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“(Gotterddmmerung) was van Zweden's
and the orchestra’s show, and they
were simply stupendous.”

Robert Markow, Der neue Merker (Vienna)
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“The string playing was...top-notch
and the woodwind soloists were
superb...”
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As an arts organisation, in order to flourish, the Hong Kong Philharmonic
Orchestra needs support not just from the government and ticket sales but
from sponsors and donors like you. We are very proud to be comparable to the
best orchestras in the world and to inspire audiences. Your donations support
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| am eager to bring the
finest music to Hong Kong
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enjoy great music
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| find it exciting to forge
a personal connection
with a musician
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| would like to boost my
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my VIPs, and share music
with those in need
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Donations to the Annual Fund enable us to present diverse
and vibrant programmes, collaborate with internationally
renowned conductors and soloists, and maintain the highest
standard of our orchestra.
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tickets for local full-time students and nurture the passion of
the next generation for the orchestra.
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Become a custodian of musical excellence in Hong Kong by
supporting the chair of an HK Phil musician. You will forge

a personal connection with the musician and have exclusive
access to events and visiting artists.
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Sponsorship of an HK Phil concert offers wide brand

recognition, premium complimentary tickets, and hospitality
benefits to maximise your investment return!
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Our prestigious corporate membership scheme provides you

with year-round priority tickets reservation for your guests’
entertainment.
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THE RECORDER:
PAST AND PRESENT

Like other instruments with

early origins, the recorder declined and
re-emerged in performance across its 700-year
music history. Despite its decreased popularity
in the Classical and Romantic eras, it is now
actively “conserved” by music conservatories as
part of the historically informed performance
movement, and promoted by professional period
performance soloists and ensembles abroad.

However, the recorder sometimes garners an
undeserved reputation today. Listeners typically
recall their first encounter with it in a primary
school music classroom. Actually, this recurrence is
not new, as the recorder’s role in childhood music
education dates back to at least the sixteenth
century. Further camouflaging the recorder’s
status today is the fact its original repertoire is
readily covered by the modern flute and piccolo.

Fortunately, the recorder and its repertoire are
now experiencing a renewed (and deserved)
resurgence in both historical and modern
performance practices. It is being elevated by
a generation of virtuoso artists advocating

its repertoire and potential in fresh, rousing
performances.

(EB) (RELHMZF)
(Top) Recorder Player's Hands, by Bernard Picart (1673-1733)
© Music Division, Library of Congress
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PERFORMERS, REPERTOIRE AND
MUSICAL ASSOCIATIONS

Historically, the recorder is an instrument with
an immense diversity of repertoire, featured as
an essential member of vocal and instrumental
genres. For example, nineteen of Bach's cantatas
feature the recorder, as well as two of his six
Brandenburg Concertos. Composers for the
recorder extend from the Medieval era to present
day, with important contemporary works by
Luciano Berio and Arvo Part.

The recorder is also an instrument with one of
the widest ranges of historical performers: from
amateurs to virtuosos; both female and male
of all social classes; with versatile players in
solo, chamber and orchestral repertoire across
the sacred and secular venues of church, opera
theatre, court chamber and home. Perhaps the
humblest collaboration for recorder performance
(substituting for today’s recorded music and
mobile apps) is best exemplified by its historical
score marking ad tabulum, indicating it was to
be played around the family dinner table.

A Medieval recorder player could solo in
instrumental dance music, accompany love
songs and substitute for the human voice in
polyphonic works. Multiple recorders of different
sizes were family members in Renaissance
consorts, creating a unified, homogenous sound.
The size of the recorder ranged from great sub-
bass recorders performed by standing players,
to sopranino recorders and flageolets fitting in
their player’s palm and pocket. (Perhaps the
most famous collection was that of Henry VIII of
England, which included 76 recorders, with the
King himself playing the instrument.)

As a “low” (bas) volume indoor instrument, the
Baroque recorder mixed well into heterogeneous
ensembles of plucked and bowed strings with
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Discover Baroque

keyboard continuo. Players were versatile,
capable of playing recorders of different sizes,
pitches and ranges, while reading scores in
different clefs and transpositions. They often
played a variety of wind instruments including
the Baroque oboe (with its related fingerings),
cornetto, or bagpipe musette. Likewise, today's
specialised recorder virtuosos must still adapt
with versatility to a variety of recorder makers,
repertoire and performance practices like
fingering, tonguing and ornamentation.

In sacred and secular Baroque genres,

the recorder’s sweet, mellow warmth and
melancholy tenderness can express a range

of subtler emotional “movements of the soul”
(affekten/affetti), topics and colours. These
include outdoor countryside meadows, rippling
streams, shepherds and lilting siciliano dances,
like in Monteverdi’'s opera Orfeo and Bach’s
“Sheep can safely graze” (from Cantata BWV
208). It might provide accompaniment during
the wandering, pastoral search for love, as
observed by scholar David Lasocki in 30 opera
arias with recorder by Handel. It can symbolise
the supernatural, angels or Virgin Mary, like in
Monteverdi's Vespers, as well as sleep, death or
lamentation, like in Lully’s Alceste and Bach’s

St Matthew’s Passion. Its gentleness might also
offer comfort in times of distress, like in Purcell’s
Celestial Music and Bach’s “Come, o sweet hour
of death” (from Cantata BWV 161).

TONIGHT’S COMPOSERS AND REPERTOIRE

Tonight's programme features Italian, French
and German Baroque national styles: brilliant
and lyrical ltalian concerto movements;
French overtures and dance suite movements;
both blended with German contrapuntal

skill. The concertos of Telemann, Vivaldi

and Sammartini display the versatility of

the recorder and its virtuoso, as well as the

9
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HZHX Telemann, painting by Valentin
Daniel Preisler (Wikimedia Commons)
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diversity of its performance techniques and
emotional associations. The recorder concerto
is an especially apt genre for displaying one of
the instrument’s superior, prized qualities: its
immediate response to changes of articulation
across a wide range of figurations, tempos and
styles.

GEORG PHILIPP TELEMANN

Telemann (1681-1767) played the recorder

and was fond of the instrument, writing for it
throughout his life. He composed prolifically

and idiomatically for the recorder across both
sacred and secular genres, in nearly 100 cantatas
and serenades including works intended for
performance at home.

Telemann’s Recorder Concerto in F, TWV 51:F1,
was composed as early as 1708 and exploits its
performer’s high register and stamina. The first
movement invites audiences to the recorder’s
sweet, lyrical temperament, enticing the ear
through flattering, sighing gestures in repeating
dotted rhythms. The second movement bolts
from its outset, demonstrating Telemann was
becoming acquainted with the fiery Italian style
from across the Alps. Perpetual running notes
and string tremolos relentlessly drive the music
forward, with stormier turns toward minor keys
and daring harmonies in its middle section.

The end of this movement pushes the recorder
to a fireworks climax pitch four octaves higher
than middle C. It is evidence this concerto’s
premiere virtuoso must have also possessed an
exceptionally crafted instrument. The strings fall
silent to spotlight an aria-like third movement,
featuring an ostinato figure in the continuo
fashioned from a minor-key descending lament
bass. In the German manner, the concerto’s final
movement tips its hat to acknowledge France.
It presents a graceful triple-meter menuet dance
pair, with the recorder ornamenting the first violins
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Discover Baroque

in the second menuet with florid decorations an
octave higher in a heterophonic texture.

Bach’s four orchestral suites have attained
greater renown today than nearly all of
Telemann’s 125 orchestral suites, yet the latter’s
were more popular in their day and helped
popularise the French orchestral suite throughout
Germany. This genre has all movements centred
in the same home key, incorporating French
overtures and dances, balanced by Italian
concertante brilliance and cantabile lyricism.

Telemann’s Suite in B-flat, TWV 55:B10, is
remarkable for its nine-movement length, three
oboes and bassoon antiphonally conversing
with strings, juxtaposition of national styles and
programmatic titles. The suite launches with

an extended majestic French overture with a
broad, gigue-like second section. A harmonically
opulent French rondeau characterised by its
repeating melody is followed by two English
style movements: a lyrical (almost Handelian)
air marked “sweetly”; and a rambunctious,
country hornpipe dance with shifting barlines
and accents. Following a refined French menuet
dance pair comes three galanterie movements
popular at this point in a suite: an energetic

and pointed duple-meter French bourrée,
followed by two programmatic movements.

The first is marked “Plainte” (“Plaint Sighs”),
whose melodic simplicity is beset by daring turns
of underlying harmony and modulation. It is
followed by an abrupt shift to the “Combattans”
("Combatants”) summoning the dramatic
fighting battles of the operatic stage and

bold Italian style. (A few flashes here suggest
Vivaldi’'s “Summer” from The Four Seasons.)

The suite concludes with another French dance
pair, this time of passepieds, the faster relative
to its menuet centrepiece, but inundated with
duple-meter hemiolas and irregular accents.

11
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“A magician of cantabile playing and
a master of virtuosic panache.”

Der Tagesspiegel on Alban Gerhardt
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ANTONIO LUCIO VIVALDI

Unlike Telemann, Vivaldi (1678-1741) likely

never performed on the recorder or any wind
instrument as he suffered from asthma. Wind
pedagogues working alongside Vivaldi in Venice’s
Pietd trained its orphaned girls to perform

at a level achieving European fame. Vivaldi’s
compositions for the recorder at the Pietd began
appearing in 1708, well before his works for the
transverse flute emerged.

Vivaldi showcased the sopranino recorder
(sounding an octave above its notated pitch) in
three fiendishly difficult concertos. His Recorder
Concerto in C, RV 444, opens with a recurring
musical theme that arches the second violins
across the sustained first violins over a rollicking
dotted note ostinato in the violas and continuo
bass. Recorder solos with brilliant triplet arpeggios,
rapid figurations, and ascending scales sail

above increasing harmonic dissonance and
minor-key impulses in the string and continuo
accompaniment. The minor-key middle movement
features a cantabile aria serenaded by lute-like
pizzicato string accompaniment. The dance finale
returns to the home key of C major with energetic
trills and disjunct leaps over an unwavering
repeated note accompaniment. However, a
sudden shift to C minor for a freer, chromatic,
cadenza-like interruption surprises listeners before
its opening returns to conclude the movement.

JOHANN SEBASTIAN BACH

One of Bach’s (1685-1750) most famous melodies
is his “Air on G String” from his Third Orchestral
Suite in D, BWV 1068. Its cantabile aria melody
suspended over a “walking” bass is Italian in style.
However, when compared with the Telemann air
heard earlier (3 movement of Suite in B-flat),

it offers a study in contrasts between the two
most famous German orchestral suite composers.
Bach’s long-lined melody is in counterpoint
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against its countermelodies, rich harmonies and
suspended dissonances that gradually emerge
amongst the lower strings. This is a trait of Bach's
more complicated texture when compared with
the shorter, natural simplicity of Telemann’s air.
Yet Bach's air is popular today with audiences
beyond the concert hall, heard in everything
from weddings, film and television music, classic
rock and Leipzig's tourist music boxes, while
Telemann’s airs from nearly all of his orchestral
suites remain virtually unknown today.

GIUSEPPE SAMMARTINI

Giuseppe Sammartini (1695-1750) came from

an illustrious family of musicians. He was an
oboe virtuoso who composed numerous wind
concertos and chamber works. He ranked

as one of the top musicians in Italy, equal to
Vivaldi, and performed in Handel’s orchestras in
England. His Recorder Concerto in F is one of his
best known compositions today.

The first movement is in three-part form with

a recapitulation of its opening theme. This
theme is characterised by Lombardic “short-
long” rhythmic snaps and triplets in simple
time over slow harmonic changes emphasising
tonic and dominant chords. Such features
signal the emergence of the new Classical
style. The soloist’s music is richly varied and
articulated, characterised by (more Baroque)
spinning figurations over extended harmonic
sequences. The second movement is a nostalgic
siciliano in compound meter characterised

by its opening dotted rhythm. Longing for

the pastoral is evoked by the dance’s slow
tempo, minor key, Neopolitan harmonies and
chromatic dissonances. Its final cadence offers
the only moment for a brief cadenza in the
concerto. The final movement keeps its feet
grounded in the [talian countryside for a brilliant
compound-meter giga with unflagging energy,
celebratory leaps, and whirling figures and trills.
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Discover Baroque

JEAN-FERY REBEL

In France, dance music benefitted from the
grand French opera orchestra, which had
become a vehicle for theatrical sound painting.
As explored by Rameau, adventurous harmonies
and modulations, emancipated dissonances,
experimental orchestration and exaggerated
effects broke new musical ground. They also
created controversy (and history), as such
“bizarre” sounds were derided by quarelling
critics as “Baroque”. Such novel sounds reached
beyond France, making their way into Telemann’s
orchestral suites.

A student of Lully and contemporary of
Couperin, Jean-Féry Rebel (1666-1747)

became Chamber Composer to King Louis X1V,
also working in the Royal Chapel at Versailles
and as conductor at the Royal Academy. His
music can be audacious yet nuanced, and was
not always appreciated by audiences in his day.
Rebel’s last work was a “new symphony” with
choreographed suite entitled Les élémens ("The
Elements”). Written in 1737 when he was over
70 years old, it certainly does sound like it was
composed by a “rebel”. It contains one of the
most shocking openings in the entire orchestral
literature, beginning with all seven notes of the
D-minor scale clashing loudly together at the
same time (and resulting in an astonishing “8-
7%-6b-5-4-3-2" cluster of continuo figures).

BER®
Rebel, drawing by
Antoine Watteau

(Wikimedia Commons)
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The four elements of earth, water, air and fire
emerge during the creation of the world from
this “Chaos” during the symphony that follows.
(Some 60 years later, Haydn also set this vivid
programme - although biblically referenced

and musically “tamer” -in the opening of his
oratorio The Creation.) Rebel describes “Chaos”
and its preluding elements in his preface to the
published score:

The Bass represents the Earth through tied notes
quaveringly played; The Flutes imitate the flow and

babble of Water by means of ascending and descending
cantabile lines; The Air is depicted by sustained notes
followed by cadenzas played on Piccolos; Finally the Violins
represent the activity of Fire with their lively, brillant runs.
These distinctive characteristics of the Elements may be
recognised, separate or merged together, in whole or in
part, in the diverse reprises that | have called Chaos, and
which mark the efforts of the Elements to get free of each
other. At the seventh appearance of Chaos, these efforts
diminish as order finally asserts itself.

After the earthquakes of “Chaos” subside with
the movement ending on the perfect octave,
an imaginative air uniting “earth and water”
erupts into a “fiery” chaconne, a brilliant set

of variations built from repeating harmonies.
Programmatic movements follow with pastoral
scenes of nature inhabiting earth’s elements,
including a “"Ramage” of bird warblings in the
tree boughs, nightingales singing in the evening
“air,” and a loure dance with “hunting” forest
horns. This is followed by a haunting minor-

key sicilienne featuring a polyphonic canon. A
fragrant rondeau of “love” offers lighter relief
and formal simplicity. However, it is immediately
offset by a rhapsodic, grandiloquent caprice. The
final concluding dance pair of tambourins feature
the element “water,” displaying the winds and
piccolo over an accelerating drum-like bass.

Programme note by Dr Shane Levesque
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BENJAMIN BAYL

$51# Conductor

PHOTO: Bart Barczyk

Benjamin Bayl is co-founder and Principal
Guest Conductor of the period instrument
Australian Romantic and Classical Orchestra
and Associate Director of the Hanover Band. He
was the first Australian Organ Scholar of King's
College Cambridge, and studied conducting at
the Royal Academy of Music with Colin Metters
and George Hurst. He was Assistant Conductor
to the Budapest Festival Orchestra and Ivdn
Fischer in 2006, and was also mentored by

and assisted Sir John Eliot Gardiner, Yannick
Nézet-Séguin, Richard Hickox, Harry Bicket
and lvor Bolton. From 2007 to 2010 he served
as Assistant Artistic Director to the Gabrieli
Consort and Paul McCreesh, and also worked
with Fischer and the Konzerthausorchester Berlin.

He recently made his conducting debut in the
Amsterdam Concertgebouw with Collegium
Vocale Gent and Akademie fur Alte Musik Berlin,
and was immediately re-invited to conduct
them on a European tour with the music of

C. P. E. Bach. Working extensively in the early
music field (both as conductor or directing
from the keyboard), his recent and regular
collaborations include the Hanover Band,
Concerto Copenhagen, Concerto Kéln, Wroclaw
Baroque Orchestra and Warsaw Chamber Opera.

In June 2018 Benjamin Bayl conducted
performances of Don Giovanni at the
Norwegian Opera in Oslo, and in August

he made his American debut with Handel’s
Partenope at Opera NEO. Plans for 2019 include
The Magic Flute at Opera Zuid and his debuts
with the Warsaw Philharmonic and the Iceland
Symphony orchestras.
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LUCIE HORSCH

Nineteen-year-old Lucie Horsch is in great
demand as a solo recorder player both in her
native Netherlands and internationally. Born
into a family of professional musicians, she
began her recorder studies at the Muziekschool
van Amsterdam at the age of five. Only

four years later, her televised performance

of Brahms’ Hungarian Dance no. 5 created

a national sensation. In 2011 she moved to

the prestigious Sweelinck Academie at the
Amsterdam Conservatorium, where she studies
with Walter van Hauwe. Also a talented pianist,
she was a member of the National Children’s
Choir for seven years, and in 2014 was chosen
to represent the Netherlands in the Eurovision
Young Musician contest. In 2016 she was
awarded the prestigious Concertgebouw Young
Talent Award.

The 2018/19 season sees Lucie Horsch make
her debut with the Hong Kong Philharmonic
and Macedonian Philharmonic orchestras,
embark on a tour with the Academy of Ancient
Music, and work with the Los Angeles Chamber
Orchestra, Manitoba Chamber Orchestra,
Residentie Orkest of The Hague, the Arnhem
Philharmonic and Staatsorchester Kassel.

Her debut CD featured concertos and other
works by Vivaldi, for which she received the
prestigious Edison Klassiek Award in 2018. Her
second disc, scheduled for release in February
2019, was recorded with the Academy of Ancient
Music and features works by Sammartini, Bach
and Handel. She plays on recorders by Frederick
Morgan, Seiji Hirao, Stephan Blezinger and

Friedrich von Huene.
19



20

EHEEZRSE
HONG KONG PHILHARMONIC

ORCHESTRA

&S VISION

ERE%E RBELE

To inspire through the finest
music-making

EREZEE (B whaRiMxal
IR E XM — - FERH44BH
RS HEEHBIBS0RELE
BELHRBE20EZER -

REEZRRSERGHEBEXFIH
BEEZ— > tE2012/13% = E R EE
BT R F/VEER2022F
LESh > 201871984214 » L EE AHH
ERXRARAOBEE 26 S HEARE

REH2015/16 L THRBIETERERE
Ei

IRSEHRY+ENELET » LETT
K LEARE RS LA ER -

EEONKE (BETEOHZEZNESR
RERRRKRERT) RGHINE BT
PEANMSERTRAKE AERNE
BREMI20BF  EBEEESME
REBER R2017ENER ARiEE
B~ KRR ~ HT 03K ~ A EEIRE e
iR

REEHELE cEEE—RERR
B R2018F1 B T BRI F R 2
BHEE (151R) MMM RAIZLEE o
ENFENEBRERERFRERS
FEAMBEEBREBTAMAEIHINER - &
FERYEEE o (5IR) SHIUIpH— (&%
NEE) RSB 2018EFKE T

IEEMBRSRRNSEENRRREE:
PeUSRER APE ~ B ~ AHHEEE SR B
BER-BA-BERR B -ERESF-

THE HONG KONG PHILHARMONIC ORCHESTRA
(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over

a 44-week season, the HK Phil attracts more than
200,000 music lovers annually.

Jaap van Zweden, one of today’s most sought-after
conductors, has been the orchestra’s Music Director
since the 2012/13 concert season, a position he

will continue to hold until at least 2022. Maestro

van Zweden is the 26" Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long has been Principal Guest Conductor since
2015/16 season.

Under the dynamic leadership of Music Director
Jaap van Zweden, the HK Phil has attained new
heights of artistic excellence, garnering international
critical acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's
famous Musikverein, the HK Phil has toured
extensively within mainland China. In celebration

of the 20 anniversary of the establishment

of the HKSAR, and with support of the Hong

Kong Economic and Trade Offices, the orchestra
performed in Seoul, Osaka, Singapore, Melbourne
and at the Sydney Opera House between April and
May 2017.

Jaap, the HK Phil, a superb cast of soloists and a
chorus successfully completed an epic four-year
journey through Wagner’s “Ring Cycle” in January
2018. The concert performances and live Naxos
recordings have been enthusiastically received

by audiences and praised by critics at home and
abroad. The recording of Gétterddmmerung will be
released towards the end of 2018.
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cycle marks a coming of age for one
of Asia’s most established orchestras”

Opera Now

BERBHERESFURNIER FTE
WA {E EEERHFHREEMERS
REEEHFERNIER AERIBAH#
1Toltbsh s BENBB Rt EHEE—
BRI ELERER - Bl FINETRR
G BERUUEF RENRER R

REEFB2006FEERABLENEFEE
B> thRAMERERARIEEED - K&
HE BB BIREEENEE) 2
Tk ERBEERAE » MBI X E 2 £
MR UREEBHNBERAEERE

BRER BRI ER) LU EFEERK
LEE FEEERSESETESNHM
SFENRAEY ATRER SEE
HBMTHASHE RITSHEREHEZ
MEmNHEMNTEE WREBEES
EBEREIR BERMHEERSF

BUBIEAPEERLE  BR1957
FUHBRATBEXER WN1074FEH
Bl BLREMBSHIB
EBERAMBEE R TRERFEY

TR B EH 0I5 AN
EEERAEERED: AHER

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy,
Joshua Bell, Charles Dutoit, Christoph Eschenbach,
Matthias Goerne, Stephen Hough, Lang Lang,

Yo-Yo Ma, Ning Feng and Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong's reputation as
one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities
Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire
and innovative popular programming, extensive
education and community programmes, and
collaborations with, amongst others, Hong Kong Ballet,
Opera Hong Kong and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra

in 1957 and became fully professional in 1974. The
HK Phil is a registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%2 SEASON 2018/19

EAEZYE
HONG KONG PHILHARMONIC ORCHESTRA

EHEE
MUSIC DIRECTOR

REE

Jaap van Zweden

BHEEEREE
PRINCIPAL GUEST
CONDUCTOR

RiE
Yu Long

BF—MEZ
FIRST VIOLINS

F# i
KWMEE SEME—EIEE
Jing Wang Leung Kin-fung
Concertmaster First Associate
Concertmaster
i S
HME_RIEE SEE_REE
Anders Hui Wang Liang
Second Associate Second Associate
Concertmaster Concertmaster
B8 By
Ba Wenjing Cheng Li
=RE 25
Li Zhisheng Liu Fangxi
152 *E
Ni Lan Xu Heng

K&

KEME=RERE
Bei de Gaulle
Third Associate
Concertmaster

E
Gui Li

EE
Mao Hua

R
Zhang Xi

R

Domas Juskys

SREIE
Rachael Mellado

BERS (4h1B)
Long Xi

(On sabbatical leave)
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Zhao Yingna Leslie Ryang Moonsun Ai Jin Fang Jie

2 1er HEH BER ERE

Liu Boxuan Mao Yiguo Martin Poon Ting-leung Katrina Rafferty
BEl B

Christine Wong Zhou Tengfei

2% VIOLAS

@ %5 ABRBER

Andrew Ling Kaori Wilson

328 MRE

Li Ming Damara Lomdaridze

Ki2% CELLOS

®i=
Richard Bamping

Vel

Fang Xiaomu

RS

Anna Kwan Ton-an

FHE
Li Ming-lu

BER ERRE

Chris Choi Cui Hongwei
Alice Rosen Sun Bin

AMFE BRUZ N

Dora Lam Chan Ngat Chau
REE REHK

Tae-mi Song Yalin Song

TR 78
Gallant Ho Ka-leung Russell Kan Wang-to

BERARKRE EHEPHF

Miyaka Suzuki Wilson  Tomoko Tanaka Mao

IR E

Fu Shuimiao

AR
Ethan Heath

SRR
Zhang Shu-ying

BRI6E B
Chen Yi-chun Timothy Frank

@ EJE Principal

W BEERE Co-Principal

@ EIEE Associate Principal
A BIBEE Assistant Principal
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EAEZYHE
HONG KONG PHILHARMONIC ORCHESTRA

{E & X12% DOUBLE BASSES

OER L &2 2 EEl HEHE =gl NG

George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
SIFIE SERR

Philip Powell Jonathan Van Dyke

K& FLUTES %8t PICCOLO

@ LiBH HERE LBk HEE

Megan Sterling Olivier Nowak Ander Erburu Linda Stuckey

%% ¥ OBOES HEE COR ANGLAIS

OEMiE BHEXR EHB R A 1%

Michael Wilson Ruth Bénisch Marrie Rose Kim Kwan Sheung-fung

BEEE CLARINETS {EEEEE BASS CLARINET
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Andrew Simon John Schertle Lau Wai Lorenzo losco

B2 E BASSOONS {EEEBH#%E CONTRA BASSOON
[ 53154 WERENTR O AT

Benjamin Moermond  Toby Chan Vance Lee Adam Treverton Jones
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Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee Jorge Medina

g% TRUMPETS

@BEC BEE= EERE it =] BZES

Esteban Batallan Christopher Moyse  Douglas Waterston ~ Robert Smith BAEISS v

K35k TROMBONES TROMBONE X5k TUBA

[ ¥ BERE BEE B2 ki) BRI @E LT

Jarod Vermette Christian Goldsmith Kevin Thompson Maciek Walicki Pieter Wyckoff Paul Luxenberg
(On sabbatical leave)

EEE TIMPANI BiE%3%E PERCUSSION E % HARP

[ Je S [ =k REBE ERR O EE

James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai - Christopher Sidenius

45494 F FREELANCE PLAYERS
IMEZE BT
Violin: Fan Ting

RE HTE
Flute: vy Chuang
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The Jockey Club Keys to Music Education Programme
is exclusively sponsored by
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The Hong Kong Jockey Club Charities Trust
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EHIBHETNEREB A %¥iEM  The HK Phil offers flexible sponsorship benefits to help

TEHE SERSEREBHESEMTE  your brand achieve your marketing, hospitality and CSR
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26 Pro-bono Photography
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HONG KONG PHILHARMONIC ORCHESTRA GALA DINNER
AT GOVERNMENT HOUSE “HARMONIOUS CONNECTIONS" 2018

Z{#%ZFE T ORGANISING COMMITTEE

FJE CHAIRMAN

ZLRASAZERET Mrs Janice Choi, MH, JP
BIERE VICE-CHAIRMAN

&%+ Ms Jin Ling

&R ADVISORS

ERTELZ L Mrs Harriet Tung
REZSE Mr Edward Ng

%8 MEMBERS

ZEFAIEEN Ms Ming Lie, Barrister-at-law
&= F 50/ Miss Philippa Wong

}HE B K F1&E AUCTIONEER & MISTRESS OF CEREMONY

&#%+ Ms Jin Ling

F]{# MISTRESS OF CEREMONY

2218 2/\H Miss Jocelyn Choi

HHHE VOLUNTEERS

SRR+ Ms Carol Cheung, MH
SRHELZ T Ms Cherry Cheung
SRAEEZE Ms Cindy Zhang Xinrui
EREEE %+ Ms Angela Yau

HFRIS#H ACKNOWLEDGEMENT OF DONATIONS

HK$500,000 or above s Lt

EREZRM EBRRIHEREREEY

Mrs Janice Choi, MH, JP,
Hong Kong Tianjin Business and
Professional Women Association

HK$200 000 - HK$499,999

#CELLB Y Dr Kay Jay Foon Lok
Koshing 11 Serviced Apartment
B E XM M.int Academy Limited

HK$100,000 - HK$199,999

SRR E RS L I NEFBIF L E

Mr William Kwok, Ms Bonnie Lai, Miss Lutina Kwok,
Mr Daniel Kwok

BE{EZ+ Ms Mary Ma

R ZE Ms Arling Ng
RE&ZRE Mr Edward Ng
FABEBSAE Mr Pang Tak Chung
Bt EES V.S, Liu Foundation

HK$80,000 - HK$99,999
EREARBAHIE Prof. Cheng Ming Ming, BBs
Ep¥HIe 2+ Ms Shirley Cheng
SRMERELZ T Ms Carol Cheung, MH
ER5K#5 %+ Ms Winnie Chiu, Jp
B84+ Ms Andrea Fessler
A8+ Ms Pansy Ho, Jp

ML+ Ms Alice Hung
RERRERRAT

RAVE 5L 4 Ir Edgar Kwan, Jp
REFRFE RAEZ T REMBEE

Mr Jack Song, Ms Sally Wu, Mr Alan Song

HK$80,000 - HK$99,999

HZEBASR 4 Mr Stephen Suen

FEEE 22+ Ms Tam Yuk Ching Jenny
ERTELZ L Mrs Harriet Tung
EREMRE Mr & Mrs Wan Hong Jian
REER

HK$50,000 - HK$79,999

SET 54 Mr Fan Ting

H1E(S1E Mr & Mrs David Fried

JEERRIE L Dr Patrick Fung Yuk-bun, Jp
[EEERBBMRAT Great Eagle Holdings Limited
AL T #MZEE /A Ms Grace Gu, Miss Lene Lin
HFEEMME Mr & Mrs Richard Hui

27T 1E 4% Dr & Mrs Ronald Lu & Stella Lu

Mr Kai Y. Wong

BESuZt

HK$20,000 - HK$49,999
A#EER £ Ms Charlene Chou
FRBISTE Mr Glenn Fok
ZELEEAE Dr Lilian Leong, 88s, P
ZY| 2+ Ms Clara Li
ER =44 Mrs Annie Ma
E&HXR R L Ms Elaine Ma
BB ST The Hon Jack So, GBM, GBS, OBE, JP
R E 2t Ms Anita Tang
B2+ Ms Sally Tsang Lai Nar
EREEE %+ Ms Angela Yau
FEREASEE Mr Steven Ying

HK$10,000 - HK$19,999
TEMRBABRAT Asia Insurance Co. Ltd.
SKAEFFSTAE Mr Chu Kai To Joseph

2|E¥ %+ Ms Lau Yuk Chun Mary
BREZB55 4 Mr Douglas So

#E M Auction Items

882+ Ms Jin Ling

IS4 Mr Ning Feng
EEMTEREKAMr &Mrs C.C. Tung
FH25%4E Mr Wang Jian

EMEHEH FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030
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PLEASE SUPPORT THE HK PHIL

ANNUAL FUND AND
STUDENT TICKET FUND

KEVIERRAE MR B B B 42
ERBCEDRE TRBRSE CHRDL
FHUERDAEESRBREBREN HREY
BB 5 5B — B — BN B B
it I —H—EEMREL BNEH -

EEREES

o EMZTHRENHE B
Rafp BEHEl

SBMZERERIINBEED HREPTLEEHE

o XFHMEERS HINSLENEORAE BH
BRENBERERNZBERRBITAMI UE
ENRY ILE 35 T BY B 25

FERABIEER SR

BEZTEHES

o RHFEMZREETFEB2ARE
RESHRN

o BBKS00TIEORBENFEMETBEEE
ZEGRT

- EEGEEBB

& IBRFE—

#12,000 I 24EZE

WHERE DOES MY
DONATION GO?

Donate today and help us access the Art
Development Matching Grant Pilot Scheme
(Home Affairs Bureau), where funds raised
from the private sector are matched
dollar-for-dollar, doubling the impact of
your support. Every Gift Inspires. Act Now!

ANNUAL FUND

o Present diverse and vibrant programmes,
collaborate with internationally renowned
conductors and soloists, and maintain the

highest standard of our orchestra

» Bring orchestral music into the community
through education and outreach

programmes

» Support operational costs like staging for
concerts, inviting speakers for pre-concert
talks, presenting masterclasses by renowned

artists, as well as printing this programme

STUDENT TICKET FUND

» Subsidies half-price tickets for local full-time
students and nurtures the passion of the

next generation for the orchestra

« Every $500 donation enables 6 students
to experience the finest orchestral

performances in Asia

» Over 12,000 students benefit from the fund

every year

AEEZTERE > HE

hkphil.org/give i - @miniE-

Support us now by returning the donation form (next page) or giving online at hkphil.org/give.



RBEXMBELE RRDaddy) —REBAMGAEERATETREBFHREMEIZES
A Father’s Day Concert — Maestro Jaap van Zweden led the HK Phil to perform a free concert
sharing beautiful music with the Hong Kong community including people with special needs

FREZLE 'EEKEES R REZEHES | BRRB
THE HK PHIL — ANNUAL FUND & STUDENT TICKET FUND DONATION FORM
RN /FABRIBAF | am/our company is pleased to make a one-off donation to:

MEE&EES ANNUAL FUND TBAYE=F/ESL | STUDENTTICKET FUND
[]HKS5,000 [JHKS10,000 []HKS5,000 [ HKS$10,000
(1 87 A AL Donation amount HKS (] #8704 # 8 Donation amount HKS

BB RRE AT E B BES10050 M B HURIK IR S 8 S ML
The HK Phil is a registered charitable organisation. Official receipt will be issued for donation over HK$100 for tax-deduction.

B LUEMIE R Please fill in the following in BLOCK LETTERS

R (S5 NB/A K/ 2+ /835 /1E) Name (Mr/Miss/Mrs/Ms/Prof/Dr) H 4 BH#A Birth date (DD/MM)
(137) (English)

‘AB) & Company name ik Address

35 Telephone B Email WK 48 Name on receipt
IS % Acknowledge as [] \BE Anonymous  BREIES5,00080 b E i 18 455 71 R 48 16 08 88 o

Donation of HK$5,000 or above will be acknowledged in house programme and website.

(Fh30) (English)

O mE TRz A R ERSHESD 550 E5I5 < If you do not wish to receive any future marketing and promotional information from us, please check this box.

355 /A X DONATION METHOD

0% Z Cheque (88E5ER B BE X E ) Payable to: ‘The Hong Kong Philharmonic Society Ltd.")
BREZNEREBEFNXRFEEBNERDBEEBUEROITEAE/\12 Please mail the completed form with cheque to
Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

O $R17E0R Bank Transfer (35 #8828 Please attach the deposit slip)

FO&# Account name: The Hong Kong Philharmonic Society Limited
FOSEES Account number: B & $R1T HSBC (004)002-221554-001

O {EFF Credit card [JAmerican Express [ VISA  [J MasterCard

&R 3%H5 Credit card number

BERNEARAOZR %+ 3$R47 Issuing bank

Please debit my credit card REAR For MasterCard/VISA)
account with

FRA#ES Cardholder’s name AMBHAE Valid until (MM/YY)
% 2Z Signature H#A Date

(ERFRAMUAREE LM This form must be signed to be valid)

ERHEZNIBRREZ LI E B E X EM Please return the completed form to the HK Phil

B Z Email: development@hkphil.org & Fax: 27210582

TE Mail: HENBERIVIESUEFOITE AR\ IEE B E K%M B AT Development Department, Hong Kong Philarmonic

Orchestra, Level 8, Administrative Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong 29



Z#i% ¥ THANK YOU FOR YOUR SUPPORT

EFEEEESRBERENES

ANNUAL FUND & STUDENT TICKET FUND

FEELEHES ANNUAL FUND

HK$100,000 or above 3¢ E

Mr Anson Chan e BRIZIEHRSE

MrY.S. Liu » 2ok E

Sin Wai Kin Foundation Limited e
HABREEHRAT

Mr & Mrs S H Wong Foundation Limited
BRI EEESERAT

HK$50,000 - HK$99,999

Anonymous e #EZ K

Mr & Mrs E Chan « BREEEK(LE

Mr & Mrs Lowell and Phyllis Chang « SREEE
Ms Elaine Chu

Scott Engle & Penelope Van Niel

Mr Glenn Fok

Mr Richard & Rachel Hui

Ms Nancy Lee

Ms Doreen Lee & Mr Lawrence Mak e
FERF LT RERBRLE

Mr & Mrs Leung Lit On « 2ZUZ(E
Elizabeth & Frank Newman

Nicholas & Lora Sallnow-Smith

Dr Kennedy Wong « EHESE+

Mr Raymond Wong « &3 E8%E4E

Ivy and Frankie Yau

HK$25,000 - HK$49,999

Mrs Janice Choi » ZRFEZ L+
Chow Tai Fook Jewellery Group e
BREFEERFRAT

Mr Edwin Choy » Z4E5R%c4

Ms TK Garbo « #f#1%+

Ms Alice Hung o ##z+

Mr & Mrs Ko Ying « BERE

Mr Andy Kwok o ZBXKEESE

Ms Ella Lau « BIg5eiZ L

Craig Merdian & Yelena Zakharova
Mr & Mrs Taeko & Gerard Millet
Mrs A M Peyer

Mr Tan Stepen o BREXSE

Dr Tsao Yen Chow o EIEE4
Ms Tse Chiu Ming « #iiBREZ 1

Mr & Mrs Ha Thuc Viet-Linh
The Wang Family Foundation e
THEEEES

HK$10,000 - HK$24,999

Anonymous (3) * R K (3)

Mr Au Yeung Shiu Lun Ryan

Dr Chan Edmond « BiR2EE

Mr Chan Yik Lun

Ms Chan Yiu Man Vivian * Bif2E%+

Ms Lilian Chen

Dr Sunny Cheng * S&B84E

Mr & Mrs Joseph W N Cheung * SRR EERIA
Ms Chiu So Lan « #&Ez+

Dr Chow Yat Ngok York « E—i#g4

Ms Joy Chung

Cityhealth Medical Clinic Ltd

Dr & Mrs Robert John Collins

Consieliere Limited

Mr & Mrs Fung Shiu Lam e« JBJEMEEREIA
HKFMC » HBREERFO

Angela Ho & Associates

Ms Angela Ho

Mr Edmond Huang and Ms Shirley Liu
BT REFI L

Ms Hung Chi Wah, Teresa * SEZZEEER
Ms Jin Ling * &8%%+

Ms Lam Chau Lai » ##kEZ L

Miss Glady Lau Yan Wah « #fi%ZE/)\8

Mr Lee Tit Sun

Ms Peggy Lee

Dr Lilian Leong * ZFSHEE

Dr Thomas W.T. Leung * REHEE

Ms Li Shuen Pui Agnes

Ms Ming Lie, Barrister-at-law  ZEEEAMEEM
Ms Lo Kai-Yin « BREIfFZ L

Mr Ma Han Chih

Mr & Mrs William Ma

Dr Mak Lai Wo « Z538f84E

Prof John Malpas

Ms Christine Mar

Marshall Day Acoustics

Mr & Mrs A Ngan

Onshine Finance Limited * BARIEEHIRAT
Dr & Mrs Joseph Pang

Mrs Vivian Poon ¢ EEATELZ LT

Mr Poon Chiu Kim Raymond « BBB&I%E
Mr & Mrs Anthony Rogers

Ms Sally Tsang » BBzt

Ms Wong Wai Chung Wendy « &+
Ms Michele Woo * #sFsk&+

Mr Anthony Yu

Mr Andrew S. Yuen



HK$5,000 - HK$9,999

Anonymous (4) * EZK (4)

Dr & Mrs Barry Buttifant

Ms Karen Chan

Mr Avis Chan

Mr Chan Hing Chung * BEEESEE

Mr & Mrs HY Chan « BEEEREXA

Mr Bryan Cheng * #9824

Dr Cheung Kar Chun, Patrick © 3RE&E4E
Ms Cheung Wai Ki

Mr Calvin Chu

Dr Poon Yee Ling Eligina

GrandFort IT Consultancy * &3 EMEEEER

Greater China Culture Global Association * AFZEXERIKIGE

Michael & Angela Grimsdick

Dr Affandy Hariman « ZFEFE4E
Gillis Heller & Sook Young Yeu

Mr Etienne Hervet

Mr Maurice Hoo © 8174554

Mr Garth Jones

Mr Lance Lan

Mr Jan Leung & Ms Emily Chow * 2EEERFRFL T
Ms Cindy Li * Z=0EZE

The Limit Busters

Manno Family

Montinly Limited

Dr & Mrs Wing Fuk Pang * #k{gB4EXA
Mr Shek Wing Chi » A& &L

Mr Shieh Wing Tai Paul * BkZ&5eE
Mr Shu Chiu Ting, William

Mr Stephen Suen « ZZB5CE

Mr & Mrs Ivan Ting * TRIz{ifE

Mr & Mrs ST Tso

Ms Amy CY Wong

Mr Patrick Wu

Mr Steven Ying © FEZ5ASEE

Mr Yuen Ho Yin © =ERKLE

BEEEHhES

STUDENT TICKET FUND
HK$100,000 or above Z M E
Mr & Mrs David Fried « ;& {E7E
Hang Seng Bank « 184 $R1T
Zhilan Foundation » ¥ s &

HK$50,000 - HK$99,999

Ms Doreen Lee & Mr Lawrence Mak e

FEF LT RERARE

Mr & Mrs Cheuk-Yan & Rotina Leung ©
RERFERA

Tin Ka Ping Foundation « BXIAESE

HK$25,000 - HK$49,999

R FEERRBB LT

Mr David Chiu

E.H.Y. Wong Family

Mr & Mrs Ko Ying « @EfRE

Mr & Mrs Lam Ting Kwok Paul « HEBELERA

HK$10,000 - HK$24,999

Mr & Mrs Herbert Au-yeung « BREZSEEEERA
Mr & Mrs E Chan « BEEEEK{L{E

Dr Chow Yat Ngok York « B—i#84

Dr & Mrs Julian Kwan « BAREEERKA

Mr & Mrs Fung Shiu Lam « JBJkMREEREA
Mr Lee Tit Sun

Mr Chu Ming Leong

Dr Thomas W T Leung « 2E5E4

Lo Kar Foon Foundation « BREZESESE
Mr Stephen Luk

Mr & Mrs A Ngan

Mr Sham Ho Cheung « ER#I5%E

Mr Tan Stephen « BRESSCE

Dr Tsao Yen Chow « BIENEEE

HK$5,000 - HK$9,999

Anonymous (2) * EZK (2)

Mr lain Bruce

Mr Philip Lawrence Choy

Mr & Mrs Kenneth H C Fung © JSEE#{E

Dr Affandy Hariman « Z=&E¥E4

Ms Ho Rose

Dr William Ho * fajJt/@ge%

Angelina & Henry Lee

Dr Ernest Lee » FiaRid+

Mr Samuel Leung

Mr Jan Leung & Ms Emily Chow * 2ERERBEFL T
Dr & Mrs Wing Fuk Pang * #Xk@8BEXA

Dr Poon Yee Ling Eligina

San Miguel Brewery Hong Kong Limited
ERENEEHAIRAT

Andrew Sheard

Sharon Tang & Howard Wong © BB L TR EFLSREE
Mr Alan Yue and Ms Vivian Poon * 3@tk A

BHhEZEFERRHE?2HEDEL
hkphil.org/give iamziEs -
Want to have your name on the list too?
Donate today at hkphil.org/give .



% #%$#F THANK YOU FOR YOUR SUPPORT
KET
MAESTRO CIRCLE

BumAkiTAaeERHaEH=fER  The HKPhil's MAESTRO CIRCLE offers members
RlETEgE B ENR T RAMME year-round tickets and branding benefits. We are grateful to
EEEE the following Maestro Circle members:

H#£ &8 Platinum Members

& B Billion Charity Fund ﬂ ii
bl Asia Insurance f%f IR ,2%_%: % % 4

(how Sang Sang

{##A 28 Diamond Members

ONES 0os R E THE WALL STREET JOURNAL

DM Sun Hung Kai Properties Read ambitiously

“#HEAYE Emerald Members

S SF Capital Limited X
J—J * TB Samuel and Rose Jean Fang WHARF

Established 1886

CHOW TAl FOOK

e

¥ & 8 Pearl Members

BARTY 1D |

BARTY EDUCATION AND DEVELOPMENT

% & E 2R

'YEW CHUNG INTERNATIONAL SCHOOL

YCIS

% %E)E ) CORPORATE SUPPORT ENQUIRIES:
o DR 2 185F
development@hkphil.org | 27212030 i sation nome

In alphabetical order of organisation name



Z % $F THANK YOU FOR YOUR SUPPORT
7B 4245 7l 51 21
SPECIAL PROJECTS

£t E £ ENDOWMENT TRUST FUND
EREEESN— NN\ ZERUTEEBEBEUMRII-

EEBEROELECTES
The Hong Kong Jockey Club Charities Trust

BEMABRAF
The Hongkong Land Group

BB RAF

Jardine, Matheson & Company Ltd

4433350 INSTRUMENT DONATION
EEER

UEEt 8 TR EEEE R R AR

ATERSELE B
32% I8 (1907) /MEE « HERPAMT/VEEA

WMELE 158
A - H (c.1800) NEE « M

BFSEE B
ZE - IRIE (1991) KR
SE-EWLRE BY
LRE-ZE (1910) MR « BEF/INAER

EEEZWEHER T /M

BRBEFEEREERR

FRiBAE 2 E A 4423

o TEE B (1902) MEZE - IR EEA

o R-BEE-EES (1866) NEE - HLEEE=REF
R NERER

o H9EX - MNEEEYN (1788) MR

o FE RRER -WHZRE (1736) MRZE - BB EEH
AR R ASLEARRE SR Bz Hith4eas

o EEEMN/NEmS

o ERMAIRZE

o BRIX

AR FFBYER (J5IR) MEks

MFALEH—EESZ ERAAR

o Mr Pascal Raffy

o Paul and Leta Lau

s Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

o FERANCE
cEE=ESTHED
G. B. [NEEFE (1760) MRZ » HEMEE Mt EFEA

HEERMEBMLIHED
FRZ - RREDE (1910) MEZE >
HAEFE—RERREMLEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA

EREREESESS

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
o Enrico Rocca (1902) Violin, played by Mr Cheng Li
o Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
» Joseph Gagliano (1788) Violin
o Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
o Two German Rotary Trumpets
o Aset of Wagner Tubas
o A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
o Mr Pascal Raffy
o Paul and Leta Lau
o Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
o Mr Steven Ying

A loan arranged by the Y. S. Liu Foundation
G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster

33



Z#i% ¥ THANK YOU FOR YOUR SUPPORT
EREZYLESHhELT

HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2018

Z{#Z 8% ORGANISING COMMITTEE

EHEZEGH S EE CO-CHAIRS OF ORGANISING COMMITTEE

ZFEHKRED Ms Ming Lie, Barrister-at-law
Fi&EE/N\E Miss Alice Wang
EF A\ Miss Philippa Wong

%5 MEMBERS
EREASEZE1RET Mrs Janice Choi, MH, JP
2582 /)\A Miss Connie Leung

HK PHIL FRIENDS & FAMILIES

EBh&E SPONSORS

HK$200,000 or above s
SRPEAET

The Chinese General Chamber of Commerce

HK$150,000 - HK$199,999

RREZERSR
Po Leung Kuk Choi Kai Yau School

HK$100,000 - HK$149,999
FeE t FR R AT RS B AT 12 6T

Mr Victor Luk & Ms Sabrina Fung
BEXH# M.int Academy

Rightmind International Nursery & Kindergarten

HK$50,000 - HK$99,999

B & Data Technology Co., Ltd./
Office One Property Consultants Ltd
Dr Ho Hung Kwong, Duncan
ZFEHAIEAD Ms Mihg Lie, Barrister-at-law
Huang Guan Lin

AEEEZEEEES The Swire Group Charitable Trust

HK$10,000 - HK$49,999

B FELRERKEERSE) BRAF
Clement Shield (Security Specialist & Event Organiser) Limited

Mr Louis Fan, Winfield Fan & Family
MARE L EEEREESE(ES) BRAR
Ms Leonie Ki, Ms Lilian Chen, Ms Candy Kwok & Ms Angela Ho

HK$5,000 - HK$9,999

34 SFBT Annette Ng

R ET DURRBE IR 0 — AR B B 44 R B R
You can perform with HK Phil like Serafina Luk

HONG KONG'’S GOT STARS -
THE PHILHARMONIC EDITION

B BhE SPONSORS
7@ % Ehh Title Sponsor

FEHR) Major Sponsors
BERIMENEFEE
Hong Kong New Youth Energy Think Tank

Mr William Louey
Nomura
Dr and Mrs Kennedy Wong Ying Ho

£ #B8j) Gold Sponsors
BlackRock
ZIcEZERES Y.S. Liu Foundation

Clinton Yang & Friends on behalf of
HandsOn Hong Kong

$RER) Silver Sponsor

Balyasny Asset Management L.P.

Hth#8)&E Other Sponsors
HK$5,000 - HK$9,999
##% X Anonymous

Anthony Wong
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CHAIR ENDOWMENT

fifi Hvi RICHARD BAMPING

development@hkphil.org
2721 2030
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EMRED Principal Patron

S .

7= ‘

HKPhil P4 SWIRE

EAELRE

Hong Kong Philharmonic Orchestra

BN Sponsored by

The Tung Foundation
EEERREERT

HESEZZETINR  [SLFERHE 2R
RO E255 % A FRAEMRMETEBBERLER
A E -

The Young Audience Scheme is a music education

and audience development programme for local
full-time students aged from 6 to 25.

EAEREEETAE A TRERFEY - REEE LSk AR Zrapam ek
< The Hong Kong Philharmonic Orchestra is financially supported by the Government of the JLICy SRR
h kp h I I . o rg Hong Kong Special Administrative Region and is a Venue Partner of the Hong Kong Cultural Centre Jqqp van Zweden Music Director



ML IERIAE  Please print in English BLOCK letters

fBA#EH Personal Details

# % Name ( ZE3Z English ) ( #3Z Chinese )
Hi4 HH Date of Birth FYY AMM EDD i Age 14 B Sex

WRAR AR - ML BB BB LB ER o

- )
FEEMUE Email Address You must provide an email address to receive our latest news.

it Address ( %32 English )

E5E Telephone ( f£=E Home ) ( F12 Mobile )

IR BRERE - A E BRI o

a4 4 VN .
E#E# School Name ( 532 English ) Please provide student identification if you are not enroling via a school.

PAEYIA Class /NE Primary £ Secondary KEHBRK Tertiary

E#E Membership

EHEBAMH Membership Period: 1/9/2018 — 31/8/2019
& & New Member & Membership Fee: HK$60 HABE A Existing Member &£ Membership Fee: HK$50

& 8475k Membership Number:

7% Payment

¥ = By Cheque
$R1T Bank ¥ =R Cheque No.

Y EREE . [HHEXHE ) Payee: ‘The Hong Kong Philharmonic Society Limited’
TELHEEIEEN EREEANSKEL o Please write member’s name and guardian’s contact number on the back.

& Cash

FERIEARLEMRERLZ - Make a cash payment at our office during office hours.
(3 /ABER] Office hours: 2HI—Z EHAH Mon - Fri 9:00am - 12:30pm, 2:00pm - 5:45pm » 2 Z{B AR\ except public holidays)

$R1T7775% / $R4THHER By Bank Deposit / Bank Transfer

ReHEA [ BRE THEAEXME) A0 (EYRIT 002-221554-001) - sEEEEREERIALZEARE -
Deposit or transfer payment into ‘The Hong Kong Philharmonic Society Limited’ account (HSBC Account No. 002-221554-001).
Please provide a photocopy of ATM customer advice / pay-in slip.

{= A+ By Credit Card
VISA+ / VISA Card EHEEF / Master Card @ iEiE K / American Express

BERMNEAFFAOTHRAE Please debit my credit card amount with HK$

fEF5%# Credit Card No. #HF AR Cardholder's Name
A EHZE Expiry Date F4RIT Issuing Bank
#2 Signature HHA Date

WEIREE  BHERNERSANRSEERREMNERERL -
Your membership card and information will be sent out within 4 weeks after receipt of enrolment form.

ARFENEAENIAERRERS  fist - BRBAREEERLNEML A TEARRILRITBARMEE -

The personal data provided in this form will be used by the HK Phil for enrolment, statistics, correspondence and publicity purposes.

EE Tel: 23126103  {#E Fax: 2721 5443 #8it Website: yas.hkphil.org ZE Email: yas@hkphil.org

EHRNBERDEEE P OITBRARE 1R

Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, JP
VICE-CHAIRS

Mr Benedict Sin
TREASURER

Ms Karen Chan, Jp

Ms Winnie Chiu, JP

Mr David Cogman

Mr Glenn Fok

Mr David L. Fried

Dr Allen Fung

Mr Andy Kwok

Ms Mabel Lee

Mr Peter Lo

Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr Stephan Spurr

Ms Winnie Tam, scC, JP

Dr John Yeung, sBs, OBE, JP
Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Benedict Sin
CHAIR

Mr Y. S. Liu, MH
Dr John Yeung, sBS, OBE, JP

EXECUTIVE COMMITTEE

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, JP

Mr Benedict Sin

Mr David Cogman

Mr Edward Ng

Mr Nicholas Sallnow-Smith

MBZESE

B RE
FE

ENEEE

REZRE
FE

RBREREZEY

ERJKEASEE
ESE

FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

FUNDRAISING COMMITTEE

Mr Edward Ng
CHAIR

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR



EATUBEERAT
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

T A 8 MANAGEMENT

= /a5
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HERINREITE

BEE

BT BIBNRLIE
RERE
BITHEEE
BARIME)

Michael MaclLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So
SENIOR ADMINISTRATION AND

FINANCE OFFICER
Apple Li
IT AND ADMINISTRATIVE OFFICER

Phoebe Lam
ADMINISTRATIVE ASSISTANT

Ada Or
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Joyce Lam

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Christine Poon
ASSISTANT ARTISTIC PLANNING MANAGER

Kaycee Chu

ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)

R
E2Eh)
BEAE
e
BRI
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BRI
MR
BRI
RFEEHE
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HEEFHN
BB
BB
PREI%
game
I B

sEEE

aLE
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BERARAR

e gl

BRAtERE
S BB

PHZEER
SEEHEBLE

BRITFR
ERRBEAEE

DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Karina Wong
DEVELOPMENT MANAGER

Cherry Lai
ASSISTANT DEVELOPMENT MANAGER

Jade Lam
ASSISTANT DEVELOPMENT MANAGER

Vanessa Leung
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Enrica Chin

DIGITAL MARKETING AND
CRM MANAGER

Chiu Yee-ling

MARKETING MANAGER

Flora Fung

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
CUSTOMER SERVICE OFFICER

Renee Poon
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong
TRANSPORTATION AND STAGE OFFICER
39
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BEEAS

HIa PHIL'S 45™

(15IR) E—EF=MMCD N TEBERLEFASERELST) REFRY > HPE3d GRENESE) CDLAEEE
B EHFEZ o The Ring Cycle CD albums (parts 1, 2 and 3) were displayed at the “Hong Kong Philharmonic
Orchestra 45t Season” exhibition. The CD cover of the first part Das Rheingold was signed by conductor
Jaap van Zweden’s autograph. pHOTO: Cheung Wai-lok
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LIVE RECORDINGS OF THE RING CYCLE
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BEHE2019F18318-&#H:
customer.service@naxos.com

Between 2015 and 2018, the HK Phil undertook
a four-year project to perform and record
Wagner's Ring Cycle under Jaap van Zweden.
The performances of this epic journey were
recorded live for the Naxos label, and the last
recording, Gétterddmmerung, is scheduled for
release in November 2018. A CD box set of the
entire Ring Cycle will be released in December
2018. Naxos will offer a discount to the HK Phil
Club Bravo members and the Ring concert
audience members on the purchase of parts 1,
2, 3 or 4 of the Ring Cycle (CD or Blu-ray audio
formats) or the CD box set. This special offer
expires on 31 January 2019. Enquiries: customer.
service@naxos.com
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Hong Kong Philharmonic Orchestra
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GHRISTMAS
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Special Guest: Santa Claus
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- Suitable for aged 3 and above -
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Lio Kuokman
Harry Wong
Hong Kong Philharmonic Chorus
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BREBEAAE EXEETA!
Christmas favourites include

and
Come sing-along and celebrate with the HK Phil!




B LRSS E HIR PHIL UPCOMING CONCERTS

16 &17
NOV 2018

Fri & Sat 8pm CC
$200

B51$200: 5L 80

Mabhler $200: Symphony no. 7

5% B
MAHLER Symphony no. 7

HEE
Jaap van Zweden, conductor

30 NOV &
1 DEC 2018

Fri & Sat 8pm CC
$580 $480 $380 $280

5 DEC 2018

Wed 8pm CC
$780 $580 $380 $280

2 1 s . B HE I
LR BE 45K Bl - RS v 1T - 2R A RE
Max Richter Plays Max Richter
BRii-E=&FE EREES THF) @sawn
(RIEZE) @
Recomposed (Hong Kong premiere)
Memoryhouse (Asian premiere)

Max RICHTER

A E RS

Rissin Plays Liszt
FH (HiZdh)

FH BB R

FE - BREH (BB HINRR)
LISZT Les Préludes

LISZT Piano Concerto no. 1

R STRAUSS Thus Spake Zarathustra

PRS- s

Byl - AN mesamm

i BRI

WK R

Robert Zieglel‘, conductor
Max Richter, piano & keyboard
Mari Samuelsen, violin
Grace Davidson, soprano

B s

FiE

Andris Poga, conductor
Evgeny Idissin, piano

14 &15
DEC 2018

Fri & Sat 8pm CC
$480 $380 $280 $180

23&24
DEC 2018

Sun 3pm & 8pm
Mon 8pm CC
$420 $380 $280 $220

RFE | K75 R
YU LONG | Scheherazade

B R (R EE)

E1a KiRZE =
WBHTE —BDE X (RAB&RE)

GUO Wenjing Riding the Wind
BARBER Cello Concerto
RIMSKY-KORSAKOV Scheherazade

Harry 8 BF AP 84 52 5t
A Harry Little Christmas

(FER) ~ (B REGH SLEHLMMERIN BF (AR T) B
URkBHH BEEL - -HIE BED FH PESFER-
This family programme features popular Christmas carols
such as “Silent Night” and “O come, all ye faithful”, selections
from Nutcracker, and works from BACH, BERLIOZ, BRITTEN,
HANDEL, Nigel HESS, John RUTTER, etc.

R e

BEIGRE  Knss

Yu L()llg, conductor
Alban Gerhardt, cello

PR gt

Harry®F & 3:5%
R U e

Lio Kuokman, conductor
I"IELI‘I'y Gor Gor, presenter
Hong Kong Philharmonic
Chorus

30 & 31
DEC 2018

Sun & Mon 8pm CC
$480 $380 $280 $220

A AR S R

A Viennese New Year

INOE - RS (HENESBH)  Fih - E3eh

BEE {Charivari) @

ZEW NS HR 28R

SER B (REBEMFHR) (EREEZE

XEER  BR%E (RP—HREHE)

REE (BHREX)

NI - BT (thHmmE)

J STRAUSS I Gypsy Baron Overture, Perpetuum Mobile
HK GRUBER Charivari (Asian premiere)

HUMMEL Trumpet Concerto

E. STRAUSS Carmen-Quadrille

SMETANA The Bartered Bride: “Dance of the Comedians”
PIAZZOLLA Libertango

J STRAUSS I Wiener Blut

e - B2 dh

AT E SN

Christian Schumann, conductor
Tine Thing Helseth, trumpet

FIZE A iM &£ =49 A B % £ AVAILABLE AT URBTIX www.urbtix.hk

CC = FEBXEFLELLEE Hong Kong Cultural Centre Concert Hall






