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BIR(FEEXT) Lento (The Kalender Prince)

B NRIRB TR (FENEFEAE) Andantino quasi allegretto (The Young Prince and Princess)
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“(Gotterddmmerung) was van Zweden's
and the orchestra’s show, and they
were simply stupendous.”

Robert Markow, Der neue Merker (Vienna)
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“The string playing was...top-notch
and the woodwind soloists were
superb...”

SCMP
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As an arts organisation, in order to flourish, the Hong Kong Philharmonic
Orchestra needs support not just from the government and ticket sales but
from sponsors and donors like you. We are very proud to be comparable to the
best orchestras in the world and to inspire audiences. Your donations support
one quarter of the cost of bringing our exceptional music to the community
and of our extensive education activities.
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| am eager to bring the
finest music to Hong Kong

BREZHESREHERY
| hope more students can
enjoy great music
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| find it exciting to forge
a personal connection
with a musician
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| would like to boost my
brand profile, entertain
my VIPs, and share music
with those in need
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| am a music-lover and

would love best-available

seats all year round for

my guests
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Donations to the Annual Fund enable us to present diverse
and vibrant programmes, collaborate with internationally
renowned conductors and soloists, and maintain the highest
standard of our orchestra.

SFEFBSRMFENREETAEEAHSRE  BEFR— AN TN -
Donate to the Student Ticket Fund to subsidise half-price
tickets for local full-time students and nurture the passion of
the next generation for the orchestra.

BB BLLMFEN > BB Em S o BB AT B LS F R
SHEREDRASNBSEXTENBERESE

Become a custodian of musical excellence in Hong Kong by
supporting the chair of an HK Phil musician. You will forge

a personal connection with the musician and have exclusive
access to events and visiting artists.

BHBASLE AEXRADMER EEREEMMRERTEEN
HWE ENSRREER -
Sponsorship of an HK Phil concert offers wide brand

recognition, premium complimentary tickets, and hospitality
benefits to maximise your investment return!

BMSENCX SN EREELFT LR EA WERHERTFESR -
Our prestigious corporate membership scheme provides you

with year-round priority tickets reservation for your guests’
entertainment.
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Sketch for the ballet Scheherazade to the music by Rimsky-Korsakov (wWikimedia Commons)
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FOREWORD

Rimsky-Korsakov's Scheherazade never fails to
enthral a concert audience with its kaleidoscope of
musical colours threaded together by the sinuous,
even seductive, violin solo-truly an orchestral and
violinistic showpiece which Yu Long and Jing Wang
will undoubtedly perform to great effect.

Complementing it this evening is the overture
Riding on the Wind, written by the famous
Chinese composer Guo Wenjing, with whom the
HK Phil has collaborated on numerous occasions
since 2004.

Samuel Barber - known almost exclusively for
one very short but extremely moving piece

(the “"Adagio for Strings”) —-seemed to have an
affection for the cello. In a musical output that
comprised a number of operas, a ballet, and

a variety of orchestral pieces, of his only two
sonatas, one is for cello; of his three concertos,
one is for cello. This concerto is rarely performed
not because of any musical shortcomings but
rather because of its notorious difficulty to play!
But in the hands of Alban Gerhardt, who we
welcome back with enormous pleasure, you will
hear a convincing performance and, as far as
our records can tell, the first-ever performance
by the HK Phil of this concerto.

Enjoy!

Michael MacLeod

Chief Executive
Hong Kong Philharmonic Orchestra
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GUO WENJING

(RBE) > op. 27

Riding on the Wind, op. 27
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THE COMPOSER

The New York Times singled out Guo Wenjing

s “the only Chinese composer who has never
lived abroad but established an international
reputation at home”. Born in Chongging in
Sichuan province on 1 February 1956, Guo
was one of the first intake of students at the
Central Conservatory of Music in Beijing after
it reopened after the Cultural Revolution.
But while many of his fellow-composers
subsequently made their homes in the
West, he returned to China after a short
spell studying in New York. He has served
as Head of the Composition Department of
the Central Conservatory, where he remains
on the teaching staff, and is highly active
as a composer and educator. His music
celebrates China and the Chinese people, and
first attracted attention in the West when
Suspended Ancient Coffins on the Cliffs in
Sichuan was performed in Berkeley, California
in 1983. Other significant works have included
four operas, one ballet, three Beijing opera
incidental musical works, five concertos, three
symphonies, two symphonic poems, one
symphonic overture, two suites, one song cycle,
three large-scale Chinese orchestral works,
three string quartets, chamber works and more
than 20 film scores.

THE BACKGROUND

On 1July 1997 the administration of Hong Kong
was returned to China, and this was marked
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Guo Wenjing: Riding on the Wind

BXF
Guo Wenjing

by a three-day holiday in which music played

a very prominent part. Several new works were
commissioned from Chinese composers to mark
the occasion, and several concerts and musical
events took place over the three days. Among
those composers commissioned to write for the
occasion was Guo Wenjing who responded with
his “Overture in Celebration of the Reunification
of Hong Kong with China” which he entitled
Riding on the Wind.

PERFORMANCE HISTORY

The work was first performed on 1 July 1997 -
the actual day of reunification - at a concert
given in the Hong Kong Coliseum conducted by
Yu Long. On that occasion, the orchestra was
augmented by a large military band.

THE MUSIC

The pounding of traditional Chinese drums
provides an auspicious start to the work,
which passes through a variety of scenes, both
celebratory and reflective, which in various
ways depict Hong Kong's journey up to the
reunification. Much of the music reflects
Guo's experience in writing film scores and
incorporates many elements drawn from
traditional Chinese music.

4% INSTRUMENTATION
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Two flutes, piccolo, two oboes, two clarinets, two bassoons, four horns, three trumpets, three trombones,

tuba, timpani, percussion, harp and strings.
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1910-1981
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SAMUEL BARBER

KIZZ G EE op. 22
Cello Concerto, op. 22
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THE COMPOSER

War ravaged Europe in 1939, spreading to Asig,
America and the rest of the world over the

next few years. Samuel Barber, who since 1939
had been teaching composition at the Curtis
Institute in New York, was enlisted into the Army
Air Force in 1942. He was eventually discharged
from military service on 28 September 1945,

but at the beginning of that year, whilst still

on active service, he received a commission

for a cello concerto, which he completed on

27 November 1945. It is probably fair to suggest
that the work reflects some of his thoughts
and experiences of the war, and more than a
few commentators have identified in the last
movement Barber’s response to the American
use of an atomic bomb to destroy the Japanese
city of Hiroshima in August 1945.

THE BACKGROUND

Also in 1939 a 33-year-old Russian cellist
called Raya Garbousova, escaping the war

in Europe, settled permanently in the US.
Since her American debut with the Boston
Symphony Orchestra in 1935, her career had
been followed with close interest by another
American-naturalised Russian émigré, the
conductor Serge Koussevitzky. Noticing that,
following her adoption of US citizenship her
engagements seemed to have been falling off,
he decided to arrange for a new concerto to be
written for her which would help re-ignite her
career. He contacted Samuel Barber who was
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Barber: Cello Concerto

certainly familiar with the basics of playing
the cello - his musically-aware mother had

a loathing of amateur pianists, so insisted
that her son studied the cello instead, which
he did for a whole year - but felt ill-equipped
to write a concerto for it. He contacted
Garbousova and asked her to play her
favourite repertory to him so that he could
identify her unique playing style and hear for
himself what worked best on the instrument.
She was reputedly more keen on exploiting the
instrument’s high register than, as she put

it, “breaking somebody’s heart by vibrating
on the C-string”. Barber, in the words of
Barbara Heyman’s biography of the composer,
“appreciated the freedom he would have in
composing for an artist with virtually limitless
technique”.

PERFORMANCE HISTORY

A wealthy patron, John Nicholas Brown, put up
the necessary finance, and Koussevitzky himself
conducted the concerto’s premiere with the
Boston Symphony Orchestra on 5 April 1946.
The Herald Tribune critic (the highly-respected
Virgil Thomson) described it as “musical,
masterful, thoughtful, and not without a
certain Brahms-like grandeur”, and the Music
Critics’ Circle of New York awarded it their prize
for the finest orchestral work premiered in New
York that year. Barber revised the score in 1947
and two years later this new version was given
its European premiere in London by another
young female cellist of Russian descent, Zara
Nelsova. She subsequently recorded it with the
composer conducting. A review published in

the periodical Notes in 1953 declared it to be
“one of the finest concertos for the instrument
composed this century”, and although it fell out

B8 Samuel Barber
© Library of Congress, Prints and Photographs Division
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of fashion for the next 50 years - a combination
of its extreme technical difficulties and a
musical language which lacked the austerity
and inapproachability of much of the music

of the late 20 century - it has now found its
way back into the repertory with the help of
the new, younger generation of cellists; such as
Alban Gerhardt who, we should note, was still in
his 20s when the events celebrated by the first
work in this evening’s programme took place.

THE MUSIC

The concerto conforms to the traditional
three-movement form. The first movement
opens with abrupt orchestral gestures, and
quickly establishes (with the help of a spiky
bassoon) an unsettled, disturbed atmosphere
out of which the soloist emerges and soon moves
up to inhabit Garbousova's “favourite” register.
The cello assumes an increasingly dominant
role, culminating in an extended cadenza
exploiting the full panoply of the cello’s armoury
(observers of musical form may be interested
to note that this cadenza is placed before,
rather than after, the Recapitulation section).
The second movement is in the manner of a
gentle pastorale in which the cello enters into
a canonic dialogue with an oboe. The calm of
this movement is rudely shattered by the third
movement in which jagged orchestral thrusts
are often underpinned by timpani, while the
cello makes nervous and often angst-laden
interjections.

&%) INSTRUMENTATION
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Two flutes, oboe, cor anglais, two clarinets (one doubling bass clarinet), two bassoons, two horns,
three trumpets, timpani, percussion and strings.
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Scheherazade, op. 35
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Largo e maestoso

(The Sea and Sinbad'’s Ship)
Lento (The Kalender Prince)
Andantino quasi allegretto

(The Young Prince and Princess)
Allegro molto

(Festival at Baghdad -The Shipwreck)

3 E S

MB TR — =B K125k AEER
BEREESRMR1862F REBAIM
RBEAHE BREBREEE  XERM
BER EHRMMEXRELESR
A M TGS IRR - RARE
= FHIMAZ > ATTEIESE ~ FAEANEUM
Fh HFRMANKIEE (FEEM
BENAERMHNREZR L2
BESMRME)  FRUtERRTIE
TREMR S BE - MEIHENRER &
FHRF SR IAB=SNFELE
FEAS > IR AR BEIEE R AT %
BE o HE—ER R AR
II—BELBEEE - fth—HEE
BRI EE1884FHMEBE
REHIR T EEBAIALE -

Ey =)
B

187478 > MBHE -—FHAX
BEEMEREBBOERNITKE
(I EKeE)  REEHIIRE

THE COMPOSER

At the age of 12, Rimsky-Korsakov had enrolled

in the College of Naval Cadets in St Petersburg
from where he graduated in 1862. By then he was
beginning to feel torn between a naval life and
one devoted to music, so the fact that he was
immediately expected to join the steamship Almaz
about to undertake a three-year cruise, taking in
North and South America and Europe, prompted
him to apply for a discharge. This was refused (by
his brother who was Director of the Naval College)
so he settled, with apparently little reluctance,
into navy life. Back in Russia his naval duties only
took up a couple of hours each day and he was
eventually permitted to combine both interests in
a job specially created for him; that of Inspector
of Naval Bands, which he held until the post was
axed by an incoming Navy Minister in 1884.

THE BACKGROUND

In July 1874 Rimsky-Korsakov was sent to the
Black Sea port of Sevastopol in the Crimea.

He took the opportunity to visit the ancient
capital of Crimea, Bakhchysarai, where he was
captivated by the exotic sights and sounds of
the Orient: “the coffee houses, the shouts of
market traders, the chanting of the muezzins
on the minarets, the services in the mosques,
and the oriental music. In front of every coffee
house there was continual music playing.” These
images came back to him when, in February
1887, he set to work to complete the unfinished
opera by Alexander Borodin, Prince Igor.
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(Wikimedia Commons)
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Rimsky-Korsakov: Scheherazade

Immersed in Borodin’s world of oriental princes
and exotic maidens, he first conceived the idea
of creating an orchestral work which would
evoke some of the sounds he had experienced

in Bakhchysarai. He hit on the idea of writing a
four-movement symphony in which each movement
is drawn from one of the Tales of the Arabian
Nights (sometimes known as The 1007 Nights).

PERFORMANCE HISTORY

Scheherazade, as Rimsky-Korsakov entitled

the symphony, was premiered on 3 November
1888 in St Petersburg with the composer

himself conducting the Orchestra of the

Russian Symphony Concerts. It stands as the
first example of a fairy-tale told in purely
orchestral terms (Richard Anthony Leonard has
described it as being “a form for which there was
practically no precedent”) but was to be one of
Rimsky-Korsakov’s last purely orchestral works.
He regarded it as “closing a period of my work at
the end of which my orchestration had attained
a considerable degree of virtuosity”.

THE MUSIC

Rimsky-Korsakov originally gave each of the
four movements of this “Symphonic Suite after
1001 Nights” a purely musical heading; these are
customarily replaced by the titles of the various
episodes depicted by the music. The menacing
opening brass theme represents the despotic
Sultan Shariar (who believes all women to be
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fundamentally unfaithful and determines to kill
each of his wives after just one night with her),
while the sensuous violin theme which recurs
throughout the work represents Scheherazade
as she weaves her nightly tale in a bid to stave
off her own execution. Rimsky-Korsakov, the
ex-sailor, was particularly vivid in his musical
portrayal of the sea and in the first movement,
above a vastly swelling ocean, Sinbad'’s ship rises
and plunges over the waves as it explores the
trading routes around India and Sri Lanka.

A solitary bassoon depicts the Kalender Prince
of the second movement who, as a member

of the Persian Qalendaris peoples, has made a
vow perpetually to travel the world spreading
the message of Islam and does so in the disguise
of a Holy Man. The third movement depicts

in its wonderfully tender melody the pure love
between a handsome prince and his young
princess who, at one point, dances a tantalising
Arabian dance before him.

At the start of the fourth movement
Scheherazade is reminded of the Sultan’s threat
and recounts one of her most thrilling stories.
First the bustle and energy of a Baghdad Fair
followed by the escape to sea of a strange but
handsome Bronze Rider whose ship is dashed
against the rocks during a storm. The Bronze
Rider has perished and Scheherazade, in the
shape of the solo violin, mourns his fate in a soft
and beautiful epilogue to the work; which also
tells us that her feat of telling such captivating
stories night after night has managed to secure
her release from the Sultan’s death-threat.

All programme notes by Dr Marc Rochester

R% INSTRUMENTATION

MRS (H—REH) BH MIXEEE (HE—REER) MBERE WXEMRE OXESE WNE =K%

RIE-ETH BB BESRZEE-

Two flutes (one doubling piccolo), piccolo, two oboes (one doubling cor anglais), two clarinets, two

bassoons, four horns, two trumpets, three trombones, tuba, timpani, percussion, harp and strings.
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2N
YU LONG

Hailed as the “most powerful figure in China’s
classical music scene” by The New York Times,
Chinese conductor Yu Long holds positions as
Chairman of the Artistic Committee of the Beijing
Music Festival (BMF), Artist Director of the China
Philharmonic Orchestra, Music Director of the
Shanghai and Guangzhou Symphony orchestras,
Co-director of MISA Shanghai Summer Festival,
and Principal Guest Conductor of the HK Phil.

Frequently conducting the leading orchestras

and opera companies around the world, Yu Long
founded the BMF in 1998, and was its Artistic
Director for two decades. He made history with
the China Philharmonic Orchestra which became
the first Chinese orchestra to perform at the
Vatican in the Paul VI Auditorium in 2008. Recently
Yu has signed a recording deal with Deutsche
Grammophon and started global release and
distribution partnership.

Born in 1964 into a musical family in Shanghai, Yu
Long received his early musical education from his
grandfather Ding Shande, a composer of great
renown, and went on to study at the Shanghai
Conservatory and the Hochschule der Kunst in
Berlin. In 2016, Yu was elected a Foreign Honorary
Member of the American Academy of Arts and
Sciences, and awarded the Order of Merit of the
Federal Republic of Germany. In the mainland,
having received the 2013 China Arts Award,

and an Honorary Academician from the Central
Conservatory of Beijing, Yu was named a “Morally
and Artistically Excellent Artist” in 2015. He is
currently Vice President of the Chinese Musicians
Association.
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PR
ALBAN GERHARDT

KiIRE Cello

PHOTO: Kaupo Kikkas

Alban Gerhardt is passionate about sharing

his discoveries with audiences far beyond the
traditional concert hall. Outreach projects
undertaken in Europe and the US have involved
performances and workshops, not only in schools
and hospitals, but also pioneering sessions in
public spaces and young offender institutions.
His collaboration with Deutsche Bahn, involving
live performances on the main commuter
routes in Germany, vividly demonstrates

his commitment to challenging traditional
expectations of classical music.

Following early competition success, Gerhardt’s
international career was launched with his debut with
the Berliner Philharmoniker and Semyon Bychkov in
1991. Notable orchestra collaborations since have
included Concertgebouw Amsterdam, London
Philharmonic, Tonhalle Zirich, Leipzig Gewandhaus,
Orchestre National de France, Cleveland,
Philadelphia, Boston and Chicago symphonies.

Gerhardt is a keen chamber musician. His
regular performance partners include Steven
Osborne, Cecile Licad, Baiba Skride and Brett
Dean. He has also collaborated with composers
including Jérg Widmann, Unsuk Chin, Julian
Anderson and Matthias Pintscher. Most recently
he gave the world premiere of a new concerto
by Brett Dean with the Sydney Symphony and
Berliner Philharmoniker. Gerhardt has recorded
extensively for Hyperion, and his latest recording
of Rostropovich’s “Encores” was released in
January 2017. In April 2019 his complete recording
of the Bach suites will be released.

Alban Gerhardt plays a Matteo Goffriller cello

dating from 1710. 19
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To inspire through the finest
music-making
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THE HONG KONG PHILHARMONIC ORCHESTRA
(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over

a 44-week season, the HK Phil attracts more than
200,000 music lovers annually.

Jaap van Zweden, one of today’s most sought-after
conductors, has been the orchestra’s Music Director
since the 2012/13 concert season, a position he

will continue to hold until at least 2022. Maestro

van Zweden is the 26" Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Under the dynamic leadership of Music Director
Jaap van Zweden, the HK Phil has attained new
heights of artistic excellence, garnering international
critical acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's
famous Musikverein, the HK Phil has toured
extensively within mainland China. In celebration

of the 20 anniversary of the establishment

of the HKSAR, and with support of the Hong

Kong Economic and Trade Offices, the orchestra
performed in Seoul, Osaka, Singapore, Melbourne
and at the Sydney Opera House between April and
May 2017.

Jaap, the HK Phil, a superb cast of soloists and a
chorus successfully completed an epic four-year
journey through Wagner’s Ring Cycle in January
2018. The concert performances and live Naxos
recordings have been enthusiastically received
by audiences and praised by critics at home and
abroad. The recording of Gétterddmmerung was
released in November 2018.
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“You're hearing one of the best
Wagner orchestras in the world.”

The Times
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Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy,
Joshua Bell, Charles Dutoit, Christoph Eschenbach,
Matthias Goerne, Stephen Hough, Evgeny Kissin,
Lang Lang, Yo-Yo Ma, Ning Feng and Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong's reputation as
one of the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities
Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire
and innovative popular programming, extensive
education and community programmes, and
collaborations with, amongst others, Hong Kong Ballet,
Opera Hong Kong and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra

in 1957 and became fully professional in 1974. The
HK Phil is a registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

21
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%2 SEASON 2018/19

EAEZHHE
HONG KONG PHILHARMONIC ORCHESTRA

EREE
MUSIC DIRECTOR

REE

Jaap van Zweden

BHEEEREE
PRINCIPAL GUEST
CONDUCTOR

RiE
Yu Long

B—MMEZ
FIRST VIOLINS

F# i
KWMEE SEME—EIEE
Jing Wang Leung Kin-fung
Concertmaster First Associate

Concertmaster
B G 5 KE
HME_RIEE SEE_REE SEHE=REE
Anders Hui Wang Liang Bei de Gaulle
Second Associate Second Associate Third Associate
Concertmaster Concertmaster Concertmaster
3 B & 231
AilJin Ba Wenjing Cheng Li
FEB Bl EE
Li Zhisheng Liu Fangxi Mao Hua
125 e R
Ni Lan Xu Heng Zhang Xi

HERE
Gui Li

SREIE
Rachael Mellado

BERS (4h1B)
Long Xi

(On sabbatical leave)



S8 /2% SECOND VIOLINS

Q= WREH AZXIE
Zhao Yingna Domas Juskys

2 1er HEH BER
Liu Boxuan Mao Yiguo

=El B

Christine Wong Zhou Tengfei

thiZ% VIOLAS

@ %5 ABRBER BER
Andrew Ling Kaori Wilson Chris Choi
328 MRE BT

Li Ming Damara Lomdaridze Alice Rosen

XKi2% CELLOS

®i= W75 AMFE
Richard Bamping Fang Xiaomu Dora Lam
Anna Kwan Ton-an  Li Ming-lu Tae-mi Song

Leslie Ryang Moonsun Fang Jie

BR fEI3MAR

ERE BERARRE
Martin Poon Ting-leung  Katrina Rafferty

fH7RIE

Gallant Ho Ka-leung Russell Kan Wang-to

EHEPEHF

Miyaka Suzuki Wilson  Tomoko Tanaka Mao

BERE IR E AR

Cui Hongwei Fu Shuimiao Ethan Heath
TR SRR

Sun Bin Zhang Shu-ying

BRUZ N BRI6E B

Chan Ngat Chau Chen Yi-chun Timothy Frank

REHK
Yalin Song

@ EJE Principal

W BEERE Co-Principal

@ EIEE Associate Principal
A BIBEE Assistant Principal
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#2 SEASON 2018/19

EAEZHHE
HONG KONG PHILHARMONIC ORCHESTRA

& X12% DOUBLE BASSES

OER L &2 2 EEl HEHE =gl NG

George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
SIFIE SERR

Philip Powell Jonathan Van Dyke

R FLUTES %@ & PICCOLO

@ LiBH HERE LBk HEE

Megan Sterling Olivier Nowak Ander Erburu Linda Stuckey

%% ¥ OBOES HEE COR ANGLAIS

OEMiE BHEXR EHB R A 1%

Michael Wilson Ruth Bénisch Marrie Rose Kim Kwan Sheung-fung

BEEE CLARINETS {EEEEE BASS CLARINET

[ Jebesicl WERE £ Y@Em

Andrew Simon John Schertle Lau Wai Lorenzo losco

B2 & BASSOONS {EEEBH#2%E CONTRA BASSOON
[ 53154 WERENTR O AT

Benjamin Moermond  Toby Chan Vance Lee Adam Treverton Jones



[El5% HORNS

@I Wiz ABBMH 4] FOR EJCES
Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee Jorge Medina

g% TRUMPETS

@BEC BEE= EERE it =] BZES

Esteban Batallan Christopher Moyse  Douglas Waterston ~ Robert Smith BAEISS v

K35k TROMBONES TROMBONE X5k TUBA

[ ¥ BERE BEE B2 ki) BRI @E LT

Jarod Vermette Christian Goldsmith Kevin Thompson Maciek Walicki Pieter Wyckoff Paul Luxenberg
(On sabbatical leave)

EEE TIMPANI BiE %% PERCUSSION E % HARP

[ Je S (=B REBE ERR O EE

James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai - Christopher Sidenius

$5494¢F FREELANCE PLAYERS
FIRE FEE

Viola: Mike Chau
BREELLER IR ERX

Percussion: Jojo Ho, Raymond Vong
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L  THANK YOU PARTNERS

= E EB) Major Funding Body B E EB) Principal Patron

Pld SWIRE

EEAEBHSHIIBREY
The Jockey Club Keys to Music Education Programme

is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1% [F1i RIDING HIGH TOGETHER

BERME

EMEBEE a0 %iEH  The HK Phil offers flexible sponsorship benefits to help
THEEE - EEATRERTEEENT
B RMRORHFUTHEE:

your brand achieve your marketing, hospitality and CSR
objectives. Our deepest gratitude to our concert sponsors

F 4B HE) Concert Sponsors
®

w0 fiit

18 7 5k 4R 17

(how Sang Sang
. N
mi%ﬁll,ljé)’ztﬁéﬁ . (AR
Elsie Tu Education Fund Alice Hung
NG TENG FONG
IcBC @ TRER CHARITABLE FOUNDATION S__I_NO GROUP
10+ &% S L L EHNEB

¥ﬁ E % [The Tung Foundation] ITE D 5 '1
SUNWAH | EsEREzEze AIR )

INES 'H'H' UOB »=s+
ERERZEES RV ERRMIEY ABRREESFHRREIEE BEER BEEEEN
The Tung Foundation Young Audience Scheme  The Robert H. N. Ho Family Foundation  Honorary Auditor Pro-bono Legal Counsel
is sponsored by Composers Scheme is sponsored by
- - j'
The Tung Foundation K kPmG ~ OMelveny
BEERREERE FAMILY FOUNDATION
26

EHRMET T
Pro-bono Photography

Phil Shek

LU ZT8HHF In alphabetical order of organisation name



Z % THANK YOU FOR YOUR SUPPORT

EREZLEEER 5454

HEJ T Hﬁg

HONG KONG PHILHARMONIC ORCHESTRA GALA DINNER
AT GOVERNMENT HOUSE “HARMONIOUS CONNECTIONS" 2018

Z{#%ZFE T ORGANISING COMMITTEE

FJE CHAIRMAN

ZLRASAZERET Mrs Janice Choi, MH, JP
BIERE VICE-CHAIRMAN

&%+ Ms Jin Ling

&R ADVISORS

ERTELZ L Mrs Harriet Tung
REZSE Mr Edward Ng

%8 MEMBERS

ZEFAIEEN Ms Ming Lie, Barrister-at-law
&= F 50/ Miss Philippa Wong

}HE B K F1&E AUCTIONEER & MISTRESS OF CEREMONY

&#%+ Ms Jin Ling

F]{# MISTRESS OF CEREMONY

2218 2/\H Miss Jocelyn Choi

HHHE VOLUNTEERS

SRR+ Ms Carol Cheung, MH
SRHELZ T Ms Cherry Cheung
SRAEEZE Ms Cindy Zhang Xinrui
EREEE %+ Ms Angela Yau

HFRIS#H ACKNOWLEDGEMENT OF DONATIONS

HK$500,000 or above s Lt

EREZRM EBRRIHEREREEY

Mrs Janice Choi, MH, JP,
Hong Kong Tianjin Business and
Professional Women Association

HK$200 000 - HK$499,999

#CELLB Y Dr Kay Jay Foon Lok
Koshing 11 Serviced Apartment
B E XM M.int Academy Limited

HK$100,000 - HK$199,999

SRR E RS L I NEFBIF L E

Mr William Kwok, Ms Bonnie Lai, Miss Lutina Kwok,
Mr Daniel Kwok

BE{EZ+ Ms Mary Ma

R ZE Ms Arling Ng
RE&ZRE Mr Edward Ng
FABEBSAE Mr Pang Tak Chung
Bt EES V.S, Liu Foundation

HK$80,000 - HK$99,999
EREARBAHIE Prof. Cheng Ming Ming, BBs
Ep¥HIe 2+ Ms Shirley Cheng
SRMERELZ T Ms Carol Cheung, MH
ER5K#5 %+ Ms Winnie Chiu, Jp
B84+ Ms Andrea Fessler
A8+ Ms Pansy Ho, Jp

ML+ Ms Alice Hung
RERRERRAT

RAVE 5L 4 Ir Edgar Kwan, Jp
REFRFE RAEZ T REMBEE

Mr Jack Song, Ms Sally Wu, Mr Alan Song

HK$80,000 - HK$99,999

HZEBASR 4 Mr Stephen Suen

FEEE 22+ Ms Tam Yuk Ching Jenny
ERTELZ L Mrs Harriet Tung
EREMRE Mr & Mrs Wan Hong Jian
REER

HK$50,000 - HK$79,999

SET 54 Mr Fan Ting

H1E(S1E Mr & Mrs David Fried

JEERRIE L Dr Patrick Fung Yuk-bun, Jp
[EEERBBMRAT Great Eagle Holdings Limited
AL T #MZEE /A Ms Grace Gu, Miss Lene Lin
HFEEMME Mr & Mrs Richard Hui

27T 1E 4% Dr & Mrs Ronald Lu & Stella Lu

Mr Kai Y. Wong

BESuZt

HK$20,000 - HK$49,999
A#EER £ Ms Charlene Chou
FRBISTE Mr Glenn Fok
ZELEEAE Dr Lilian Leong, 88s, P
ZY| 2+ Ms Clara Li
ER =44 Mrs Annie Ma
E&HXR R L Ms Elaine Ma
BB ST The Hon Jack So, GBM, GBS, OBE, JP
R E 2t Ms Anita Tang
B2+ Ms Sally Tsang Lai Nar
EREEE %+ Ms Angela Yau
FEREASEE Mr Steven Ying

HK$10,000 - HK$19,999
TEMRBABRAT Asia Insurance Co. Ltd.
SKAEFFSTAE Mr Chu Kai To Joseph

2|E¥ %+ Ms Lau Yuk Chun Mary
BREZB55 4 Mr Douglas So

#E M Auction Items

882+ Ms Jin Ling

IS4 Mr Ning Feng
EEMTEREKAMr &Mrs C.C. Tung
FH25%4E Mr Wang Jian

EMEHEH FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

27



MR ERERSETRF
ERTBESEMES

REEE

PLEASE SUPPORT THE HK PHIL

ANNUAL FUND AND
STUDENT TICKET FUND
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#12,000 I 24EZE

WHERE DOES MY
DONATION GO?

Donate today and help us access the Art
Development Matching Grant Pilot Scheme
(Home Affairs Bureau), where funds raised
from the private sector are matched
dollar-for-dollar, doubling the impact of
your support. Every Gift Inspires. Act Now!

ANNUAL FUND

o Present diverse and vibrant programmes,
collaborate with internationally renowned
conductors and soloists, and maintain the

highest standard of our orchestra

» Bring orchestral music into the community
through education and outreach

programmes

» Support operational costs like staging for
concerts, inviting speakers for pre-concert
talks, presenting masterclasses by renowned

artists, as well as printing this programme

STUDENT TICKET FUND

» Subsidies half-price tickets for local full-time
students and nurtures the passion of the

next generation for the orchestra

« Every $500 donation enables 6 students
to experience the finest orchestral

performances in Asia

» Over 12,000 students benefit from the fund

every year

AEEZTERE > HE

hkphil.org/give i - @miniE-

Support us now by returning the donation form (next page) or giving online at hkphil.org/give.
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A Father’s Day Concert — Maestro Jaap van Zweden led the HK Phil to perform a free concert
sharing beautiful music with the Hong Kong community including people with special needs

FREZLE 'EEKEES R REZEHES | BRRB
THE HK PHIL — ANNUAL FUND & STUDENT TICKET FUND DONATION FORM
RN /FABRIBAF | am/our company is pleased to make a one-off donation to:

MEE&EES ANNUAL FUND TBAYE=F/ESL | STUDENTTICKET FUND
[]HKS5,000 [JHKS10,000 []HKS5,000 [ HKS$10,000
(1 87 A AL Donation amount HKS (] #8704 # 8 Donation amount HKS

BB RRE AT E B BES10050 M B HURIK IR S 8 S ML
The HK Phil is a registered charitable organisation. Official receipt will be issued for donation over HK$100 for tax-deduction.

B LUEMIE R Please fill in the following in BLOCK LETTERS

R (S5 NB/A K/ 2+ /835 /1E) Name (Mr/Miss/Mrs/Ms/Prof/Dr) H 4 BH#A Birth date (DD/MM)
(137) (English)

‘AB) & Company name ik Address

35 Telephone B Email WK 48 Name on receipt
IS % Acknowledge as [] \BE Anonymous  BREIES5,00080 b E i 18 455 71 R 48 16 08 88 o

Donation of HK$5,000 or above will be acknowledged in house programme and website.

(Fh30) (English)

O mE TRz A R ERSHESD 550 E5I5 < If you do not wish to receive any future marketing and promotional information from us, please check this box.

355 /A X DONATION METHOD

0% Z Cheque (88E5ER B BE X E ) Payable to: ‘The Hong Kong Philharmonic Society Ltd.")
BREZNEREBEFNXRFEEBNERDBEEBUEROITEAE/\12 Please mail the completed form with cheque to
Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

O $R17E0R Bank Transfer (35 #8828 Please attach the deposit slip)

FO&# Account name: The Hong Kong Philharmonic Society Limited
FOSEES Account number: B & $R1T HSBC (004)002-221554-001

O {EFF Credit card [JAmerican Express [ VISA  [J MasterCard

&R 3%H5 Credit card number

BERNEARAOZR %+ 3$R47 Issuing bank

Please debit my credit card REAR For MasterCard/VISA)
account with

FRA#ES Cardholder’s name AMBHAE Valid until (MM/YY)
% 2Z Signature H#A Date

(ERFRAMUAREE LM This form must be signed to be valid)

ERHEZNIBRREZ LI E B E X EM Please return the completed form to the HK Phil

B Z Email: development@hkphil.org & Fax: 27210582

TE Mail: HENBERIVIESUEFOITE AR\ IEE B E K%M B AT Development Department, Hong Kong Philarmonic

Orchestra, Level 8, Administrative Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong 29
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EFEEEESRBERENES

ANNUAL FUND & STUDENT TICKET FUND

FEELEHES ANNUAL FUND

HK$100,000 or above 3¢ E
Mr Anson Chan e BRIZIEHRSE
MrY.S. Liu » 25cEkE

Sin Wai Kin Foundation Limited e
HABREEERAE

Mr & Mrs S H Wong Foundation Limited

B ESARATE

HK$50,000 - HK$99,999

Anonymous e #EZ K
Mr & Mrs E Chan « BREBR{L{E

Mr & Mrs Lowell and Phyllis Chang « SREEE

Mrs Janice Choi, MH, JP « ZRAREE %+
Ms Elaine Chu

Mr Scott Engle & Ms Penelope Van Niel
Mr Glenn Fok

Mr Richard & Rachel Hui

Ms Nancy Lee

Ms Doreen Lee & Mr Lawrence Mak
FEF LT RERPRE

Mr & Mrs Leung Lit On « 22ZUZ{E

Mr Fangi Nie « EEEE

Mr Nicholas & Mrs Lora Sallnow-Smith
Dr Kennedy Wong « EHESE+

Mr Raymond Wong « &3 E8%E4E

Mr & Mrs Wellington and Virginia Yee
Mr Steven Ying « FEBSASTE

HK$25,000 - HK$49,999

Chow Tai Fook Jewellery Group e
BREFEERFRAT

Mr Edwin Choy « Z4E3R%c4

Ms Pat Fok

Ms TK Garbo  #i#h&+

Ms Alice Hung « ##z+

Mr & Mrs Ko Ying o SE{fE

Mr Andy Kwok « ZBXFH4E

Ms Ella Lau » 215582+

Mr Craig Merdian & Ms Yelena Zakharova
Mr & Mrs Taeko & Gerard Millet
Mrs A M Peyer

Mr Tan Stephen » BREEE

Dr Tsao Yen Chow o BEIE#B4E
Ms Tse Chiu Ming « #iiBRAZ =+
Mr & Mrs Ha Thuc Viet-Linh

The Wang Family Foundation e
ARFREES

HK$10,000 - HK$24,999

Anonymous (3) * EEZEK (3)

Mr Au Yeung Shiu Lun Ryan

Dr Chan Edmond « BRiREERE

Mr Chan Yik Lun

Ms Chan Yiu Man Vivian « Bii@g%+

Ms Lilian Chen

Dr Sunny Cheng « E5B8 4%

Mr & Mrs Joseph W N Cheung * RS EERIA
Ms Chiu So Lan « #&RE%z+

Dr Chow Yat Ngok York « B—i#ga4

Ms Joy Chung

Cityhealth Medical Clinic Ltd

Dr & Mrs Robert John Collins

Consieliere Limited

Mr & Mrs Fung Shiu Lam e« JBJkMSEEREA
HKFMC » EBRERFERTO

Ms Angela Ho & Associates

Ms Angela Ho

Mr Edmond Huang and Ms Shirley Liu
ERRERIFIZ LT

Ms Hung Chi Wah, Teresa * 8EZZE£8T
Ms Jin Ling * &85%+

Ms Lam Chau Lai * #fkEz+

Miss Glady Lau Yan Wah « 10fi%ZE/)\E

Mr Lee Tit Sun

Ms Peggy Lee

Dr Lilian Leong « E<HEE

Dr Thomas W.T. Leung * 28584

Ms Li Shuen Pui Agnes

Mr Ma Han Chih

Mr & Mrs William Ma

Dr Mak Lai Wo « Z518f188 4%

Prof John Malpas

Ms Christine Mar

Marshall Day Acoustics

Mr & Mrs A Ngan

Onshine Finance Limited * BIRIEEHBRAT
Dr & Mrs Joseph Pang

Ms Teresa Pong * BEEZ L

Mrs Vivian Poon ¢ E&EAIELZ L

Mr Poon Chiu Kim Raymond « &BB&I%E
Mr & Mrs Anthony Rogers

Ms Sally Tsang * EREfHiZ+

Ms Wong Wai Chung Wendy » &+
Ms Michele Woo * skt

Mr Anthony Yu

Mr Andrew S. Yuen



S {F 0= CHRISTMAS CAMPAIGN

CRUEEHERENEHREL—RIZHANSIR | K2018F12831HATIBHABE $1,000F %

o PERBREHER* > #15  hkphil.org/xmas « Share your passion for music with the
HK Phil at this festive season by donating over HK$1,000 to receive a set of dazzling Christmas
cards* on or before 31 Dec 2018. Details: hkphil.org/xmas *$i 2508 - %5518 while stock lasts

HK$5,000 - HK$9,999

Anonymous (4) * &K (4)

Dr & Mrs Barry Buttifant

Ms Karen Chan

Mr Avis Chan

Mr Chan Hing Chung * BEEESSE

Mr & Mrs HY Chan « BEEBEREXA

Mr Bryan Cheng © EB#58A5E4

Dr Cheung Kar Chun, Patrick © 5RE&E4E
Ms Cheung Wai Ki

Mr Calvin Chu

Dr Poon Yee Ling Eligina

Mr James Filmer-Wilson

GrandFort IT Consultancy * =3 ENEERER
Greater China Culture Global Association © KFREMERIRGE
Mr Michael & Mrs Angela Grimsdick

Dr Affandy Hariman « Z=&E¥84E

Mr Etienne Hervet

Ms Jennifer Hodgson

Mr Maurice Hoo * $A745%4%E

Mr Garth Jones

Mr Jan Leung & Ms Emily Chow * RESERERETFZ LT
Ms Cindy Li « F0EZ+

The Limit Busters

Ms Lola P. Linker

Mrs Annie Ma * BE={ez+

Ms Joan Foo Mahony

Manno Family

Dr & Mrs Wing Fuk Pang © 82k{@B4EXA
Mr Shek Wing Chi « BEE 4

Mr Shieh Wing Tai Paul * Bxk&keE

Mr Shu Chiu Ting, William

Mr Stephen Suen « EBR5E:

Mr & Mrs Ivan Ting * TRIZ{ifE

Mr & Mrs ST Tso

Ms Amy CY Wong

Mr Patrick Wu

Mr Yuen Ho Yin © =&ERKLE

BEFEEHES

STUDENT TICKET FUND
HK$100,000 or above L E
Hang Seng Bank » 1848R1T
Zhilan Foundation » ZHEESS

HK$50,000 - HK$99,999

Ms Doreen Lee & Mr Lawrence Mak

FEBRTRERPRSE

Mr & Mrs Cheuk-Yan & Rotina Leung
ZERSERA

Tin Ka Ping Foundation « HRAEEE

HK$25,000 - HK$49,999

RIUFSERRBEL LT

Mr David Chiu

E.H.Y. Wong Family

Mr & Mrs Ko Ying « BB

Mr & Mrs Lam Ting Kwok Paul « #REESERA

HK$10,000 - HK$24,999

Mr & Mrs Herbert Au-yeung « BRESEEEER A
Mr & Mrs E Chan « BEEEEK(L(E

Dr Chow Yat Ngok York « E—3#84%

Dr & Mrs Julian Kwan « BIR#EEREXA
Mr & Mrs Fung Shiu Lam « JBJMEEREA
Mr Lee Tit Sun

Mr Chu Ming Leong

Dr Thomas W T Leung « 28584

Lo Kar Foon Foundation « BREZEES
Mr Stephen Luk

Mr & Mrs A Ngan

Mr Sham Ho Cheung « JER#EI5%E

Mr Tan Stephen « BRESCE

Dr Tsao Yen Chow « BIENEEE

HK$5,000 - HK$9,999

Anonymous (2) * &K (2)

Mr lain Bruce

Mr Philip Lawrence Choy

Mr & Mrs Kenneth H C Fung © JBE#{E

Dr Affandy Hariman « Z=E¥E4%

Ms Ho Rose

Dr William Ho © k(&g 4%

Ms Angelina & Mr Henry Lee

Dr Ernest Lee * Ziggig+

Mr Samuel Leung

Mr Jan Leung & Ms Emily Chow * 2ESERBEFL LT
Dr & Mrs Wing Fuk Pang * &Zk@E4EERA

Dr Poon Yee Ling Eligina

Mr Andrew Sheard

Ms Sharon Tang & Mr Howard Wong © 8B L+ RFLSR5&E
Mr Alan Yue and Ms Vivian Poon ¢ RX&HERA
BBEKYE & Joe Joe

BHhEZEFERRH ?FHEL
hkphil.org/give iamziEs -
Want to have your name on the list too?
Donate today at hkphil.org/give .



% #%$#F THANK YOU FOR YOUR SUPPORT
KET
MAESTRO CIRCLE

BumAkiTAaeERHaEH=fER  The HKPhil's MAESTRO CIRCLE offers members
RlETEgE B ENR T RAMME year-round tickets and branding benefits. We are grateful to
EEEE the following Maestro Circle members:

H#£ &8 Platinum Members

& B Billion Charity Fund ﬂ ii
bl Asia Insurance f%f IR ,2%_%: % % 4

(how Sang Sang

{##A 28 Diamond Members

ONES 0os R E THE WALL STREET JOURNAL

DM Sun Hung Kai Properties Read ambitiously

“#HEAYE Emerald Members

S SF Capital Limited X
J—J * TB Samuel and Rose Jean Fang WHARF

Established 1886

CHOW TAl FOOK

e

¥ & 8 Pearl Members

BARTY 1D |

BARTY EDUCATION AND DEVELOPMENT

% & E 2R

'YEW CHUNG INTERNATIONAL SCHOOL

YCIS

% %E)E ) CORPORATE SUPPORT ENQUIRIES:
o DR 2 185F
development@hkphil.org | 27212030 i sation nome

In alphabetical order of organisation name



Z % $F THANK YOU FOR YOUR SUPPORT
7B 4245 7l 51 21
SPECIAL PROJECTS

£t E £ ENDOWMENT TRUST FUND
EREEESN— NN\ ZERUTEEBEBEUMRII-

EEBEROELECTES
The Hong Kong Jockey Club Charities Trust

BEMABRAF
The Hongkong Land Group

BB RAF

Jardine, Matheson & Company Ltd

4433350 INSTRUMENT DONATION
EEER

UEEt 8 TR EEEE R R AR

ATERSELE B
32% I8 (1907) /MEE « HERPAMT/VEEA

WMELE 158
A - H (c.1800) NEE « M

BFSEE B
ZE - IRIE (1991) KR
SE-EWLRE BY
LRE-ZE (1910) MR « BEF/INAER

EEEZWEHER T /M

BRBEFEEREERR

FRiBAE 2 E A 4423

o TEE B (1902) MEZE - IR EEA

o R-BEE-EES (1866) NEE - HLEEE=REF
R NERER

o H9EX - MNEEEYN (1788) MR

o FE RRER -WHZRE (1736) MRZE - BB EEH
AR R ASLEARRE SR Bz Hith4eas

o EEEMN/NEmS

o ERMAIRZE

o BRIX

AR FFBYER (J5IR) MEks

MFALEH—EESZ ERAAR

o Mr Pascal Raffy

o Paul and Leta Lau

s Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

o FERANCE
cEE=ESTHED
G. B. [NEEFE (1760) MRZ » HEMEE Mt EFEA

HEERMEBMLIHED
FRZ - RREDE (1910) MEZE >
HAEFE—RERREMLEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERTEEES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA

EREREESESS

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
o Enrico Rocca (1902) Violin, played by Mr Cheng Li
o Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
» Joseph Gagliano (1788) Violin
o Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
o Two German Rotary Trumpets
o Aset of Wagner Tubas
o A Flugelhorn
A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
o Mr Pascal Raffy
o Paul and Leta Lau
o Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
o Mr Steven Ying

A loan arranged by the Y. S. Liu Foundation
G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin,
played by Mr Leung Kin-fung, First Associate Concertmaster

33
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EREZYLESHhELT

HONG KONG PHILHARMONIC ORCHESTRA

FUNDRAISING CONCERT 2018

Z{#Z 8% ORGANISING COMMITTEE

EHEZEGH S EE CO-CHAIRS OF ORGANISING COMMITTEE

ZFEHKRED Ms Ming Lie, Barrister-at-law
Fi&EE/N\E Miss Alice Wang
EF A\ Miss Philippa Wong

%5 MEMBERS
EREASEZE1RET Mrs Janice Choi, MH, JP
2582 /)\A Miss Connie Leung

HK PHIL FRIENDS & FAMILIES

EBh&E SPONSORS

HK$200,000 or above s
SRPEAET

The Chinese General Chamber of Commerce

HK$150,000 - HK$199,999

RREZERSR
Po Leung Kuk Choi Kai Yau School

HK$100,000 - HK$149,999
FeE t FR R AT RS B AT 12 6T

Mr Victor Luk & Ms Sabrina Fung
BEXH# M.int Academy

Rightmind International Nursery & Kindergarten

HK$50,000 - HK$99,999

B & Data Technology Co., Ltd./
Office One Property Consultants Ltd
Dr Ho Hung Kwong, Duncan
ZFEHAIEAD Ms Mihg Lie, Barrister-at-law
Huang Guan Lin

AEEEZEEEES The Swire Group Charitable Trust

HK$10,000 - HK$49,999

B FELRERKEERSE) BRAF
Clement Shield (Security Specialist & Event Organiser) Limited

Mr Louis Fan, Winfield Fan & Family
MARE L EEEREESE(ES) BRAR
Ms Leonie Ki, Ms Lilian Chen, Ms Candy Kwok & Ms Angela Ho

HK$5,000 - HK$9,999

34 SFBT Annette Ng

R ET DURRBE IR 0 — AR B B 44 R B R
You can perform with HK Phil like Serafina Luk

HONG KONG'’S GOT STARS -
THE PHILHARMONIC EDITION

B BhE SPONSORS
7@ % Ehh Title Sponsor

FEHR) Major Sponsors
BERIMENEFEE
Hong Kong New Youth Energy Think Tank

Mr William Louey
Nomura
Dr and Mrs Kennedy Wong Ying Ho

£ #B8j) Gold Sponsors
BlackRock
ZIcEZERES Y.S. Liu Foundation

Clinton Yang & Friends on behalf of
HandsOn Hong Kong

$RER) Silver Sponsor

Balyasny Asset Management L.P.

Hth#8)&E Other Sponsors
HK$5,000 - HK$9,999
##% X Anonymous

Anthony Wong
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development@hkphil.org
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Y Building

N Homes
[y Heart

MBEMEERRAGRAD T%% [ALER]BfER

BRHEREH - Bk REBRARGLNER
[Eirat %%/E\%@@EEE HH R 2RISR YIS

ERABEBE A /A AR AN AIRIRE
SES  REBRENESEY B ENTIREIR SR
OB R BB BB REUISE KB -

Sun Hung Kai Properties Limited'’s spirit of ‘Building Homes with
Heart’ and constant pursuit of excellence have made it a leading
Hong Kong property company. It has built many distinctive
landmarks over the years and helped define the city as a major
international metropolis. ICC at Kowloon Station is the tallest
building in Hong Kong and remains a focal point on the skyline

forming the stunning Victoria Harbour Gateway with Two IFC on
the opposite shore.

Eiirrie%&m&

Sun Hung Kai Properties




EMRED Principal Patron
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HKPhil P4 SWIRE

EAELRE

Hong Kong Philharmonic Orchestra

BN Sponsored by

The Tung Foundation
EEERREERT

HESEZZETINR  [SLFERHE 2R
RO E255 % A FRAEMRMETEBBERLER
A E -

The Young Audience Scheme is a music education

and audience development programme for local
full-time students aged from 6 to 25.

EAEREEETAE A TRERFEY - REEE LSk AR Zrapam ek
< The Hong Kong Philharmonic Orchestra is financially supported by the Government of the JLICy SRR
h kp h I I . o rg Hong Kong Special Administrative Region and is a Venue Partner of the Hong Kong Cultural Centre Jqqp van Zweden Music Director
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EARAEZHERRAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

SEEHA
TBEE
MERBL L

BEER
EkE
FE
Bt
ERIRRES R
BIEfE

R RE
Bl
HEEYL
EREx L+
FRERE
BEBSTE
miEERE
HEEEL
MKFTRE
FEBERZT
BENTE
REZKE
ERIREA A
FHREE

BAZERKEEN

HREPEL
FEFBh ST

EtEEREE

RS E
FE

b S
el

BITEEE
DI7T L S
IE

e s
HERREE AT
R
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REZKL
BIKBR%

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, JP
VICE-CHAIRS

Mr Benedict Sin
TREASURER

Ms Karen Chan, JP

Ms Winnie Chiu, JP

Mr David Cogman

Mr Glenn Fok

Mr David L. Fried

Dr Allen Fung

Mr Andy Kwok

Mrs Mabel Lee

Mr Peter Lo

Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr Stephan Spurr

Ms Winnie Tam, sC, JP

Dr John Yeung, sBs, OBE, JP
Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Benedict Sin
CHAIR

MrY.S. Liu, MH
Dr John Yeung, SBS, OBE, JP

EXECUTIVE COMMITTEE

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, JP

Mr Benedict Sin

Mr David Cogman

Mr Edward Ng

Mr Nicholas Sallnow-Smith

MBZEE
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FTERE
RS

BERFERL
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BIER

EEEYt
RIBEL L
EEBTE
Eofagogun
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SRt
BEEZ+

BRiEZEY

ERIKERRE
Edi

BEEBSRE
AR
FRERE
BENRE

BAZERAEED

ERELREE

S HEEEER
HEE:NEstE)

ERERLEEE
(BE: TS E)

FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

Mr David Cogman

Mr David L. Fried

Mr Andy Kwok

Mr Y. S. Liu, MH

Dr John Yeung, SBS, OBE, JP

FUNDRAISING COMMITTEE

Mr Edward Ng
CHAIR

Mrs Janice Choi, MH, JP
ADVISOR

Mrs Harriet Tung

Mr Steven Ying
VICE-CHAIRS

Ms Au Lai-chong

Ms Cherry Cheung

Mr Glenn Fok

Ms Jin Ling

Ms Ming Lie, Barrister-at-law
MrY S Liu, MH

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Mr Glenn Fok

Prof David Gwilt, MBE
Mr Warren Lee

Mr Peter Lo

Ms Winnie Tam, sc, JP

CHAIR OF HK PHIL’S
ARTISTIC COMMITTEE

(CURRENTLY Mr Lorenzo losco)
CONCERTMASTER OF HK PHIL
(CURRENTLY Mr Jing Wang)
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

T A 8 MANAGEMENT
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Michael MaclLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Ada Or
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Joyce Lam

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Christine Poon
ASSISTANT ARTISTIC PLANNING MANAGER

Kaycee Chu

ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Karina Wong
DEVELOPMENT MANAGER

Cherry Lai
ASSISTANT DEVELOPMENT MANAGER

Jade Lam
ASSISTANT DEVELOPMENT MANAGER

Vanessa Leung
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Enrica Chin

DIGITAL MARKETING AND
CRM MANAGER

Chiu Yee-ling
MARKETING MANAGER

Flora Fung

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Phoebe Lam
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Wing Chan

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong
TRANSPORTATION AND STAGE OFFICER
39
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(B) ThtEFSLE BRI REBME SLE5T
(Left) House programme of “97 Reunification
Music Festival: A Celebration with Masters”

(B) 19975 6H30AEFBE X LBMBHR R

(Right) Video extracts of the HK Phil’s

performance on 30 June 1997
PHOTO: Cheung Wai-lok

SHELRE

MUSIC FOR THE REUNIFICATION

SHEXERSH(MAEE)N
AIFERABEBRLE 19974 M
BRI BERERXLBENERS
HoREANEH -BE7A5H"
BENRBEEXEFORIT—HE
LE AN ELRREZILE 6
BzZz— BAXEI - EkTF RE
HIEEE - REARERBLENE
B Emm o M IFR(—ANER
BB BE)VMNZ T ETIFH
REREe

The opener for this evening’s concert,

Riding on the Wind, celebrates Hong Kong's
return to China. On 30 June 1997, the eve of
reunification, the Hong Kong Philharmonic
Orchestra was invited to perform at the
handover ceremony. On 5 July we presented a
concert as part of the “97 Reunification Music
Festival”, with David Atherton, Yip Wing-sie
and Victor Chan Wai-kwong as conductors.
Victor Chan was the then Composer-in-Residence
of the HK Phil, and his work, 1997 Symphonie
Fantasia, Hui, was premiered at the concert.
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HKPhil

REE mm
Yu Long conpuctor

RE

RER

Yu Long

Zhang Haochen

CHEN Qigang
RACHMANINOV
RACHMANINOV

Bl ILSH
P 2 JE i R
P 2 Je st R

“(Zhang Haochen) displays brilliance
without undo flashiness and will be worth watching”
Los Angeles Times



BRI LRSS E HIR PHIL UPCOMING CONCERTS

23 24"
DEC 2018

Sun 3pm & 8pm

Mon 8pm CC

$420 $380 $280 $220
* s

EXTRA PERFORMANCE

30 & 31
DEC 2018

Sun & Mon 8pm CC
$480 $380 $280 $220

4 &5
JAN 2019

Fri & Sat 8pm CC
$680 $580 $480 $380

Harry 5f 8F i 1 4% 22 5t
A Harry Little Christmas

(PER) ~ (B REETE SSTELMERI - BF (IkRF) B
URB#H -BE:T - HIE BEF FH - BHESZER-This family
programme features popular Christmas carols such as “Silent
Night” and “O come, all ye faithful”, excerpts from The
Nutcracker, and works by BACH, BERLIOZ, BRITTEN, HANDEL,
Nigel HESS, John RUTTER, etc.

HEh AR S R

A Viennese New Year

INOE - BT (HENESEH)  Fi - Eodh

BE[ (Charivari) e

SEE SRR Z= Bh

SHERE L (RUBERFR) (ERREZ5#

NEER - B (RP—FEHE)

KR ERfL (BHEX)

NGB - RIS (R RE)

J STRAUSS Il Gypsy Baron Overture, Perpetuum Mobile
HK GRUBER Charivari (Asian premiere)

HUMMEL Trumpet Concerto

E. STRAUSS Carmen-Quadrille

SMETANA The Bartered Bride: “Dance of the Comedians”
PIAZZOLLA Libertango

J STRAUSS I Wiener Blut

2V FNE N Y L = e

The Oscar Maestro: Alexandre Desplat
DELK ELHBEEL 81 (SHA) - (FEMSHAESE) - (ELE
FE5L) ~ (HRRSIEEL) ~ (& - M) ~ (FAFIKAF) % - Alexandre DESPLAT's
original scores for The Shape of Water, The Grand Budapest Hotel,
King’s Speech, The Imitation Game, Lust, Caution, Harry Potter, etc.

IR B 44

Harry®F & 3:5%

B E R E SR E

Lio Ku()kmzm, conductor
Harry Gor Gor, presenter
Hong IAong Philharmonic
Chorus

ST - BT sh

S T S 5 v

Christian Schumann, conductor
Tine Thing Helseth, trumpet

EEIK - BT s5m

Alexandre Desplat, conductor

1"
JAN 2019

Fri 8pm TW
$320 $280 $180 $120

18 &19
JAN 2019

Fri & Sat 8pm CC
$480 $380 $280 $180

BRI

Discover Classical Romance

=il (EBEE) Fil

ek ez K. 297b

B ERER &

MOZART Don Giovanni Overture
MOZART Sinfonia Concertante, K. 297b
ROTT Symphony in E

PNREE N EY NG PR SE D =Y e P S

KA - U s

B ww

2 > s

BELPESC mands

VLT > g

David Stel‘ll, conductor
Michael Wilson, oboe
Andrew Simon, clarinet
Benjamin Moermond, bassoon
Lin Jiang, horn

Swire Maestro Series: Zhang Haochen Plays Rachmaninov

PR EL 5

fE IS
fIff & R
CHEN Qigang
RACHMANINOV
RACHMANINOV
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Five Elements

Piano Concerto no. 1
Symphonic Dances
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Yu L()llg, conductor
Zhang Haochen, piano

25 & 26
JAN 2019

Fri 8pm

Sat 3pm & 8pm
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The Man Behind the Piano Concert
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Anthony Lun’s greatest hits, including: “The Man Behind the
Piano”, “A Clarinet in A Quiet Night”, “Heart Still Cold”, “Why
Do I Let You Go”, “Said I'd Make you Happy”, and his own pick of
songs from movies, etc.
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Anthony Lun, composer/singer/pianist
Klisa Chilll, special guest

Ray Tse, special guest

Leung Chiu-fung, special guest
Gerard Salonga, conductor
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