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“(Gétterddmmerung) was van Zweden's
and the orchestra’s show, and they
were simply stupendous.”

Robert Markow, Der neue Merker (Vienna)
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“The string playing was...top-notch
and the woodwind soloists were
superb...”
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I am eager to bring the
finest music to Hong Kong
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Donations to the Annual Fund enable us to present diverse
and vibrant programmes, collaborate with internationally
renowned conductors and soloists, and maintain the highest
standard of our orchestra.
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supporting the chair of a HK Phil musician. You will forge a
personal connection with the musician and have exclusive
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WOLFGANG AMADEUS MOZART
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Symphony no. Tin E flat, K. 16
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THE COMPOSER

Recent research undertaken by the Department
of Macroeconomics at the University of

Leipzig calculated life expectancy among

adult males in Vienna at the end of the 18t
century to be around 28 years of age. In that
context, Mozart’s death at the age of 35
meant that he lived well beyond what might
have been expected in a city ravaged by war,
revolution, plague and disease. Certainly other
great composers died younger, were more
prodigiously gifted as children and wrote far
more music than Mozart, but Mozart stands
out as exceptional because of the sheer
number of works of great genius he produced in
a very short space of time and often under the
most difficult of circumstances. Mozart’s music
hardly ever reflects the personal circumstances
under which he wrote it, and that is certainly
true of the three works in today’s concert.

THE BACKGROUND

Mozart wrote symphonies virtually throughout
his entire working life. Today we will hear what
is widely accepted as the very first he wrote

(in 1764 at the age of eight) and one of the
last three he wrote as a group in 1788 (three
years before his death). The composition of the
first symphony was occasioned by a domestic
crisis which saw Mozart forbidden from playing
the piano. As his sister recalled, “In London,
where our father lay dangerously ill, we were
forbidden to touch the piano. And so, in
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Mozart: Symphony no. 1

order to occupy himself, Mozart composed
his first symphony for all the instruments of
the orchestra - but especially for trumpets
and kettledrums. | had to copy it out as | sat
at his side. Whilst he composed he said to
me, ‘Remind me to give the horns something

1

worthwhile to do’.

PERFORMANCE HISTORY

The symphony (along with two others Mozart
wrote in late 1764/early 1765) was given its first
public performance in London on 21 February
1765, less than a month after the composer’s
ninth birthday, and if it did have parts for
trumpets or kettledrums, they have since been
lost. But as we hear it today, a pair of horns
certainly does have something worthwhile to do.

THE MUSIC

The first movement opens with an exuberant
unison fanfare - anticipating a famous passage
from Mozart’s great mature opera, The Magic
Flute - which is answered by a gentler, passage
above a neatly ticking accompaniment. The
contrast of loud and soft passages provides
the principal character of the movement, while
shivering strings remind us that this was written
during an English winter. Leopold's serious
iliness is perhaps reflected in the grave second
movement. Here the horns toll out a theme
(which was to reappear in Mozart’s very last
symphony) above a ponderously treading bass
line. The third movement is an unashamedly
exuberant romp which in character and brevity,
rather than through any immaturity of style,

is strongly reflective of an eight-year-old boy
unable to stay serious for long.

4% INSTRUMENTATION

ML EHEE W ES HRE KL - Two oboes, two horns, harpsichord and strings.
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WOLFGANG AMADEUS MOZART

[REXRESEHESK =M K. 495
Horn Concerto no. 4 in E flat, K. 495
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THE COMPOSER

Siegmund, Count von Schrattenbach, reigned
as Prince-Archbishop of Salzburg from 1753
until his death in 1771. He was succeeded by
Hieronymus, Count von Colloredo, with whom
Mozart initially enjoyed good relations. But
those amicable relations did not last and
Colloredo’s frustration with Mozart’s arrogant
behaviour finally boiled over during a visit of
Colloredo and his retinue to Vienna. Mozart
objected so strongly to his lowly position in the
court’s hierarchy - “between the valets and the
cooks” - that Colloredo dismissed Mozart in
June 1781. From then on Mozart lived in Vienna
mostly as a freelance musician.

THE BACKGROUND

Archbishop Schrattenbach had appointed
Joseph Leutgeb (1732-1811) - sometimes referred
to as Ignaz Leitgeb - as his “first hunting-horn
player” in the early 1760s. Regarded as the
greatest horn player of the age, Leutgeb left
the Salzburg orchestra in 1777 and started a
business as a cheesemonger in Vienna while

still working as a freelance musician. Once
established in the city, Mozart was quick to
renew his acquaintanceship with Leutgeb and,
in 1783, wrote the first of several horn concertos
for him. The friendly relations between the

two men is clearly shown by the concertos’
dedication - “Wolfgang Amadé Mozart has
taken pity on Leitgeb, ass, blockhead and
buffoon” - and by the fact that the next one -
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Mozart: Horn Concerto no. 1

K. 495 -was written in four different coloured
inks: blue, green, red and black.

PERFORMANCE HISTORY

The Horn Concerto K. 495 was completed,
according to Mozart’s own diary, in Vienna on
26 June 1786, but we do not know when it was
first performed. Although usually referred to as
no. 4, this was either the second or third horn
concerto Mozart wrote, and almost certainly the
second he wrote specifically for Leutgeb.

THE MUSIC

Op. K. 495 is unique among Mozart’'s four horn
concertos in that the first movement opens
loudly, almost boisterously, while the first solo
entry is not with the main theme as the orchestra
has just presented it, but with a decidedly skeletal
version which seems like an altogether new
theme. More than that, Mozart’s admiration for
Leutgeb’s technical skill is quickly revealed as

the horn passes up into its higher register with
rapid figurations which are as demanding today
on a modern horn as they were on the decidedly
primitive instruments of Leutgeb’s day. The richly
lyrical theme from the horn which opens the
second movement was a particular favourite of
Mozart’s. The gentle little chromatic scale with
which the horn ends the movement was a real
challenge for Leutgeb on an instrument on which
such a passage needed rapid movement of the
right hand to effect a clean passage between
such closely pitched notes. The jovial third
movement -immortalised in song by the British
duo of Michael Flanders and Donald Swann-is

as perfect a reflection of a happy friendship as
exists in the whole of music, Mozart’s fondness for
Leutgeb shining out of every bar of this essentially
happy tune.

4% INSTRUMENTATION

ML EHEE W ES HRE KL - Two oboes, two horns, harpsichord and strings.
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WOLFGANG AMADEUS MOZART

G/NaB % M +322eh > K. 550
Symphony no. 40 in G minor, K. 550
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THE COMPOSER

The causes of Mozart’s death have long been
the subject of extensive academic research
and scholarly speculation. His death certificate
cites "heated miliary fever”, a Dr Closset who
inspected Mozart’s body shortly afterwards
noticed a “deposit in the head” which modern
medical research identifies as the terminal
phase of a rheumatic fever, while 20 years
ago a newspaper ran a report (under the
tasty headline; “Pork cutlets may have killed
Mozart”) that a researcher at the medical
faculty of the University of Washington had
drawn a link between the well-documented
symptoms of Mozart's final iliness (fever

and swollen limbs) and a letter sent to
Constanze on 7 October 1791, two months
before his death, in which the composer had
written, “What do | smell?...Pork cutlets!

Che gusto! Now | am eating to your health!”
There was even a baseless story put about
(and propounded in the movie Amadeus)
that Mozart was poisoned by a jealous rival
composer. However, while we now know

that Mozart's death two months short of his
36" birthday, was much in line with average
life-expectancy at the time, since it followed
one of the most astonishing bursts of creativity
ever recorded, the romantic notion has long
been that he simply burnt himself out.

THE BACKGROUND

That sudden burst of creative activity followed
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Mozart: Symphony no. 40

E1L4%F Mozart

(Source: gallica.bnf.fr)

the move Mozart and his family made on 18
June 1788 to new lodgings on the outskirts of
Vienna. Almost immediately he started work
on the 39" symphony, which he completed

on 26 June. The 40t was completed on 25 July
and the 41 on 10 August. Mozart’s decision
to return to composing symphonies - since
arriving in Vienna he had largely ignored

the genre -is something of a mystery. Alfred
Einstein described them as Mozart’s “appeal
to eternity”, but a more likely reason is that
Mozart needed to earn money quickly. In one
of four letters written in as many weeks to a
fellow Mason begging for money he promised
an early repayment following a planned
concert, and it seems he did start to plan a
series of concerts in Vienna for later that year.

PERFORMANCE HISTORY

Although the projected subscription series

of 1788 never took place, Mozart did tour
Germany the following year, when he conducted
a concert at the Leipzig Gewandhaus on

12 May. We have only sketchy details of what
was performed then, but the concert billing
made mention of “A Symphony”, and back in
Vienna, Antonio Salieri conducted two concerts
on 16 and 17 April 1791 which were advertised

as featuring a “grand symphony” by Mozart.
The fact that Symphony no. 40 exists in

two versions —one with and the other without
clarinets - suggests that Mozart revised the
score for a specific performance.

THE MUSIC

The symphony’s first movement opens with
an archetypical example of "Sonata Form",

the structural template, devised only during
the latter half of the 19" century, on which

music theorists suggest the vast majority
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of symphonic first movements were based.
Above an accompaniment of bustling energy,
the violins introduce the first main theme,

a virile, athletic melody, after which the key
changes from minor to major, and the violins
present the suave and elegant second principal
theme. These two fundamentally contrasting
themes are then developed before being
recapitulated in much the same guise as they
were introduced, while a brief Coda supplies the
movement’s neat ending.

Unusually the second movement is also in
Sonata Form. The first theme’s most obvious
characteristic is its continually repeating

single note passing unobtrusively from one
instrument to another, while the second theme
is altogether more inclined to jump about both
in terms of pitch and instrumentation.

When Mozart wrote his first symphony the
convention was for a symphony to possess
three movements, each of which was based
around a dance. By the time he wrote his last
three symphonies, Mozart had adopted the
four-movement form, but still made use of the
old dances in the third movement which here
takes the form of a Minuet and Trio.

With the fourth movement we return not only
to the vigour and energy of the first movement,
but also to Sonata Form. The first theme is

a jaunty, scampering idea introduced by the
violins while the second, still full of energy, is
more graceful and inclined to slide easily from
note to note.

All programme notes by Dr Marc Rochester

&% INSTRUMENTATION

—RE - MZELEE - MIBEEE - MIERE MIERKRKLME-
Flute, two oboes, two clarinets, two bassoons, two horns and strings.
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JAAP VAN ZWEDEN

Over the past decade, conductor Jaap van
Zweden has become an international presence
on three continents. The 2018/19 season
marks his first as the 26" Music Director of
the New York Philharmonic. He continues as
Music Director of the Hong Kong Philharmonic
Orchestra, a post he has held since 2012. Guest
engagements this season include the Leipzig
Gewandhausorchester, Munich Philharmonic,
Orchestre de Paris, San Francisco Symphony
and Dallas Symphony Orchestra where he is
Conductor Laureate having just completed

a ten-year tenure at its helm. Jaap has
appeared as guest conductor with many other
leading orchestras, among them the Royal
Concertgebouw, Chicago Symphony, Cleveland
Orchestra, Los Angeles Philharmonic, Vienna
and Berlin Philharmonics, Orchestre National
de France and London Symphony Orchestra.

Jaap van Zweden has made numerous acclaimed
recordings, the most recent of which are
live New York Philharmonic performances of
Beethoven Symphonies nos. 5 and 7. In 2018
with the HK Phil, he completed a four-year
project conducting the first-ever performances
in Hong Kong of Wagner’s Der Ring des
Nibelungen, which have been recorded and
released on Naxos Records. His highly praised
performances of Lohengrin, Die Meistersinger
and Parsifal are available on CD/DVD.

Born in Amsterdam, Jaap van Zweden was

the youngest-ever concertmaster of the

Royal Concertgebouw Orchestra. He began

his conducting career in 1995 and in 2012 was
named Musical America’s Conductor of the Year.
In 1997, he and his wife Aaltje established the
Papageno Foundation to support families of
children with autism.
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LIN JIANG

Principal Horn of the HK Phil, Lin Jiang is
considered an extraordinarily gifted horn player
of his generation. Born in Shanghai in 1986, he
moved to Australia at the age of five and began
playing the horn at the age of ten. Being one of
Australia's most sought-after horn soloists, he has
performed solos with the Melbourne and Sydney
Symphony orchestras, Malaysian Philharmonic
Orchestra and Australian Youth Orchestra.

Lin has won prizes in international competitions
and was a finalist in the prestigious Freedman
Fellowship Program.

In 2008, at the age of 21, he won the Principal
Horn position of the Malaysian Philharmonic
Orchestra, making him the youngest principal in
the history of the orchestra. Since then he has
won and accepted the Principal Horn position
of the HK Phil and performed around the world
with top orchestras that include the Australian
Chamber, and Sydney, Melbourne, Seoul,
Vienna and Dallas Symphony orchestras. He
has worked with renowned conductors such as
Riccardo Muti, Lorin Maazel, Zubin Mehta and
Jaap van Zweden.

As a pedagogue, Lin has held guest faculty
positions in the Yong Siew Toh Conservatory
of Music Singapore, Hong Kong Academy
for Performing Arts, Hong Kong Baptist and
Chinese Universities.

Lin has released a CD of the Mozart Horn
Concertos with the West Australian Symphony
Orchestra conducted by Barry Tuckwell and a
CD of solo works under the Melba Recordings
label, both to critical acclaim.
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HONG KONG PHILHARMONIC

ORCHESTRA

FE VISION

EMEE RBEOE

To inspire through the finest
music-making
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THE HONG KONG PHILHARMONIC ORCHESTRA
(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over

a 44-week season, the HK Phil attracts more than
200,000 music lovers annually.

Jaap van Zweden, one of today’s most sought-after
conductors, has been the orchestra’s Music Director
since the 2012/13 concert season, a position he

will continue to hold until at least 2022. Maestro

van Zweden is the 26 Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long has been Principal Guest Conductor since the
2015/16 season.

Under the dynamic leadership of Music Director
Jaap van Zweden, the HK Phil has attained new
heights of artistic excellence, garnering international
critical acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's
famous Musikverein, the HK Phil has toured
extensively within mainland China. In celebration

of the 20 anniversary of the establishment

of the HKSAR, and with support of the Hong

Kong Economic and Trade Offices, the orchestra
performed in Seoul, Osaka, Singapore, Melbourne
and at the Sydney Opera House between April and
May 2017.

Jaap, the HK Phil, a superb cast of soloists and a
chorus successfully completed an epic four-year
journey through Wagner’s Ring Cycle in January
2018. The concert performances and live Naxos
recordings have been enthusiastically received
by audiences and praised by critics at home and
abroad. The recording of Gétterdémmerung was
released in November 2018.
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“You're hearing one of the best
Wagner orchestras in the world.”

The Times
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Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy,
Joshua Bell, Charles Dutoit, Christoph Eschenbach,
Matthias Goerne, Stephen Hough, Evgeny Kissin,
Lang Lang, Yo-Yo Ma, Ning Feng and Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong's reputation as
one of the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities
Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire
and innovative popular programming, extensive
education and community programmes, and
collaborations with, amongst others, Hong Kong Ballet,
Opera Hong Kong and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra

in 1957 and became fully professional in 1974. The
HK Phil is a registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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EAEZYE
HONG KONG PHILHARMONIC ORCHESTRA

SHBE B—MMEZ
MUSIC DIRECTOR FIRST VIOLINS
REE F# i
Jaap van Zweden KWMEE REFE—BEFE
Jing Wang Leung Kin-fung
Concertmaster First Associate
Concertmaster
B G = KE
SME_RIEE SEE_RERE SEE=RIEFE
BREEREE Anders Hui Wang Liang Bei de Gaulle
PRINCIPAL GUEST Second Associate Second Associate Third Associate
CONDUCTOR Concertmaster Concertmaster Concertmaster
RIE BX & [=hva HERE E==
Yu Long Ba Wenjing Cheng Li Gui Li Li Zhisheng
25%H EE ISREIE (N
Liu Fangxi Mao Hua Rachael Mellado Ni Lan
*E R BE (K18
Xu Heng Zhang Xi Long Xi

(On sabbatical leave)
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S8 /2% SECOND VIOLINS

@ BREBH AR i Pk

Zhao Yingna Domas Juskys Leslie Ryang Moonsun Ai Jin Fang Jie

fARIE Bty B BIESE ERE

Russell Kan Wang-to  Liu Boxuan Mao Yiguo Martin Poon Ting-leung Katrina Rafferty
ERPHF EHEN R

Tomoko Tanaka Mao  Christine Wong Zhou Tengfei

thiZ2% VIOLAS

feI3ER

Gallant Ho Ka-leung

BURARKE
Miyaka Suzuki Wilson

@ ZFath BFEER ARRAER BEB ERE fE7RE
Andrew Ling Li Jiali Kaori Wilson Chris Choi Cui Hongwei Fu Shuimiao
AR 38R MRE B IR SRIKR
Ethan Heath Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shu-ying
XKi2% CELLOS
®i= W75 B AMFE BRIz BRI6E ER
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Timothy Frank
@ EJE Principal
W B S EE Co-Principal
@ EIEFE Associate Principal
A BEEESE Assistant Principal
RS FHE REE SREEMK
Anna Kwan Ton-an  Li Ming-lu Tae-mi Song Yalin Song
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#7 SEASON 2018/19

EAEZYE
HONG KONG PHILHARMONIC ORCHESTRA

{E & X12% DOUBLE BASSES

@MERE O=ER SRME A HFD ERTR

George Lomdaridze  Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
STSE EHER

Philip Powell Jonathan Van Dyke

K& FLUTES %@ & PICCOLO

@ ST BEZER HEeE HEE

Megan Sterling Olivier Nowak Ander Erburu Linda Stuckey

#3¥E OBOES HEE COR ANGLAIS

@Mk BHREXR %8B ol

Michael Wilson Ruth Bénisch Marrie Rose Kim Kwan Sheung-fung

BEEE CLARINETS EEEEE BASS CLARINET

[ kgl WERH il pai s

Andrew Simon John Schertle Lau Wai Lorenzo losco

E#2%E BASSOONS EEB#E CONTRA BASSOON
[ 2531374 WERENHR L &=l iR

Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones



[E 5% HORNS

@I Wi AFEMH EaEd ] FIORK ek
Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov  Homer Lee Jorge Medina

5% TRUMPETS

[ Jubem BEE= EERE it =) BSEYSE

Esteban Batallan Christopher Moyse  Douglas Waterston ~ Robert Smith BAESS v

K35k TROMBONES TROMBONE X5k TUBA

[ E=¥i:28 SEE PR BNEF B BRI @ TR

Jarod Vermette Christian Goldsmith  Kevin Thompson Maciek Walicki Pieter Wyckoff Paul Luxenberg
(On sabbatical leave)

EEE TIMPANI BiE%3E PERCUSSION E % HARP

[ J= g [ J=EE-) REE ERES @ EE

James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai  Christopher Sidenius

4% F FREELANCE PLAYERS

IMRE EFR - ERH"

Violin: Jia Shuchen*, Li Quanshuai®

HEZ REEL

Harpsichord: Shane Levesque
FERREBNZEMATSEED

With kind permission from the Hong Kong Sinfonietta
"R LEREBR AN SRS

With kind permission from the Shanghai Orchestra Academy



Z#i% ¥ THANK YOU FOR YOUR SUPPORT

L  THANK YOU PARTNERS

= E HB) Major Funding Body B E EB) Principal Patron

PId SWIRE

T EEESLEBHARHILBREY
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1# [F1i RIDING HIGH TOGETHER

EHIBMETNEREB A %¥iEM  The HK Phil offers flexible sponsorship benefits to help

TEHE SERSEREBRBHESEME  your brand achieve your marketing, hospitality and CSR
BoRMELRKBUTHEEL: objectives. Our deepest gratitude to our concert sponsors:

F 4 B HE) Concert Sponsors

(how Sang Sang

o o
K B Rt Rk
Elsie Tu Education Fund Alice Hung
NG TENG FONG
IcBC @ TRER CHARITABLE FOUNDATION S__I_NO GROUP
10+ &%z AR % 0 & EMRE

Ej e Tung Foundation : T
S WaAR (Tmmmrs) ASUTE2E] #HUOB--

EREREZEES RV EERAIEY ABRREESFH R EIEE BB BEEREN
The Tung Foundation Young Audience Scheme  The Robert H. N. Ho Family Foundation  Honorary Auditor Pro-bono Legal Counsel
is sponsored by Composers Scheme is sponsored by
Yy
The Tung Foundation K kPmG  OMelveny
BEERREERE FAMILY FOUNDATION —
24 Pro-bono Photography

LIS Zf8HF In alphabetical order of organisation name Phil Shek
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BARAEZLBE4ISBFERE

HONG KONG PHILHARMONIC ORCHESTRA
45™ ANNIVERSARY GALA DINNER 2019

BREZAEGXRE
FUNDRAISING COMMITTEE CHAIR

REZE Mr Edward Ng

BREZETEM
FUNDRAISING COMMITTEE ADVISOR

ZLRASAZERET Mrs Janice Choi, MH, JP

5% ACKNOWLEDGEMENT

iR EBh Diamond Sponsors
EMEFBSE Mr Edwin Choy
BEBE LR Dr Allen Fung & Sindy Fung

# 8B Gold Sponsors
BERHRKEERERBRAR
Guangdong Top East Investment
Holding Group Co. Ltd.

FFEZERE Mr & Mrs Richard Hui
ZITTEZEZES Y. S. Liu Foundation

$REBh Silver Sponsors

BB R/AE] The Cross-Harbour (Holdings) Limited
TEERHEEE Delta Asia Financial Group

RJW Technology Co. Ltd.

Anthony Wong and Antonio & Clayton CPA Limited
EREEE %+ Ms Angela Yau

HREBMEH FUNDRAISING EVENTS ENQUIRIES:
development@hkphil.org | 2721 2030

ASBEREZZEERE
45™ ANNIVERSARY GALA DINNER
ORGANISING COMMITTEE CHAIR

BREEH L1 Ms Au Lai Chong

ASRFBRESEGRE
45™ ANNIVERSARY GALA DINNER
ORGANISING COMMITTEE MEMBERS

sRHEL T Ms Cherry Cheung
BT 54 Mr Fan Ting

&%+ Ms Jin Ling

EE# % Mr Wong Hing Fung

R Sponsors

TEMRERAFR/AE] Asia Insurance Co Ltd
ERE#T %+ Ms Au Lai Chong
E2RARAZ2AT Mrs Janice Choi, MH, JP

CS Global Consultancy Limited

BT %4 Mr Fan Ting

EEE (F8) BRAT German Pool (Hong Kong) Ltd
BIE= %+ Ms Daphne Ho

FrE & Mr & Mrs Richard Hui

Ms Shirley Jin

JIAEBRY Dr Kong Siu Wah

2Bk F2EE Mr Andy Kwok

Mabel M.B. Lee

ZEHF AR Ms Ming Lie, Barrister-at-law
BITEESES Y. S. Liu Foundation

Mr & Mrs Taeko and Gerard Millet

Ms Vivian Poon

BRERSEAE Mr So Chung
EAZERAEED Ms Winnie Tam, sc, Jp
Dr To Sau Ying

ERTFEL T Mrs Harriet Tung

Vase Technologies Sdn Bhd, Malaysia
Mrs Catherine C H Wong

EE %+ Ms Maggie Xia

EERIBSTE

A= EB Auction Supporters
ST %% Mr Fan Ting

BEIE% 4% Mr Ning Feng

FE 5% Mr Wang Jian

%iH#EBE) Wine Sponsors
HOUSE OF CONNOISSEUR LIMITED
JEIREEM Reason Group

#mEBh Table Gift Sponsor
Roger&Gallet

18 REBh Gift Sponsor
Mr Harold Sun

HEERFES
Auctioneer and Mistress of Ceremony
£$%+ Ms Jin Ling



MR ERERSETRF
ERTBESEMES

REEE

PLEASE SUPPORT THE HK PHIL

ANNUAL FUND AND
STUDENT TICKET FUND

FHVIR TR AE MR B Bh B 54?2

MEBFECHERBLE THENSZE > EHHL
XFEHEENERESREEZREMEREY
BB BT E —H —BERIMCH B WS
Mo WH—D—EEMMESL > FHAIER -

EEREES
o ERZTBENEHE B
Rafp BEHEl
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o BMBEHBERIINRES MREPSTHEHE

o XFHMEERS HINSLENEORAE BB
BRENBEFERNBRRREBITAMI UE
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BEZTEHES

o RHFEMREETFEAB2ARSL  BEFE—
RESHRN

o BBKS00TIEORBENFEMETBEEE
ZEGRT

- EESEFEBA12000M2ERE

WHERE DOES MY
DONATION GO?

Donate today and help us access the Art
Development Matching Grant Pilot Scheme
(Home Affairs Bureau), where funds raised
from the private sector are matched
dollar-for-dollar, doubling the impact of
your support. Every Gift Inspires. Act Now!

ANNUAL FUND

o Present diverse and vibrant programmes,
collaborate with internationally renowned
conductors and soloists, and maintain the

highest standard of our orchestra

» Bring orchestral music into the community
through education and outreach

programmes

» Support operational costs like staging for
concerts, inviting speakers for pre-concert
talks, presenting masterclasses by renowned

artists, as well as printing this programme

STUDENT TICKET FUND

» Subsidies half-price tickets for local full-time
students and nurtures the passion of the

next generation for the orchestra

« Every $500 donation enables 6 students
to experience the finest orchestral

performances in Asia

» Over 12,000 students benefit from the fund

every year

sz TazE 237 hkphil.org/give & EEminiE-.
Support us now by returning the donation form (next page) or giving online at hkphil.org/give.



RBEXMBELE RRDaddy) —REBAMGAEERATETREBFHREMEIZES
A Father’s Day Concert — Maestro Jaap van Zweden led the HK Phil to perform a free concert
sharing beautiful music with the Hong Kong community including people with special needs

FREZLE 'EEKEES R REZEHES | BRRB
THE HK PHIL — ANNUAL FUND & STUDENT TICKET FUND DONATION FORM
RN /FABRIBAF | am/our company is pleased to make a one-off donation to:

MEE&EES ANNUAL FUND TBAYE=F/ESL | STUDENTTICKET FUND
[JHKS5,000 [ HKS10,000 [JHKS5,000 [ HKS$10,000
(1 87 AEEE Donation amount HKS (1 #8374 # 8 Donation amount HKS

BB RRE AR E B BES10050 U EIBHURIKIRE S A S M
The HK Phil is a registered charitable organisation. Official receipt will be issued for donation over HK$100 for tax-deduction.

B LUEMIE R Please fill in the following in BLOCK LETTERS

EZ (S NB/A K/ &+ /83 /1E) Name (Mr/Miss/Mrs/Ms/Prof/Dr) H 4 BH#A Birth date (DD/MM)
(137) (English)

‘AB) & Company name ik Address

®3E Telephone B Email WK 483 Name on receipt
IS % Acknowledge as [] #\BE Anonymous  BREIES5,00080 b E i 58 4445 71 R 48 1608 84 o

Donation of HK$5,000 or above will be acknowledged in house programme and website.

(Fh30) (English)

O mE T ARz A R ERSHESD 5500 E5I5 < If you do not wish to receive any future marketing and promotional information from us, please check this box.

355 /A X DONATION METHOD

0% Z Cheque (8EE5ER B BE X E ) Payable to: ‘The Hong Kong Philharmonic Society Ltd.")
BREZNEREREEFN X RFEEBNERDBEEBUEROITEAE/\12 Please mail the completed form with cheque to
Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

O $R17EIR Bank Transfer (35 L #8E328% Please attach the deposit slip)

FO&# Account name: The Hong Kong Philharmonic Society Limited
FOSEES Account number: B & $R1T HSBC (004)002-221554-001

O {EFF Credit card [JAmerican Express [JVISA  [J MasterCard

fEF£3%H5 Credit card number

BERNEARAOZK %+ $R17 Issuing bank

Please debit my credit card RFEAR For MasterCard/VISA)
account with

FRAES Cardholder’s name AMBHAE Valid until (MM/YY)
% 2Z Signature H#A Date

(ERFRAMUAERE LM This form must be signed to be valid)

ERHENIBRREZEIE B E X EM Please return the completed form to the HK Phil

B E Email: development@hkphil.org  #H& Fax: 27210582

TE Mail: HENBERIIESUEFOITE AR\ IEE B E X %M 8BS Development Department, Hong Kong Philarmonic

Orchestra, Level 8, Administrative Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong 27
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

EFEEEESRBERENES

ANNUAL FUND & STUDENT TICKET FUND

FEELEHES ANNUAL FUND

HK$100,000 or above ZL E

Mr Anson Chan e BRIZIEHRSE

MrY.S. Liu » 27tk E

Sin Wai Kin Foundation Limited e
HABREEHRAT

Mr & Mrs S H Wong Foundation Limited
BRI EEESERAT

HK$50,000 - HK$99,999

Anonymous e #EZ K

Mr & Mrs E Chan « BREZEK(TRE

Mr & Mrs Lowell and Phyllis Chang « SREEE
Mrs Janice Choi, MH, JP « ZRAREZE %+
Ms Elaine Chu

Mr Scott Engle & Ms Penelope Van Niel
Mr Glenn Fok

Mr Richard & Rachel Hui

Ms Nancy Lee

Ms Doreen Lee & Mr Lawrence Mak
FEF LT RERPRE

Mr & Mrs Leung Lit On « 22ZUZ{E

Mr Fangi Nie « ENEEE

Mr Nicholas & Mrs Lora Sallnow-Smith
Mr Raymond Wong « EXE8E4E

Mr & Mrs Wellington and Virginia Yee
Mr Steven Ying « FEREASCAE

HK$25,000 - HK$49,999

Mr Edwin Choy « Z4E5B%c4

Ms Pat Fok

Guangdong Top East Investment Holding Group
Co.,ltd. « BERHFREZERERERAT

Mr & Mrs Ko Ying « BB

Mr Craig Merdian & Ms Yelena Zakharova
Mr & Mrs Taeko & Gerard Millet

Mrs A M Peyer

Mr Tan Stephen o BRE SRS

Dr Tsao Yen Chow » BIEMEE4E

Ms Tse Chiu Ming « #fi8A%+

Mr & Mrs Ha Thuc Viet-Linh

The Wang Family Foundation

AR ERS

HK$10,000 - HK$24,999
Anonymous (3) * EZK (3)

Dr Chan Edmond » FRiREERE

Ms Chan Yiu Man Vivian « fRE4+
Ms Liliangi Chen

Dr Sunny Cheng * Z5B84E

Mr & Mrs Joseph W N Cheung * SRR EERRA

Ms Chiu So Lan « #&#Eizt

Dr Chow Yat Ngok York « BE—#E4%
Cityhealth Medical Clinic Ltd

Dr & Mrs Robert John Collins
Consigliere Limited

Mr & Mrs Fung Shiu Lam « JBJEMEEREA
Mr Edmond Huang and Ms Shirley Liu
ERRERIFIZ LT

Ms Hung Chi Wah, Teresa « SEZZEEZET
Mr Lee Tit Sun

Ms Peggy Lee

Dr Lilian Leong * E<HELE

Dr Thomas W.T. Leung * B84

Ms Li Shuen Pui Agnes

Ms Lo Kai-Yin « BRIfZ L

Mr & Mrs William Ma

Dr Mak Lai Wo « Z518f188 4%

Prof John Malpas

Ms Christine Mar

Mr & Mrs A Ngan

Onshine Finance Limited * BARIEERIRAG
Dr & Mrs Joseph Pang

Ms Teresa Pong * BEEZ L

Mr Poon Chiu Kim Raymond « &BB&I%E
Mr & Mrs Anthony Rogers

HK$5,000 - HK$9,999
Anonymous (4) © &K (4)

Arts Supporter

Dr & Mrs Barry Buttifant

Ms Karen Chan

Mr Bryan Cheng © $#588554%

Dr Cheung Kar Chun, Patrick * 3REE&E8E
Mr Calvin Chu

Dr Poon Yee Ling Eligina

Mr James Filmer-Wilson

Mr Michael & Mrs Angela Grimsdick
Dr Affandy Hariman « &84
Ms Jennifer Hodgson

Mr Maurice Hoo * #8454

Mr Garth Jones

Mr Jan Leung & Ms Emily Chow * RESERBETFL T

The Limit Busters

Ms Lola P. Linker

Mrs Annie Ma * B&={Z+

Ms Joan Foo Mahony

Manno Family

Dr & Mrs Wing Fuk Pang * #Xk@EBEXA
Mr K Tam



Mr & Mrs Ivan Ting * TRIZ{fE
Mr & Mrs ST Tso

Ms Amy CY Wong

Mr Patrick Wu

Mr Yuen Ho Yin « REREE

BYEEHES

STUDENT TICKET FUND
HK$100,000 or above Z M
Hang Seng Bank « 1848R1T
Zhilan Foundation » 2 @&s&

HK$50,000 - HK$99,999

Ms Doreen Lee & Mr Lawrence Mak e
FES YT RERBRE

Mr & Mrs Cheuk-Yan & Rotina Leung *
RERFTERA

Shun Hing Education and Charity

Fund Limited « EEHERESEEARAR
Tin Ka Ping Foundation « BXIAE &S

HK$25,000 - HK$49,999

R FERRBEB LT

Mr David Chiu

E.H.Y. Wong Family

Mr & Mrs Ko Ying « BEE

Mr & Mrs Lam Ting Kwok Paul « #REBEERA

HK$10,000 - HK$24,999

Mr & Mrs Herbert Au-yeung « BRBZEEREERA
Mr & Mrs E Chan « BREIk(TE

Dr Chow Yat Ngok York « A—#84

Dr & Mrs Julian Kwan « BIRHEEREKA
Mr Lee Tit Sun

Mr Chu Ming Leong

Dr Thomas W T Leung « REXEE

Lo Kar Foon Foundation « BREZEES
Mr Stephen Luk

Mr & Mrs A Ngan

Mr Sham Ho Cheung « ;ER#5%%E

Mr Tan Stephen « FREX St

Dr Tsao Yen Chow « BIEEE4E

HK$5,000 - HK$9,999

Anonymous (2) * EBZK (2)

Mr lain Bruce

Mr Philip Lawrence Choy

Mr & Mrs Kenneth H C Fung © JSEE#{E

Dr Affandy Hariman « FE¥84E

Ms Ho Rose

Dr William Ho © falJt/@gs%

Mr & Mrs Fung Shiu Lam « JBIKMEERFA

Ms Angelina & Mr Henry Lee

Dr Ernest Lee * Zftitlt

Mr Samuel Leung

Mr Jan Leung & Ms Emily Chow * 2ESERBETLZ L
Ms Bonnie Luk

Dr & Mrs Wing Fuk Pang * #Xk@8EXA

Dr Poon Yee Ling Eligina

Mr Andrew Sheard

Mr K Tam

Ms Sharon Tang & Mr Howard Wong © BiEE X T REBRLE
Mr Alan Yue and Ms Vivian Poon © RX{&5fERA
IR & Joe Joe

BHhEZEFERRH ?FHEL
hkphil.org/give famziEs -
Want to have your name on the list too?
Donate today at hkphil.org/give .



% #%$#F THANK YOU FOR YOUR SUPPORT
KET
MAESTRO CIRCLE

B AkMiTAaeERHE2EHSER  The HKPhil's MAESTRO CIRCLE offers members
RlETEgE B ENR T RAMME year-round tickets and branding benefits. We are grateful to
ZENH: the following Maestro Circle members:

H#£ &8 Platinum Members

- Billion Charity Fund ﬂ ii
bl Asia [nsurance f%f J il % % % ﬁ

(how Sang Sang

{##A 28 Diamond Members

ONES 0os R E THE WALL STREET JOURNAL

DM Sun Hung Kai Properties Read ambitiously

“#HEAYE Emerald Members

S SF Capital Limited X
J—J * TB Samuel and Rose Jean Fang WHARF

Established 1886

CHOW TAl FOOK

e

¥ & 8 Pearl Members

BARTY ' ED |

BARTY EDUCATION AND DEVELOPMENT

% & E 2R

'YEW CHUNG INTERNATIONAL SCHOOL

YCIS

% %E)E ) CORPORATE SUPPORT ENQUIRIES:
o DR 2 1EHF
development@hkphil.org | 27212030 i sation nome

In alphabetical order of organisation name



Z % $F THANK YOU FOR YOUR SUPPORT
7B 4245 7l 51 21
SPECIAL PROJECTS

£t E £ ENDOWMENT TRUST FUND
EREEESN— NN\ ZERUTEEEBEUMRI-

EEBERORECTES

The Hong Kong Jockey Club Charities Trust
BEMARAF

The Hongkong Land Group

BHNAERRTE

Jardine, Matheson & Company Ltd

422508 INSTRUMENT DONATION
RREE R
bt B MR RE | SRR AR o

JETEFRSCAE B
V2 #2888 1907) NEZE « AERPNF/INEER
RELE 158
A - BT (c.1800) NRE
T d B
%[E - IRIE (1991) KIRE
$E-EELTLYE EE
ZERE-ZE (1910) MEE « HRA/NEFEH

EBEZHERLY Bl
FRiBRE 2 E R %43

o BiFE - BF (1902) MR - B2 AERA

o F-BEH-EES (1866) NEE - HLEEE=REF
REE/NERER

o M9 - INEEEMN (1788) NRE - HEEE _RIERE
FRiEER

o RE-ZRER-UHZRE (1736) NMeZ - AERELEER
AR HRALESRRE ) MBE B4

o EEEMN/NEmS

o ERMARIE

o BRIX

AR FFBYER (J5IR) MEks

MFALEH—EESZ ERAAR

o Mr Pascal Raffy

o Paul and Leta Lau

s Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

o FEEANCE
cEE=ESTHED
G. B. [NERE (1760) NMRZ » HEMEE Mt EFEA

HEERMEBMLIHED
FRZ - ZREDE (1910) MEE >
HAEFE—REREREMLEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERITEEES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA
EREREESETY

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the

Hong Kong Philharmonic Society
Rare instruments donated

o Enrico Rocca (1902) Violin, played by Mr Cheng Li

o Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster

o Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster

o Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

o Two German Rotary Trumpets

o Aset of Wagner Tubas

o AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
o Mr Pascal Raffy
o Paul and Leta Lau
o Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
o Mr Steven Ying

A loan arranged by the Y. S. Liu Foundation
G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin, 31
played by Mr Leung Kin-fung, First Associate Concertmaster



Z#i% ¥ THANK YOU FOR YOUR SUPPORT

ERERREERS LY

=STAERZK< A

A MUSICAL ENCOUNTER WITH THE HK PHIL -

FUNDRAISING CONCERT 2019

"

EMZETEFE FUNDRAISING COMMITTEE CHAIR

REZE Mr Edward Ng

£ 2R FUNDRAISING COMMITTEE ADVISOR
%&Eﬁ%ﬁi\—,éﬁﬁ Mrs Janice Choi, MH, JP

Z{#HE 5T ORGANISING COMMITTEE
ERTETHEERE
CO-CHAIRS OF ORGANISING COMMITTEE 2019

ZEHKREN Ms Ming Lie, Barrister-at-law
Fi&EE/N\E Ms Alice Wang
EHF50/VE Ms Philippa Wong

%8 MEMBERS

B RS/ )\E Ms Lora Chow
2582 /)\H Ms Connie Leung
TRBAZ/)\E Ms Shine Lin

EBh¥E SPONSORS
7E& &) Title Sponsor

SERVICED APARTMEN

##B) Gold Sponsors
#|E K Anonymous
BlackRock

B (FRLRERE KRR RE) BAIRAF
Clement Shield (Security Specialist &
Event Organiser) Limited

Nomura

A RERIR L R EE LR

Rightmind International Nursery & Kindergarten

ZITEEEESE Y. S. Liu Foundation

$RER) Silver Sponsors

Dmitry Balyasny — Balyasny Asset Management HK Limited

HFABERE Hong Kong Harp Chamber Music

Hotung Mills Education Foundation

Larry Jewelry

BE R M.INT ACADEMY

BB A R A Mr & Mrs Monia and Mansfield Mok
AEEEZZEFEES The Swire Group Charitable Trust

$F#8h Bronze Sponsors

Ms Mimi Chan

ZXRASBEEEM Mrs Janice Choi, MH, JP
Mr and Mrs Vincent Chow

ZBAZ 54 Mr David Cogman
BIBIERARAT The Cross-Harbour (Holdings) Limited
A Family Friend

Mr & Mrs David Fried

Mr Klaus Heymann

ML+ Ms Alice Hung

Ms Elizabeth & Mr Frank Newman
FMREBEAMRAE Raymond Industrial Limited
ERtER S Mr Benedict Sin

Mrs Joy and Mr John Slosar
BRZEF S Mr Jack So, GBM, GBS, OBE, JP
BRex i+ Dr Helmut Sohmen
EAZTEIRAREN Ms Winnie Tam, sc, Jp
FBEEASE4E Mr Henry Tang, GBM, GBS, JP
Michael & Ginnie To

EXFEH L Dr Raymond Wong

EE AL Dr Wilson Wong

RIS HE Mr Long Yu

EHh Sponsoring $10,000 or above s E

mEK Anonymous (2)

RIEF (F#8) BMRAF Auto ltalia (HK) Ltd
EERLTUFPERRYME

Belilios Public School Parents-Teachers' Association
Jonny Bui & Wendy Leung

Diana Chan and Nelson Woo

BREH Gwendoline Chan

Ricky Chim

BfsXkF %+ Ms Winnie Chiu

Rita Chong

ZAETEERERTESELRER

Donation by Connie Leung via Belilios Old Girls Foundation
Kaye Dong

Anna Hu

June Leung

Z/Dif8& 4 Dr Li Siu Hung Patrick

EElE % £ Ms Vivian Liao

BT RGP ATKENTEFEUFEL L Mencius Institute Founder
Connie lvy Sun

ERFEL T Mrs Harriet Tung

HEFEREREKRA Dr & Mrs Wong Chun Wah Alex
LR R R (REREPXEE PO RIEAL)
R

HK$5,000 or above 5

Patrick Chan

Edmond Chan

#/DM& Choi Siu Wai, William

EBLEMHBEHERAT Hong Kong Federation of Women Lawyers Limited
EBREIBHEEGRREZEY

Hong Kong Tianjin Business and Professional Women Association
Karen Suen Fine Jewellery

Clara Lam

Moray Lam

B Jackson Lam

Mariana Lam

MR E 4R A Dr & Mrs Lim Boon Kian

MENCE Anti-aging & Weight Management Authority

Dr. Gigi Pang Che-Kwan

Vivian Poon

Fiona Wong

EIRH Carol Yau

Rachel Zhao

EEREE

5&%

ZIFSEERA
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CHAIR ENDOWMENT

fifi Hvi RICHARD BAMPING

development@hkphil.org
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hkphil.org/chair




your JAAP | Mozart ticket for 10% discount!*

i

Show yo r ticket stub at HK Ticketing outlet to receive 10% discount on VIP, A Reserve and B Reserve seats

% % % % % ‘Magical. Moving.

World class In every way.’:.. .. «

The acclaimed NationalTheatre of Great Britain production

PROUD SPONSOR OF
HONG KONG SEASON

[AMIEERICAN
EXPRES

Based on the beloved novel by Michael Morpurgo « Adapted by Nick Stafford
In association with the award-winning Handspring Puppet Company

horseonstagehk.com
From 10 May - 2 June ® Lyric Theatre, HKAPA
I 31 288 288 www.hkticketing.com

Official Ocean Carrier Official Hotel Official Sponsor

We take it personally HARBOUR ASIA MILES 7—X
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Hong Kong Philharmonic Orchestra
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JOUNG AUDIENCE SCHEME

AN Sponsored by

The Tung Foundation
EEEREEESY
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HONG RONG

PHILHARMONIC ORCHESTRA
EDUCATION AND COMMUNITY
ENGAGEMENT PROJECTS

2
KRB 272 i) ERRNCIEIR) MEt 2 M0 (N E B RERH
Swire Symphony Under The Stars Wagner’s Ring Cycle Part 4:
3 4 Gétterddmmerung - Discovery Day
MiRDaddyE R (KRS HE) BERgTETBHEEL—
A Father’s Day Concert (Inclusive Concert) ELNMARIRTE

Jockey Club Keys to Music Education Programme -
Ensemble Visits to Schools

education@hkphil.org



ALLLE FEBET0F
Swire Classic Insights:
70 Years of Polish Animation

EBEREE—
MHEHRHEESHEZTHLE2018(EN ! ~FI)
The HK Phil - Elsie Tu Education Fund
Community Concert 2018 - Run! Carmen Run!

B RMAF TS

After Hours Classics

BEES TR T8 — PSS EE RAmN
Jockey Club Keys to Music Education Programme -
Oboe Masterclass with Francois Leleux

9
IEEESETBHEE)— Bz VAR BREY
Jockey Club Keys to Music Education Programme -
Ensemble Visit to Hospital

10

TSR - B R T RBL
(MBS HBEREEEE)

Side-by-side Project:HK Phil and HKAPA music students,
conducted by HK Phil Music Director Jaap van Zweden

9 10

education@hkphil.org



38

EREZWMETAMRAA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED
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HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, JP
VICE-CHAIRS

Mr Benedict Sin
TREASURER

Ms Karen Chan, Jp

Ms Winnie Chiu, JP

Mr David Cogman

Mr Glenn Fok

Mr David L. Fried

Dr Allen Fung

Mr Andy Kwok

Mrs Mabel Lee

Mr Peter Lo

Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr Stephan Spurr

Ms Winnie Tam, sc, JP

Dr John Yeung, sBS, OBE, JP
Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Benedict Sin
CHAIR

Mr Y. S. Liu, MH
Dr John Yeung, sBS, OBE, JP

EXECUTIVE COMMITTEE

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, JP

Mr Benedict Sin

Mr David Cogman

Mr Edward Ng

Mr Nicholas Sallnow-Smith
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FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

Mr David Cogman

Mr David L. Fried

Mr Andy Kwok

Mr Y. S. Liu, MH

Dr John Yeung, SBS, OBE, JP

FUNDRAISING COMMITTEE

Mr Edward Ng
CHAIR

Mrs Janice Choi, MH, JP
ADVISOR

Mrs Harriet Tung

Mr Steven Ying
VICE-CHAIRS

Ms Au Lai-chong

Ms Cherry Cheung

Mr Glenn Fok

Ms Jin Ling

Ms Ming Lie, Barrister-at-law
MrY'S Liu, MH

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Mr Glenn Fok

Prof David Gwilt, MBE
Mr Warren Lee

Mr Peter Lo

Ms Winnie Tam, sC, JP

CHAIR OF HK PHIL'S
ARTISTIC COMMITTEE

(CURRENTLY Mr Lorenzo losco)
CONCERTMASTER OF HK PHIL
(CURRENTLY Mr Jing Wang)
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THE HONG KONG PHILHARMONIC SOCIETY LIMITED

TEBLA & MANAGEMENT
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Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So
SENIOR ADMINISTRATION AND

FINANCE OFFICER
Apple Li
IT AND ADMINISTRATIVE OFFICER

Crystal Fung
ADMINISTRATIVE ASSISTANT

Ada Or
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Joyce Lam

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Eleanor Chu
ARTISTIC PLANNING OFFICER

Angel Kwok
ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)
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DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Karina Wong
DEVELOPMENT MANAGER

Cherry Lai
ASSISTANT DEVELOPMENT MANAGER

Jade Lam
ASSISTANT DEVELOPMENT MANAGER

Vanessa Leung
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Enrica Chin
DIGITAL MARKETING AND

CRM MANAGER
Chiu Yee-ling
MARKETING MANAGER

Flora Fung

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Phoebe Lam
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong
TRANSPORTATION AND STAGE OFFICER
39
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HIa PHIL'S 45™

BEN ERERLBMBSERELT RERRE -

The poster was exhibited in the “Hong Kong Philharmonic Orchestra 45* Season” exhibition.

PHOTO: Cheung Wai-lok

= EXx
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THE QUEEN'S BIRTHDAY CONCERT

M+ FRNEERKGR BESE
RMELESIRER REEKRE
ERMMSE T LT BEESIE
BExRRE WHEREEE RN
SLESF MEEBELE 2
MM ERNEN(RE)F B
BEORAMEMEM UKRBEZH
BAREM-

This weekend 40 years ago, the HK Phil
celebrated Queen Elizabeth II's 53 birthday
with Hong Kong citizens at the Hong Kong

City Hall in two concerts. We invited Chinese
conductor Chen Liangsheng, pianist Fou Ts'ong
and the Hong Kong Oratorio Society to join
with the orchestra in Britten’s The Building of
the House Overture, Haydn’s Piano Concerto in
D and Beethoven’s Symphony no. 9.



R Principal Patron

P4 SWIRE
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Hong Kong Philharmonic Orchestra

D _I_ .Z N —
f< N\
‘.;,/' B \“, .”Khatia is a young piu.nist o:f ez(tfuordinary tulent..l was
\4‘zo1gzcmfa Ku:ssikfyw;d‘ L impressed by her exceptional pianistic gift, natural musicality,
N vionertorprons 42 imagination and her brilliant virtuosity.” — Martha Argerich
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Jaap van Zweden conbucror

Khatia Buniatishvili riano

MOZART

Piano Concerto no. 20

BRUCKNER
Symphony no. 7

PULEF S8 = 2Rl
gk 5Lz Ehih

3 & 4 MAY 2019
FRI & SAT
8PM

EFEEXCPOEHE

Hong Kong $680/5580/5480/5380
Cultural Centre PISRIRAA A 5 TR A AR B 1
Concert Hall Tickets at URBTIX www.urbtix.hk

FEAEREMOTERUTRERAEE » KA EEXCH OB - R% n%imgﬁ

. Fis
h k h 1 I o r The Hong Kong Philharmonic Orchestra
phil.org e

rted by the Government of the Hong Kong Special Administrative Region
 of the Hong Kong Cultural Centre. Jaap van Zweden Music Director




B LRSS E HIR PHIL UPCOMING CONCERTS

26 & 27
APR 2019

Fri & Sat 8pm
cC
$200

B#i$200| Fhas&h

Mahler $200

MAHLER

Symphony no. 9

BN
Symphony no. 9

REREEE
Jaap van Zweden, conductor

3&4
MAY 2019

Fri & Sat 8pm
CE
$680 $580 $480 $380

10 &11
MAY 2019

Fri & Sat 8pm
cc
$480 $380 $280 $180

RGP JE SR IE A

JAAP | Khatia Buniatishvili

EEiRs

R R
MOZART
BRUCKNER

BT EE R
B

Piano Concerto no. 20
Symphony no. 7

R LR &I

JAAP | Rachel Cheung

&R

L Y

DR

WONG Chun-wai
RAVEL

(=R @wmmwmn
GABHME 32 #h

F—REH @ran

Labyrinth Collapses (World premiere)
Piano Concerto in G

John CORIGLIANO Symphony no. 1 (Hong Kong premiere)

HEE

B Je R IER =

Jaap van Zweden, conductor
Khatia Buniatishvili, piano

REE s

TR A > s

Jaap van Zweden, conductor
Rachel Cheung, piano

17 &18
MAY 2019

Fri & Sat 8pm
cCc
$680 $580 $480 $380

20
MAY 2019

Mon 7:30pm
JC Cube, Tai Kwun
$200

wminges?
DISCOUNT OFFER*

RmEE
DISCOUNT OFFER

REE | B
JAAP | Mahler 2

TR

R R
5%
BRUCKNER
BRUCKNER
MAHLER

(BRRE)

(E2B1E)

FIREM MEE)

“Christus factus est”

“Ave Maria”

Symphony no. 2, Resurrection

HEE

T s o REEH >«

if 1 49 5 W [

B R E S IR E

Jaap van Zweden, conductor
Yillg FEI.Ilg, soprano

Raren CELl‘gill, mezzo-soprano
Netherlands Radio Choir
Hong Kong Philharmonic Chorus

B x KR BTG 25 | 255 GRA/NMED
HIA Phil x Tai Kwun: Chamber Music Series
Interpretation of Dream (Mixed Ensemble)

BE

i

SR8

B4R

BmAE

TAN Dun
TAKEMITSU
George CRUMB
OZNO
DEBUSSY
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(ATmEME > B2 E)
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RE-PRZEBSZHRMH

In Distance

And then | knew ‘twas Wind
Madrigals Book | & Book Il
Zoon

Sonata for Flute, Viola & Harp

T AR B > et/ vh 5 et/
BEAR L gzs o BHETIE s kdns
R me o BEALR mmy

TEBE e

Linda Stuckey, flute/alto flute/piccolo
Ethan Heath, viola

Philip Powell, double bass
Christopher Sidenius, harp
James Boznos, percussion

Yuli IP, soprano

FISER I T 5 E 49 AR R £ AVAILABLE AT URBTIX Www.urbtix.hk
CC = A XIEHLELEE Hong Kong Cultural Centre Concert Hall

BEEA—ISABELSHEMNR
AETIIEHBPIRIH:

SEHR | SR 2R

10% off for the following concerts when purchase any of

the Tai Kwun chamber concerts:

20195 6H28%29H

OSMO | Finnish Adventure

28 & 29 JUN 2019




