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FOREWORD

It is always a great pleasure to return to

the Hong Kong Philharmonic Orchestra,
particularly this season as it marks my

30t year of making music with these dedicated
musicians. My eleven-year tenure as Music
Director and another decade as Conductor
Laureate saw some incredible changes, and
my successors have ensured that the orchestra
is now viewed as one of the best in Asia with a
wonderful worldwide reputation.

Given the HK Phil’s long and distinguished
history, it is particularly apt that tonight’s
repertoire acknowledges three English titans
of the twentieth century, coupling two works
that are played fairly infrequently (Tippett
and Britten) with a popular, renowned
masterpiece (Holst).

It is a real personal delight for me to come back
to Hong Kong to renew so many friendships and
professional acquaintances -indeed, quite a
nostalgic experience. Enjoy!
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David Atherton
Music Director (1989-2000)
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The hidden name behind all the music in
today’s programme is that of Sir Edward
Elgar. For two centuries English music had
been dominated by the demands of the
so-called “establishment class”, which
produced the political, military and religious
leaders who governed life in Britain and in
particular its growing Empire. Elgar was

not born into the “establishment class” nor
was he a member of the established Church
of England, but his genius as a composer
transcended the limitations imposed by
England’s rigid class structure and, as a
result, in 1899 with his Enigma Variations,
he became the first English composer to
achieve international recognition since

the 17" century. He paved the way for a
succession of non-establishment composers
who put English music back in the forefront
of international consciousness.
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Praeludium for brass, bells and

percussion (Asia Premiere)
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THE COMPOSER

Michael Tippett was one of these
non-establishment composers. Born into

a family of free-thinkers - his mother had
actively fought for women’s right to vote

in the early years of the 20* century - he
studied composition at the Royal College

of Music while espousing ideas which were
regarded as dangerously subversive by the
“establishment class”. In 1935 he joined the
British Communist Party and in 1943 was
imprisoned for three months because of his
pacifist activities. Along with a compositional
style which placed intellectualism above
expressiveness, this resulted in widespread
opposition to his music by the musical
establishment. Leading conductors abused
it publicly while critics lambasted his works;
in the words of one of Tippett’s biographers,
“his across-the-bar rhythms were declared
unplayable by leaders of orchestras.”

BACKGROUND

Tippett's effective rehabilitation came in

1962 when he was commissioned to write a
work for the dedication ceremony of Coventry
Cathedral. The glorious medieval cathedral had
been reduced to rubble by German firebombs
during the Second World War and the decision
was made to keep the scorched remains of
that building as a monument to the horrors

of war and to build alongside it a totally new
cathedral. The choice of Tippett-a life-long

97}
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Atheist whom many regarded (wrongly) as
supporting Germany by refusing to enlist

into the British armed forces —was a brave if
inspired one, and he responded with a suitably
dramatic work —the opera King Priam. As his
friend Meirion Bowen later wrote, “before

King Priam, Tippett had been regarded as a
second-rate figure, often castigated for what
was considered muddled intellectualising and
technical incompetence.” After its success he
suddenly found himself the favoured composer
of the “establishment”, and shortly afterwards
the BBC commissioned him to write a fanfare
to mark their 40* anniversary.

PERFORMANCE HISTORY

Tippett, however, believed that “(f)anfares

are extremely difficult to make interesting”,

so on learning that in the same programme

the BBC Symphony Orchestra were to perform
Stravinsky’s The Rite of Spring, he expanded it
into a six-minute piece for large brass ensemble
(resources required for the Stravinsky work) and
percussion. It was given its first performance

in London’s Royal Festival Hall on 14 November
1962 conducted by Antal Dordti.

THE MUSIC

Understandably, much of the material is either
drawn from or strongly reminiscent of King
Priam, but Dordti’s declaration that “English
music should sound like nightingales”, resulted
in Tippett keeping his large forces under tight
restraint. Four solid brass chords provide a
heavy rather than spectacular opening, and
throughout the piece the music seems muffled
and suppressed, as if Tippett feels disinclined to
celebrate this pillar of the British establishment
which for so long had excluded his music.

4% INSTRUMENTATION
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Six horns, three trumpets, three trombones, two tubas and percussion.
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BENJAMIN BRITTEN
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Violin Concerto, op. 15
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THE COMPOSER

Britten, too, came from a background

which was not truly “establishment”, and
espoused ideas which alienated him from the
conventional attitudes dominant in England
during the first half of the 20* century.

He was a homosexual in an age where
homosexuality was seen as an aberration, but
even more seriously, at the very dawn of his
professional life he left the UK because, as a
deeply committed pacifist, he was unwilling
to remain in a country which was heading
towards war with Germany. He settled in
North America where he remained for four
years, only returning to the UK when the US
itself joined the war in 1942.

THE BACKGROUND

The Spanish Civil War, which erupted in
1936, had forced many Spanish artists and
musicians into exile. One of these was the
violinist Antonio Brosa who had also settled
in the US. Britten had first met Brosa in
Barcelona in 1936 and two years later, by
which time Britten was based in Quebec, he
composed a concerto for him which included
elements of Spanish music and, more
poignantly, his own deeply-felt grief at the
horrors the world was then facing.

PERFORMANCE HISTORY

The Second World War broke out on
3 September 1939 and, just over six months
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later —on 29 March 1940 - Brosa gave the
premiere of Britten’s Violin Concerto in New
York with the New York Philharmonic under
the English conductor John Barbirolli.

THE MUSIC

Timpani open the first movement with an
ominous five-note motto-rhythm which
recurs throughout the movement and is
said to have its origins in Spanish music.
The solo violin appears with a lyrical theme
floating easily above the motto-rhythm on
bassoon and horn and eventually passing
around the orchestra as the violin builds

up to a climax. At this point the violin skips
off into a vigorous passage hinting at the
fiery rhythms of a Flamenco dance. The
motto-rhythm returns and the violin becomes
more reflective, eventually drifting up to

its very highest register and ending the
movement as almost above the threshold of
human hearing.

The second movement has been described
as a “Dance of Death” as the violin leads
the orchestra in an anguished, abrasive and
tremendously exciting chase which leads,
after some viciously aggressive chords,

into a slightly less tense solo recalling the
very opening appearance of the violin in
the concerto. It, again, reaches up to the
instrument’s highest register where it is
joined by a pair of piccolos and, grotesquely,
a single tuba, before it sets off once again
on the “Dance of Death”. At the end of this
the orchestra whips itself up to a frenzy,
setting the violin off on an extended and
dramatic cadenza which seems to involve
almost every trick in the violinist’s book and
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Britten: Violin Concerto

includes a strong Spanish flavour created
by guitar-like strumming pizzicatos and
Flamenco-style rhythms.

This leads directly into the third movement
where the trombones intone the solemn
Passacaglia theme which is repeated nine
times as the music above it becomes powerful
and dramatic before settling back down into
a kind of peaceful reflection which some have
identified as Britten’s lament at the futility
of war.

KEBEBIE: BARENER
TIPPETT & BRITTEN:
PORTRAIT OF A WARTIME FRIENDSHIP
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Tippett and Britten, composers of tonight’s opener

and concerto, were the two giants of British music in

the mid-20t century. The two had established a solid
friendship that transcended artistic and personal
disagreements. At Britten’s old home at Aldeburgh

in Suffolk, there is currently an exhibition Tippett &
Britten: Portrait of a Wartime Friendship detailing “their
relationship at its most intense, during the latter years of
World War Il. Their lives became politically and creatively
intertwined through a series of remarkable events that

were dictated by the brutality and hardship of the times.”

SEE (H—REHE) MIEHEE MXONRE OXER =ZNR-ZZRE K%K

Three flutes (two doubling piccolos), two oboes (one doubling cor anglais), two clarinets, two bassoons,
four horns, three trumpets, three trombones, tuba, timpani, percussion, harp and strings.
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1874-1934

GUSTAV HOLST

(172 #Hel > op. 32

The Planets Suite, op. 32
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Mars, the Bringer of War

Venus, the Bringer of Peace
Mercury, the Winged Messenger
Jupiter, the Bringer of Jollity
Saturn, the Bringer of Old Age
Uranus, the Magician

Neptune, the Mystic
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THE COMPOSER

Two things made the “establishment” wary
of Gustav Holst. The first was his name.
Despite being English, he was regarded with
suspicion because of his German-sounding
name; he played up to this by often speaking
with a thick foreign accent. The other was
his fascination with astrology, spiritualism
and theosophy; ideas which ran against

the teachings of the established Church

of England.

THE BACKGROUND

Holst’s best-known work, The Planets, came
about as a direct result of this fascination
with astrology. It took him several years to
compose, working at weekends and holidays
when he was not tied up with his full-time
job as a teacher in a London girls’ school,
and even longer for the work to receive

its first public performance. Much of the
first movement, “Mars”, was composed
during 1913 when Europe was teetering on
the brink of war. In the First World War
Holst, although prevented by ill-health
from joining up to fight, was kept busy with
various social and administrative functions
and it was not until 1916 that he completed
the work for piano duet. It took several
more months for him to orchestrate, and it
was not until the end of the war was

finally in sight that the chance came for

it to be performed.
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Holst: The Planets Suite
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St Paul's Girls' School, London, where Holst taught
and composed The Planets.

(Wikimedia Commons)

PERFORMANCE HISTORY

The conductor of that first performance,
Adrian Boult, recalled how “just before the
Armistice Gustav Holst burst into my office;
‘Adrian, | go to Salonika (in Greece, now
called Thessaloniki) quite soon and | have
been given a parting present of the Queen’s
Hall, full of the Queen’s Hall Orchestra, for
the whole of a Sunday morning. So we're
going to do The Planets and you've got to
conduct.” On 29 September 1918 with just two
hours of rehearsal and using hand-written
parts, the orchestra performed The Planets
to an audience comprising a handful of
Holst’s friends. The following February Boult
conducted five of the movements in public
for the first time, but it was not until 15
November 1920 that The Planets was first
heard in its entirety at a public concert.

THE MUSIC

Each of the seven planets (Earth is not
included and Pluto, downgraded from Planet
status in 2006, had only been discovered in
1930) is depicted by, as Holst wrote, “the
astrological significance of the planets. There
is no connection with the gods of classical
mythology bearing the same names.”

Mars, the Bringer of War is shot through

with a menacing rhythm, introduced by
strings and timpani. As the composer Colin
Matthews has written, “Its pounding rhythm
and forceful dissonance have become a
template for film composers”, but the sheer
power of Holst’s music needs no visual aids to
create its terrifying image of the preparations
for war.
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Venus, the Bringer of Peace opens with a
single horn playing a rising four-note theme,
answered by descending flutes. A sense of the
profoundest tranquillity emerges as harps,
celesta and wind set the scene for a lyrical
violin solo.

Mercury, the Winged Messenger features
music written in two different keys
simultaneously to create a sense of nervous
energy as various woodwind instruments

fly around the universe delivering their
messages. A stuttering violin solo sets off the
oboe, the flute and the celesta before the full
orchestra takes the idea up, which quickly
subsides back into high-pitched flutterings.
It is a wonderful touch of fun that the
movement ends with the contra bassoon.

Jupiter, the Bringer of Jollity bursts into
life as, surrounded by shimmering strings,
the horns strut out with a boisterous theme
quickly taken up by the whole orchestra.
The middle of the movement features a fine
melody which has become associated in
England with the words “l vow to thee,

my Country”.

Saturn, the Bringer of Old Age. Eerie chords
from harps and the bass flute set the scene as
a range of low-pitched instruments —-including
the bass oboe -wheeze out a solemn two-note
figure. A sad march sets up —the unreletenting
onset of old age - and the tension mounts until
it reaches its terrifying climax.

Uranus, the Magician is heralded by four
stately notes from trumpets and trombones.
This sets off the bassoons who start up a
jovial dance against which thunder and
lightning accompany an array of weird and
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Holst: The Planets Suite

wonderful magic tricks.

Neptune, the Mystic is directed to be played
as quietly as possible throughout, creating a
sense of remoteness which is only redoubled
when a wordless female chorus floats in and
then drifts off into the far distance.

All programme notes by Dr Marc Rochester
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Four flutes (one doubling piccolo, one doubling alto flute and piccolo), three oboes (one doubling
bass oboe), cor anglais, three clarinets, bass clarinet, three bassoons, contra bassoon, six horns,
four trumpets, three trombones, tuba, tenor tuba, two sets of timpani, percussion, two harps, celesta,

organ and strings.
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DAVID ATHERTON

David Atherton is one of the most distinguished
conductors of our era. His friend and mentor,
Sir Georg Solti, appointed him to be Resident
Conductor of the Royal Opera House, Covent
Garden, for twelve years, and as a regular guest
with the Metropolitan Opera in New York, he
gave over 250 performances.

He co-founded the London Sinfonietta and
conducted the premieres of many important
contemporary works. He appeared in 30
contiguous seasons of the BBC Proms and
opened the Prague Spring Festival and Berlin
Festival with the Berlin Philharmonic Orchestra.
He travels widely, in particular to the US

where he regularly conducts the leading North
American orchestras.

His 100+ recordings have gained an Edison

Award, many Grammy Award nominations, the
sought-after Grand Prix du Disque, the Serge
Koussevitzky Critics” Award and the Prix Caecilia.
His recording of Tippett’s opera King Priam won
the coveted International Record Critics’ Award,
generally regarded as the world’s top recording
prize; the composer wrote in his autobiography:
"Some artists will show insight into my vision: an
example would be David Atherton’s conducting...
But then, Atherton is a conductor of genius."

For 25 years he was the Founder and Director
of the US Mainly Mozart Festival. He has held
titled positions with the BBC Symphony, Royal
Liverpool Philharmonic and BBC National
Orchestra of Wales, and, after eleven years as
Music Director of the Hong Kong Philharmonic,
was awarded the OBE and made the
orchestra’s Conductor Laureate.
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o 7 LA
AUGUSTIN HADELICH

MRZE Violin

PHOTO: Suxiao Yang

Augustin Hadelich was the winner of a 2016
Grammy Award for his recording of Dutilleux’s
Violin Concerto, L’Arbre des songes, with the
Seattle Symphony. A prolific recording artist,
Hadelich’s newest disc - Brahms & Ligeti: Violin
Concertos — was released in April 2019. Other
recent discs include live recordings of the violin
concertos by Tchaikovsky and Lalo with the
London Philharmonic Orchestra, and an album of
duo works for violin and piano with Joyce Yang.
Previous recordings include the Mendelssohn
Violin Concerto and Bartdk’s Concerto no. 2 with
the Norwegian Radio Orchestra, and the violin
concertos of Sibelius and Thomas Adés (Concentric
Paths) with Hannu Lintu conducting the Royal
Liverpool Philharmonic Orchestra, which was
nominated for a Gramophone Award and listed by
NPR on their Top 10 Classical CDs of 2014.

Highlights of the 2018/19 season include concerts
with the Bavarian Radio Symphony, Danish Radio
Symphony, Finnish Radio Symphony, Bergen
Philharmonic, Orchestre National de Lyon, Belgian
National Orchestra, Orquesta Nacional de Espafa,
Bournemouth Symphony, City of Birmingham
Symphony and a tour of Germany with the
Academy of Saint Martin in-the-Fields.

The son of German parents, Augustin Hadelich
was born and raised in ltaly and studied at The
Juilliard School with Joel Smirnoff. He was Gold
Medallist at the Indianapolis International Violin
Competition (2006) and winner of the inaugural
Warner Music Prize in 2015. He plays the 1723
“Ex-Kiesewetter” Stradivarius violin, on loan from
Clement and Karen Arrison through the Stradivari

Society of Chicago.
17
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LADIES OF THE HONG KONG PHILHARMONIC CHORUS
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The Hong Kong Philharmonic Chorus was
established in 1980. Over the years, it has
collaborated with the HK Phil to perform a
range of different works. In 2013, the Chorus
undertook a new recruitment drive, and over
450 singers were attracted to attend the
auditions. The first performance by the newly
reformed Chorus was Handel’s Messiah. Since
then, the Chorus has performed with the

HK Phil in major works by composers such

as Britten, Mendelssohn, Beethoven, Haydn
and Mahler under renowned conductors
including Lorin Maazel, Nicholas McGegan,
Brett Weymark and Jaap van Zweden,
amongst others.

= BT APOLLO WONG

&IEEEEK Chorus Master

Bass-baritone and conductor Apollo Wong

is currently Music Director of The Learners
Chorus and The Learners Orchestra. Recent
major performances include Brahms’ A German
Requiem, Mahler’s Symphony no. 2, Resurrection,
Mendelssohn’s Lobgesang and Mozart’s
Requiem. Wong has conducted the Hong Kong
Philharmonic Orchestra and has been chorus
master for conductors such as Lorin Maazel,
Helmuth Rilling and Edo de Waart. He was also
principal musical advisor and conductor in
productions of Hong Kong Children’s Choir and
Opera Hong Kong Children’s Chorus respectively.
He has won the Palm Springs Opera Guild Vocal
Competition and the Pasadena Opera Guild
Vocal Scholarship.



AEEER
CHORUS MASTER
=HHT  Apollo Wong

at

%S85 SOPRANOS

BRFZ B Suki Au Yeung See-kee
BREEH  Claudia Chan

ZEH  Connie Cheng

JRUEZ  Josephine Cheung*
$2BX  Cloris Chin Lai-man
KEEE  Miranda Chu*

falfAR  Gladys Ho Long-ka*
fIJ3iZ%  Sally Ho

EES  Kathylp Ka-wai
212X Sharen Lau

#RE!S  Connie Law

F$E  Cherie Lee Ming-yin
ZFH  Angel Leung*

252 Leung Chung-yee
MEEE  Joyce Ling*

ZI1EZBF  Amanda Liu Oi-ming
E5EH  Yolanda Liu Wing-shan
X#%Z  Angel Man Che-on
RIEH  Bonnie Ng Kwok-lam
REZZ NgYen-yen

BZYPE  AnnieSin

BREM  Polly Tsang

S HH Natalie Tyrwhitt-Drake
F4FR  Sharon Wong*

* ZREL Guestsingers

WEH=
ACCOMPANISTS

HERSH  Crystal Lam
B2 LindaYim

ZEFT ALTOS

BREM  Cherry Chan*

3R%M  Maisie Cheung*
HE’®  Chiu Yan-lok

= Miriam Choi*

B Venice Fan Tsz-ching
fAI%%5  Elsie Ho

#MEE  Helen Lam Hoi-yan
#KAR  Vivian Lam Wing-yan
ZiRW  Rita Leung

FEHPHW Nancy Li

BEZER  Valerie Liauw*
ZfIZZE Vivien Lowe Hoh
EFA  Joyce Mak Pui-ying
RFE  AdaNg

ZH Prisca Peng

Beki  Winnie Tam

EHE  Fate Wong*

#ERR TRESEBRARSEEBREERASHE AFSEEH-
With kind permission of Jockey Club Opera Hong Kong Young Artist Development and Education Programme.
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YOUR

SERIES

CES%ERT
' CONCERT

S50

B S REE

CONCERT PROGRAMMES

Ipeomin

KB =8 4

TAI KWUN CHAMBER MUSIC SERIES

2512019 % 555 |

> 100

“(Gétterddmmerung) was van Zweden's
and the orchestra’s show, and they
were simply stupendous.”

Robert Markow, Der neue Merker (Vienna)

MBRENERBEE -BR- ”rat@‘ REEHIEE
g%~ GNEE ~ g e —EARIN  EE TS AR
BiEhe

SEAN EREFFA

ERBIIBRESEHSHES0,0003MEZTE
free education and outreach activities
for nearly 50,000 students and teachers

MEHNEE)) BEERSE
REZT BHES—REBZH)
FER ()

“The string playing was...top-notch
and the woodwind soloists were
superb...”

SCMP
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FREER
GUEST ARTISTS

2()

[ERUR (T
PREMIERES

46 5

SEASON

96 fif 2 b PLAYERs

‘ )‘ )iw F E F % ®
MAINSTAGE CONCERTS

200,000

o B W E M B<J g %
PEOPLE REACHED ANNUALLY

TMEREERB T EBRENRNREB KRS BB %
ETEXRNH2OUE BEHE  FRENEY > BXHME
K& fE > Hong Kong Philharmonic at its Best! |

FEx - (EE5B®H)

M(ISIR) BURKTh B = 8 44
BBAST—ER-]
B CRPIER)

hkphil.org
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ERERLEERFENEMER  REAENREFVAIN  BEBRER KRB BIREEE
MUK EE BEATERERSUBARTREZER AXENERY  FARKNIR
BREMEBHFES REVNELBRBIKMANTEERZ - BREAMEOND —BMARKER
EERNCREESR-

As an arts organisation, in order to flourish, the Hong Kong Philharmonic
Orchestra needs support not just from the government and ticket sales but
from sponsors and donors like you. We are very proud to be comparable to the
best orchestras in the world and to inspire audiences. Your donations support
one quarter of the cost of bringing our exceptional music to the community
and of our extensive education activities.

55%

x5
BT 8 K
Government
Subvention

development@hkphil.org
2721 2030

hkphil.org/support
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I am eager to bring the
finest music to Hong Kong

BREZHESREHERY
| hope more students can
enjoy great music

K 1A 155 AE 52 44 6 431 47 BE B

| find the idea of forging
a personal connection
with a musician exciting

BB ERERAREIBE
BE LBBERBTHER
IHE

| would like to boost my
brand profile, entertain
my VIPs, and share music
with those in need

BE+o8E25% 7EEN

EAMEIMREUREME
BYESFTYY

| am a music-lover and

would love best available

seats all year round for

my guests

THERBEENBEERMS THEENEGER  BFRRNZIEER R T
REfE B

Donations to the Annual Fund enable us to present diverse
and vibrant programmes, collaborate with internationally
renowned conductors and soloists, and maintain the highest
standard of our orchestra.

SFBSRMFEMREETAEREAHSRE  BEFR— AN TN -
Donate to the Student Ticket Fund to subsidise half-price
tickets for local full-time students and nurture the passion of
the next generation for the orchestra.

BB BLLMFEN BB Em S o BB AT B LR F R
SHEREDRASNBSEXTENBERESE

Become a custodian of musical excellence in Hong Kong by
supporting the chair of a HK Phil musician. You will forge a
personal connection with the musician and have exclusive
access to events and visiting artists.

BHBASLE AEERAMMER EEREEMMRERTEEDN
HE ENSRREMOR -
Sponsorship of a HK Phil concert offers wide brand

recognition, premium complimentary tickets, and hospitality
benefits to maximise your investment return!

BMSENCX S NEREELFT LT EA WEEHERTESR -
Our prestigious corporate membership scheme provides you

with year-round priority tickets reservation for your guests’
entertainment.

23
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BEHEEZRSE
HONG KONG PHILHARMONIC

ORCHESTRA

& VISION

SHEY HalLE

To inspire through the finest
music-making
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THE HONG KONG PHILHARMONIC ORCHESTRA
(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over
a 44-week season, the HK Phil attracts more than
200,000 music lovers annually.

Jaap van Zweden, one of today’s most sought-after
conductors, has been the orchestra’s Music Director
since the 2012/13 concert season, a position he

will continue to hold until at least 2022. Maestro
van Zweden is the 26t Music Director of the New
York Philharmonic from the 2018/19 season.

Yu Long has been Principal Guest Conductor since
the 2015/16 season.

Under the dynamic leadership of Music Director
Jaap van Zweden, the HK Phil has attained
new heights of artistic excellence, garnering
international critical acclaim.

Following on from the success of the European
tour, which included a filmed concert from
Vienna’'s famous Musikverein, the HK Phil has
toured extensively within mainland China.

In celebration of the 20t anniversary of the
establishment of the HKSAR, and with support of
the Hong Kong Economic and Trade Offices, the
orchestra performed in Seoul, Osaka, Singapore,
Melbourne and at the Sydney Opera House
between April and May 2017.

Jaap, the HK Phil, a superb cast of soloists and a
chorus successfully completed an epic four-year
journey through Wagner’s Ring Cycle in January
2018. The concert performances and live Naxos
recordings have been enthusiastically received
by audiences and praised by critics at home and
abroad. The recording of Gétterddmmerung was
released in November 2018.
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“You're hearing one of the best
Wagner orchestras in the world.”

The Times
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Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy,
Joshua Bell, Charles Dutoit, Christoph Eschenbach,
Matthias Goerne, Stephen Hough, Evgeny Kissin,
Lang Lang, Yo-Yo Ma, Ning Feng and Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong’s reputation as
one of the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra
in 1957 and became fully professional in 1974. The
HK Phil is a registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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EAEZHE
HONG KONG PHILHARMONIC ORCHESTRA

SHBE B—MEE
MUSIC DIRECTOR FIRST VIOLINS
REE F# i
Jaap van Zweden KWMEE REFE—BEFE
Jing Wang Leung Kin-fung
Concertmaster First Associate
Concertmaster
B G 5 KE
SME_RIEE SEME_REE SEHE=REE
BREEREE Anders Hui Wang Liang Bei de Gaulle
PRINCIPAL GUEST Second Associate Second Associate Third Associate
CONDUCTOR Concertmaster Concertmaster Concertmaster
RIE BX & [=hva HERE FEB
Yu Long Ba Wenjing Cheng Li Gui Li Li Zhisheng
Elb EE HSREIE (N
Liu Fangxi Mao Hua Rachael Mellado Ni Lan
*E R BE (K18
Xu Heng Zhang Xi Long Xi

(On sabbatical leave)

26



S8 /2% SECOND VIOLINS

Q= WREH AZXIE 33 7R fET3R

Zhao Yingna Domas Juskys Leslie Ryang Moonsun Ai Jin Fang Jie Gallant Ho Ka-leung
fARIE 2 et BEE BIESE ERE BHRAERE
Russell Kan Wang-to  Liu Boxuan Mao Yiguo Martin Poon Ting-leung  Katrina Rafferty Miyaka Suzuki Wilson
BHEBHF =& ERER

Tomoko Tanaka Mao  Christine Wong Zhou Tengfei

thiZ% VIOLAS

@ %5 BFEER ASERER BEB ERE fE7RE

Andrew Ling Li Jiali Kaori Wilson Chris Choi Cui Hongwei Fu Shuimiao
AR 38R MRE B EE IR, SRIRR

Ethan Heath Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shu-ying

KiR% CELLOS

[ Jml W75 AMFE FRUZM RiaE ER
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Timothy Frank
@ EJE Principal

B HAEE Co-Principal

@ EIEE Associate Principal

A BIBEE Assistant Principal
Rz FHE REFE SREM

Anna Kwan Ton-an  Li Ming-lu Tae-mi Song Yalin Song
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#7 SEASON 2018/19

EAEZYHE
HONG KONG PHILHARMONIC ORCHESTRA

€& X12% DOUBLE BASSES

OHER L £ 2 EEl HEHE Bl LN

George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
SIFIE SERR

Philip Powell Jonathan Van Dyke

K& FLUTES %8t PICCOLO

@ LB HERE LBk HEE

Megan Sterling Olivier Nowak Ander Erburu Linda Stuckey

#% ¥ OBOES HEE COR ANGLAIS

OEMiE BHEXR EHB il

Michael Wilson Ruth Bénisch Marrie Rose Kim Kwan Sheung-fung

BEEE CLARINETS {EEEEE BASS CLARINET

[ Jebesil WERE e B

Andrew Simon John Schertle Lau Wai Lorenzo losco

B2 & BASSOONS {ESEBH#%E CONTRA BASSOON
[ 53154 WERENTR OFEWL EiAHT

Benjamin Moermond  Toby Chan Vance Lee Adam Treverton Jones



El 5% HORNS

@I Wiz ABBMH 4] FOR

Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee

1vs% TRUMPETS

EJCES
Jorge Medina

Esteban Batalldn Christopher Moyse  Douglas Waterston ~ Robert Smith BASS v
K35k TROMBONES TROMBONE X5k TUBA
[ Edi:E BERE IR B (ki) BRI [ Egari
Jarod Vermette Christian Goldsmith Kevin Thompson Maciek Walicki Pieter Wyckoff Paul Luxenberg
(On sabbatical leave)
EEE TIMPANI BiE %% PERCUSSION E % HARP
[ Je S [ J=EHE REE ERR O EE
James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai - Christopher Sidenius
3494 F FREELANCE PLAYERS
INRE IRGE ARERALRR I AIER R FFAIF]  EEX
Violin: Kitty Cheung Percussion: Jojo Ho, Lily Hoi, Raymond Vong
RizZ HRE BE BB
Cello: Antonio Roig Harp: Sun Zhiyang”
BELEE  BHEE HERRK
Bass Oboe: Dimitri Mestdag* Celesta: Linda Yim
B9 B2 ERE ERE
Horn: Winnie Chan Organ: Gary Tong
RO%:REHE AR THEEAFS2HEN:
Trombone: Zachary Bond With kind permission of the following orchestras:
K5 : BEER * TR I BEEE Antwerp Symphony Orchestra

Tuba: Kwan Long A EiB3Z &4 Shanghai Symphony Orchestra
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

L  THANK YOU PARTNERS

= E HB) Major Funding Body B E EB) Principal Patron

PId SWIRE

T EEESLEBHARHILBREY
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1# [F1i RIDING HIGH TOGETHER

EHIEHETNENEEB A0 %¥iEM  The HK Phil offers flexible sponsorship benefits to help

TEHE - SERSTREBHESEME  your brand achieve your marketing, hospitality and CSR
SoRMEORSUTEHEEE: objectives. Our deepest gratitude to our concert sponsors:

F %@ EAE) Concert Sponsors

il i @ BHAR S

(how Sang Sang

At 3 %ICBC ® RER
Alice Hung 10+ &zx%

NG TENG FONG

CHARITABLE FOUNDATION S_LNO ;ROUP ¥ﬁ ﬁ %
WS S ENRE SUNWAH

tewiay]  AWVRERR HHUOBeer

ERERESES SRV EESHERD ERREES (Edh R BI”E F— F—
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation Honorary Auditor Pro-bono Legal Counsel
is sponsored by Composers Scheme is sponsored by
. o)
The Tung Foundation B E S m O'Melveny
E % E R % % Eﬁg FAMILY FOUNDATION HIEB

_ Pro-bono Photography
30
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

BARAEZLBE4ISBFERE

HONG KONG PHILHARMONIC ORCHESTRA
45™ ANNIVERSARY GALA DINNER 2019

BREZAEGXRE
FUNDRAISING COMMITTEE CHAIR

REZE Mr Edward Ng

BREZETEM
FUNDRAISING COMMITTEE ADVISOR

ZLRASAZERET Mrs Janice Choi, MH, JP

153 ACKNOWLEDGEMENT

$ER 88 Diamond Sponsors

EMEFSYE Mr Edwin Choy

BEBE R Dr Allen Fung & Sindy Fung

#£EBh Gold Sponsors
BERAERKREZERERRRAF
Guangdong Top East Investment
Holding Group Co. Ltd.

FFE & Mr & Mrs Richard Hui
RIrtEZSZES Y. S. Liu Foundation

$RE B} Silver Sponsors

BIBIERARAT The Cross-Harbour (Holdings) Limited

TEZRHEEE Delta Asia Financial Group

ZREMEIE T Dr Philip Kwok Chi-kuen

RJW Technology Co. Ltd.

Anthony Wong and Antonio & Clayton CPA Limited
EREEE %+ Ms Angela Yau

EMEHEH FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

ASBEREZZEERE
45™ ANNIVERSARY GALA DINNER
ORGANISING COMMITTEE CHAIR

BREEH L1 Ms Au Lai Chong

ASRFBRESEGRE
45™ ANNIVERSARY GALA DINNER
ORGANISING COMMITTEE MEMBERS

sRHEL T Ms Cherry Cheung
BT 54 Mr Fan Ting

&%+ Ms Jin Ling

EE# % Mr Wong Hing Fung

EEBf) Sponsors

TEMIRIRAMR/AT] Asia Insurance Co Ltd
BEREHZ+ Ms Au Lai Chong
RASBEET Mrs Janice Choi, MH, JP

CS Global Consultancy Limited
EAZBES A Mr Glenn Fok

3BT %84 Mr Fan Ting

= (F8) BRAE German Pool (Hong Kong) Ltd
BYE L+ Ms Daphne Ho

EFEZERMRE Mr & Mrs Richard Hui

Ms Shirley Jin

JT/VEEB A Dr Kong Siu Wah

WK E2H 4 Mr Andy Kwok

Mabel M.B. Lee

ZEEEAERT Ms Ming Lie, Barrister-at-law
RITEEEES Y. S. Liu Foundation

Mr & Mrs Taeko and Gerard Millet

Ms Vivian Poon

BREESCE Mr So Chung

B ZERAEE Ms Winnie Tam, sc, Jp
Dr To Sau Ying

ERTFEL L Mrs Harriet Tung

Vase Technologies Sdn Bhd, Malaysia
Mrs Catherine C H Wong

EE7%+ Ms Maggie Xia

FERESRE

$AEEEh Auction Supporters
SBT %4 Mr Fan Ting

&4 Mr Ning Feng
F#5%E Mr Wang Jian

%iBEB) Wine Sponsors
HOUSE OF CONNOISSEUR LIMITED
TERER Reason Group

18R EB) Table Gift Sponsor
Roger&Gallet

& mEE) Gift Sponsor
Mr Harold Sun

HEEREHE Auctioneer and Mistress of Ceremony
£#%+ Ms Jin Ling
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PLEASE SUPPORT THE HK PHIL

ANNUAL FUND AND
STUDENT TICKET FUND

FHVIR TR BE NI E Bh B 4472

MEBFECHRBEE  THREMSE > EHHL
XFEMEENERAESREEEREMEREY
BB EHRAE —H RN H B HRERG
Mg - EN—D—EEMMEL FBER-

EEREES

- ERMZTBENEE BHEERNSEER LTS
Rafp BEHEl

BMZERERIINBEED HREPSLEEHE

o XFHMEERS HINSLENEORAE BB
BRENBERERNZBERRBITAMI UE
ENRY ILE 35 TUBY B 25

BEZTEHES

o RHFEMREETFEAB2ARSL  BEFE—
RESHRN

o BBKS00TIEORBENFEMETBEEE
ZEGRT

o HEEFEBIB,000UBETZE

WHERE DOES MY
DONATION GO?

Donate today and help us access the
Art Development Matching Grant Pilot
Scheme (Home Affairs Bureau), where
funds raised from the private sector
are matched dollar-for-dollar, doubling
the impact of your support. Every Gift
Inspires. Act Now!

ANNUAL FUND

o Present diverse and vibrant programmes,
collaborate with internationally renowned
conductors and soloists, and maintain the

highest standard of our orchestra

» Bring orchestral music into the community
through education and outreach

programmes

» Support operational costs like staging for
concerts, inviting speakers for pre-concert
talks, presenting masterclasses by renowned

artists, as well as printing this programme

STUDENT TICKET FUND

» Subsidies half-price tickets for local full-time
students and nurtures the passion of the

next generation for the orchestra

« Every $500 donation enables 6 students
to experience the finest orchestral

performances in Asia

» Over 12,000 students benefit from the fund

every year

sz TazE 237 hkphil.org/give & EEminiE-.
Support us now by returning the donation form (next page) or giving online at hkphil.org/give.



RBEXMBELE RRDaddy) —REBAMGAEERATETREBFHREMEIZES
A Father’s Day Concert — Maestro Jaap van Zweden led the HK Phil to perform a free concert
sharing beautiful music with the Hong Kong community including people with special needs

FREZLE 'EEKEES R REZEHES | BRRB
THE HK PHIL — ANNUAL FUND & STUDENT TICKET FUND DONATION FORM
RN /FABRIBAF | am/our company is pleased to make a one-off donation to:

MEE&&HES) ANNUAL FUND Y =FESL | STUDENTTICKET FUND
[JHKS5,000 [ HKS10,000 [JHKS5,000 [ HKS$10,000
(1 87 AEEE Donation amount HKS (1 #8374 # 8 Donation amount HKS

BB RRE A E A BES10050 I EIBHUR IR S A S ML
The HK Phil is a registered charitable organisation. Official receipt will be issued for donation over HK$100 for tax-deduction.

B LUEMIE R Please fill in the following in BLOCK LETTERS

EZ (S NB/A K/ &+ /83 /1E) Name (Mr/Miss/Mrs/Ms/Prof/Dr) H 4 BH#A Birth date (DD/MM)
(137) (English)

‘AB) & Company name ik Address

®3E Telephone B Email WK 483 Name on receipt
IS % Acknowledge as [] #\BE Anonymous  BREIES5,00080 b E i 58 4445 71 R 48 1608 84 o

Donation of HK$5,000 or above will be acknowledged in house programme and website.

(Fh30) (English)

O mE T ARz A R ERSHESD 5500 E5I5 < If you do not wish to receive any future marketing and promotional information from us, please check this box.

355 /A X DONATION METHOD

0% Z Cheque (8EE5ER B BE X E ) Payable to: ‘The Hong Kong Philharmonic Society Ltd.")
BREZNEREREEFN X RFEEBNERDBEEBUEROITEAE/\12 Please mail the completed form with cheque to
Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

O $R17EIR Bank Transfer (35 L #8E328% Please attach the deposit slip)

FO&# Account name: The Hong Kong Philharmonic Society Limited
FOSEES Account number: B & $R1T HSBC (004)002-221554-001

O {EFF Credit card [JAmerican Express [JVISA  [J MasterCard

fEF£3%H5 Credit card number

BERNEARAOZK %+ $R17 Issuing bank

Please debit my credit card RFEAR For MasterCard/VISA)
account with

FRAES Cardholder’s name AMBHAE Valid until (MM/YY)
% 2Z Signature H#A Date

(ERFRAMUAERE LM This form must be signed to be valid)

ERHENIBRREZEIE B E X EM Please return the completed form to the HK Phil

B E Email: development@hkphil.org  #H& Fax: 27210582

TE Mail: HENBERIIESUEFOITE AR\ IEE B E X %M 8BS Development Department, Hong Kong Philarmonic

Orchestra, Level 8, Administrative Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong 33



Z#i% ¥ THANK YOU FOR YOUR SUPPORT

EFEEEESRBERENES

ANNUAL FUND & STUDENT TICKET FUND

FEELEHES ANNUAL FUND

HK$100,000 or above 3¢ E

Mr Anson Chan e BRIZIEHRSE

Ms Pat Fok

MrY.S. Liu » B7oaEkRE

Sin Wai Kin Foundation Limited o
FABREEBRAT

Mr & Mrs S H Wong Foundation Limited
B2V IXEESARAT

HK$50,000 - HK$99,999

Anonymous &K

Mr & Mrs E Chan « BREEEK(E

Mr & Mrs Lowell and Phyllis Chang « SREEE
Mrs Janice Choi, MH, JP « ERIFEZE X+
Ms Elaine Chu

Mr Scott Engle & Ms Penelope Van Niel
Mr Glenn Fok

Mr Richard & Rachel Hui

Ms Nancy Lee

Ms Doreen Lee & Mr Lawrence Mak e
FERFUTRERRBITE

Mr & Mrs Leung Lit On « 22Z1%{fE

Mr Fangi Nie « ZEEE

Mr Nicholas & Mrs Lora Sallnow-Smith
Mr Raymond Wong « &%

Mr & Mrs Wellington and Virginia Yee
Mr Steven Ying « FEEBASTE

HK$25,000 - HK$49,999
Mr Edwin Choy o 4E3B5c4E

Guangdong Top East Investment Holding Group Co., Ltd. e

ERARIREEREMARAR

Mr & Mrs Ko Ying « EE{iE

Mr Craig Merdian & Ms Yelena Zakharova
Mr & Mrs Taeko & Gerard Millet
Mrs A M Peyer

Mr Tan Stephen o BRE SRS

Dr Tsao Yen Chow « BIEMEEE
Ms Tse Chiu Ming « #iBREZ 1
Mr & Mrs Ha Thuc Viet-Linh
The Wang Family Foundation
ARERERS

HK$10,000 - HK$24,999

Anonymous (3) « EZK (3)

Dr Chan Edmond « BRiREERE

Ms Chan Yiu Man Vivian * BifgE%+

Ms Liliangi Chen

Dr Sunny Cheng * BEBEY:

Mr & Mrs Joseph W N Cheung ¢ RS EEMRRA
Ms Chiu So Lan « @&zt

Dr Chow Yat Ngok York « B—i#Ea4
Cityhealth Medical Clinic Ltd

Dr & Mrs Robert John Collins
Consigliere Limited

Mr & Mrs Fung Shiu Lam « JBJEMEEREA
Mr Edmond Huang and Ms Shirley Liu
ERRERBFIZ LT

Ms Hung Chi Wah, Teresa * SE2#EEER
Mr Lee Tit Sun

Ms Peggy Lee

Dr Lilian Leong * E<HEE

Dr Thomas W.T. Leung * B84

Ms Li Shuen Pui Agnes

Ms Lo Kai-Yin « BREIfZ L

Mr & Mrs William Ma

Dr Mak Lai Wo « Z518f188 4%

Prof John Malpas

Ms Christine Mar

Mr & Mrs A Ngan

Onshine Finance Limited * BAIR{EEHRAT
Dr & Mrs Joseph Pang

Ms Teresa Pong * EEEZ L

Mr Poon Chiu Kim Raymond « &BB&I%&E
Mr & Mrs Anthony Rogers

HK$5,000 - HK$9,999

Anonymous (4) © E&K (4)

Arts Supporter

Dr & Mrs Barry Buttifant

Ms Karen Chan

Mr Bryan Cheng © #B#585554%

Dr Cheung Kar Chun, Patrick * SRE£EE
Mr Calvin Chu

Dr Poon Yee Ling Eligina

Mr James Filmer-Wilson

Mr Michael & Mrs Angela Grimsdick

Dr Affandy Hariman « &84

Dr William Ho * fajt/&gs%

Ms Jennifer Hodgson

Mr Maurice Hoo * $8I745¢4%

Mr Garth Jones

Mr Jan Leung & Ms Emily Chow * RESERBETFZE
The Limit Busters

Ms Lola P. Linker

Mrs Annie Ma « B&=iE%+

Ms Joan Foo Mahony

Manno Family

Dr & Mrs Wing Fuk Pang * #k@EBEXA



Mr K Tam

Mr & Mrs Ivan Ting * TRIz{ifE
Mr & Mrs ST Tso

Ms Amy CY Wong

Mr Patrick Wu

Mr Yuen Ho Yin « RiER&EE

BLYESHES

STUDENT TICKET FUND
HK$100,000 or above L E
Hang Seng Bank ¢ 184 8R1T
Zhilan Foundation » ZH#EESS

HK$50,000 - HK$99,999

Ms Doreen Lee & Mr Lawrence Mak
FEF LT RERRRE

Mr & Mrs Cheuk-Yan & Rotina Leung
RERFERA

Shun Hing Education and Charity

Fund Limited « EEHEREEESARAF
Tin Ka Ping Foundation « HRAESE

HK$25,000 - HK$49,999

RIUFEERRBEL L

Mr David Chiu

E.H.Y. Wong Family

Mr & Mrs Ko Ying « BB

Mr & Mrs Lam Ting Kwok Paul « #EBSERA

HK$10,000 - HK$24,999

Mr & Mrs Herbert Au-yeung « BREZ/EEREERA
Mr & Mrs E Chan « BREBK(LRE

Dr Chow Yat Ngok York « B—iEe4

Dr & Mrs Julian Kwan « BIRI#EERKA
Mr Lee Tit Sun

Mr Chu Ming Leong

Dr Thomas W T Leung « REHESE

Mr Samuel Leung

Lo Kar Foon Foundation « BREZEES
Mr Stephen Luk

Mr & Mrs A Ngan

Mr Sham Ho Cheung « ;ER#5%E

Mr Tan Stephen « BREX St

Dr Tsao Yen Chow « BIEMNEEE

HK$5,000 - HK$9,999

Anonymous (2) * EBZK (2)

Mr lain Bruce

Mr Philip Lawrence Choy

Mr & Mrs Kenneth H C Fung © JSEE#{E

Dr Affandy Hariman « Z=E¥84

Ms Ho Rose

Mr & Mrs Fung Shiu Lam * JBJMEERKA

Dr Ernest Lee * Zfititlt

Mr Henry Lee & Mrs Angelina

Mr Jan Leung & Ms Emily Chow * RESERBETLZ L
Ms Bonnie Luk

Dr & Mrs Wing Fuk Pang * #Xk@8BEXA

Dr Poon Yee Ling Eligina

Mr Andrew Sheard

Ms Sharon Tang & Mr Howard Wong © $BEELZ tRESRE
Mr Alan Yue and Ms Vivian Poon * R3&HRERA
FBEKIE & Joe Joe

BHhEZEFERRH ?FHEL
hkphil.org/give famziEs -
Want to have your name on the list too?
Donate today at hkphil.org/give .



% #%$#F THANK YOU FOR YOUR SUPPORT
KET
MAESTRO CIRCLE

HumAMiTAaeERHaEas=pfER The HKPhil’'s MAESTRO CIRCLE offers members
DT EE T BB H TR KMAE year-round tickets and branding benefits. We are grateful
ZTENH: to the following Maestro Circle members:

H#£ &8 Platinum Members

m W R M Billion Charity Fund ﬂ ii
Asia Insurance t%'f IR % % % 4 (oS
0w Sang $ang

{##A 28 Diamond Members

ONES 0os R E THE WALL STREET JOURNAL

m Sun Hung Kai Properties Read ambitiously

“#HEAYE Emerald Members

S SF Capital Limited X
J—J * TB Samuel and Rose Jean Fang WHARF

Established 1886

CHOW TAl FOOK

e

¥ & 8 Pearl Members

BARTY ' ED |

BARTY EDUCATION AND DEVELOPMENT

% & E 2R

'YEW CHUNG INTERNATIONAL SCHOOL

YCIS

T2 EBEH CORPORATE SUPPORT ENQUIRIES:

development@hkphil.org | 27212030 : S

In alphabetical order of organisation name



Z % $F THANK YOU FOR YOUR SUPPORT
7B 4245 7l 51 21
SPECIAL PROJECTS

£t E £ ENDOWMENT TRUST FUND
EREEESN— NN\ ZERUTEEEBEUMRI-

EEBERORECTES

The Hong Kong Jockey Club Charities Trust
BEMARAF

The Hongkong Land Group

BHNAERRTE

Jardine, Matheson & Company Ltd

422508 INSTRUMENT DONATION
RREE R
bt B MR RE | SRR AR o

JETEFRSCAE B
V2 #2888 1907) NEZE « AERPNF/INEER
RELE 158
A - BT (c.1800) NRE
T d B
%[E - IRIE (1991) KIRE
$E-EELTLYE EE
ZERE-ZE (1910) MEE « HRA/NEFEH

EBEZHERLY Bl
FRiBRE 2 E R %43

o BiFE - BF (1902) MR - B2 AERA

o F-BEH-EES (1866) NEE - HLEEE=REF
REE/NERER

o M9 - INEEEMN (1788) NRE - HEEE _RIERE
FRiEER

o RE-ZRER-UHZRE (1736) NMeZ - AERELEER
AR HRALESRRE ) MBE B4

o EEEMN/NEmS

o ERMARIE

o BRIX

AR FFBYER (J5IR) MEks

MFALEH—EESZ ERAAR

o Mr Pascal Raffy

o Paul and Leta Lau

s Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

o FEEANCE
cEE=ESTHED
G. B. [NERE (1760) NMRZ » HEMEE Mt EFEA

HEERMEBMLIHED
FRZ - ZREDE (1910) MEE >
HAEFE—REREREMLEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERITEEES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA
EREREESETY

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the

Hong Kong Philharmonic Society
Rare instruments donated

o Enrico Rocca (1902) Violin, played by Mr Cheng Li

o Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster

o Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster

o Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

o Two German Rotary Trumpets

o Aset of Wagner Tubas

o AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
o Mr Pascal Raffy
o Paul and Leta Lau
o Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
o Mr Steven Ying

A loan arranged by the Y. S. Liu Foundation
G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin, 37
played by Mr Leung Kin-fung, First Associate Concertmaster



Z#i% ¥ THANK YOU FOR YOUR SUPPORT

ERERREERS LY

=STAERZK< A

A MUSICAL ENCOUNTER WITH THE HK PHIL -

FUNDRAISING CONCERT 2019

"

EMZETEFE FUNDRAISING COMMITTEE CHAIR

REZE Mr Edward Ng

£ 2R FUNDRAISING COMMITTEE ADVISOR
%&Eﬁ%ﬁi\—,éﬁﬁ Mrs Janice Choi, MH, JP

Z{#HE 5T ORGANISING COMMITTEE
ERTETHEERE
CO-CHAIRS OF ORGANISING COMMITTEE 2019

ZEHKREN Ms Ming Lie, Barrister-at-law
Fi&EE/N\E Ms Alice Wang
EHF50/VE Ms Philippa Wong

%8 MEMBERS

B RS/ )\E Ms Lora Chow
2582 /)\H Ms Connie Leung
TRBAZ/)\E Ms Shine Lin

EBh¥E SPONSORS
7E& &) Title Sponsor

SERVICED APARTMEN

##B) Gold Sponsors
#|E K Anonymous
BlackRock

B (FRLRERE KRR RE) BAIRAF
Clement Shield (Security Specialist &
Event Organiser) Limited

Nomura

A RERIR L R EE LR

Rightmind International Nursery & Kindergarten

ZITEEEESE Y. S. Liu Foundation

$RER) Silver Sponsors

Dmitry Balyasny — Balyasny Asset Management HK Limited

HFABERE Hong Kong Harp Chamber Music

Hotung Mills Education Foundation

Larry Jewelry

BE R M.INT ACADEMY

BB A R A Mr & Mrs Monia and Mansfield Mok
AEEEZZEFEES The Swire Group Charitable Trust

$F#8h Bronze Sponsors

Ms Mimi Chan

ZXRASBEEEM Mrs Janice Choi, MH, JP
Mr and Mrs Vincent Chow

ZBAZ 54 Mr David Cogman
BIBIERARAT The Cross-Harbour (Holdings) Limited
A Family Friend

Mr & Mrs David Fried

Mr Klaus Heymann

ML+ Ms Alice Hung

Ms Elizabeth & Mr Frank Newman
FMREBEAMRAE Raymond Industrial Limited
ERtER S Mr Benedict Sin

Mrs Joy and Mr John Slosar
BRZEF S Mr Jack So, GBM, GBS, OBE, JP
BRex i+ Dr Helmut Sohmen
EAZTEIRAREN Ms Winnie Tam, sc, Jp
FBEEASE4E Mr Henry Tang, GBM, GBS, JP
Michael & Ginnie To

EXFEH L Dr Raymond Wong

EE AL Dr Wilson Wong

RIS HE Mr Long Yu

EHh Sponsoring $10,000 or above s E

mEK Anonymous (2)

RIEF (F#8) BMRAF Auto ltalia (HK) Ltd
EERLTUFPERRYME

Belilios Public School Parents-Teachers' Association
Jonny Bui & Wendy Leung

Diana Chan and Nelson Woo

BREH Gwendoline Chan

Ricky Chim

BfsXkF %+ Ms Winnie Chiu

Rita Chong

ZAETEERERTESELRER

Donation by Connie Leung via Belilios Old Girls Foundation
Kaye Dong

Anna Hu

June Leung

Z/Dif8& 4 Dr Li Siu Hung Patrick

EElE % £ Ms Vivian Liao

BT RGP ATKENTEFEUFEL L Mencius Institute Founder
Connie lvy Sun

ERFEL T Mrs Harriet Tung

HEFEREREKRA Dr & Mrs Wong Chun Wah Alex
LR R R (REREPXEE PO RIEAL)
R

HK$5,000 or above 5

Patrick Chan

Edmond Chan

#/DM& Choi Siu Wai, William

EBLEMHBEHERAT Hong Kong Federation of Women Lawyers Limited
EBREIBHEEGRREZEY

Hong Kong Tianjin Business and Professional Women Association
Karen Suen Fine Jewellery

Clara Lam

Moray Lam

B Jackson Lam

Mariana Lam

MR E 4R A Dr & Mrs Lim Boon Kian

MENCE Anti-aging & Weight Management Authority

Dr. Gigi Pang Che-Kwan

Vivian Poon

Fiona Wong

EIRH Carol Yau

Rachel Zhao

EEREE

5&%

ZIFSEERA
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development@hkphil.org
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ﬂii (fiow Sang Sang

@ (852)2192 3123 chowsangsang.com



BEARAEZHBERRAF
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ZEEBMA
THRRE
MEBA B+

EER
U S
Eais
RS
sARSAE R
BIEfE

IR e
Gl
MEEYL L
BB L
SRS
BB
s
BEBSL
MREE
FEBRLL
BEN S
RBIRE
IR

BAZE RN

HEPE L
FE3EBh e

EtEEZEY

FHEREE
EdE

FTERE
BENRE
HBEPE L

HITEEE

QI

B

BB KL

HERRSEEE AT
R

HREEL

SEZEL

BIKBRE L

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, JP
VICE-CHAIRS

Mr Benedict Sin
TREASURER

Ms Karen Chan, Jp

Ms Winnie Chiu, JP

Mr David Cogman

Mr Glenn Fok

Mr David L. Fried

Dr Allen Fung

Mr Andy Kwok

Mrs Mabel Lee

Mr Peter Lo

Mr Edward Ng

Mr Nicholas Sallnow-Smith
Ms Winnie Tam, sc, JP

Dr John Yeung, sBs, OBE, JP
Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Benedict Sin
CHAIR

MrY.S. Liu, MH

Mr Peter Lo
MrY.S. Liu, MH

EXECUTIVE COMMITTEE

Mr Y. S. Liu, MH

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Mrs Janice Choi, MH, JP

Mr Benedict Sin

Mr David Cogman

Mr Edward Ng

Mr Nicholas Sallnow-Smith

MBZESE

B RE
FE

=B
S
A
BTk
T

HEARRZERED
RER

ERFERL
RISl A 4
BIEfE

EEHEXE
RIlBEL L
BEmSTE
UL
EpANE L]
Rt
BREEZ+

BRiEEZEY

ERIKEASEAE
FE

BEmSTE
RABHEIR
BENRE

BAZERAEEM

EHELLE

BHAHESRTE
@wE: N LS

EEEULEETE
(BE: WU E)

FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

Mr David Cogman

Mr David L. Fried

Mr Andy Kwok

Mr Y. S. Liu, MH

Dr John Yeung, sBS, OBE, JP

FUNDRAISING COMMITTEE

Mr Edward Ng
CHAIR

Mrs Janice Choi, MH, JP
ADVISOR

Mrs Harriet Tung

Mr Steven Ying
VICE-CHAIRS

Ms Au Lai-chong

Ms Cherry Cheung

Mr Glenn Fok

Ms Jin Ling

Ms Ming Lie, Barrister-at-law
MrY'S Liu, MH

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Mr Glenn Fok

Prof David Gwilt, MBE
Mr Peter Lo

Ms Winnie Tam, sC, JP

CHAIR OF HK PHIL'S
ARTISTIC COMMITTEE

(CURRENTLY Mr Lorenzo losco)
CONCERTMASTER OF HK PHIL
(CURRENTLY Mr Jing Wang)

41
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EBEZXHERMRAE
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

17t A E MANAGEMENT

TR R P E5 5B

(EE34)
TR BRI

FREH
it
FHRR
B RER G

REH
ANE R

Eipgid
TR

PR
TBHE
BmEE
TBRMBHREE

FAMR
EMRHERITH
R

oz G

Sk
BIFTHEEE
RiBEE
SHAEEHE

E1lTREER
izl a3

BB RINRSE
IEE
BRI

MR
BERIMERIIZEE

KRIER
BTHREEE
BEE
BiTHEEE
BERSE)

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Crystal Fung
ADMINISTRATIVE ASSISTANT

Ada Or
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Joyce Lam

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Eleanor Chu
ARTISTIC PLANNING OFFICER

Angel Kwok
ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)

BRED
CE
HEME
=R
HESE
B
HESE
AT
HEBBACIE
M2
HEBBACIE
RAEE
HEEE

HiGHERE SR
L
AR
BB
REFMIRGE

s

FE RS
IRRIA R

REHE

R

SR

i AT
I8
BHIE
MIE
TR
FHEE
BB

SEEF
BIEA
QBB

PREI%
B

S
R

SEAFEE
BRANAR

S eI
PRAERE
KEEHHIBEE

MZEER
SEEHHIPIR

BRITFD
ERRELTE

DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Karina Wong
DEVELOPMENT MANAGER

Cherry Lai
ASSISTANT DEVELOPMENT MANAGER

Jade Lam
ASSISTANT DEVELOPMENT MANAGER

Vanessa Leung
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Enrica Chin

DIGITAL MARKETING AND
CRM MANAGER

Chiu Yee-ling
MARKETING MANAGER

Flora Fung

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Phoebe Lam
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong
TRANSPORTATION AND STAGE OFFICER



& & B B ® F &
“wisae——Hong Kong International Drummer Festival

Co-Presenters:

w8 - Q’ e s
ﬁﬁl/ﬁli:ﬁ? UNIVERSITY ART
. " OF HONG KONG SUX

. RRABREBEERBET
) r—‘ THE HANG SENG UNIVERSITY OF HONG KONG
EE k THE COMPETITION FINAL BATTLE SHOW ON
X
sk F LLAF

19-JUL-2019 4PM

Free Admission
Asia Pacific
Drummer Competition

LEEHIFRZ A E
Enrollment Deadline

21 uN

EEVME-BE
Young Person Junior— Hong Kong
125 Age 12 or below

SEDHRE-BE
Young Person Intermediate — Hong Kong
175U Age 17 or below

Young Person Advance — Asia-Pacific
5 l"“ 1455 LK Age 14 or below
AR -DEXE
Open - Asia-Pacific
FEHE IR No Age Limits

3 SEARME - BXE

Annllcauon

Supporting Organizations:

@@ BERET
) % [#] SENNHEISER

Sonority Music Studio

Pearl Jii Zildjian © YAMAKA

Co-presenters:

@ Asia

20101 3% 2 # k% Drummer World TOP 500 Society
BiEMRY (EMNEE ) 2BEMEXA - T Tong Kong Center

TMBEE B
MhpFEEREES  WItASIRRES 472 T ~
TEKAZUHIME % & (B%) o EMHEESTRO
I+ #804 (chE) Asia Society Hong Kong Center

| The Princess of Many Strokes (EiZE) 20 l“l 2019 BPM
$400
28 @ @%EE

Jun Abe Shingo Tanaka
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Newsletter to subscribers (left) and leaflet of Atherton’s Hong Kong debut, exhibits of the
“Hong Kong Philharmonic Orchestra 45* Season” exhibition. PHoto: Cheung Wai-lok
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DAVID ATHERTON'S HONG KONG DEBUT
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The conductor of tonight’s concert, Maestro
David Atherton, was the fifth Music Director of
the HK Phil on his appointment in 1989. His Hong
Kong debut was a three-week “Mozart/Stravinsky

III

Festival”. The following November marked the
official opening of the Hong Kong Cultural
Centre, and the HK Phil has since moved to its
concert hall for most performances. We therefore
arranged a free acoustic test concert for our

subscribers in the new hall.
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B LS %E HIR PHIL UPCOMING CONCERTS

14 &15
JUN 2019

Fri & Sat 8pm
CH
$480 $380 $280 $220

18
JUN 2019

Tue 7:30pm
JC Cube, Tai Kwun
$200
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Swire Denim Series: Jazz with Michel Camilo
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Arturo MARQUEZ Danzén no.2 B N
Michel CAMILO Piano Concerto no. 1 (Hong Kong premiere) o -
GINASTERA Estancia Suite Iunl(‘!l'd(), conductor
GERSHWIN Rhapsody in Blue Michel Camilo, jazz piano

RSO B E R HIK Phil Woodwind Quintet
3 ARENEZRE Megan Sterling, Flute
i“% % @ @ % j‘ EIJ I‘% % E;ZZ % @ SR R Michael Wilson, Oboe

5 B ww John Schertle, Clarinet
AER $£ . . S Benjamin Moermond, Bassoon
A Tale of Two Cities II: HK Phil & | #5352 wawe Lin Jiang, Horn

NCPAO Woodwind Quintets LR o

EEFN; I NCPAO Woodwind Quintet
EFER GIEAERES REHHEZ Yeh I-jeng, Flute

B+ F-AEREZR BEIRYY - Zhou Yang, Oboe

Hik INAZ 2B JE R Jaume Sanchis, Clarinet
TAFFANEL Wind Quintet in G minor ek - ZUIr wesey Ji -]illgjillg, Bassoon
MASLANKA Wind Quintet no. 3 4 A Liu Xiaoxin, Horn

RAFF Sinfonietta BBERT » e

21 & 22
JUN 2019

Fri & Sat 8pm
cc
$480 $380 $280 $180

23
JUN 2019

Sun 3pm
cc
$380 $280 $220 $180
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DVORAK Othello Overture & M
JANACGEK e Eullue Yu Long, conductor
DVORAK Violin Concerto Gil Shaham, violin

At HHRE+E R 5 e & ge i

Swire Sunday Family Series: Ode to Shakespeare

AR HTE (BmERAKEROIE )
ERILR (T FHh
HEEE (ERZZ) Pl EEETH
TCHAIKOVSKY Romeo & Juliet Fantasy Overture
DVORAK Othello Overture
MENDELSSOHN A Midsummer Night’s Dream: AR s
Overture & Wedding March Yu L()llg, conductor

24
JUN 2019

Mon 7:30pm
JC Cube, Tai Kwun
$200
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HR Phil x Tai Kwun: Chamber Music Series | pawis . s

Nordic Memoria (Wind Quintet) B ey
BRI BERAEE PREIAR » epass
ERER BHABER op. 34 M

AR (E1fE) -
Ander Er flute
I5:E BHEAEE nder Erburu, flute

John FERNSTROM  Wind Quintet Kwan 75!1e111?g—1ung, oboe
Johan KVANDAL  Wind Quintet, op. 34 Lau Wai, clarinet

Esa-Pekka SALONEN Memoria Toby Chan, bassoon

Carl NIELSEN Wind Quintet Russell Bonifede, horn

FIZERIE T ZE49 AR % & AVAILABLE AT URBTIX Www.urbtix.hk
CC = HEB XML E 44EE HK Cultural Centre Concert Hall CH = FEB K EE H%4E HK City Hall Concert Hall
BEAMN—SAEELIHEMIR 10% off for the following concerts when purchase any of

AIE RO EHGPIROM: the Tai Kwun chamber concerts:
SBHR | FEZ R 20195 6528%29H OSMO | Finnish Adventure 28 &29 JUN 2019




