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(ETIERS 5B ) Chichester Psalms

HEHI08B B, SEHE100E Psalm 108:2; Psalm 100
HRBBRNREE I E—ENEH Psalm 23; Psalm 2:1-4
SERIPE FREI133R  F—f Psalm 131; Psalm 133:1
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Lr] K HrE TCHAIKOVSKY 44’
FRRXEM Symphony no. 5

TR—ERB I RK Andante - Allegro con anima

BEHMN - MRBTTIR Andante cantabile con alcuna licenza

Bl $F e PRI R Valse: Allegro moderato

&l ERBITIR —IE R RIR Finale: Andante maestoso - Allegro vivace

E*ﬁﬁg it Leondrd S|Gtkin Conductor
RIEABLEFAIEE Eton College Chapel Choir
MFIEZESR === Sanuda Kariyawasam reoie soloist
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Sheet music is provided by the general representative of Schott Music GmbH & Co. KG in China.

2019 4B5HMM B REMREBBEAEMNAE (FM 97.6-98 93K ewww.rthk.hk) IRIFEE > MR 2019FE48108
(EHA=) T4 285 EFE - The concert on 5 April 2019 is broadcast live on RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and
www.rthk.hk) and with a repeat on 10 April 2019 (Wed) at 2pm.
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“(Gétterddmmerung) was van Zweden's
and the orchestra’s show, and they
were simply stupendous.”

Robert Markow, Der neue Merker (Vienna)
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“The string playing was...top-notch
and the woodwind soloists were
superb...”

SCMP
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As an arts organisation, in order to flourish, the Hong Kong Philharmonic
Orchestra needs support not just from the government and ticket sales but
from sponsors and donors like you. We are very proud to be comparable to the
best orchestras in the world and to inspire audiences. Your donations support
one quarter of the cost of bringing our exceptional music to the community
and of our extensive education activities.
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I am eager to bring the
finest music to Hong Kong

BREZHESREHERY
| hope more students can
enjoy great music

K 1A 155 AE 52 44 6 431 47 BE B

| find the idea of forging
a personal connection
with a musician exciting

BB ERERAREIBE
BE LBBERBTHER
IHE

| would like to boost my
brand profile, entertain
my VIPs, and share music
with those in need

BE+o8E25% 7EEN
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| am a music-lover and

would love best available

seats all year round for

my guests
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Donations to the Annual Fund enable us to present diverse
and vibrant programmes, collaborate with internationally
renowned conductors and soloists, and maintain the highest
standard of our orchestra.

SFBSRMFEMREETAEREAHSRE  BEFR— AN TN -
Donate to the Student Ticket Fund to subsidise half-price
tickets for local full-time students and nurture the passion of
the next generation for the orchestra.

BB BLLMFEN BB Em S o BB AT B LR F R
SHEREDRASNBSEXTENBERESE

Become a custodian of musical excellence in Hong Kong by
supporting the chair of a HK Phil musician. You will forge a
personal connection with the musician and have exclusive
access to events and visiting artists.

BHBASLE AEERAMMER EEREEMMRERTEEDN
HE ENSRREMOR -
Sponsorship of a HK Phil concert offers wide brand

recognition, premium complimentary tickets, and hospitality
benefits to maximise your investment return!

BMSENCX S NEREELFT LT EA WEEHERTESR -
Our prestigious corporate membership scheme provides you

with year-round priority tickets reservation for your guests’
entertainment.
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“The precision of its (HK Phil)
playing absolutely world class”
— South China Morning Post
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The Infernal Machine (Southeast Asia Premiere)
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Few American composers have played as
important a role as Christopher Rouse in
making contemporary audiences excited
about the potential of such age-old genres
as the concerto and symphony. Based in his
native Baltimore, Rouse ranks among the
most frequently performed living American
composers, and Leonard Slatkin has been his
steadfast champion.

The Infernal Machine, which received its
Southeast Asia premiere on this programme,

is an early work dating from 1981. It was
composed for the University of Michigan
Symphony Orchestra when Rouse was
completing a period there as a composition
teacher. Because it was composed for the
ensemble’s European tour, The Infernal Machine
had its premiere at the Evian Festival in France
on 9 May 1981, helping put the composer on
the map. With its richly colourful, at times
downright spooky orchestral ingenuity, it’s not
hard to understand why.

Rouse took his title from La Machine Infernale,
a play by the poet, playwright, filmmaker and
designer Jean Cocteau from 1934 that retells
the ancient Greek myth of Oedipus. But Rouse
was not influenced by the actual narrative of
the myth itself or its treatment in Cocteau.



Christopher Rouse: The Infernal Machine

(Source: gallica.bnf.fr)
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Rouse’s primary aim, in his words, was “to
compose a brief orchestral showpiece inspired
by the vision of a great self-sufficient machine
eternally in motion for no particular purpose.
But while this machine is not specifically
satanic, it is more than a little sinister.” The
music starts off at a furious pace, spinning out
in a merciless perpetual motion (perpetuum
mobile). Against this backdrop, writes the
composer, “the monster sometimes whirs along
in mercurially unconcerned fashion, while at
others it sputters or throws off slightly hellish
sparks, occasionally grinding as it changes
gears.”

A few years after The Infernal Machine,

Rouse responded to a commission from

the St Louis Symphony Orchestra with an
orchestral triptych, Phantasmata, placing The
Infernal Machine at the centre and framing

it with two outer movements (The Evestrum
of Juan de la Cruz in the Sagrada Familia,

3 A.M. and Bump). The entire work traces an
hallucinogenic journey into a nightmare world.
Leonard Slatkin, who headed the St Louis
Symphony at the time, led the world premiere
of Phantasmata in 1986.

BME OB =/

Three flutes (all doubling piccolos), three oboes, two clarinets, E-flat clarinet, bass clarinet, two bassoons,
contra bassoon, four horns, three trumpets, three trombones, tuba, percussion, harp, celesta and strings.
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Adagio for Strings
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Starting out as a prodigy, Samuel Barber rose
quickly to the top as a young composer. His
Symphony in One Movement was the first
piece by an American to be performed at

the Salzburg Festival in 1937. It caught the
attention of the legendary Arturo Toscanini,
who asked the young American for some pieces
for his new radio orchestra, the NBC Symphony
(an undertaking that had been founded for
the conductor after he went into exile from
fascist Italy).

One of the pieces Barber submitted was

a version for string orchestra of the slow
movement from his 1936 String Quartet. In its
original context as part of the earlier work,
the Adagio occurs as the middle of three
movements. Barber was never satisfied with his
conclusion to that quartet, whose emotional
weight is so clearly centred in the middle. But
the Adagio by itself is highly effective and

in fact has become one of the best-loved
compositions of the 20™ century. Toscanini’s
premiere of the Adagio took place as a
broadcast over the radio waves in November
1938 and boosted Barber’s fame.

According to Barber experts, a hidden
inspiration for the original string quartet was
the pagan nature poetry of Virgil. Still, the



Barber: Adagio for Strings

(Source: G. Schirmer Archive)
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gravity and mournful quality of the Adagio

for Strings have made it the default choice

to commemorate national tragedies. It offers
music that is secular and yet conveys a sense
of spirituality with unadorned authenticity.

In fact, the composer later made an a cappella
arrangement set to the Latin prayer “Agnus Dei”.

Barber’s actual tempo indication is not

simply "Adagio” but molto adagio espressivo
cantando, which means “very slowly and

with a singing expressiveness.” The music
progressively builds in intensity and textural
density as it ascends through the registers of
the strings. The entire piece develops from the
stepwise melodic motif we hear at the opening.
Barber uses simple and familiar elements to
construct a well-calculated but emotionally
compelling design. It builds towards a
wrenching climax-and then the music gives
way to a numbed silence. A gentle reprise
then recasts the opening in a new attitude of
stoic resignation.
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Chichester Psalms
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2018 marked the 100* anniversary of Leonard
Bernstein’s birth, and some aspects of his
achievement as a composer that had been
overlooked received welcome attention,

such as his wildly inventive and bold Mass,
composed for the opening of the Kennedy
Center in Washington, D.C. (home of the
National Symphony Orchestra, where Leonard
Slatkin was Music Director from 1996 to 2008).
The earlier Chichester Psalms is like a study for
Mass, and both works contain the composer’s
greatest choral writing.

Chichester Psalms has remained one of
Bernstein’s best-known achievements since

its premiere in New York in July 1965. Bernstein
had a democratic passion for communicating
the power of music, which is clear in the
exuberance of Chichester Psalms. But this
exuberance was hard-won. Bernstein likened
what he referred to as “the crisis in music” -
basically, the loss of belief in a shared musical
language - with a “crisis in faith” that had been
exacerbated by the atrocities and wars of the
20 century. Chichester Psalms shows one of
the ways the artist found to respond to both
crises at once - if only for a brief time. Bernstein
came back to these issues repeatedly in his
own compositions — especially in Mass.

In December 1963, Walter Hussey, the Dean
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Bernstein: Chichester Psalms

of the Cathedral of Chichester in Sussex (in
South East England), asked Bernstein to write
a piece for the Southern Cathedrals Festival
-an event for combined English cathedral
choirs to be held in the summer of 1965. "Many
of us would be very delighted if there was a
hint of West Side Story about the music,” the
Dean wrote. At the time, Bernstein was Music
Director of the New York Philharmonic. He took
a sabbatical during which he wrote the newly
commissioned piece. The commission had been
to set just one Psalm, but Bernstein decided to
write a suite of three movements (using texts
from a total of six Psalms).

He set the texts in the original Hebrew,
emphasising the youthful perspective that
emerges from the texts. “The soprano and

alto parts are written with boys’ voices in
mind,” Bernstein wrote in the preface to the
score, while the solo in the middle movement
should be sung “by a boy or a countertenor”
(the vocal representation of a young David) -
although Bernstein allowed for women’s voices
to be used instead. The importance of the harp

music in the score is another image associated
with David.
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During his sabbatical, Bernstein tried to adapt
his style to the principles of “modern music” -
that is, the “post-tonal” language that many
composers after the Second World War felt
compelled to use. They regarded music with
recognisable melodies as “old-fashioned”. But
Bernstein could not resist his inner voice: “After
about six months of work, | threw it all away.

It just wasn’t my music; it wasn’t honest,”

he later recalled. “The end result was the
Chichester Psalms which is the most accessible,
B-flat majorish tonal piece I've ever written.”

Chichester Psalms also reconciles the conflict
between “serious” and “popular” music

that Bernstein continually faced. You can
immediately hear jazz-infused references to the
unique energy of Broadway that Walter Hussey
had wished would be present (especially in the
second movement, when the chorus bursts in:
“Why do the nations rage?”).

Each movement is longer than the preceding
one. The is brief and alludes
to one of Bernstein’s heroes, Gustav Mahler.
The serene melody of the soloist in the

suggests the voice of faith, lighting
the way beyond violence. Yet darker currents
come back in the instrumental prelude to the

. Bernstein then echoes the

reassurance we might encounter in a Bach
chorale, ending Chichester Psalms with a
prayer for universal peace.

SYNFEAZERN OCEH B MEBE R
Three trumpets, three trombones, timpani, percussion, two harps and strings.
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1840-1893

EhREM op. 64

Symphony no. 5, op. 64
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In the wake of Tchaikovsky’s disastrous
attempt at marriage with one of his former
students - her own story has long been
overshadowed by a frankly misogynistic bias -
the composer embarked on a powerful creative
phase, completing his fourth symphony and
interpreting it for his new patroness, Nadezhda
Filaretovna von Meck, as a dramatisation of the
power that “fate” holds over human happiness.
He dedicated the fourth to Madame von Meck
as a co-creator (referring to the fourth as

“our symphony”). Many of the concerns it
addresses continued to preoccupy Tchaikovsky
in his fifth symphony.

Indeed, the idea of a darkly ominous,
inescapable Fate appears in the last three

of Tchaikovsky’s numbered symphonies, as
well as in the Manfred Symphony (based on
Lord Byron's verse play) and in such operas

as Eugene Onegin and The Queen of Spades.
Following the fourth and Manfred, Tchaikovsky
composed his fifth symphony at a rapid pace,
between May and August 1888.

This time, in contrast to his fourth symphony,
the composer declined to provide a
programmatic description beyond a few brief
remarks he noted in a sketch: a “complete
bow before Fate” or “Providence” for the slow
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Tchaikovsky: Symphony no. 5

Photo by Vezenberg & Co., St. Petersburg
(Library of Congress Prints and Photographs Division
Washington, D.C. 20540 USA)

introduction and, for the first movement,
“"grumbling, doubt, complaint, reproaches...
Can one not throw oneself into the embrace of
faith? A marvellous programme, if only it can
be executed.”

Yet the fifth symphony’s overall design, with its
use of a recurring motto idea, resembles that
of the fourth and Manfred. Biographer John
Wiley observes that “references to fate and
faith resonate with Tchaikovsky’s preoccupation
with mortality at the time of composition

... It is the gateway to his late period.” In his
letters to Madame von Meck, the composer
confessed his contradictory assessments of the
fifth symphony, both while it was in progress
and following its first performances - at times
comparing it unfavourably to the fourth.

The introduction foreshadows the main
theme of the
in dotted rhythm first played by clarinets

proper, an idea
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and bassoons. Just when he seems ready to
present a powerful restatement of the theme
in the coda, Tchaikovsky dims the volume and
darkens the texture. It sounds almost like an
anti-climax - as if to indicate a return to the
brooding depths where we began. Tchaikovsky
makes us wait for the finale to resolve

this tension.

The begins with another variation
on the deep melancholy of the opening. Wiley
reports that the horn melody derived from a
sausage vendor's street cry. In the 1930s, it
was used as a popular American song called
“Moon Love”. Instead of a scherzo, Tchaikovsky
explores a dreamscape in the brief

, which takes the form of a waltz,
introducing a disarming naivete into the
symphonic context.

The mirrors the overall structure of

the first movement, with a slow introduction
leading to the main movement. But here

the anti-climactic ending is reversed by a
triumphant breakthrough of majestic bravado
as the key turns from minor to major. With
emphasis from the timpani, the introduction
gives way to an Allegro vivace of dazzling
energy. A famous false stop seems to signal
the end. But Tchaikovsky is not yet finished,
and the music continues in a mood of excited
jubilation to the finish line.

SXEEEH—FEH) MITLEE MYEEE MIXORE NIXER MINF - ZZER AR EEHRREME
Three flutes (one doubling piccolo), two oboes, two clarinets, two bassoons, four horns, two trumpets,

three trombones, tuba, timpani and strings.
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JOOP van Zweden conbucror
Lin Jiang HORN
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Symphony no. 1

Horn Concerto no. 4
Symphony no. 40
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Hong Kong $480/$380/5280/5180
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Concert Hall Tickets at URBTIX www.urbtix.hk
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Internationally acclaimed conductor Leonard
Slatkin is Music Director Laureate of the Detroit
Symphony Orchestra and Honorary Music Director
of the Orchestre National de Lyon. He maintains a
rigorous schedule of guest conducting throughout
the world and is active as a composer, author and
educator. Highlights of the 2018/19 season include
the Kastalsky Requiem project commemorating the
World War | Centennial, Penderecki’s 85" birthday
celebration in Warsaw, five weeks in Asia leading
orchestras in Guangzhou, Beijing, Osaka, Shanghai
and Hong Kong, and the Manhattan School of
Music’s 100* anniversary gala concert at Carnegie
Hall. He will also conduct the Pittsburgh Symphony,
St Louis Symphony, RTE National Symphony

in Ireland, Monte Carlo Symphony and Detroit
Symphony.

Slatkin has received six Grammy awards and

33 nominations. His recent Naxos recordings include
works by Saint-Saéns, Ravel and Berlioz, and music
by Copland, Rachmaninov, Borzova, McTee and John
Williams. In addition, he has recorded the complete
Brahms, Beethoven and Tchaikovsky symphonies. He
has conducted virtually all the leading orchestras in
the world, and has held Music Directorships in New
Orleans, St Louis, Washington, London (with the BBC
Symphony Orchestra), Detroit and Lyon.

A recipient of the prestigious National Medal of
Arts, Slatkin also holds the rank of Chevalier in the
French Legion of Honour, and has received Austria’s
Decoration of Honour in Silver and the League of
American Orchestras’ Gold Baton Award.
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ETON COLLEGE
CHAPEL CHOIR

PHOTO: Gillman & Soame

Eton College is an all-boys boarding school
founded in 1440 by King Henry VI in honour of the
Blessed Virgin Mary. At the same time he founded
its sister college, King's College Cambridge, and
gave each its chapel in magnificent Perpendicular
style. The Foundation of Eton College provided

10 men and 16 boys to sing the services, and, with
a few breaks, the choir has been singing in Eton
College Chapel from then until the present day.

Although singing for services in the College
Chapel remains the choir’s principal duty,
increasingly the choir can be heard further afield.
Each year the choir embarks on an international
tour, with recent destinations including South
Africa, China, US, Japan and India. In March
2016 the choir visited Leipzig, where they sang
for Holy Week services in the Thomaskirche and
Nikolaikirche. The choir has recently returned
from Latvia, where they gave five concerts in and
around Riga.

As well as concerts abroad, the choir performs
regularly in the UK, with recent concert venues
including St George’s Chapel Windsor, St John's
Smith Square and the Royal Festival Hall. The
choir has performed with leading orchestras

such as the London Philharmonic Orchestra, the
Philharmonia and the Academy of Ancient Music,
as well as smaller instrumental groups such as the
viol consort, Fretwork.
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HONG KONG PHILHARMONIC

ORCHESTRA

&= VISION

EREHE BELE
To inspire through the finest
music-making
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THE HONG KONG PHILHARMONIC ORCHESTRA
(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over

a 44-week season, the HK Phil attracts more than
200,000 music lovers annually.

Jaap van Zweden, one of today’s most sought-after
conductors, has been the orchestra’s Music Director
since the 2012/13 concert season, a position he

will continue to hold until at least 2022. Maestro

van Zweden is the 26 Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Under the dynamic leadership of Music Director
Jaap van Zweden, the HK Phil has attained new
heights of artistic excellence, garnering international
critical acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna’s
famous Musikverein, the HK Phil has toured
extensively within mainland China. In celebration

of the 20 anniversary of the establishment

of the HKSAR, and with support of the Hong

Kong Economic and Trade Offices, the orchestra
performed in Seoul, Osaka, Singapore, Melbourne
and at the Sydney Opera House between April and
May 2017.

Jaap, the HK Phil, a superb cast of soloists and a
chorus successfully completed an epic four-year
journey through Wagner’s Ring Cycle in January
2018. The concert performances and live Naxos
recordings have been enthusiastically received
by audiences and praised by critics at home and
abroad. The recording of Gétterddmmerung was
released in November 2018.
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Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy,
Joshua Bell, Charles Dutoit, Christoph Eschenbach,
Matthias Goerne, Stephen Hough, Evgeny Kissin,
Lang Lang, Yo-Yo Ma, Ning Feng and Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong's reputation as
one of the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities
Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire
and innovative popular programming, extensive
education and community programmes, and
collaborations with, amongst others, Hong Kong Ballet,
Opera Hong Kong and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra

in 1957 and became fully professional in 1974. The
HK Phil is a registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%2 SEASON 2018/19

EEEZSHE

HONG KONG PHILHARMONIC ORCHESTRA

EHEE

MUSIC DIRECTOR

REE

Jaap van Zweden

BHEEEREE
PRINCIPAL GUEST
CONDUCTOR

RiE
Yu Long

B—MEZ
FIRST VIOLINS

8
SEMERE
Jing Wang

Concertmaster

e
LEE_RER
Anders Hui
Second Associate
Concertmaster

B &
Ba Wenjing

5%

Liu Fangxi

e
Xu Heng

i
REFE—BEFE
Leung Kin-fung
First Associate
Concertmaster

E25
KME_REE
Wang Liang
Second Associate
Concertmaster

123
Cheng Li

EE
Mao Hua

R
Zhang Xi

K&

KEME=RERE
Bei de Gaulle
Third Associate
Concertmaster

HERE FEB
Gui Li Li Zhisheng

ISREIE 1538
Rachael Mellado Ni Lan

BE (K18
Long Xi

(On sabbatical leave)



S8 /% SECOND VIOLINS
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Zhao Yingna Domas Juskys Leslie Ryang Moonsun Ai Jin Fang Jie Gallant Ho Ka-leung
fARIE 2 et BEE BIESE ERE BHRAERE
Russell Kan Wang-to  Liu Boxuan Mao Yiguo Martin Poon Ting-leung  Katrina Rafferty Miyaka Suzuki Wilson
BHEBHF =HER ERER

Tomoko Tanaka Mao  Christine Wong Zhou Tengfei

i % VIOLAS

@ %5 BFEER ASERER BEB ERE fE7RE

Andrew Ling Li Jiali Kaori Wilson Chris Choi Cui Hongwei Fu Shuimiao
AR 38R MRE B EE IR, SRR

Ethan Heath Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shu-ying

K% CELLOS

[ Jml W75 AMFE FRUZM RiaE ER
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Timothy Frank
@ EJE Principal

B BEEFE Co-Principal

@ EIEE Associate Principal

A BIBEE Assistant Principal
Rz FHE REFE SREM

Anna Kwan Ton-an  Li Ming-lu Tae-mi Song Yalin Song
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BEARAERYHE
HONG KONG PHILHARMONIC ORCHESTRA

{EE XRZ DOUBLE BASSES

OHER L £ 2 EEl HEiE Bl LN

George Lomdaridze  Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
2 E]S SERR

Philip Powell Jonathan Van Dyke

& FLUTES 528 PICCOLO

@ L1BH HERE Lok HEE

Megan Sterling Olivier Nowak Ander Erburu Linda Stuckey

#3¥E OBOES HEE COR ANGLAIS

OEMiE BHEXR EHB il

Michael Wilson Ruth Bénisch Marrie Rose Kim Kwan Sheung-fung

BEEE CLARINETS {EEEEE BASS CLARINET

[ Jebesil WERE 2R B

Andrew Simon John Schertle Lau Wai Lorenzo losco

B2 E BASSOONS {EEEBH#%E CONTRA BASSOON
[ b3 WERENTR OFEWL EiAHT

Benjamin Moermond  Toby Chan Vance Lee Adam Treverton Jones



E 5% HORNS
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Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee Jorge Medina

/5 TRUMPETS

Esteban Batallan Christopher Moyse  Douglas Waterston ~ Robert Smith B_ASS "

9% TROMBONES TROMBONE K5k TUBA

[ E=¥i:28 BEE BEE B2 (ki) BRI @ F LT

Jarod Vermette Christian Goldsmith Kevin Thompson Maciek Walicki Pieter Wyckoff Paul Luxenberg
(On sabbatical leave)

EEH TIMPANI RiE 42 PERCUSSION £ HARP

[ Je S [ J=EEE REBE ERR O EE

James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai - Christopher Sidenius

45494 F FREELANCE PLAYERS

MMEE IRXE BRBELES BRYT U8B S EA MUEBETT

Violin: Kitty Cheung Percussion: Chau Chin-tung*, Jojo Ho, Lily Hoi, Rieko Koyama*

KIEZ HARE BE BLR"

Cello: Antonio Roig Harp: Ann Huang*

YEE OYE EE SR

Oboe: Jennifer Shark Celesta: Chung Hok-chun

RI%:REHE ERREBNRBLEAFSEES

Trombone: Zachary Bond With kind permission from the Hong Kong Sinfonietta
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

L  THANK YOU PARTNERS

= E HB) Major Funding Body B E EB) Principal Patron

PId SWIRE

T EEESLEBHARHILBREY
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1# [F1i RIDING HIGH TOGETHER

EHIBMETNEREB A %¥iEM  The HK Phil offers flexible sponsorship benefits to help

TEHE SERSEREBRBHESEME  your brand achieve your marketing, hospitality and CSR
BoRMELRKBUTHEEL: objectives. Our deepest gratitude to our concert sponsors:

F 4 B HE) Concert Sponsors

(how Sang Sang

o o
K B Rt Rk
Elsie Tu Education Fund Alice Hung
NG TENG FONG
IcBC @ TRER CHARITABLE FOUNDATION S__I_NO GROUP
10+ &%z AR % 0 & EMRE

Ej e Tung Foundation : T
S WaAR (Tmmmrs) ASUTE2E] #HUOB--

EREREZEES RV EERAIEY ABRREESFH R EIEE BB BEEREN
The Tung Foundation Young Audience Scheme  The Robert H. N. Ho Family Foundation  Honorary Auditor Pro-bono Legal Counsel
is sponsored by Composers Scheme is sponsored by
Yy
The Tung Foundation K kPmG  OMelveny
BEERREERE FAMILY FOUNDATION —
S Pro-bono Photography
28
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PLEASE SUPPORT THE HK PHIL

ANNUAL FUND AND
STUDENT TICKET FUND

FHVIR TR BE NI E Bh B 4472

MEBFECHERBLE THENSZE > EHHL
XFEHEENERESREEZREMEREY
BB ERE —H RN H B HRERG
Mo WH—D—EEMMESL > FHAIER -

EEREES

o ERMETRENHE  BEERASIEER KT
Rafp BEHREd

o BMRERERIINBEED HREPILEEHE

o IFHMEERSZ AIMBLENBELGRE BH
BHGHBEBERARRERBITAME UE
ENRY ILE 35 TUBY B 25

o RUEFEMREETEABEAMNEE  BEFE—
RESHRN

o BBKS00TRRORBENYEMETBEEE
ZEGRT

o BRESFERIA1,000BEZE

WHERE DOES MY
DONATION GO?

Donate today and help us access the Art
Development Matching Grant Pilot Scheme
(Home Affairs Bureau), where funds raised
from the private sector are matched
dollar-for-dollar, doubling the impact of
your support. Every Gift Inspires. Act Now!

ANNUAL FUND

o Present diverse and vibrant programmes,
collaborate with internationally renowned
conductors and soloists, and maintain the

highest standard of our orchestra

» Bring orchestral music into the community
through education and outreach

programmes

Support operational costs like staging for
concerts, inviting speakers for pre-concert
talks, presenting masterclasses by renowned

artists, as well as printing this programme

STUDENT TICKET FUND

» Subsidies half-price tickets for local full-time
students and nurtures the passion of the
next generation for the orchestra

Every $500 donation enables 6 students

to experience the finest orchestral

performances in Asia

Over 12,000 students benefit from the fund

every year

sz TazE 237 hkphil.org/give & EEminiE-.
Support us now by returning the donation form (next page) or giving online at hkphil.org/give.
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A Father’s Day Concert — Maestro Jaap van Zweden led the HK Phil to perform a free concert
sharing beautiful music with the Hong Kong community including people with special needs

FREZLE 'EEKEES R REZEHES | BRRB
THE HK PHIL — ANNUAL FUND & STUDENT TICKET FUND DONATION FORM
RN /FABRIBAF | am/our company is pleased to make a one-off donation to:

MEE&EES ANNUAL FUND TBAYE=F/ESL | STUDENTTICKET FUND
[JHKS5,000 [ HKS10,000 [JHKS5,000 [ HKS$10,000
(1 87 AEEE Donation amount HKS (1 #8374 # 8 Donation amount HKS

BB RRE AR E B BES10050 U EIBHURIKIRE S A S M
The HK Phil is a registered charitable organisation. Official receipt will be issued for donation over HK$100 for tax-deduction.

B LUEMIE R Please fill in the following in BLOCK LETTERS

EZ (S NB/A K/ &+ /83 /1E) Name (Mr/Miss/Mrs/Ms/Prof/Dr) H 4 BH#A Birth date (DD/MM)
(137) (English)

‘AB) & Company name ik Address

®3E Telephone B Email WK 483 Name on receipt
IS % Acknowledge as [] #\BE Anonymous  BREIES5,00080 b E i 58 4445 71 R 48 1608 84 o

Donation of HK$5,000 or above will be acknowledged in house programme and website.

(Fh30) (English)

O mE T ARz A R ERSHESD 5500 E5I5 < If you do not wish to receive any future marketing and promotional information from us, please check this box.

355 /A X DONATION METHOD

0% Z Cheque (8EE5ER B BE X E ) Payable to: ‘The Hong Kong Philharmonic Society Ltd.")
BREZNEREREEFN X RFEEBNERDBEEBUEROITEAE/\12 Please mail the completed form with cheque to
Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

O $R17EIR Bank Transfer (35 L #8E328% Please attach the deposit slip)

FO&# Account name: The Hong Kong Philharmonic Society Limited
FOSEES Account number: B & $R1T HSBC (004)002-221554-001

O {EFF Credit card [JAmerican Express [JVISA  [J MasterCard

fEF£3%H5 Credit card number

BERNEARAOZK %+ $R17 Issuing bank

Please debit my credit card RFEAR For MasterCard/VISA)
account with

FRAES Cardholder’s name AMBHAE Valid until (MM/YY)
% 2Z Signature H#A Date

(ERFRAMUAERE LM This form must be signed to be valid)

ERHENIBRREZEIE B E X EM Please return the completed form to the HK Phil

B E Email: development@hkphil.org  #H& Fax: 27210582

TE Mail: HENBERIIESUEFOITE AR\ IEE B E X %M 8BS Development Department, Hong Kong Philarmonic

Orchestra, Level 8, Administrative Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong 31
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EFEEEESRBERENES

ANNUAL FUND & STUDENT TICKET FUND

FEELEHES ANNUAL FUND

HK$100,000 or above 3¢ E

Mr Anson Chan e BRIZIEHRSE

MrY.S. Liu » 27tk E

Sin Wai Kin Foundation Limited e
HABREEHRAT

Mr & Mrs S H Wong Foundation Limited
BRI EEESERAT

HK$50,000 - HK$99,999

Anonymous e #EZ K

Mr & Mrs E Chan « BREZEK(TRE

Mr & Mrs Lowell and Phyllis Chang « SREEE
Mrs Janice Choi, MH, JP « ZRAREZE %+
Ms Elaine Chu

Mr Scott Engle & Ms Penelope Van Niel
Mr Glenn Fok

Mr Richard & Rachel Hui

Ms Nancy Lee

Ms Doreen Lee & Mr Lawrence Mak
FEF LT RERPRE

Mr & Mrs Leung Lit On « 22ZUZ{E

Mr Fangi Nie « ENEEE

Mr Nicholas & Mrs Lora Sallnow-Smith
Mr Raymond Wong « EXE8E4E

Mr & Mrs Wellington and Virginia Yee
Mr Steven Ying « FEREASCAE

HK$25,000 - HK$49,999

Chow Tai Fook Jewellery Group e
BREFEERFRAT

Mr Edwin Choy » Z4E5R%c4

Ms Pat Fok

Ms TK Garbo « #i#h&+

Ms Alice Hung « ##z+

Mr & Mrs Ko Ying « EE{fE

Mr Andy Kwok o ZBXFH4E

Ms Ella Lau » 215582+

Mr Craig Merdian & Ms Yelena Zakharova
Mr & Mrs Taeko & Gerard Millet
Mrs A M Peyer

Mr Tan Stephen » BRE LS

Dr Tsao Yen Chow » EIEMBE4E

Ms Tse Chiu Ming « #iiBRAZ+
Mr & Mrs Ha Thuc Viet-Linh

The Wang Family Foundation e
TSRS

HK$10,000 - HK$24,999

Anonymous (3) * EZK (3)

Mr Au Yeung Shiu Lun Ryan

Dr Chan Edmond « BRiREERE

Mr Chan Yik Lun

Ms Chan Yiu Man Vivian * BiiE%+

Ms Liliangi Chen

Dr Sunny Cheng * B&EBEE

Mr & Mrs Joseph W N Cheung * SRS EERRA
Ms Chiu So Lan « #&Ezt

Dr Chow Yat Ngok York « B—3#E&4%

Ms Joy Chung

Cityhealth Medical Clinic Ltd

Dr & Mrs Robert John Collins
Consigliere Limited

Mr & Mrs Fung Shiu Lam e JBJkmsEREA
HKFMC » HSBREERFO

Ms Angela Ho & Associates

Ms Angela Ho

Mr Edmond Huang and Ms Shirley Liu ¢
BT REFI L L

Ms Hung Chi Wah, Teresa * SEZEEELR
Ms Jin Ling * &8¢%+

Ms Lam Chau Lai » i ELZ L

Miss Glady Lau Yan Wah « #ifxEE/)\8

Mr Lee Tit Sun

Ms Peggy Lee

Dr Lilian Leong * E<HELE

Dr Thomas W.T. Leung « REHEESE

Ms Li Shuen Pui Agnes

Ms Lo Kai-Yin  BRifZ+

Mr Ma Han Chih

Mr & Mrs William Ma

Dr Mak Lai Wo « Z518f18 4%

Prof John Malpas

Ms Christine Mar

Marshall Day Acoustics

Mr & Mrs A Ngan

Onshine Finance Limited * BIR{EEHBRAT
Dr & Mrs Joseph Pang

Ms Teresa Pong * EEEZ L

Mrs Vivian Poon « E&AIEELZ T

Mr Poon Chiu Kim Raymond « &BB&I%E
Mr & Mrs Anthony Rogers

Ms Sally Tsang * EREfHiZ+

Ms Wong Wai Chung Wendy « &&h#+
Ms Michele Woo © 8855k

Mr Anthony Yu

Mr Andrew S. Yuen



HK$5,000 - HK$9,999

Anonymous (4) * EZK (4)

Arts Supporter

Dr & Mrs Barry Buttifant

Ms Karen Chan

Mr Avis Chan

Mr Chan Hing Chung * FRESEES A

Mr & Mrs HY Chan * BEEEREXRA

Mr Bryan Cheng © ZB#58a5E4

Dr Cheung Kar Chun, Patrick * 3REf&84
Ms Cheung Wai Ki

Mr Calvin Chu

Dr Poon Yee Ling Eligina

Mr James Filmer-Wilson

GrandFort IT Consultancy * REENEEZFER
Greater China Culture Global Association * AFZEX{LRIKHE
Mr Michael & Mrs Angela Grimsdick

Dr Affandy Hariman « ZFEFE4E

Mr Etienne Hervet

Ms Jennifer Hodgson

Mr Maurice Hoo © #iaz4E54E

Mr Garth Jones

Mr Jan Leung & Ms Emily Chow * 2EEERFREFLT
Ms Cindy Li * Z0EZ+

The Limit Busters

Ms Lola P. Linker

Mrs Annie Ma * BE={EZ+

Ms Joan Foo Mahony

Manno Family

Dr & Mrs Wing Fuk Pang * #ki@B%EXA
Mr Shek Wing Chi « 58554

Mr Shieh Wing Tai Paul * Bx&ikE

Mr Shu Chiu Ting, William

Mr Stephen Suen * 7##BAsE4:

Mr & Mrs Ivan Ting * TRz fE

Mr & Mrs ST Tso

Ms Amy CY Wong

Mr Patrick Wu

Mr Yuen Ho Yin © =&ERKLE

BYEEEHES

STUDENT TICKET FUND
HK$100,000 or above Z M
Hang Seng Bank « 1848R1T
Zhilan Foundation » 2 @&s&

HK$50,000 - HK$99,999

Ms Doreen Lee & Mr Lawrence Mak e
FESRLETRERBRE

Mr & Mrs Cheuk-Yan & Rotina Leung »
RERFTERA

Shun Hing Education and Charity

Fund Limited * EEHERESEERARAR
Tin Ka Ping Foundation « ARAESE

HK$25,000 - HK$49,999

SR EERREREY LT

Mr David Chiu

E.H.Y. Wong Family

Mr & Mrs Ko Ying « EERE

Mr & Mrs Lam Ting Kwok Paul « #EBZERA

HK$10,000 - HK$24,999

Mr & Mrs Herbert Au-yeung « BREZ/&8R%E4ERA
Mr & Mrs E Chan « BEEER(TRE

Dr Chow Yat Ngok York « B—i#84

Dr & Mrs Julian Kwan « BIRBEEREIA

Mr & Mrs Fung Shiu Lam « JBIJkFSEEREA
Mr Lee Tit Sun

Mr Chu Ming Leong

Dr Thomas W T Leung « REHESE

Lo Kar Foon Foundation « BREZEES
Mr Stephen Luk

Mr & Mrs A Ngan

Mr Sham Ho Cheung « JER8I5%E

Mr Tan Stephen « BREXE

Dr Tsao Yen Chow « BIEMEE4E

HK$5,000 - HK$9,999

Anonymous (2) * BEZEK (2)

Mr lain Bruce

Mr Philip Lawrence Choy

Mr & Mrs Kenneth H C Fung * JSE#{E
Dr Affandy Hariman « &84

Ms Ho Rose

Dr William Ho © faljt/@seE

Ms Angelina & Mr Henry Lee

Dr Ernest Lee » Fiatid+

Mr Samuel Leung

Mr Jan Leung & Ms Emily Chow * 2EREREREFLLT
Dr & Mrs Wing Fuk Pang * #X@E8EXA
Dr Poon Yee Ling Eligina

Mr Andrew Sheard

Ms Sharon Tang & Mr Howard Wong © #BB Lt RESR:E

Mr Alan Yue and Ms Vivian Poon * &Xf@5kExRA
FREKIR & Joe Joe

BHhEZEFERRH ?FHEL
hkphil.org/give famziEs -
Want to have your name on the list too?
Donate today at hkphil.org/give .



% #%$#F THANK YOU FOR YOUR SUPPORT
KET
MAESTRO CIRCLE

B AkMiTAaeERHE2EHSER  The HKPhil's MAESTRO CIRCLE offers members
RlETEgE B ENR T RAMME year-round tickets and branding benefits. We are grateful to
ZENH: the following Maestro Circle members:

H#£ &8 Platinum Members

- Billion Charity Fund ﬂ ii
bl Asia [nsurance f%f J il % % % ﬁ

(how Sang Sang

{##A 28 Diamond Members

ONES 0os R E THE WALL STREET JOURNAL

DM Sun Hung Kai Properties Read ambitiously

“#HEAYE Emerald Members

S SF Capital Limited X
J—J * TB Samuel and Rose Jean Fang WHARF

Established 1886

CHOW TAl FOOK

e

¥ & 8 Pearl Members

BARTY ' ED |

BARTY EDUCATION AND DEVELOPMENT

% & E 2R

'YEW CHUNG INTERNATIONAL SCHOOL

YCIS

% %E)E ) CORPORATE SUPPORT ENQUIRIES:
o DR 2 1EHF
development@hkphil.org | 27212030 i sation nome

In alphabetical order of organisation name



Z % $F THANK YOU FOR YOUR SUPPORT
7B 4245 7l 51 21
SPECIAL PROJECTS

£t E £ ENDOWMENT TRUST FUND
EREEESN— NN\ ZERUTEEEBEUMRI-

EEBERORECTES

The Hong Kong Jockey Club Charities Trust
BEMARAF

The Hongkong Land Group

BHNAERRTE

Jardine, Matheson & Company Ltd

422508 INSTRUMENT DONATION
RREE R
bt B MR RE | SRR AR o

JETEFRSCAE B
V2 #2888 1907) NEZE « AERPNF/INEER
RELE 158
A - BT (c.1800) NRE
T d B
%[E - IRIE (1991) KIRE
$E-EELTLYE EE
ZERE-ZE (1910) MEE « HRA/NEFEH

EBEZHERLY Bl
FRiBRE 2 E R %43

o BiFE - BF (1902) MR - B2 AERA

o F-BEH-EES (1866) NEE - HLEEE=REF
REE/NERER

o M9 - INEEEMN (1788) NRE - HEEE _RIERE
FRiEER

o RE-ZRER-UHZRE (1736) NMeZ - AERELEER
AR HRALESRRE ) MBE B4

o EEEMN/NEmS

o ERMARIE

o BRIX

AR FFBYER (J5IR) MEks

MFALEH—EESZ ERAAR

o Mr Pascal Raffy

o Paul and Leta Lau

s Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

o FEEANCE
cEE=ESTHED
G. B. [NERE (1760) NMRZ » HEMEE Mt EFEA

HEERMEBMLIHED
FRZ - ZREDE (1910) MEE >
HAEFE—REREREMLEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERITEEES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA
EREREESETY

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the

Hong Kong Philharmonic Society
Rare instruments donated

o Enrico Rocca (1902) Violin, played by Mr Cheng Li

o Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster

o Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster

o Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

o Two German Rotary Trumpets

o Aset of Wagner Tubas

o AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
o Mr Pascal Raffy
o Paul and Leta Lau
o Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
o Mr Steven Ying

A loan arranged by the Y. S. Liu Foundation
G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin, 35
played by Mr Leung Kin-fung, First Associate Concertmaster



ERED Principal Patron

S .

e7s ‘

HKPhil Pld SWIRE

EAERRE

Hong Kong Philharmonic Orchestra

BN Sponsored by

The Tung Foundation
EEERZREERTE

HESEZZEENR  [SLFERAE 2R
RO E255 % A FIRAEMRMETLBERLER
A E -

The Young Audience Scheme is a music education

and audience development programme for local
full-time students aged from 6 to 25.

EAEXEEETAE A TRERFEY - REEE L LBk AR SrandmEn
h k h 9 The Hong Kong Philharmonic Orchestra is financially supported by the Government of the FLiey EESEEN
p I I . o rg Hong Kong Special Administrative Region and is a Venue Partner of the Hong Kong Cultural Centre Jqqp van Zweden Music Director



ML IERIAE  Please print in English BLOCK letters

fBA#EH Personal Details

# % Name ( Z€3Z English ) ( #3Z Chinese )
Hi4E HH Date of Birth FYY AMM EDD i Age 14 B Sex

WRAR AR - ML BB BB RIEE AR -

- )
FEEMUE Email Address You must provide an email address to receive our latest news.

it Address ( %32 English )

E5E Telephone ( {£=E Home ) ( F12 Mobile )

IR BRERE - I E BRI o

45 4 VN .
E#EH School Name ( 532 English ) Please provide student identification if you are not enroling via a school.

WAL Class /NE Primary £ Secondary KEBE Tertiary

E#E Membership

EHEBAMH Membership Period: 1/9/2018 — 31/8/2019
& & New Member & Membership Fee: HK$60 HABEE Existing Member &£ Membership Fee: HK$50

& 8475k Membership Number:

7% Payment

¥ Z By Cheque
#R1T Bank ¥ ZESRTE Cheque No.

Y EREE . [BHEXHE ) Payee: ‘The Hong Kong Philharmonic Society Limited’
TELHEE RSN ZREEANAKEL o Please write member’s name and guardian’s contact number on the back.

& Cash

BERIEARLEMRERLZ - Make a cash payment at our office during office hours.
(3 /ABER] Office hours: 2 HI—Z £ HAH Mon - Fri 9:00am - 12:30pm, 2:00pm - 5:45pm » 2 Z{B K5\ except public holidays)

$R1T77F5R / $R1TIHER By Bank Deposit / Bank Transfer

ReHEA [ BRE THEAEXME) A0 (EYHRIT 002-221554-001) - sEEEEREERIAZEARE
Deposit or transfer payment into ‘The Hong Kong Philharmonic Society Limited’ account (HSBC Account No. 002-221554-001).
Please provide a photocopy of ATM customer advice / pay-in slip.

{= A+ By Credit Card
VISA / VISA Card EHEEF / Master Card @ iEiE K / American Express

BERMNEAFFAOTERAE Please debit my credit card amount with HK$

fEFA%%# Credit Card No. AR Cardholder's Name
A EHZE Expiry Date F4RIT Issuing Bank
#2 Signature HHA Date

WEIREE  BERNERSNRSEERRENERERL -
Your membership card and information will be sent out within 4 weeks after receipt of enrolment form.

ARFENEAENIAERRERS S5t - BRBAREEERLNEML A TEARRILRITBARMEE -

The personal data provided in this form will be used by the HK Phil for enrolment, statistics, correspondence and publicity purposes.

EFE Tel: 23126103  {#E Fax: 2721 5443 #8it Website: yas.hkphil.org ZEE Email: yas@hkphil.org

EHRNBERDEEE P OITERARE 1R

Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong
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THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, JP
VICE-CHAIRS

Mr Benedict Sin
TREASURER

Ms Karen Chan, Jp

Ms Winnie Chiu, JP

Mr David Cogman

Mr Glenn Fok

Mr David L. Fried

Dr Allen Fung

Mr Andy Kwok

Mrs Mabel Lee

Mr Peter Lo

Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr Stephan Spurr

Ms Winnie Tam, sc, JP

Dr John Yeung, sBS, OBE, JP
Mr Steven Ying

Mr Benedict Sin
CHAIR

Mr Y. S. Liu, MH
Dr John Yeung, sBS, OBE, JP

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, JP

Mr Benedict Sin

Mr David Cogman

Mr Edward Ng

Mr Nicholas Sallnow-Smith
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Mr Benedict Sin
CHAIR

Mr David Cogman

Mr David L. Fried

Mr Andy Kwok

Mr Y. S. Liu, MH

Dr John Yeung, sBS, OBE, JP

Mr Edward Ng
CHAIR

Mrs Janice Choi, MH, JP
ADVISOR

Mrs Harriet Tung

Mr Steven Ying
VICE-CHAIRS

Ms Au Lai-chong

Ms Cherry Cheung

Mr Glenn Fok

Ms Jin Ling

Ms Ming Lie, Barrister-at-law
MrY S Liu, MH

Ms Angela Yau

Mr Nicholas Sallnow-Smith
CHAIR

Mr Glenn Fok

Prof David Gwilt, MBE
Mr Warren Lee

Mr Peter Lo

Ms Winnie Tam, sC, JP

CHAIR OF HK PHIL'S
ARTISTIC COMMITTEE

(CURRENTLY Mr Lorenzo losco)
CONCERTMASTER OF HK PHIL
(CURRENTLY Mr Jing Wang)
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Benedikt Fohr
CHIEF EXECUTIVE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Crystal Fung
ADMINISTRATIVE ASSISTANT

Ada Or
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Joyce Lam

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Eleanor Chu
ARTISTIC PLANNING OFFICER
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Kary Hon
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Karina Wong
DEVELOPMENT MANAGER

Cherry Lai
ASSISTANT DEVELOPMENT MANAGER

Jade Lam
ASSISTANT DEVELOPMENT MANAGER

Vanessa Leung
DEVELOPMENT OFFICER

Meggy Cheng

DIRECTOR OF MARKETING
Enrica Chin

DIGITAL MARKETING AND
CRM MANAGER

Chiu Yee-ling

MARKETING MANAGER

Flora Fung

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Phoebe Lam
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

Kenny Chen
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Wing Chan

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong
TRANSPORTATION AND STAGE OFFICER
39



a5 A

HIa PHIL'S 45™

HE SHEMERBRIE MEBREN (Gie) (BEZRM) (HRFTEMEAF —RERE)  (HASTLMRE
AP—EHEHEARE)  MESWENCORFABRET N EBERLEFSERELT BETRS -

The Newspaper Course publications: (from right) The Enjoyment of Orchestral Music, Romantic Period
and Russian Music , together with relevant CDs/cassettes (From the “Hong Kong Philharmonic Orchestra
45t Season” exhibition) PHOTO: Cheung Wai-lok

B MERARRE
NEWSPAPER COURSE TO PROMOTE
CLASSICAL MUSIC APPRECIATION

AEELTHTL FBEZRLER  To promote the appreciation of classical music,
QOERWHE(EESHB®I-(EBEMK  the HK Phil launched “The Newspaper Course”
BI(ARYEMZEARINNTE  in collaboration with Sing Tao Daily, Sing Tao
HMMERBRIZ L HEBB A Evening Paper and Ming Pao in the early 1990s.
EFEEZANE - RETE®R  Contributed by Jimmy Shiu, Albert Ho and
BigRE UHEEMXMBRACDE®  Maria Chow, these newspaper columns
*RABEEFEo were subsequently turned into books with a
CD/cassette.

40



= O=iy/= 0 = OF GG
Sehelersiips For Musie Sivelies

L/ BACKGROUND

E&HM AIM OF THE FUND
ESEERMURES  IRHRASHIBALRE
FECEBEEERRRETHLEERE -
MRBE 2 BEARBREBEREES - SHFR
LEHMABEHR -
The aim of the Fund is to provide scholarships
and prizes to young Hong Kong musicians who,
in the opinion of the Trustees, will benefit
from further musical studies. He/she is
expected to return to Hong Kong and

serve in the music field after his/her
studies abroad.

3 May 2019

hkphil.org/vz

2721 0846



R B S Sd
HIA PHIL UPCOMING CONCERTS

10 &1
APR 2019

Wed & Thu 8pm
cC
$480 $380 $280 $220

KRR R MERE R 2 MR RITRR

Swire Denim Series:

Igudesman & Joo: Clash of the Soloists
BREXRRTE {Clash of the Soloists—B&RITAZK)
@En RES
IGUDESMAN & JOO Clash of the Soloists (Asia Premiere)

and more

EE SR won

KW 5w

Igudesman & Joo, comedy act
Thomas Carroll, conductor

14
APR 2019

Sun 3pm
ST
$480 $380 $280 $220

15

APR 2019
Mon 7:30pm

JC Cube, Tai Kwun
$200

winEE*
DISCOUNT OFFER?

A EAR+H RS MR R 2 W B RITRR

Swire Sunday Family Series:
Igudesman & Joo: Clash of the Soloists
BEEXHATH {Clash of the Soloists— & RITAR)
(@HEw) RES
IGUDESMAN & JOO Clash of the Soloists (Asia premiere)

and more

HER SR I won

b A R

Igudesman & Joo, comedy act
Thomas Carroll, conductor

BEEOREH S EHT R | HENZ (HEBELESR)

HIA Phil x Tai Fwun: Chamber Music Series
Harmonious Clarinet with Strings
(Clarinet Quintet)

BB AKBEZERLER

j-$73 Ea=piVo

M1 BEERESR

MOZART Clarinet Quintet in A
FINZI Five Bagatelles

WEBER Clarinet Quintet in B-flat

R e o EHO s
FTFEUPR > s o BRI s
1y kg

Andrew Simon, clarinet
Jing Wang, violin

Anders Hui, violin
Andrew Ling, viola
Richard Bamping, cello

19 &20
APR 2019

Fri & Sat 8pm
cC
$480 $380 $280 $180

26 & 27
APR 2019

Fri & Sat 8pm
cc
$200

&% | BLLEF
JAAP | Mozart

il
BilE
il
MOZART
MOZART
MOZART

Eaed i

5 U [E 5t 2R
B+ &
Symphony no. 1
Horn Concerto no. 4
Symphony no. 40

B8 $200 [ SFIZ B
Mahler $200 | Symphony no. 9

5% B EE
MAHLER Symphony no. 9

A s

VL1 > m

Jaap van Zweden, conductor
Lin Jiang, horn

REE s
Jaap van Zweden, conductor

PIE I E ZEH AR % £ AVAILABLE AT URBTIX Www.urbtix.hk

CC = FEB LR EFRE Hong Kong Cultural Centre Concert Hall ST = YP A& &% FE Sha Tin Town Hall Auditorium

rmEE
DISCOUNT OFFER




