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INTRODUCTION

The forerunners of brass instruments have
existed since ancient times (when they

were made of such materials as wood),

but it was not until the 19t century that

the examples familiar from the modern
orchestra evolved, thanks to developments in
instrumental technology that allowed for more
sophisticated versions of the trumpet and horn
to evolve.

Our programme is devoted to a specific type

of brass music written for a chamber music
context: the brass quintet, whose paradigm is
two trumpets and horn, trombone and tuba.

In one sense, this is the brass equivalent to the
centrality of the string quartet in chamber music.

The earliest composition we hear is from the
early 20t™ century, by the Russian pioneer of
the brass quintet, Victor Ewald. Several of the
composers represented here were themselves
brass players: Ewald was a cellist who also
took the tuba part in his own quintet, while
Sir Malcolm Arnold, inspired by the great

jazz artist Louis Armstrong, started out as a
professional trumpeter and penned one of the
best-loved standards in the brass repertoire.
Enrique Crespo is an internationally renowned
trombonist. His Suite Americana, with its
celebration of folk-related themes from Latin
America, has a counterpart in the Canadian
perspective on folk idioms provided by Morley
Calvert in his Suite from the Monteregian Hills.
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Witold Lutostawski (1913-1994) is widely
regarded as the most important composer

to emerge from Poland in the second half of
the 20%™ century. The Mini Overture is one of
many brief occasional pieces that Lutostawski
composed for public celebration near the end
of his career. He composed this brass quintet in
honour of Walter Strebi, a former chairman of
the prestigious Lucerne Festival in Switzerland.
When it was premiered there by the Philip Jones
Brass Ensemble on 11 March 1982, the audience
demanded an encore.

The Mini Overture packs maximum event into
its mere three minutes. Lutostawski’s festive and
virtuosic writing for the ensemble weaves tightly
coiled rhythmic ideas around the melodic line.
Musical fission and fusion give this fanfare

a fascinating sense of density. In the slower
middle section, the instrumental texture thins
out, but the music is seamlessly connected to
the main material, which returns to conclude
the piece with an exuberant final gesture.
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A Fantasy about “Purcell’s Fantasia Upon One Note”
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The long-lived American composer Elliott Carter
(1908-2012) remained productive even after

his 100*" birthday. He was old enough to have
received encouragement to pursue a life in music
from the pioneer Charles Ives, who wrote him a
letter of recommendation to attend Harvard.
Winner of two Pulitzer Prizes in music, Carter
inherited Ives’s legacy of experimentalism, as
manifested by his creativity across the orchestral,
vocal and chamber music realms.

A Fantasy about “Purcell’s Fantasia Upon One
Note” originated as a Christmas present for the
American Brass Quintet in 1974. Carter based

it on an already existing piece that the English
master Henry Purcell (1659-1695) composed

in 1680: Fantasia Upon One Note. It is one of
several fantasias that Purcell composed that year
for the family of string instruments known as
viols (which became obsolete and were replaced
by the violin family). This particular fantasia calls
for five parts and poses a fascinating challenge
for the composer, since the entire piece revolves
around one repeated note. Carter remarks that
he admired this work since his student days.
“The Purcell piece has always seemed to have a
dramatic meaning -that of a repeated, tolling,
bell-like note sounding through musical episodes
of contrasting character -which is seldom
brought out in performance,” Carter writes. “So |
decided to make an arrangement for brass that
would draw attention to this aspect of the music
and emphasise a dramatic conception so often
expressed in the poetry of Purcell’s time.”
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Victor Ewald (1860-1935) occupies a very special
niche in the history of both Russian music and
of compositions for brass instruments. He was
part of a general wave of transformation in the
19* century that sought to develop an authentic
Russian musical language for concert music and
opera. Like several of his more famous peers
aiming for the same goal -such as Alexander
Borodin, who had a day job as a chemist -Ewald
composed on the side and made his living from
an entirely different profession: civil engineering.

As a boy, Ewald was admitted to what was then
the relatively new conservatory in his native

St Petersburg. He became fascinated by valved
brass instruments and wrote four brass quintets
between the late 1880s and ¢. 1912. In fact, his
official op. 1 was published as a string quartet but
had been initially conceived as a brass quintet;
its technical challenges proved too difficult for
players at the time, so Ewald reworked it for
strings. As a cellist, he was also an avid champion
of chamber music in St Petersburg and part of

a highly influential string quartet there. He also
played tuba. Ewald was able to write full-scale
brass quintets thanks to the revolutionary
development in brass instruments in the 19t
century. The Quintet no. 3 is the last of his four
brass quintets, dating from around 1912 but only
rediscovered decades after Ewald’s death. Cast

in four movements, the work begins with great
momentum in the first movement; an Intermezzo
leads to a mesmerising Andante, and the Quintet
concludes with a vividly animated finale.
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This piece written for a brass quintet

illustrates the composer’s sentiment when in a
circumstance, and the change when he saw light
and a way out.

The composer employed a descending major
thirds motif throughout the piece. The tempo
at the beginning is quick, while atonality and
whole-tone scales bring evolvement to the
music. Then the tuba leads to a passage of
darkness, with muted trumpet playing in a low
register, a duet written in counterpoint depicts
disappointment and sadness. Then the music
slowly moves to a brighter passage with the
entrance of other instruments followed by the
recurrence of the descending major thirds motif.
Solo passages taken turns by the quintet show
light and aspiration, and then the session is
completed with a harmonious major chord. The
music finally ends with strongly accented rapid
short notes.
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MALCOLM ARNOLD
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Brass Quintet no. 1, op. 73
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Born in England, Sir Malcolm Arnold (1921-2006)
grew up in a family that made their living in

the shoemaking business but also provided a
musically active home environment. As a boy

of 12, he was inspired by a live appearance of
legendary jazz trumpeter Louis Armstrong and
decided to make that instrument his own, playing
with various British orchestras during and after
World War Il. Arnold then turned his attention

to writing music full time, becoming one of his
native country’s most sought-after composers.
And he was remarkably prolific. Arnold composed
the scores for nearly 120 films, including his Tony
Award-winning music for David Lean’s classic The
Bridge on the River Kwai. His concert music includes
more than 20 concertos (for such stars as violinist
Yehudi Menuhin and clarinetist Benny Goodman),
nine numbered symphonies plus a Symphony for
Brass, and various other orchestral and theatre
scores. The Brass Quintet dating from 1961,
combines Arnold’s identities as a brass player and
composer. The work is cast in three movements,
opening with a crisp variation on fanfare ideas
introduced by a pair of trumpets. Notice how
Arnold creates a genuine dialogue across the
registers, from trumpet to tuba. The second
movement is a darker, meditative chaconne built
on a harmonic sequence that continually repeats,
with new ideas added on top of that structure at
each repetition. Arnold ends the quintet with the
brightly fiery, virtuoso third movement that uses
another kind of repetition: the recurrence of the
optimistic opening refrain, which is interrupted by
varying episodes rich in wit and vigour.
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The trombonist Enrique Crespo, who was born

in 1941 in Montevideo, Uruguay, has been an
influential figure in the genre-defying intersection
of classical, jazz and world music. He developed
his career in Germany following a scholarship in
the late 1960s to study in Berlin. He went on to
become principal trombonist of the Bamberg
Symphony and of the Stuttgart Radio Symphony
Orchestra. He also joined with colleagues to
found his own brass quintet, which was expanded
to become the ensemble German Brass (which
Crespo left in 2011).

Crespo has composed and made arrangements
of other pieces, focusing on material that crosses
boundaries. Suite Americana no. 1, composed

in 1977, is a prime example. We hear four of the
Suite's five movements, each of which is devoted
to a type of international folk or popular music:
ragtime, a rhythmically oriented precursor of
jazz (United States; first movement); bossa
nova, the samba-based style fused with jazz
which arose (Brazil; second movement); vals
peruano, a variant of the charming waltz (Peru;
third movement); and son de Mexico, mixing two
types of dances, slow and fast (from different
regions of Mexico; fifth movement).
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A fierce opponent of Margaret Thatcher’s policies
in the 1980s, the British composer Steve Martland
(1959-2013) worked outside the framework of
mainstream classical institutions, ultimately
rejecting the orchestra and concentrating on
ensemble-based compositions. He formed his
own internationally touring Steve Martland

Band, drawing inspiration from his attraction to
American minimalism and to its Dutch variant in
the work of his mentor Louis Andriessen.

Although he expressed his suspicion of classical
tradition, he found material there for inspiration,
as in One note fantasy... (Mr Steve Martland
after Mr Henry Purcell) from 1994. The source

is the same fantasia by Purcell we encountered
in the previously heard piece by Elliott Carter.
Martland’s score describes his fantasy as “Purcell
elaborated and arranged for brass quintet.”

He deems the original fantasia to be “a good
example of [Purcell’s] cleverness,” adding: “The
same note is sustained throughout the duration
of the music, and all the varying harmonies fit
in.” Martland’s version includes the same process
of the repeating single note, but he distributes it
among the different instruments of the quintet.
Another “updated” feature is the use of “some
quite non-17t-century rhythmic distortions.”
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Suite from the Monteregian Hills
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The French-Canadian composer, conductor and
band leader Morley Calvert (1928-1991), who was
born in Ontario, was a significant figure in the
world of brass music over the last decades of the
20t century. He founded several school bands,
as well as the Monteregian Music Camp in 1958
for high school band students -named for the
chain of hills between Montreal and Montérégie.
Calvert was also highly active as a composer and
arranger of music for band. His Monteregian Hills
Suite, which dates from 1961, represents a kind
of Canadian counterpart the folk-related Latin
American themes encountered in Crespo’s

Suite Americana.

In four movements, Suite from the Monteregian
Hills unfolds as an imaginatively humorous
sequence of traditional forms and styles that

are transformed by Calvert’s individual, even
eccentric sensibility. He enjoys playing with
expectations, as in the modified John Philip
Sousa of the opening movement, La marche;
the second, Chanson mélancolique
(“melancholy song”), introduces an air of
something more serious than the rest of the
work. In the third movement, titled Valse ridicule
(“ridiculous waltz"”), the composer plays a game
of musical mashup familiar from Charles Ives; the
last movement is a Danse villageoise ("Dance

of the Village People”) and also presents a
curious fusion of aggressively forward-moving
rhythms with the beloved French carol “Il est né,
le divin Enfant”.

All programme notes by Thomas May
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ESTEBAN BATALLAN Trumpet

Esteban is Principal Trumpet of the HK Phil

and Guest Principal Trumpet with the Chicago
Symphony Orchestra. He has collaborated with
the Royal Concertgebouw, Teatro alla Scala,
English Chamber, Gstaad Festival orchestras,

etc. Great conductors he has worked with include
Riccardo Muti, Jaap van Zweden, Riccardo Chailly,
Zubin Mehta and Bernard Haitink.
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CHRISTOPHER MOYSE Trumpet

Chris is Co-Principal Trumpet of the HK Phil. He

has appeared as Guest Principal Trumpet with the
Seoul Philharmonic, Singapore Symphony, Hallé
Orchestra, Malaysian Philharmonic and Macau
Orchestra. Recent guest performances include with
the Hong Kong Baptist University Wind Symphony
and Hong Kong Chamber Wind Philharmonia as
well as a recital at the Hong Kong Academy for
Performing Arts and on RTHK TV show The Works.
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JORGE MEDINA Horn

Jorge is a horn player with the HK Phil. Orchestras
with which he has collaborated include the
Staatskapelle Berlin, Sinfénica de Galicia,
Orquesta Sinfénica de Bilbao, Orquesta Ciudad
de Granada, Norddeutsche Philharmonie Rostock
and Berliner Symphoniker. He was a member of
the Spanish Youth National Orchestra, European
Union Youth and Schleswig-Holstein Festival
orchestras.
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KEVIN THOMPSON Trombone

Kevin holds the Utility Trombone position at the
HK Phil. In addition, he has performed with major
orchestras in Norway, Sweden, Britain, Canada,
Malaysia, Singapore, Korea and China. Kevin is
also dedicated to promoting the euphonium by
recording two critically-acclaimed solo euphonium
recordings and sharing the beauty of the
instrument at recitals and masterclasses around
the world.
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PAUL LUXENBERG Tuba

Paul is Principal Tuba of the HK Phil and has also
appeared with the New York and Los Angeles
Philharmonic orchestras. He has given recitals
and masterclasses in the US, Hong Kong, China,
Japan, Taiwan, Thailand and Singapore, and been
soloist with the HK Phil, Shanghai Broadcasting
Symphony and Hong Kong Academy for
Performing Arts Wind Ensemble.
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Please click onto the name of each artist for a full-version biography.



http://www.hkphil.org/tch/aboutus/our_players/our_players_details.jsp?id=1704
http://www.hkphil.org/eng/aboutus/our_players/our_players_details.jsp?id=1704
http://www.hkphil.org/tch/aboutus/our_players/our_players_details.jsp?id=654
http://www.hkphil.org/eng/aboutus/our_players/our_players_details.jsp?id=654
http://www.hkphil.org/tch/aboutus/our_players/our_players_details.jsp?id=1550
http://www.hkphil.org/eng/aboutus/our_players/our_players_details.jsp?id=1550
http://www.hkphil.org/tch/aboutus/our_players/our_players_details.jsp?id=1551
http://www.hkphil.org/eng/aboutus/our_players/our_players_details.jsp?id=1551
http://www.hkphil.org/tch/aboutus/our_players/our_players_details.jsp?id=587
http://www.hkphil.org/eng/aboutus/our_players/our_players_details.jsp?id=587

= ’
l’a‘é?g

HKPhil

HKPHILX TAIKWUN: =8
CHAMBER i
MUSICSERIES =&
Fantasia of Brass &1tif /§I] :

Brass Quintet SAE%HAES

A Night in the Woods A& % Rt
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Wind Ensemble A& /A enue Partner

Transfigured Night &> %

String Sextet Z&/NEH

Harmonious Clarinet
with Strings BEMxZ

Clarinet Quintet EZEEHE%

Interpretation
of Dream #i%
Mixed Ensemble BE& /40

Nordic Memoria
JEER[E1E

Wind Quintet A&RES




B LRSS E HIR PHIL UPCOMING CONCERTS

4
MAR 2019

Mon 7:30pm
JC Cube, Tai Kwun
$200

mmEE
DISCOUNT OFFER*

1
APR 2019

Mon 7:30pm
JC Cube, Tai Kwun
$200

wneet
DISCOUNT OFFER*
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HIZ Phil x Tai Kwun: Chamber Music Series
A Night in the Woods (Wind Ensemble)
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Divertimento no. 14

Wind Quintet no. 2, In Memory of a Friend
Mlddi (Youth) Suite, and more...
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Megan Sterling, flute
Michael Wilson, oboe

John Schertle, clarinet
Lorenzo Iosco, bass clarinet
Russell Bonitede, horn
Adam Treverton Jones, bassoon

XK BHEERTRY | AN GEENER)
HIA Phil x Tai Kwun: Chamber Music Series
Transfigured Night (String Sextet)
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SCHOENBERG
Robin HOLLOWAY
TCHAIKOVSKY

(BREZR) @namn

GR#:/&REH

(R MmATRIEIE)

Verklgrte Nacht (Transfigured Night)

Serenade in G (Asia Premiere)
Souvenir de Florence
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B Kz o 175 ks
Gui Li, violin

Wang Liang, violin

Ethan Heath, viola

Alice Rosen, viola
Timothy Frank, cello
Richard Bamping, cello

5&6
APR 2019

Fri & Sat 8pm
cc
$680 $480 $380 $280

10 &11
APR 2019

Wed & Thu 8pm
cc
$480 $380 $280 $220

14
APR 2019

Sun 3pm
ST
$480 $380 $280 $220
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LEONARD SLATERIN | Eton College Chapel Choir
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SREIREE
Christopher ROUSE
BARBER
BERNSTEIN
TCHAIKOVSKY
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The Infernal Machine (Southeast Asia Premiere)
Adagio for Strings

Chichester Psalms

Symphony no. 5
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Leonard S]El.tkill, conductor
Eton College Chapel Choir
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Swire Denim Series:

Igudesman &
EEXRRTE

IGUDESMAN & JOO

Joo: Clash of the Soloists

{Clash of the Soloists— & RITAXK)
(@ RES

Clash of the Soloists (Asia Premiere)

and more

ERE RS won

R

Igudesman & Joo, comedy act
Thomas Carroll, conductor

K BAHR+EBRY G MERIER 2 B RERITRA

Swire Sunday Family Series:

Igudesman &

IGUDESMAN & JOO

Joo: Clash of the Soloists

{Clash of the Soloists—B&ERITAR)
@En RES

Clash of the Soloists (Asia Premiere)

and more
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Iglld(—)SlllEtl‘l & -]()(), comedy act
Thomas Carroll, conductor

PIZE A i Th £ E 4T AR % £ AVAILABLE AT URBTIX Www.urbtix.hk

CC = FBXEHRUELLEE Hong Kong Cultural Centre Concert Hall ST=7)H

B EEZEE Sha Tin Town Hall Auditorium




