEahE L Dr John Yeung Hin-chung, SBs, OBE, P %7 CHAIR
PREBARIE L Dr Joshua Chan Kam-biu
BiTREY EXECUTIVE COMMITTEE AT et Mr Glenn Fok
BITERE Mr Y. S. Liu, MH SEERE Mr David L. Fried
R CHAIR LAREBEE Prof David Gwilt, MBE
BoERE The Hon Jack So, GBM, GBS, OBE, )P EEBRHk4E Mr Warren Lee
HEEZEED  Mrs Janice Choi, MH, JP ZEEHR Prof Gabriel Leung, GBS, JP
SR AE Mr Benedict Sin Nga-yan BENLE Mr Peter Lo Chi-lik
FHERE Mr David Cogman SLRLE Mr Andrew Simon

BRIKBBST A Mr Nicholas Sallnow-Smith FatAE Mr Jing Wang



BERERHERRAE
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

T A 8 MANAGEMENT

= /a5
raE

THAEE

TR R PAT5ED

faIZesta
TR B AR

S
PRSI

FHER
HRR R RER R
REH
ANEREIE
B2 hE

TR BRAE

PR
TBHE
BEE
TBRABBHREE

FFam
EMRBRTHES
MIER

TEBE

RivHE
HAREE

E1fisREIED
P
BIRBIEE

izLEFES
YERINREIE
IFEE

BATEREIEIE

"R
YBERINEBIRGE

BEE
BT BIBNRLIE
ENEES

LITHEBE
HERINE)

Michael MaclLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Phoebe Lam
ADMINISTRATIVE ASSISTANT

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Joyce Lam

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Christine Poon
ASSISTANT ARTISTIC PLANNING MANAGER

Kaycee Chu

ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)

HELE
b
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MR
HEBIEAE

RFEE
BEIE
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FOLIE
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BRIARAR

L EIBRNIS

BRAtERE
9 BB

PHZEER
SEEHEBLE

BRI
EHREAEE

DEVELOPMENT

Kylie Anania
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Cherry Lai
ASSISTANT DEVELOPMENT MANAGER

Jade Lam
ASSISTANT DEVELOPMENT MANAGER

Vanessa Leung
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Enrica Chin
DIGITAL MARKETING AND

CRM MANAGER
Chiu Yee-ling
MARKETING MANAGER

Flora Fung

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
CUSTOMER SERVICE OFFICER

Renee Poon
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong
TRANSPORTATION AND STAGE OFFICER

43
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BEEAS

HIa PHIL'S 45™

i EYE R R PR Bl E S
FI BRM REECRIB2HERLER

The captioned season brochure

was displayed at the “Hong Kong
Philharmonic Orchestra 45t Season”
exhibition, which closed on

2 September 2018.

REEMBEXE

REZMRBMEBEZHE Jaap’s inaugural concert:
“Welcome, Jaap! A National Day Celebration”

JAAP VAN ZWEDEN'S INAUGURAL CONCERT

2012/13RBNEEERBERTE
REMHYHE — B4 Z > B LB 22 E
BEREN201269828% 298K
BRAXIEHROLET 2MTEERF
HRERREBESZON (BEH)

WHEREE URBZFTHNELR
EH -t XAZFPE/NREEX
EREF SERE LREREHN
(R NMES = -

2012/13 was the first season for our eighth Music
Director, Jaap van Zweden. His inaugural concert
“"Welcome, Jaap! A National Day Celebration” took
place at the Hong Kong Cultural Centre on 28-29
September 2012. Van Zweden led the orchestra

in the world premiere of an HK Phil commission,
Pangu, by young composer Conrad Tao, as well as
a performance of Beethoven'’s seventh symphony.
He also conducted the legendary Butterfly Lovers
Violin Concerto, with Ning Feng as the soloist.



B LS e
HIA PHIL UPCOMING CONCERTS

14 &15
SEP 2018

Fri & Sat 8pm CC
$580 $480 $380 $280

21& 22
SEP 2018

Fri & Sat 8pm TW
$380 $320 $280 $220

Fri & Sat 8pm CC
$380 $280 $180 $120

19 &20
OCT 2018

Fri & Sat 8pm CC
$580 $480 $380 $280

27 & 28
OCT 2018

Sat 8pm &
Sun 3pm TW
$380 $320 $280 $220

SERE « A HE | nn F i Bl A o b A0
EDO DE WAART

B (RLBE - =) FFah

HE-EEH ERERRE cammn

R B EM

ROSSINI William Tell Overture

John ADAMS Saxophone Concerto (China premiere)
BRAHMS Symphony no. 2

LAPL QR HESTAUS

The Composer is Dead!

27 (f239) TESH

B -RE (IREWELR) BEEH @wmn
ey 3 % 1) 47 BBC R (Hrtt 42 /@ R AELT) 4R e
EEE (EEIREE) @sen

k¥

Henry MANCINI The Pink Panther Theme

Hans ZIMMER Music from Sherlock Holmes (Asia premiere)

David ARNOLD & Sherlock Suite from BBC Series
Michael PRICE

Nathaniel STOOKEY The Composer is Dead (Hong Kong premiere)

and more

f-31 (B wE)

FeR §18 £ 4] o 5% (RI) NMEEH =

TEE (RAE) &

Austin YIP Metamorphosis

CHEN Gang & Butterfly Lovers Violin Concerto
HE Zhanhao

DING Shande Long March Symphony

John Adams & Brahms

SENE - WMEERS sk

ZEHER T » v

Edo de \/VELELl’t, conductor
Timothy MecAllister, saxophone

GIEE L |

B wu

Christian Reif, conductor
Eric Monson, narrator

Iz > 54

F 2R s

Huang Yi, conductor
Wang Zhijong, violin

PN INEYT o AR R A L3 1 S P S B

Swire Maestro Series: JAAP | Brahms & Tehaikovsky

BRI NMEE RS
EIPS-E - B E
BRAHMS Violin Concerto

TCHAIKOVSKY

I W > HavryBFEF | IS WENR !
Hello Harry, Halloween!

#98 - BUBRHR (P FIRES) (IREMEET L
L (RBEAREITH)

Symphony no. 4

BRI (E@EE) - XBZ3E
BRI (REE) ELUEAKEZHR
BRAE (FRLz®)

-+ (BEEEMEYPIRED

Kristen ANDERSON-LOPEZ & Robert LOPEZ
(iR 4 E) = Eeh (Remember Me)

John WILLIAMS Harry Potter: Hedwig’s Theme

GOUNOD Funeral March of a Marionette

GRIEG Peer Gynt: Death of Ase

GRIEG Peer Gynt: In the Hall of the Mountain King
MUSSORGSKY Night on Bald Mountain

DUKAS The Sorcerer’s Apprentice

Kristen ANDERSON-LOPEZ & Robert LOPEZ
“Remember Me"” from Coco
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