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Danzén no. 2
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THE COMPOSER

Described as Mexico’s finest living composer,
Arturo Mdrquez was born in Alamos into a
family of traditional musicians - his father was
a mariachi player and his paternal grandfather
was a folk musician. The family moved to La
Puente, California, when Arturo was in his
early teens, and it was there that he received
his first musical training as a trombone player
in the school band. He went on to learn the
violin and piano, and by the age of 16 had
started composing. He continued his musical
studies at the Mexico Conservatory of Music
and the Taller de Composicidn of the Institute
of Fine Arts of Mexico before being awarded

a scholarship from the French government to
study privately with the composer Jacques
Castéréde in Paris. A Fulbright Scholarship
enabled him to continue composition studies
at the California Institute of the Arts with
William Kraft.

BACKGROUND

Mdrquez has composed a considerable amount
of instrumental, chamber and orchestral music,
but is probably best-known for the second

of his four Danzdéns written during the early
1990s. In the words of the American composer
Aaron Copland, “The Cuban danzén is a stately
dance, quite different from the rhumba, conga
and tango, and one that fulfils a function
rather similar to that of the waltz in our own
music, providing contrast to some of the more
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Marquez: Danzén no. 2

animated dances. It is elegant and curt and
very precise, as dance music goes.” Mdrquez
recounts how Danzén no. 2 was inspired by a
journey to Malinalco with the painter Andrés
Fonseca and the dancer Irene Martinez, “both
of whom are experts in salon dances with a
special passion for the danzén.” He went on:
“l was fascinated and | started to understand
that the apparent lightness of the danzén is
only like a visiting card for a type of music full
of sensuality and qualitative seriousness, a
genre which old Mexican people continue to
dance with a touch of nostalgia and a jubilant
escape towards their own emotional world; we
can fortunately still see this in the embrace
between music and dance that occurs in the
State of Veracruz and in the dance parlours of
Mexico City. The Danzén no. 2 is a tribute to the
environment that nourishes the genre.”

PERFORMANCE HISTORY

Commissioned by Universidad Nacional
Auténoma de México and premiered in Mexico
City on 5 March 1994 by Orchestra Filarmoénica de
la UNAM conducted by Francisco Savin, Danzén
no. 2 is dedicated to the composer’s daughter, Lily.

THE MUSIC

It opens with a sultry clarinet theme above

a persistent tapping percussion and flowing
piano accompaniment, which, after it has
been passed to the oboe and the strings, is
interrupted by a sudden change of both speed
and dynamic. The rest of the piece switches
between this slow, sultry music and jazzy
up-tempo dances in a dizzy roller-coaster ride
which can be said to be bouncing with Latin
energy and dance rhythms.

4% INSTRUMENTATION
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Two flutes (one doubling piccolo), two oboes, two clarinets, two bassoons, four horns, two trumpets,
three trombones, tuba, timpani, percussion, piano and strings.
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THE COMPOSER

A native of the Dominican Republic, Michel
Camilo comes from a musical family and

he began playing the accordion around the
age of five. When he was nine he entered

the National Conservatory of the Dominican
Republic where he studied classical piano and
percussion, and at the age of 16 joined the
percussion section of the Dominican Republic
National Symphony Orchestra, becoming its
youngest player. In 1979 he moved to New
York, where he attended The Juilliard School
and Mannes College and studied arranging
with Don Sebesky. He made his debut at

the Carnegie Hall in 1985 and through his
extensive stage performances and recordings
have become recognised as one of the leading
jazz pianists of our time. His interests have
extended beyond jazz into the realms of
Latin-American and classical music, and
beyond his own jazz compositions he has to
date composed two concertos for piano and
orchestra.

BACKGROUND

The first of those piano concertos owes its
existence to the conductor Leonard Slatkin
(who conducted the HK Phil back in April) who
paid a visit to New York’s iconic Blue Note Jazz
Club in 1995 and heard Camilo perform. As he
told the New York Times, “I really hadn’t heard
piano playing that ferociously virtuosic in a club
like that. At the same time, the sensitivity he
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Camilo: Piano Concerto no. 1

brought to the ballads was just extraordinary.”
As an immediate consequence of hearing
Camilo perform on that occasion, Slatkin
commissioned him to write a work to perform
alongside a symphony orchestra.

PERFORMANCE HISTORY

In 1998 Camilo was appointed Co-Artistic Director
of the first Latin-Caribbean Music Festival held at
the Kennedy Center in New York, which featured
performances by his trio and big band as well

as the world premiere of the Concerto for Piano
and Orchestra given with the National Symphony
Orchestra under Slatkin. In 2001 he performed

it at the BBC Proms in London and while it has
travelled around the world since then, this is its
first performance in Hong Kong.

THE MUSIC

Following the conventional three-movement
form of the classical concerto, Camilo’s Piano
Concerto, in the words of jazz critic Steve
Elman, “abounds in classical influences -
Bernstein, Ravel, Vaughan Williams, Chopin,
Copland, Villa-Lobos, Rodrigo and Gershwin
all flash by. From the jazz side, Camilo
acknowledges Bill Evans, Herbie Hancock and
McCoy Tyner as core influences in his playing,
and those precursors are here in the orchestral
as well as the solo work, along with some big-
ensemble writing that recalls Gerald Wilson.
Plus, there’s some basic blues and even a taste
of Dimitri Tiomkin’s film scores.”

The first movement opens with a
pseudo-religious introduction in which the
piano presents an array of angular passages
before breaking out into a swing-infused

dance with punchy orchestral interjections. A
reflective wind passage above a repeated piano
accompaniment has something decidedly
American “big country” about it, and slowly
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Michel Camilo

(www.michelcamilo.com)

the music builds back up until an athletic
piano solo ups the temperature and the tempo
for the movement’s final section, a powerful,
spiky, truly Latin-American outpouring of
frenetic energy.

Bill Evans and Herbie Hancock meet Chopin
and Ravel is one way of describing the musical
language of the second movement. Others
have detected hints of the film scores to The
Alamo and The Sundowners here. Wherever

and whatever inspirations have gone into

the music, this is a beautifully soothing and
tranquil contrast to the high-octane music that
surrounds it. A simple, bluesy piano solo with
occasional support from the orchestra leads the
movement along on its sometimes nostalgic,
sometimes sorrowful, but always wonderfully
easy-going course.

An abrupt change of mood as breathless
rhythms, big band-style chords and a burst of
extreme virtuosity from the piano ignite the
third movement. Reminiscent sometimes of
Gershwin and with maracas giving the whole
thing a truly Latin feel, the alternation between
orchestral (notably timpani) and piano solos
calls to mind the jazz club. It all reaches a
scintillating conclusion with a final manic
outburst of energy.

4% INSTRUMENTATION
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Two flutes, piccolo, two oboes, two clarinets, two bassoons, four horns, three trumpets, two trombones,
bass trombone, tuba, timpani, percussion and strings.
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— The New York Times
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Estancia Suite, op. 8a
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THE COMPOSER

Born in Buenos Aires on 11 July 1916 Albert
Ginastera showed his aptitude for music at an
early age, and at 12 was admitted to the city’s
Williams Conservatory. He composed his first
music two years later, and before he was 20
had achieved his first major success with his
ballet Panambi. It was another ballet score,
Estancia (The Ranch), which prompted Aaron
Copland to declare him “the great hope for
Argentine music”, and established Ginastera
as the leading voice in Argentinean music. That
same year he began his teaching career at both
the National Conservatory and the San Martin
National Military Academy, and although

he was dismissed in 1945 for speaking out
against the policies of President Juan Perén's
government and spent most of the rest of his
life out of the country, he remained a powerful
influence over Argentinean music right through
until his death in Geneva in 1983.

THE BACKGROUND

Described as a “ballet in one act and

five scenes based on Argentine country
life”, Estancia was inspired by the rolling
pampas, by the constantly changing

moods of this huge, empty landscape and
by the traditional songs and dances of

the gaucheso (cowboys). The ballet itself
depicts life on a ranch, following a single
day from dawn until dusk and incorporating
several authentic gaucheso dances.
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Ginastera: Estancia Suite

PERFORMANCE HISTORY

Commissioned in 1941 by Lincoln Kirstein’s
American Ballet Caravan, Estancia was not
staged until 1952 because the company was
declared bankrupt and was dissolved while the
work was still being prepared. In the meantime,
Ginastera produced a concert suite from the
ballet which was premiered by the Teatro Colén
Orchestra on 12 May 1943, and remains one of
his most popular concert works.

THE MUSIC

Powerfully aggressive rhythms, propelled along
by great thumps from the bass drum, introduce
the first dance, Los trabajadores agricolas (The
Agricultural Labourers), which depicts the toil
and industry of those who work out in the great
“unlimited immensity” (as Ginastera described
it) of Argentina’s vast pampas. In a more pastoral
vein, the Danza del trigo (Wheat Dance) depicts
the swaying wheat and the profound tranquillity
of Argentina’s rolling grasslands. Los peones de
hacienda (The Cattle-ranchers of the Hacienda)
is full of angular rhythms as timpani and horns
battle it out, the percussion having the last and
decisive blow. The final dance is a Malambo
described as “the gaucho’s “tournament’ when
he feels the urge to display his skill as a dancer.
Two men place themselves opposite each other.
The guitars flood the ranch with their strumming,
and one of the gauchos begins to dance; then
he stops and his opponent continues; and so it
goes on. Many times the joust lasts from six to
seven hours while the onlookers applaud, shout
and make bets on one dancer or the other, while
even the women and children are swept along
by the frenetic enthusiasm engendered by the
vertiginous motion.”
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One flute doubling piccolo, piccolo, two oboes, two clarinets, two bassoons, four horns, two trumpets,

timpani, percussion, piano and strings.
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GEORGE GERSHWIN

(EEEITAEM) (9424 mas > misBXES)
Rhapsody in Blue (1942 version - orchestrated by Ferde Grofé)
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THE COMPOSER

George Gershwin, who was born in New York in
September 1898, was a first generation American.
His parents had emigrated from Russia and ran

a succession of small, financially precarious
businesses in a poor ghetto district in Manhattan.
As a boy Gershwin was a successful street fighter
and accomplished layabout, and was exposed

to very little music, but when his parents bought
an old second-hand upright piano, more out of
curiosity, he taught himself to play it. He took a
pianist’s job with a publishing company playing
their latest publications to potential customers.
The daily playing of so many short songs and
piano pieces inspired Gershwin to try his hand

at writing some himself, and very quickly his
songs caught the attention of both his employers
and their customers. By the time he was 20 he
had several major hits to his name including
“Swanee”, made famous by Al Jolson’s recording
which sold in its hundreds of thousands.

THE BACKGROUND

As a song-writer Gershwin achieved considerable
financial and popular success, but his real
legacy to music is, as one American music
historian has put it, “the great musical border-
crosser of the 20* century”. The first of his forays
into the realms of “serious” music came at the
instigation of the bandleader Paul Whiteman,
who asked Gershwin to write a “crossover” piece
for solo piano and jazz band to be premiered at
a concert billed as “An Experiment in Modern
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Gershwin: Rhapsody in Blue

Music”. Gershwin came up with Rhapsody in
Blue which launched him as a serious composer
literally overnight. He was not at that stage,
however, confident in his ability to write for
orchestra, so another American composer, Ferde
Grofé, was called in to orchestrate Gershwin’s work.

PERFORMANCE HISTORY

Gershwin himself played the solo in the
work’s first performance, which was given on
12 February 1924 at New York's Aeolian Hall.
Few works in musical history have achieved
such enormous success in so short a period of
time, and over the next few years as concert
performances became more numerous, Grofé
revised his orchestration to accommodate
more conventional symphony orchestras,
culminating in his 1942 orchestration for full
symphony orchestra which we hear tonight.

THE MUSIC

Rhapsody in Blue is a scintillating mixture

of pure jazz and a classically-inspired piano
concerto movement. The opening low clarinet
trill followed by an upward spiral through 17
notes finally sliding up onto a slow, sultry and
decidedly sensuous theme is in the true blues
style, while the second more jaunty idea, hinted
at in the introduction, but not fully revealed
until the piano has been playing for some
time, is true all-American jazz, full of brash
vigour and high-kicking rhythms. The “big”
tune which makes occasional appearances and
forms the core of the work has been parodied
and mimicked countless times, but there is no
doubt that much of the work’s success lies in
the glorious sentimentality of this melody.

All programme notes by Dr Marc Rochester

4% INSTRUMENTATION

MERE MEEE MEEE -HEEHEE
MEXPEERE - RPEERE WESTRZLEE-

CMEEBME ZXER ZXNE - ZXRE AR ETH  BEHE

Two flutes, two oboes, two clarinets, bass clarinet, two bassoons, three horns, three trumpets, three
trombones, tuba, timpani, percussion, two alto saxophones, tenor saxophone, banjo and strings.




A SOUND COMMITMENT &






16

EERRTERZENEERES
BEEEBRMBEMATELEN
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MmEBEAZLERBRATHRE &t
BEEEE Telarc Harmonia
Mundi~Col Legno~lrcam~
StradivariusRERFIBRAT;
TREELZERE BiF1995FHH
FEREEHASBEENTEZR
BA2000FMEREE LA &
BRENER - 20005FBEEBEH
2006 FRI TAEMELE 20126
FEEEXRE2018F >
SEBNEZSHEERER L
B 187 ©

e ,
ERNEST MARTINEZ
IZQUIERDO

Born in Barcelona, Ernest Martinez Izquierdo is
Honorary Conductor of the Navarre Symphony
Orchestra of Pamplona and Principal Guest
Conductor of the ensemble Barcelona 216.
Following his studies in Barcelona and Paris,
he began his conducting career in 1985

when he founded the ensemble Barcelona

216, specialising in contemporary music. In
1988 he was appointed Assistant Director of
the Spanish National Orchestra and in 1989
Pierre Boulez invited him to be his Assistant

in the Ensemble Intercontemporain (Paris).

In opera, outstanding productions include
Kaija Saariaho’s Adriana Mater at the Finnish
National Opera in Helsinki and at the Santa Fe
Opera, US, Le nozze di Figaro, Carmina Burana
and the production of Saariaho’s L’Amour de
loin in Quebec in 2015. In 2018 he conducted

a row of performances of Saariaho’s latest
opera, Only the Sound Remains, at the

Paris Opera.

He has recorded for Deutsche Grammophon,
Telarc, Harmonia Mundi, Col Legno, Ircam,
Stradivarius and Naxos, and been honoured
with several prizes, including the Ojo Critico,
a prize awarded by the Classical Division

of the Spanish National Radio in 1995, the
Roland Journalism Award for Classical Music
in Catalonia in 2000, the City of Barcelona
Prize in 2001, the Latin Grammy in 2006 and
the Diapason d’Or in 2012. He was awarded
the Knight of the Order of the White Rose of
Finland in 2018.
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Jazz Piano

PHOTO: Ingrid Hertfelder

Michel Camilo was born in Santo Domingo,
Dominican Republic, and studied at the National
Conservatory. He moved to New York in 1979

to continue his studies at Mannes and Juilliard
School of Music. Since his 1985 Carnegie Hall
debut he has become a prominent figure
performing regularly at festivals throughout

the United States, Europe, Asia, Middle East,
South America and the Caribbean. His extensive
discography has been recognised with a Grammy
award, an Emmy award, three Latin Grammy
awards, four Grammy award nominations

and two Premios de la Musica (Spain). He has
recorded in solo, duo, trio, sextet, big band

and with symphony orchestras, as well as film
soundtracks.

Highlights include his two-year appointment

as Jazz Creative Director Chair for the Detroit
Symphony Orchestra, a five-year tenure as
Musical Director of the Heineken Jazz Festival
(Dominican Republic), Jury President at

the Montreux Jazz Solo Piano Competition,
JazzWeek’s Artist of the Year, Artist in Residence
at the Klavier Festival Ruhr, voted among the Top
10 Jazz Pianists of the Year at the 69t Annual
DownBeat Readers Poll, Co-Artistic Director

of the Latin-Caribbean Music Festival at the
Kennedy Center, Artist in Residence at the
Vienna Konzerthaus, and the world premiere

of his Rhapsody for Two Pianos and Orchestra
(commissioned by the Philharmonia Orchestra)
at London’s Royal Festival Hall, and Concerto
for Jazz Trio and Orchestra commissioned by
the Detroit Symphony Orchestra and Maestro
Leonard Slatkin.
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“(Gétterddmmerung) was van Zweden's
and the orchestra’s show, and they
were simply stupendous.”

Robert Markow, Der neue Merker (Vienna)

MBRENERBEE -BR- ”rat@‘ REEHIEE
g%~ GNEE ~ g e —EARIN  EE TS AR
BiEhe

SEAN EREFFA

ERBIIBRESEHSHES0,0003MEZTE
free education and outreach activities
for nearly 50,000 students and teachers

MEHNEE)) BEERSE
REZT BHES—REBZH)
FER ()

“The string playing was...top-notch
and the woodwind soloists were
superb...”

SCMP
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MAINSTAGE CONCERTS

200,000
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PEOPLE REACHED ANNUALLY
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ETEXRNH2OUE BEHE  FRENEY > BXHME
K& fE > Hong Kong Philharmonic at its Best! |
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hkphil.org
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ERERLEERFENEMER  REAENREFVAIN  BEBRER KRB BIREEE
MUK EE BEATERERSUBARTREZER AXENERY  FARKNIR
BREMEBHFES REVNELBRBIKMANTEERZ - BREAMEOND —BMARKER
EERNCREESR-

As an arts organisation, in order to flourish, the Hong Kong Philharmonic
Orchestra needs support not just from the government and ticket sales but
from sponsors and donors like you. We are very proud to be comparable to the
best orchestras in the world and to inspire audiences. Your donations support
one quarter of the cost of bringing our exceptional music to the community
and of our extensive education activities.

55%

x5
BT 8 K
Government
Subvention

development@hkphil.org
2721 2030

hkphil.org/support
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I am eager to bring the
finest music to Hong Kong

BREZHESREHERY
| hope more students can
enjoy great music

K 1A 155 AE 52 44 6 431 47 BE B

| find the idea of forging
a personal connection
with a musician exciting

BB ERERAREIBE
BE LBBERBTHER
IHE

| would like to boost my
brand profile, entertain
my VIPs, and share music
with those in need

BE+o8E25% 7EEN

EAMEIMREUREME
BYESFTYY

| am a music-lover and

would love best available

seats all year round for

my guests

THERBEENBEERMS THEENEGER  BFRRNZIEER R T
REfE B

Donations to the Annual Fund enable us to present diverse
and vibrant programmes, collaborate with internationally
renowned conductors and soloists, and maintain the highest
standard of our orchestra.

SFBSRMFEMREETAEREAHSRE  BEFR— AN TN -
Donate to the Student Ticket Fund to subsidise half-price
tickets for local full-time students and nurture the passion of
the next generation for the orchestra.

BB BLLMFEN BB Em S o BB AT B LR F R
SHEREDRASNBSEXTENBERESE

Become a custodian of musical excellence in Hong Kong by
supporting the chair of a HK Phil musician. You will forge a
personal connection with the musician and have exclusive
access to events and visiting artists.

BHBASLE AEERAMMER EEREEMMRERTEEDN
HE ENSRREMOR -
Sponsorship of a HK Phil concert offers wide brand

recognition, premium complimentary tickets, and hospitality
benefits to maximise your investment return!

BMSENCX S NEREELFT LT EA WEEHERTESR -
Our prestigious corporate membership scheme provides you

with year-round priority tickets reservation for your guests’
entertainment.

21



22

EREREE

HONG KONG PHILHARMONIC

ORCHESTRA

&= VISION

EMELE RBEOE
To inspire through the finest
music-making
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ERBREMI20BF EBEEES M
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IEER > 12018 1B 5e il T R M By
BAMEZE (151R) AN STHEE -
ENFNEBKEAERMRFSERS
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THE HONG KONG PHILHARMONIC ORCHESTRA
(HK Phil) is recognised as Asia’s foremost classical
orchestra. Presenting more than 150 concerts over
a 44-week season, the HK Phil attracts more than
200,000 music lovers annually.

Jaap van Zweden, one of today’s most sought-after
conductors, has been the orchestra’s Music Director
since the 2012/13 concert season, a position he

will continue to hold until at least 2022. Maestro
van Zweden is the 26 Music Director of the New
York Philharmonic from the 2018/19 season.

Yu Long has been Principal Guest Conductor since
the 2015/16 season.

Under the dynamic leadership of Music Director
Jaap van Zweden, the HK Phil has attained

new heights of artistic excellence, garnering
international critical acclaim.

Following on from the success of the European
tour, which included a filmed concert from
Vienna’'s famous Musikverein, the HK Phil has
toured extensively within mainland China.

In celebration of the 20t anniversary of the
establishment of the HKSAR, and with support of
the Hong Kong Economic and Trade Offices, the
orchestra performed in Seoul, Osaka, Singapore,
Melbourne and at the Sydney Opera House
between April and May 2017.

Jaap, the HK Phil, a superb cast of soloists and a
chorus successfully completed an epic four-year
journey through Wagner’s Ring Cycle in January
2018. The concert performances and live Naxos
recordings have been enthusiastically received
by audiences and praised by critics at home and
abroad. The recording of Gétterddmmerung was
released in November 2018.
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“You're hearing one of the best
Wagner orchestras in the world.”

The Times

REBRBHEEESFURNFR FTE
WiEn{E EEERHFHREEMERR
HEEEHFRNER AERIBR#
17 ItSh > BENBE RS —
BRNRELHET 2R B PIERE
15 SFEREUBH R ENRERE -
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FREHBTRERRE  WH1974F
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Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy,
Joshua Bell, Charles Dutoit, Christoph Eschenbach,
Matthias Goerne, Stephen Hough, Evgeny Kissin,
Lang Lang, Yo-Yo Ma, Ning Feng and Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong’s reputation as
one of the great cities in the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities

Trust and other supporters, the HK Phil now boasts a
full-time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
amongst others, Hong Kong Ballet, Opera Hong Kong
and the Hong Kong Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra
in 1957 and became fully professional in 1974. The
HK Phil is a registered charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%2 SEASON 2018/19

EREZREE

HONG KONG PHILHARMONIC ORCHESTRA

EHEE
MUSIC DIRECTOR

Jaap van Zweden

BHEEEREE
PRINCIPAL GUEST
CONDUCTOR

RiE
Yu Long

B—MMEZ
FIRST VIOLINS

EL ¢
KWMEE
Jing Wang

Concertmaster

e
LEE_RER
Anders Hui
Second Associate
Concertmaster

B &
Ba Wenjing

ElbeE

Liu Fangxi

e
Xu Heng

i
REFE—BEFE
Leung Kin-fung
First Associate
Concertmaster

=
LEE_IEE
Wang Liang
Second Associate
Concertmaster

123
Cheng Li

EE
Mao Hua

R
Zhang Xi

KE

SEE=RIEFE
Bei de Gaulle
Third Associate
Concertmaster

ES E==
Gui Li Li Zhisheng

1BREIE 1538
Rachael Mellado Ni Lan

BERS (4h1B)
Long Xi

(On sabbatical leave)



S8 /2% SECOND VIOLINS

[ Jehedl BREBH AR
Zhao Yingna Domas Juskys

iR 2iHet EEEH
Russell Kan Wang-to  Liu Boxuan Mao Yiguo
ERPHF EHEN R
Tomoko Tanaka Mao  Christine Wong Zhou Tengfei

thiZ2% VIOLAS

@ ZFath BFEER ARRAER
Andrew Ling Li Jiali Kaori Wilson
&R 38R MRE
Ethan Heath Li Ming

XKi2% CELLOS

®i= W75 B AMFE
Richard Bamping Fang Xiaomu Dora Lam
RS FHE REE
Anna Kwan Ton-an  Li Ming-lu Tae-mi Song

i

Leslie Ryang Moonsun Ai Jin

BIESE

Martin Poon Ting-leung  Katrina Rafferty

s2Em
Chris Choi

B

Damara Lomdaridze Alice Rosen

BRIz
Chan Ngat Chau

SREH
Yalin Song

7R feI3ER
Fang Jie Gallant Ho Ka-leung

S

ERE BHRAERE

Miyaka Suzuki Wilson

ERE fE7RE

Cui Hongwei Fu Shuimiao
IR SRIKR

Sun Bin Zhang Shu-ying
BRI6E R

Chen Yi-chun Timothy Frank

@ EJE Principal

W B S EE Co-Principal

@ EIEFE Associate Principal
A BEEESE Assistant Principal
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#7 SEASON 2018/19

EAEZYE
HONG KONG PHILHARMONIC ORCHESTRA

{E & X12% DOUBLE BASSES

@MERE O=ER SRME A HFD ERTR

George Lomdaridze  Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
STSE EHER

Philip Powell Jonathan Van Dyke

K& FLUTES %@ & PICCOLO

@ ST BEZER HEeE HEE

Megan Sterling Olivier Nowak Ander Erburu Linda Stuckey

#3¥E OBOES HEE COR ANGLAIS

@Mk BHREXR %8B ol

Michael Wilson Ruth Bénisch Marrie Rose Kim Kwan Sheung-fung

BEEE CLARINETS EEEEE BASS CLARINET

[ kgl WERH il pai s

Andrew Simon John Schertle Lau Wai Lorenzo losco

E#2%E BASSOONS EEB#E CONTRA BASSOON
[ 2531374 WERENHR L &=l iR

Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones



[E 5% HORNS

@I Wi AFEMH EaEd ] FIORK ek
Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov  Homer Lee Jorge Medina

5% TRUMPETS

[ Jsb=d BEE= EiER it d=] BSEYSE

Esteban Batalldn Christopher Moyse  Douglas Waterston ~ Robert Smith BAESS v

K35k TROMBONES TROMBONE X5k TUBA

[ Edi:E BERE IR B (ki) BRI [ Egari

Jarod Vermette Christian Goldsmith Kevin Thompson Maciek Walicki Pieter Wyckoff Paul Luxenberg
(On sabbatical leave)

EEE TIMPANI BiE%3E PERCUSSION E % HARP

[ Je S [ J=EHE REE ERES O EE

James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai - Christopher Sidenius

15494 F FREELANCE PLAYERS
NMEE RN

Violin: Kitty Cheung

R5%  EE#

Trombone: John Lo

ERAE BMEE AR FHEZ ERX

Percussion: Emily Cheng, Jojo Ho, Mandy Lo, Raymond Vong
ERE RPE - REE - HAER

Saxophone: Jeffrey Chan, Jacky Leung, Timothy Sun

M= BRI

Piano: Linda Yim

AR S
Banjo: Chris Collins



Z#i% ¥ THANK YOU FOR YOUR SUPPORT

L  THANK YOU PARTNERS

= E HB) Major Funding Body B E EB) Principal Patron

PId SWIRE

T EEESLEBHARHILBREY
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

THREREGESFEGRSE
The Hong Kong Jockey Club Charities Trust

Rl F1# [F1i RIDING HIGH TOGETHER

EHIEHETNENEEB A0 %¥iEM  The HK Phil offers flexible sponsorship benefits to help

TEHE - SERSTREBHESEME  your brand achieve your marketing, hospitality and CSR
SoRMEORSUTEHEEE: objectives. Our deepest gratitude to our concert sponsors:

F %@ EAE) Concert Sponsors

il i @ BHAR S

(how Sang Sang

At 3 %ICBC ® RER
Alice Hung 10+ &zx%

NG TENG FONG

CHARITABLE FOUNDATION S_LNO ;ROUP ¥ﬁ ﬁ %
WS S ENRE SUNWAH

tewiay]  AWVRERR HHUOBeer

ERERESES SRV EESHERD ERREES (Edh R BI”E F— F—
The Tung Foundation Young Audience Scheme The Robert H. N. Ho Family Foundation Honorary Auditor Pro-bono Legal Counsel
is sponsored by Composers Scheme is sponsored by
. o)
The Tung Foundation B E S m O'Melveny
E % E R % % Eﬁg FAMILY FOUNDATION HIEB

Pro-bono Photography
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Z#i% ¥ THANK YOU FOR YOUR SUPPORT

BARAEZLBE4ISBFERE

HONG KONG PHILHARMONIC ORCHESTRA
45™ ANNIVERSARY GALA DINNER 2019

BREZAEGXRE
FUNDRAISING COMMITTEE CHAIR

REZE Mr Edward Ng

BREZETEM
FUNDRAISING COMMITTEE ADVISOR

ZLRASAZERET Mrs Janice Choi, MH, JP

1= ACKNOWLEDGEMENT

$ER B Diamond Sponsors
EHEFRSTE Mr Edwin Choy
BEEBE LR Dr Allen Fung & Sindy Fung

£#B8h Gold Sponsors
ERARKEEREEEARAR
Guangdong Top East Investment
Holding Group Co. Ltd.

HZZMEE Mr & Mrs Richard Hui
BITEZEZRESE Y. S. Liu Foundation

$RERN Silver Sponsors

HBIBIEARAR /AT The Cross-Harbour (Holdings) Limited

TEZEBHSEE Delta Asia Financial Group

2REMEE L Dr Philip Kwok Chi-kuen

RJW Technology Co. Ltd.

Anthony Wong and Antonio & Clayton CPA Limited
BFEEE 22+ Ms Angela Yau

FEMFHEH FUNDRAISING EVENTS ENQUIRIES:

development@hkphil.org | 2721 2030

ASBEREZZEERE
45™ ANNIVERSARY GALA DINNER
ORGANISING COMMITTEE CHAIR

BREEH L1 Ms Au Lai Chong

ASRFBRESEGRE
45™ ANNIVERSARY GALA DINNER
ORGANISING COMMITTEE MEMBERS

sRHEL T Ms Cherry Cheung
BT 54 Mr Fan Ting

&%+ Ms Jin Ling

EE# % Mr Wong Hing Fung

B Sponsors

SRR BR/AE] Asia Insurance Co Ltd
BFEAEEFRATESER Amy Cheng
BB %+ Ms Au Lai Chong
EBARAZRET Mrs Janice Choi, MH, JP

CS Global Consultancy Limited
ELZWES 4 Mr Glenn Fok

3BT 584 Mr Fan Ting

EEE (58) BMRAF German Pool (Hong Kong) Ltd
EYE L+ Ms Daphne Ho

FFEZHME Mr & Mrs Richard Hui

Ms Shirley Jin

JT/D#EEB A Dr Kong Siu Wah

WK S2H 4 Mr Andy Kwok

Mabel M.B. Lee

ZEEFAERT Ms Ming Lie, Barrister-at-law
BITEEESEE Y. S. Liu Foundation

Mr & Mrs Taeko and Gerard Millet

Ms Vivian Poon

BRIASEHE Mr So Chung

B ZERAEE Ms Winnie Tam, sc, Jp
Dr To Sau Ying

EIRFEL L Mrs Harriet Tung

Vase Technologies Sdn Bhd, Malaysia
Mrs Catherine C H Wong

EE7%+ Ms Maggie Xia

FERESE

{AEEA) Auction Supporters
SBT %4 Mr Fan Ting

54 Mr Ning Feng
Ff#5%E Mr Wang Jian
%iBEB) Wine Sponsors

HOUSE OF CONNOISSEUR LIMITED
JERER Reason Group

{8 mEBE) Table Gift Sponsor
Roger&Gallet

¥R EB) Gift Sponsor
Mr Harold Sun

HEERFRE Auctioneer and Mistress of Ceremony
F$ %+ Ms Jin Ling
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PLEASE SUPPORT THE HK PHIL

ANNUAL FUND AND
STUDENT TICKET FUND

KEVIEFRAE AN R B B A 447
EEBCHEDRE FRBERSE GHRD
FHUERDAOESRBEEBRENEREY
BB 5B — B — BN B B
it I —H—BERREL BDEX-

EEREES
o ERZTBENEHE B
Rafp BEHEl

FAERABIEER TR

o BMBEHBERIINRES MREPSTHEHE

o XFHMEERS HINSLENEORAE BB
BRENBEFERNBRRREBITAMI UE
ENRY ILE 35 TUBY B 25

o RHFEMZEETFEB2ARE
RESHRN

o BBKS00TIEORBENFEMETBEEE
ZEGRT

- EEBEEBB

& BEFE—

#12,000 I 24EZE

WHERE DOES MY
DONATION GO?

Donate today and help us access the
Art Development Matching Grant Pilot
Scheme (Home Affairs Bureau), where
funds raised from the private sector
are matched dollar-for-dollar, doubling
the impact of your support. Every Gift
Inspires. Act Now!

ANNUAL FUND

o Present diverse and vibrant programmes,
collaborate with internationally renowned
conductors and soloists, and maintain the

highest standard of our orchestra

» Bring orchestral music into the community
through education and outreach

programmes

» Support operational costs like staging for
concerts, inviting speakers for pre-concert
talks, presenting masterclasses by renowned

artists, as well as printing this programme

STUDENT TICKET FUND

» Subsidies half-price tickets for local full-time
students and nurtures the passion of the

next generation for the orchestra

« Every $500 donation enables 6 students
to experience the finest orchestral

performances in Asia

» Over 12,000 students benefit from the fund

every year

FEHMAEZTRERG  HE

hkphil.org/give i - @miniEe

Support us now by returning the donation form (next page) or giving online at hkphil.org/give.



RBEXMBELE RRDaddy) —REBAMGAEERATETREBFHREMEIZES
A Father’s Day Concert — Maestro Jaap van Zweden led the HK Phil to perform a free concert
sharing beautiful music with the Hong Kong community including people with special needs

FREZLE 'EEKEES R REZEHES | BRRB
THE HK PHIL — ANNUAL FUND & STUDENT TICKET FUND DONATION FORM
RN /FABRIBAF | am/our company is pleased to make a one-off donation to:

MEE&&HES) ANNUAL FUND Y =FESL | STUDENTTICKET FUND
[JHKS5,000 [ HKS10,000 [JHKS5,000 [ HKS$10,000
(1 87 AEEE Donation amount HKS (1 #8374 # 8 Donation amount HKS

BB RRE A E A BES10050 I EIBHUR IR S A S ML
The HK Phil is a registered charitable organisation. Official receipt will be issued for donation over HK$100 for tax-deduction.

B LUEMIE R Please fill in the following in BLOCK LETTERS

EZ (S NB/A K/ &+ /83 /1E) Name (Mr/Miss/Mrs/Ms/Prof/Dr) H 4 BH#A Birth date (DD/MM)
(137) (English)

‘AB) & Company name ik Address

®3E Telephone B Email WK 483 Name on receipt
IS % Acknowledge as [] #\BE Anonymous  BREIES5,00080 b E i 58 4445 71 R 48 1608 84 o

Donation of HK$5,000 or above will be acknowledged in house programme and website.

(Fh30) (English)

O mE T ARz A R ERSHESD 5500 E5I5 < If you do not wish to receive any future marketing and promotional information from us, please check this box.

355 /A X DONATION METHOD

0% Z Cheque (8EE5ER B BE X E ) Payable to: ‘The Hong Kong Philharmonic Society Ltd.")
BREZNEREREEFN X RFEEBNERDBEEBUEROITEAE/\12 Please mail the completed form with cheque to
Level 8, Administration Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

O $R17EIR Bank Transfer (35 L #8E328% Please attach the deposit slip)

FO&# Account name: The Hong Kong Philharmonic Society Limited
FOSEES Account number: B & $R1T HSBC (004)002-221554-001

O {EFF Credit card [JAmerican Express [JVISA  [J MasterCard

fEF£3%H5 Credit card number

BERNEARAOZK %+ $R17 Issuing bank

Please debit my credit card RFEAR For MasterCard/VISA)
account with

FRAES Cardholder’s name AMBHAE Valid until (MM/YY)
% 2Z Signature H#A Date

(ERFRAMUAERE LM This form must be signed to be valid)

ERHENIBRREZEIE B E X EM Please return the completed form to the HK Phil

B E Email: development@hkphil.org  #H& Fax: 27210582

TE Mail: HENBERIIESUEFOITE AR\ IEE B E X %M 8BS Development Department, Hong Kong Philarmonic

Orchestra, Level 8, Administrative Building, Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong 31



Z#i% ¥ THANK YOU FOR YOUR SUPPORT

EFEEEESRBERENES

ANNUAL FUND & STUDENT TICKET FUND

FEELEHES ANNUAL FUND

HK$100,000 or above 3¢ E

Mr Anson Chan e BRIZIEHRSE

Ms Pat Fok

MrY.S. Liu » B7oaEkRE

Sin Wai Kin Foundation Limited o
FABREEBRAT

Mr & Mrs S H Wong Foundation Limited
B2V IXEESARAT

HK$50,000 - HK$99,999

Anonymous &K

Mr & Mrs E Chan « BREEEK(E

Mr & Mrs Lowell and Phyllis Chang « SREEE
Mrs Janice Choi, MH, JP « ERIFEZE X+
Ms Elaine Chu

Mr Scott Engle & Ms Penelope Van Niel
Mr Glenn Fok

Mr Richard & Rachel Hui

Ms Nancy Lee

Ms Doreen Lee & Mr Lawrence Mak e
FERFUTRERRBITE

Mr & Mrs Leung Lit On « 22Z1%{fE

Mr Fangi Nie « ZEEE

Mr Nicholas & Mrs Lora Sallnow-Smith
Mr Raymond Wong « &%

Mr & Mrs Wellington and Virginia Yee
Mr Steven Ying « FEEBASTE

HK$25,000 - HK$49,999
Mr Edwin Choy o 4E3B5c4E

Guangdong Top East Investment Holding Group Co., Ltd. e

ERARIREEREMARAR

Mr & Mrs Ko Ying « EE{iE

Mr Craig Merdian & Ms Yelena Zakharova
Mr & Mrs Taeko & Gerard Millet
Mrs A M Peyer

Mr Tan Stephen o BRE SRS

Dr Tsao Yen Chow « BIEMEEE
Ms Tse Chiu Ming « #iBREZ 1
Mr & Mrs Ha Thuc Viet-Linh
The Wang Family Foundation
ARERERS

HK$10,000 - HK$24,999

Anonymous (3) « EZK (3)

Dr Chan Edmond « BRiREERE

Ms Chan Yiu Man Vivian * BifgE%+

Ms Liliangi Chen

Dr Sunny Cheng * BEBEY:

Mr & Mrs Joseph W N Cheung ¢ RS EEMRRA
Ms Chiu So Lan « @&zt

Dr Chow Yat Ngok York « B—i#Ea4
Cityhealth Medical Clinic Ltd

Dr & Mrs Robert John Collins
Consigliere Limited

Mr & Mrs Fung Shiu Lam « JBJEMEEREA
Mr Edmond Huang and Ms Shirley Liu
ERRERBFIZ LT

Ms Hung Chi Wah, Teresa * SE2#EEER
Mr Lee Tit Sun

Ms Peggy Lee

Dr Lilian Leong * E<HEE

Dr Thomas W.T. Leung * B84

Ms Li Shuen Pui Agnes

Ms Lo Kai-Yin « BREIfZ L

Mr & Mrs William Ma

Dr Mak Lai Wo « Z518f188 4%

Prof John Malpas

Ms Christine Mar

Mr & Mrs A Ngan

Dr & Mrs Joseph Pang

Ms Teresa Pong * BEE%Z L

Mr Poon Chiu Kim Raymond « J&BR&I%EE
Mr & Mrs Anthony Rogers

HK$5,000 - HK$9,999

Anonymous (4) * E&K (4)

Arts Supporter

Dr & Mrs Barry Buttifant

Ms Karen Chan

Mr Bryan Cheng © ZB#5B8554E

Dr Cheung Kar Chun, Patrick ¢ jREE8E
Mr Chiu Chun Leong David * & R5E4E
Mr Calvin Chu

Dr Poon Yee Ling Eligina

Mr James Filmer-Wilson

Mr Michael & Mrs Angela Grimsdick

Dr Affandy Hariman « &84

Dr William Ho * fajJk/&ge%

Ms Jennifer Hodgson

Mr Maurice Hoo © #1454

Mr Garth Jones

Mr Jan Leung & Ms Emily Chow * RESERBEFL L
The Limit Busters

Ms Lola P. Linker

Mrs Annie Ma « B&=E%+

Ms Joan Foo Mahony

Manno Family

Dr & Mrs Wing Fuk Pang * #Xx@EBEXA



Mr K Tam

Mr & Mrs Ivan Ting * TRIz{ifE
Mr & Mrs ST Tso

Ms Amy CY Wong

Mr Patrick Wu

Mr Yuen Ho Yin « RiER&EE

BLYESHES

STUDENT TICKET FUND
HK$100,000 or above L E
Hang Seng Bank ¢ 184 8R1T
Zhilan Foundation » ZH#EESS

HK$50,000 - HK$99,999

Ms Doreen Lee & Mr Lawrence Mak
FEF LT RERRRE

Mr & Mrs Cheuk-Yan & Rotina Leung
RERFERA

Shun Hing Education and Charity

Fund Limited « EEHEREEESARAF
Tin Ka Ping Foundation « HRAESE

HK$25,000 - HK$49,999

RIUFEERRBEL L

Mr Chiu Chun Leong David » #{&R4E
E.H.Y. Wong Family

Mr & Mrs Ko Ying « BB

Mr & Mrs Lam Ting Kwok Paul « #EBSERA

HK$10,000 - HK$24,999

Mr & Mrs Herbert Au-yeung « BREZ/EEREERA
Mr & Mrs E Chan « BREBK(LRE

Dr Chow Yat Ngok York « B—iEe4

Dr & Mrs Julian Kwan « BIRI#EERKA
Mr Lee Tit Sun

Mr Chu Ming Leong

Dr Thomas W T Leung « REHESE

Mr Samuel Leung

Lo Kar Foon Foundation « BREZEES
Mr Stephen Luk

Mr & Mrs A Ngan

Mr Sham Ho Cheung « ;ER#5%E

Mr Tan Stephen « BREX St

Dr Tsao Yen Chow « BIEMNEEE

HK$5,000 - HK$9,999

Anonymous (2) * EBZK (2)

Mr lain Bruce

Mr Philip Lawrence Choy

Mr & Mrs Kenneth H C Fung © JSEE#{E

Dr Affandy Hariman « Z=E¥84

Ms Ho Rose

Mr & Mrs Fung Shiu Lam * JBJMEERKA

Dr Ernest Lee * Zfititlt

Mr Henry Lee & Mrs Angelina

Mr Jan Leung & Ms Emily Chow * RESERBETLZ L
Ms Bonnie Luk

Dr & Mrs Wing Fuk Pang * #Xk@8BEXA

Dr Poon Yee Ling Eligina

Mr Andrew Sheard

Ms Sharon Tang & Mr Howard Wong © $BEELZ tRESRE
Mr Alan Yue and Ms Vivian Poon * R3&HRERA
FBEKIE & Joe Joe

BHhEZEFERRH ?FHEL
hkphil.org/give famziEs -
Want to have your name on the list too?
Donate today at hkphil.org/give .

33



% #%$#F THANK YOU FOR YOUR SUPPORT
KET
MAESTRO CIRCLE

HumAMiTAaeERHaEas=pfER The HKPhil’'s MAESTRO CIRCLE offers members
DT EE T BB H TR KMAE year-round tickets and branding benefits. We are grateful
ZTENH: to the following Maestro Circle members:

H#£ &8 Platinum Members

m W R M Billion Charity Fund ﬂ ii
Asia Insurance t%'f IR % % % 4 (oS
0w Sang $ang

{##A 28 Diamond Members

ONES 0os R E THE WALL STREET JOURNAL

m Sun Hung Kai Properties Read ambitiously

“#HEAYE Emerald Members

S SF Capital Limited X
J—J * TB Samuel and Rose Jean Fang WHARF

Established 1886

CHOW TAl FOOK

e

¥ & 8 Pearl Members

BARTY ' ED |

BARTY EDUCATION AND DEVELOPMENT

% & E 2R

'YEW CHUNG INTERNATIONAL SCHOOL

YCIS

T2 EBEH CORPORATE SUPPORT ENQUIRIES:

development@hkphil.org | 27212030 : S

In alphabetical order of organisation name



Z % $F THANK YOU FOR YOUR SUPPORT
7B 4245 7l 51 21
SPECIAL PROJECTS

£t E £ ENDOWMENT TRUST FUND
EREEESN— NN\ ZERUTEEEBEUMRI-

EEBERORECTES

The Hong Kong Jockey Club Charities Trust
BEMARAF

The Hongkong Land Group

BHNAERRTE

Jardine, Matheson & Company Ltd

422508 INSTRUMENT DONATION
RREE R
bt B MR RE | SRR AR o

JETEFRSCAE B
V2 #2888 1907) NEZE « AERPNF/INEER
RELE 158
A - BT (c.1800) NRE
T d B
%[E - IRIE (1991) KIRE
$E-EELTLYE EE
ZERE-ZE (1910) MEE « HRA/NEFEH

EBEZHERLY Bl
FRiBRE 2 E R %43

o BiFE - BF (1902) MR - B2 AERA

o F-BEH-EES (1866) NEE - HLEEE=REF
REE/NERER

o M9 - INEEEMN (1788) NRE - HEEE _RIERE
FRiEER

o RE-ZRER-UHZRE (1736) NMeZ - AERELEER
AR HRALESRRE ) MBE B4

o EEEMN/NEmS

o ERMARIE

o BRIX

AR FFBYER (J5IR) MEks

MFALEH—EESZ ERAAR

o Mr Pascal Raffy

o Paul and Leta Lau

s Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

o FEEANCE
cEE=ESTHED
G. B. [NERE (1760) NMRZ » HEMEE Mt EFEA

HEERMEBMLIHED
FRZ - ZREDE (1910) MEE >
HAEFE—REREREMLEER

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

EERITEEES
The Hongkong Bank Foundation

TERESRTT
Citibank, NA
EREREESETY

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the

Hong Kong Philharmonic Society
Rare instruments donated

o Enrico Rocca (1902) Violin, played by Mr Cheng Li

o Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster

o Joseph Gagliano (1788) Violin, played by
Mr Wang Liang, Second Assoicate Concertmaster

o Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”

o Two German Rotary Trumpets

o Aset of Wagner Tubas

o AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle
o Mr Pascal Raffy
o Paul and Leta Lau
o Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong
o Mr Steven Ying

A loan arranged by the Y. S. Liu Foundation
G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster

A loan arranged by P. C. Woo & Co.

Riccardo Antoniazzi (1910) Violin, 35
played by Mr Leung Kin-fung, First Associate Concertmaster



Z#i% ¥ THANK YOU FOR YOUR SUPPORT

ERERREERS LY

=STAERZK< A

A MUSICAL ENCOUNTER WITH THE HK PHIL -

FUNDRAISING CONCERT 2019

"

EMZETEFE FUNDRAISING COMMITTEE CHAIR

REZE Mr Edward Ng

£ 2R FUNDRAISING COMMITTEE ADVISOR
%&Eﬁ%ﬁi\—,éﬁﬁ Mrs Janice Choi, MH, JP

Z{#HE 5T ORGANISING COMMITTEE
ERTETHEERE
CO-CHAIRS OF ORGANISING COMMITTEE 2019

ZEHKREN Ms Ming Lie, Barrister-at-law
Fi&EE/N\E Ms Alice Wang
EHF50/VE Ms Philippa Wong

%8 MEMBERS

B RS/ )\E Ms Lora Chow
2582 /)\H Ms Connie Leung
TRBAZ/)\E Ms Shine Lin

EBh¥E SPONSORS
7E& &) Title Sponsor

SERVICED APARTMEN

##B) Gold Sponsors
#|E K Anonymous
BlackRock

B (FRLRERE KRR RE) BAIRAF
Clement Shield (Security Specialist &
Event Organiser) Limited

Nomura

A RERIR L R EE LR

Rightmind International Nursery & Kindergarten

ZITEEEESE Y. S. Liu Foundation

$RER) Silver Sponsors

Dmitry Balyasny — Balyasny Asset Management HK Limited

HFABERE Hong Kong Harp Chamber Music

Hotung Mills Education Foundation

Larry Jewelry

BE R M.INT ACADEMY

BB A R A Mr & Mrs Monia and Mansfield Mok
AEEEZZEFEES The Swire Group Charitable Trust

$F#8h Bronze Sponsors

Ms Mimi Chan

ZXRASBEEEM Mrs Janice Choi, MH, JP
Mr and Mrs Vincent Chow

ZBAZ 54 Mr David Cogman
BIBIERARAT The Cross-Harbour (Holdings) Limited
A Family Friend

Mr & Mrs David Fried

Mr Klaus Heymann

ML+ Ms Alice Hung

Ms Elizabeth & Mr Frank Newman
FMREBEAMRAE Raymond Industrial Limited
ERtER S Mr Benedict Sin

Mrs Joy and Mr John Slosar
BRZEF S Mr Jack So, GBM, GBS, OBE, JP
BRex i+ Dr Helmut Sohmen
EAZTEIRAREN Ms Winnie Tam, sc, Jp
FBEEASE4E Mr Henry Tang, GBM, GBS, JP
Michael & Ginnie To

EXFEH L Dr Raymond Wong

EE AL Dr Wilson Wong

RIS HE Mr Long Yu

EHh Sponsoring $10,000 or above s E

mEK Anonymous (2)

RIEF (F#8) BMRAF Auto ltalia (HK) Ltd
EERLTUFPERRYME

Belilios Public School Parents-Teachers' Association
Jonny Bui & Wendy Leung

Diana Chan and Nelson Woo

BREH Gwendoline Chan

Ricky Chim

BfsXkF %+ Ms Winnie Chiu

Rita Chong

ZAETEERERTESELRER

Donation by Connie Leung via Belilios Old Girls Foundation
Kaye Dong

Anna Hu

June Leung

Z/Dif8& 4 Dr Li Siu Hung Patrick

EElE % £ Ms Vivian Liao

BT RGP ATKENTEFEUFEL L Mencius Institute Founder
Connie lvy Sun

ERFEL T Mrs Harriet Tung

HEFEREREKRA Dr & Mrs Wong Chun Wah Alex
LR R R (REREPXEE PO RIEAL)
R

HK$5,000 or above 5

Patrick Chan

Edmond Chan

#/DM& Choi Siu Wai, William

EBLEMHBEHERAT Hong Kong Federation of Women Lawyers Limited
EBREIBHEEGRREZEY

Hong Kong Tianjin Business and Professional Women Association
Karen Suen Fine Jewellery

Clara Lam

Moray Lam

B Jackson Lam

Mariana Lam

MR E 4R A Dr & Mrs Lim Boon Kian

MENCE Anti-aging & Weight Management Authority

Dr. Gigi Pang Che-Kwan

Vivian Poon

Fiona Wong

EIRH Carol Yau

Rachel Zhao

EEREE

5&%

ZIFSEERA
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CHAIR ENDOWMENT

fifi Hvi RICHARD BAMPING

development@hkphil.org
2721 2030
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hkphil.org/chair
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ﬂii (fiow Sang Sang

@ (852)2192 3123 chowsangsang.com



3t 48B4 ( R HE) Principal Patron
Fe s

HKPhil P4 SWIRE

FEREREE

Hong Kong Philharmonic Orchestra

= DHt

(R0
28 5E BT <

onl-
—+

JOUNG AUDIENCE §CHEME

B Sponsored by

The Tung Foundation
EEERBEESE




B RS Z0E h At TS E

HONG RONG

PHILHARMONIC ORCHESTRA
EDUCATION AND COMMUNITY
ENGAGEMENT PROJECTS

2
KRB 272 i) ERRNCIEIR) MEt 2 M0 (N E B RERH
Swire Symphony Under The Stars Wagner’s Ring Cycle Part 4:
3 4 Gétterddmmerung - Discovery Day
MiRDaddyE R (KRS HE) BERgTETBHEEL—
A Father’s Day Concert (Inclusive Concert) ELNMARIRTE

Jockey Club Keys to Music Education Programme -
Ensemble Visits to Schools

education@hkphil.org
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HKPhil

ERERYE

A TALE OF TWO CITIES II:
HIA PHIL & NCPAO
WOODWIND
QUINTETS

=118 JUN

B B T >

B 4R Ny I
RENE TR
e i 4

TAFFANEL Wind Quintet in G minor

MASLANIREA Wind Quintet no. 3

RAFF Sinfonietta .
©Cheung Wai-lok

BIFIEHG/HAT KRR
BWiEAREEAE AR
Dk A2
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EREZWMTARLA
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

SEEHA
TBERE
MERBL L

BEER
b e o
FE
Bt
ERIRRES R
BlER

R RE
Gl
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EREkE 2+
FRERE
BEmIRE
wIEERE
BEBE L
R FTRE
FEBRLL
mEHEE
RERSEE
ERIKBRSEE

BAZERKEE

SR
P& Bh ST A

EtEEEaY

IR E
FE

kRt
BENEE
i

HTEEE
PI7T LS
IE

BB
SERASEEEARET
R
HERE kL
REZKL
BIKBR%

HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

MrY.S. Liu, MH
CHAIR

The Hon Jack So, GBM, GBS, OBE, JP

Mrs Janice Choi, MH, JP
VICE-CHAIRS

Mr Benedict Sin
TREASURER

Ms Karen Chan, Jp

Ms Winnie Chiu, JP

Mr David Cogman

Mr Glenn Fok

Mr David L. Fried

Dr Allen Fung

Mr Andy Kwok

Mrs Mabel Lee

Mr Peter Lo

Mr Edward Ng

Mr Nicholas Sallnow-Smith
Ms Winnie Tam, sC, JP

Dr John Yeung, sBs, OBE, JP
Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Benedict Sin

CHAIR

MrY.S. Liu, MH

Mr Peter Lo

Dr John Yeung, sBS, OBE, JP

EXECUTIVE COMMITTEE

MrY.S. Liu, MH

CHAIR

The Hon Jack So, GBM, GBS, OBE, JP
Mrs Janice Choi, MH, JP

Mr Benedict Sin

Mr David Cogman

Mr Edward Ng

Mr Nicholas Sallnow-Smith

MBEEEE

IR E
Edi

FRERE
BIBERE
MWXTIRE
i b
HREPEL

KEARREEA
s

BERFERL
PR B E
BT

EEEYt
RIBEL L
BEmIRE
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FEAATRED
BT ERE
BEZFzt

BREREEY

BRIKBASE A
Edi

BEEBSRE
AR
‘mENFRE

BAZERKEED

EREZRLE

ENEHEETTE
mE:XBEEEE)

ERERLEEE
(BE: TS E)

FINANCE COMMITTEE

Mr Benedict Sin
CHAIR

Mr David Cogman

Mr David L. Fried

Mr Andy Kwok

Mr Y. S. Liu, MH

Dr John Yeung, sBS, OBE, JP

FUNDRAISING COMMITTEE

Mr Edward Ng
CHAIR

Mrs Janice Choi, MH, JP
ADVISOR

Mrs Harriet Tung

Mr Steven Ying
VICE-CHAIRS

Ms Au Lai-chong

Ms Cherry Cheung

Mr Glenn Fok

Ms Jin Ling

Ms Ming Lie, Barrister-at-law
MrY S Liu, MH

Ms Angela Yau

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Mr Glenn Fok

Prof David Gwilt, MBE
Mr Peter Lo

Ms Winnie Tam, sC, JP

CHAIR OF HK PHIL’S
ARTISTIC COMMITTEE

(CURRENTLY Mr Lorenzo losco)
CONCERTMASTER OF HK PHIL
(CURRENTLY Mr Jing Wang)



BERERHERRAR
THE HONG KONG PHILHARMONIC SOCIETY LIMITED

TEBLA & MANAGEMENT

ITE R BATEED
fRIZRENG

TR = R E

TR
PATSATEE
FRE
HMRERIEREE

REM
ANE R

MW
TR BT

BREH
TR

BMEE
TR B E R EE
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EAR B RTRESE

BEE
TEBE
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BIFTHE S
RiTHE
AEENE

E1lsREER
HHAE AR
BERINELIR
IEE
BiFRBICE

"R
BB RIVEBIRCE

RIER
BIRBIEME
BEE
BIHTHEEE
HERIME)

Benedikt Fohr
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION
AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Crystal Fung
ADMINISTRATIVE ASSISTANT

Ada Or
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT

ARTISTIC PLANNING

Charlotte Chiu
EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Joyce Lam

ASSISTANT EDUCATION AND
OUTREACH MANAGER

Eleanor Chu
ARTISTIC PLANNING OFFICER

Angel Kwok
ARTS ADMINISTRATION TRAINEE
(EDUCATION AND OUTREACH)

BRER
wEA
HEEE
==t
HECHE
ey e
HECHE
b
BRI
MR
BRI
RFEEHE
HEEE

hiEHERER
MiEa
BB AR
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S
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HE RS
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—
RER
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SfiX
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ISR EE (T
FHEE

EBEME

HEEHD
WIEAR
MR
PRED
FOEE
B
gonEe
sz
S8 A BT
BRANR

s EIEEE
BRHERR
HEEHHTOT

MR
LLEEFBN IR

BRITFD
ERREAEE

DEVELOPMENT

Kary Hon
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Karina Wong
DEVELOPMENT MANAGER

Cherry Lai
ASSISTANT DEVELOPMENT MANAGER

Jade Lam
ASSISTANT DEVELOPMENT MANAGER

Vanessa Leung
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Enrica Chin
DIGITAL MARKETING AND

CRM MANAGER
Chiu Yee-ling
MARKETING MANAGER

Flora Fung

MEDIA RELATIONS &
COMMUNICATIONS MANAGER

Yee Po-yan
PUBLICATIONS EDITOR

Christine Cheuk
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Phoebe Lam
MARKETING OFFICER

Michelle Lee
CUSTOMER SERVICE OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen
DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Chan Tim-yan
ASSISTANT LIBRARIAN

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Lam Yik-wing
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan-pong
TRANSPORTATION AND STAGE OFFICER
43
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Hia PHILES 45"

EREEEPRSSLENST R IEBERLERIEARELST BEPRL -
Two house programmes of the concerts conducted by Ling Tung, exhibits of the “Hong Kong Philharmonic
Orchestra 45* Season” exhibition. pHoTO: Cheung Wai-lok

FoEELEESE

LING TUNG, THE 3®f° MUSIC DIRECTOR

1933FER LT HEMKHNER
BI979F 1 REEHEREE=FF
SR thE —EUZTHBESH
RENTLENSB18RI9HREBK
EETHEBEET(H) BHER
EBERHEBXEMEBERANFKRE
BiREHEM 6B 1IR2BNTLE
(E) A AESTHBEEL  BF
THENEERFHKEL LA
RETERXAOBNNEZH R

Born in 1933 into a family of distinguished
musicians, Ling Tung became the third Music
Director of the HK Phil in January 1979. His

first performances with the orchestra as Music
Director were on 18 and 19 May at the Hong Kong
City Hall Concert Hall (right). These concerts also
featured bassoonist George Zukerman in Weber’s
Bassoon Concerto in F. The season closed with a
pair of concerts on 1 and 2 June (left) featuring
Ling Tung and Korean violinist Sung-Ju Lee in
Tchaikovsky’s Violin Concerto in D.
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Osmo Vdnskd conbucror
Kari Kriikku ciariner

SIBELIUS
Magnus LINDBERG
SIBELIUS

PiHZE T
PR
PR %L

Osmo Vénska SEHT 58

GRAMMY Award Winner for
Best Classical Orchestral Performance

BHEREERHRRERSE



B LSS E HIR PHIL UPCOMING CONCERTS

18
JUN 2019

Tue 7:30pm
JC Cube, Tai Kwun
$200

I E g
REHESE
WA R
R wwy
R
BIPE S wae
YL me

B EFN 17
KEREE
BEIRYY -
JE R e

L3 WK

T 4 L [ 58 KR e 4 o S
REHEE

A Tale of Two Cities I1: HIK Phil &
NCPAO Woodwind Quintets

EFRER GIRAARERESR

BHEE B=EAERER

fIk INAZEE

TAFFANEL Wind Quintet in G minor
MASLANKA Wind Quintet no. 3
RAFF Sinfonietta

8 b e

SIBENT > e

HIA Phil Woodwind Quintet
Megan Sterling, Flute
Michael Wilson, Oboe

John Schertle, Clarinet
Benjamin Moermond, Bassoon
Lin Jiang, Horn

NCPAO Woodwind Quintet
Yeh I-jeng, Flute

Zhou Yang, Oboe

Jaume Sanchis, Clarinet

ek - VI s Ji Jingiing, Bassoon

Liu Xiaoxin, Horn

21& 22
JUN 2019

Fri & Sat 8pm
cc
$480 $380 $280 $180

23
JUN 2019

Sun 3pm
cc
$380 $280 $220 $180

DRI EER LR
Gil Shaham Plays Dvoidlk

BRILR (RFERE) Fih
Bz (I HIHT - A E)
BRILR IMRE S0
DVORAK Othello Overture
JANACEK Taras Bulba
DVORAK Violin Concerto

KT EHR+E RS b & g

Swire Sunday Family Series: Ode to Shakespeare

BRI

HIE@AE
SRR
DVORAK
MENDELSSOHN

(RFEFE) Fh

(MERZZ) Pl EIEETH
(BRERAKERORFH)
Othello Overture

A Midsummer Night’s Dream:
Overture & Wedding March

TCHAIKOVSKY Romeo & Juliet Fantasy Overture
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Yu L()llg, conductor
(il Shaham, violin
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Yu Long, conductor

24
JUN 2019

Mon 7:30pm
JC Cube, Tai Kwun
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28 & 29
JUN 2019

Fri & Sat 8pm
cc
$580 $480 $380 $280

EmEE
DISCOUNT OFFER

HBEE x KBl BT RTRY
JEEK It ORE L Z2)

HI Phil x Tai Kwun: Chamber Music Series

Nordic Memoria (Wind Quintet)
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NIELSEN Wind Quintet
FERNSTROM Wind Quintet

Esa-Pekka SALONEN Memoria

KVANDAL Wind Quintet, op. 34
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Ander Erburu, flute
Kwan Sheung-fung, oboe
Lau Wai, clarinet

T()I)y Chan, bassoon
Russell Bonitede, horn

Swire Maestro Series: OSMO VANSKA | Finnish Adventure
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SIBELIUS Finlandia

Magnus LINDBERG Clarinet Concerto (China Premiere)
SIBELIUS Symphony no. 2
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Osmo Vinski, conductor
Kari Kriikku, clarinet
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10% off for the following concerts when purchase any of
the Tai Kwun chamber concerts:
OSMO | Finnish Adventure
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