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INTRODUCTION

The world of chamber music in Western music
history has been especially friendly to the
string family over the last several centuries,
with the string quartet taking pride of place
as the most prestigious genre, thanks to the
great achievements of composers like Haydn,
Mozart, Beethoven, Bartdk, Schubert and
Shostakovich with their string quartets.

But there’s a rich chamber music
counterpart for the woodwind family. One
format popular with composers is the wind
quintet formation of flute, oboe, clarinet,
bassoon and horn. Yet other variants are
also possible. Ending our programme is a
memoir of his youth by Czech composer Leos
Jandcek, who adds a bass clarinet to make
a sextet. The lineup of six wind players has
a long history in fact: the earliest work we
encounter is also a wind sextet, by Mozart.
All of the other works on the programme
date from the 20t century (with two works
by composers still alive and writing).
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During his period as a court musician in his
native Salzburg - from his teenage years

until his mid-20s - Mozart’s duties included
writing a good deal of music for use during
church worship services. But he also managed
to produce a variety of purely instrumental
compositions that carry such genre names

as divertimentos, serenades, marches and
cassations. Typically, these were written

for birthdays, weddings or feast days of his
patrons. These special occasions could be either
public celebrations held outdoors (for which
he wrote serenades), while divertimentos for a
lighter chamber scoring would be better suited
for indoor performance.

It remains a matter of guesswork as to

what the actual purpose of the series of five
divertimentos Mozart wrote between the
summer of 1775 and early 1777, all of them
scored as wind sextets. We hear the fifth of
these, the Divertimento in B-flat major, K. 270,
which is dated January 1777 and consists of
four movements. Along with the terms “sextet”
and “divertimento,” these five compositions are
designated as Tafelmusik (literally, in German,
“table music” or “dinner music”), a term that
goes back to the 16* century and refers to
music played at feasts or banquets. Perhaps
Mozart wrote these works at the request of his
boss, the Archbishop of Salzburg (whom he
grew to detest), to entertain him during meals.
But whether there was a specific occasion of
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Mozart: Divertimento no. 14

note in early 1777 to call for a new commission
is unknown.

The notion of “dinner music” as background
accompaniment has led to a tendency to
underestimate Mozart’s craft in these works.
K. 270 in B-flat major is the most elaborate of
the five and completely engages the ear: this
is by no means “wallpaper” music. In the first
movement, Mozart develops his ideas with

the same imaginative detail he brings to his
symphonies and other substantial instrumental
works of this period. An elegant Andantino
follows, dance-like in its grave. Dance patterns
shape the last two movements: a moderately
paced third-movement minuet (with yet
another kind of dance embedded in the middle:
the l&ndler, with its earthy strong beat), and a
rollicking, fast-paced finale.

L4 Mozart

(Wikimedia Commons)
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Born in 1946 in Latvia, Péteris Vasks was the

son of a Baptist preacher who grew up with an
independent streak. Since he did not want to
resettle in the West, he had to wait until after the
Cold War for his music to circulate widely abroad.
Still, Vasks began his career early, playing double
bass with Latvian ensembles and exploring
various avant-garde techniques as a young
composer.

Vasks found models in Estonian composer Arvo
Part as well as the Polish composer Henryk
Gorecki and his conviction that music can express
spiritual longing. "My intention is to provide food
for the soul,” Vasks has said, “and this is what |
preach in my works.”

In Memory of a Friend is an early work from 1982
for the same quintet formation as the Ligeti
Bagatelles: flute, oboe, clarinet, bassoon and
horn. This single-movement piece is a personal
memorial to the loss of the composer’s friend,
the bassoonist Jana Barinska. Here Vasks
combines instrumental and vocal layers, asking
each player to blend in their own singing voices
at the conclusion.

The musical ideas allude to gestures long
associated with mourning. These are mixed

with more specifically Latvian idioms that evoke
funeral singing. At one point, the flutist switches
to alto flute, whose low sonorities are nocturnal.
This quintet sounds both modern and ancient,
like a timeless ritual being re-enacted to pay
tribute to the deceased.
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Mozart is not only the earliest but also the
“"Western-most” of the composers we hear
on this programme: all of the other four
were born in Eastern Europe or the Baltics.
Gyorgy Ligeti (1923-2006), who came from
a Hungarian Jewish family in Transylvania,
survived the Holocaust - other members of
his family perished - and started his career in
Budapest. He would emerge as one of the most
charismatic and appealing of the postwar
avant-garde composers in Europe.

The composition for wind quintet that we
hear, Six Bagatelles, is an early work (1953)
that dates from well before his breakthrough
works of the 1960s - the latter including pieces
that the director Stanley Kubrick used in the
soundtrack of his legendary film 2001: A Space
Odyssey. The social-cultural background of
Communist Hungary in the years following
World War Il was not friendly to the musical
experimentation that was happening in

the West.

During this early period, before he resettled in
Western Europe at the end of 1956, Ligeti had
to produce works for public consumption that
obeyed the restrictions against “difficult music”
and that were considered sufficiently populist.
He resigned himself to keeping his instinctive
drive for experimentation a private matter, as
seen in the Six Bagatelles. Ligeti initially a series

of piano pieces (between 1951 and 1953), later
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choosing six of these and transcribing them for
a wind quintet comprising flute, oboe, clarinet,
bassoon and horn.

Even though knowledge of what was happening
among his more experimental peers was
difficult to come by, Ligeti already conveys an
extraordinarily individual voice in Six Bagatelles.
The term “bagatelle” means a “trifle”, that

is, a brief musical composition, generally in

a relatively light style. Beethoven's Fir Elise

is the most famous example. But the idea of

a "bagatelle” had already acquired an ironic
layer of meaning in Beethoven'’s collections

of bagatelles for solo piano late in his career:
these are indeed short, but hardly “lightweight”
pieces. Instead, they condense deeply
meaningful expressions into a brief timespan.

Ligeti covers a wide spectrum of emotions

in these very short pieces, most of which

are fast-paced and animated. Each detail
—accents, whether or not the instrument is
muted, dissonant harmonies - reverberates
with meaning. Ligeti uses an increasing number
of pitches with each subsequent bagatelle,
starting with only four for no.1 and ending with
11 different pitches for no. 6. Numbers 2 and

5 are slow and mournful; Ligeti dedicated the
Adagio no. 5 to the memory of Beld Bartok.
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Born on the Estonian island of Hilumaa, then
part of the Soviet Union, Erkki-Sven Taur
(b.1959) came of age during a period of
dramatic political and cultural transformation.
Among a wide spectrum of inspirations, he
shows influences from the American minimalists
and from Gyoérgy Ligeti, the avant-garde master
whose music we hear earlier on our programme.
Still another significant source for the young
composer on was the work of his fellow Estonian
Arvo Part, whose brand of minimalism in the
service of a spiritual vision transfixed Tadr.

In 1979, Tulr founded a progressive-rock group:
In Spe, Latin for “in hope,” which signalled a
desire to challenge the status quo. The group,
for which Tadr composed, sang and played
flute and keyboards until 1983 - just before
composing Architectonics 1 - developed a
popular following and also served Tlur as a
vehicle to explore his ideas of chamber rock.
With the fall of the Soviet Union and Estonia’s
independence, his music began to win more
widespread international attention, beginning
with the 1989 string work Insula Deserta.

TUUr has written a large catalogue of
compositions, including numerous pieces for
chamber ensemble as well as concertos and
nine symphonies. He has also composed choral
pieces, electronic and multimedia works,

film scores and the opera Wallenberg (2001),
which involves the humanitarian Swedish
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diplomat who worked to rescue Jews during the
Holocaust.

We hear the first in a series of seven ensemble
works TUlr wrote as separate commissions
between 1984 and 1992 titled Architectonics,
each scored for a different configuration of
instruments. Architectonics 1, commissioned
by the Jaan Tamm Wind Quintet in 1984, calls
for the traditional quintet group of flute, oboe,
clarinet, bassoon and horn.

Contrasts and oppositions figure prominently

in TUtr's musical thinking: listen, for example,
to the contrasts between harmonic ideas and
the oboe’s melody in this brief piece. “My work
as a composer is entirely concerned with the
relationship between emotional and intellectual
energy and the ways in which they can be
channelled, accumulated, dissipated and
re-accumulated,” he has stated. "My pieces

are abstract dramas in sound, with characters
and an extremely dynamic chain of events; they
unfold in a space that is constantly shifting,
expanding and contracting, not so much like a
mosaic, but rather in the manner of a block of
sculpture.”
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Thanks to the tremendous outburst of creativity
that marked his final decade or so, Leos Jandcek
(1854-1928) might be regarded as a sort of
patron saint of artistic late bloomers. Not that
the Czech composer was by any means idle as

a younger man. But after years of obscurity,
Jandeek suddenly found himself on the cusp of
international fame when his 1904 opera Jendfa
became a belated smash success in 1916 in a
revival at the National Theatre in Prague.

This sudden recognition had a rejuvenating
effect. In rapid succession, Jandacek composed
what are now regarded as some of his most
masterful works: several operas, the string
quartets, such stirring orchestral scores as the
Sinfonietta, the magnificent Glagolitic Mass,
and, not least, the delightful wind sextet Mladi
(Czech for “Youth”).

In July 1924, Jandcéek, who was also a
sought-after conductor, celebrated his milestone
70* birthday by looking back to reconsider
aspects of his distant youth, culling memories
that would be useful for his biographer. He had
spent his early years as the son of a schoolmaster
in a Moravian village and then, when his musical
talent became obvious, as a choirboy at an old
Augustinian monastery in Brno (St Thomas'
Abbey, whose famous abbot, Gregor Mendel, had
just conducted his epoch-making experiments in
plant genetics).

Yet instead of a wistfully sentimental piece of
nostalgia, Janacek composed a characteristically
original and freshly inventive work. Indeed,
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Jandcek’s late-life compositions show remarkably
forward-looking tendencies. This is apparent in
several ways in Mladi. Jandcek varies the classical
wind sextet instrumentation to enhance his
palette, scoring for flute (doubling piccolo),
oboe, clarinet, bassoon, horn and, most
strikingly, bass clarinet. His musical material
draws on timeless-sounding folk elements yet
clothes these with unconventional harmonies.
Sudden changes in tempo and unexpected
juxtapositions of ideas create a non-linear,
almost montage-like effect.

One signature of Jandcek here is his attention
to the speech patterns of his native Czech as

a source for melodic ideas. The composer’s
research into the natural melodies and rhythms
of spoken language was a lifelong preoccupation,
running in parallel to his interest in folk music.
For example, Jandcek is thought to have based
the tune that pervades the opening movement
(first entrusted to the oboe) on the six syllables
of the Czech phrase Mlddi, zlaté mladi (“Youth,
golden youth”).

The second movement, a set of variations

on a march-like theme tinged by melancholy,
includes hints of the natural beauty of the
countryside the composer loved. Recalling the
blue uniforms choirboys had to wear when he
was at St Thomas’ Abbey, Jandacek recycles

a cheery march he had penned for piccolo,
glockenspiel and tambourine (“March of the
Blue Boys”) for the third movement. But he also
interpolates dreamy episodes by way of contrast.
The animated fourth and final movement looks
back to the first movement’s theme, but with a
new perspective. The gesture serves as a powerful
metaphor for the aging Jandcek himself: even
while recalling his tune from “golden youth,”

he invigorates it with a sense of reinvigorated
possibility.

All programme notes by Thomas May
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MEGAN STERLING Flute

HK Phil Principal Flute Megan Sterling has appeared
as soloist and Guest Principal, in recitals, radio
broadcasts, Canto-pop recordings and chamber
ensembles in Asia, Europe, US and Australia. A
frequent prestigious prize-winner, Megan has
recently recorded a CD which will be available soon.

EWiE vge
EWHER2005F MABLIEE
BMEEREEEE 2000FEE
AREFEEE BWBESD
SEBFEIRFEFEEE
BIEFRMN R ELEE  BRFAEER
B4 DA R BEEE

MICHAEL WILSON Oboe

Michael Wilson joined the HK Phil in 2005 as
Co-Principal Oboe and was appointed Principal
Oboe in 2009. He has been invited to play Guest
Principal Oboe with orchestras such as the
Western Australian Symphony Orchestra, the
Malaysian Philharmonic Orchestra and the City of
Birmingham Symphony Orchestra.
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JOHN SCHERTLE Clarinet

HK Phil Co-Principal Clarinetist John Schertle
appears regularly as Guest Principal Clarinet with
orchestras in the region. Equally adept on auxiliary
instruments, Schertle has performed as soloist

on E-flat clarinet with the HK Phil and concerto
soloist on bass clarinet and basset horn in North
America and Asia.
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LORENZO |IOSCO Bass Clarinet

Born in Italy, before joining the HK Phil, Lorenzo
losco was the Principal Bass Clarinet of the
London Symphony Orchestra for eight years and
Principal Bass Clarinet of the Madrid Royal Opera
House for three years. He has been professor at
the Royal Academy of Music and Guildhall School
of Music and Drama in London.
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ADAM TREVERTON JONES Bassoon

Adam Treverton Jones plays contra bassoon and
bassoon in the HK Phil. He enjoys participating

in and leading many educational outreach
concerts, and is involved with frequent chamber
performances around Hong Kong. He also teaches
at the Hong Kong Academy for Performing Arts.
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RUSSELL BONIFIDE Horn

Before joining the HK Phil as Co-Principal Horn,
Russell Bonifede was Co-Principal Horn of

the Hyogo Performing Arts Centre Orchestra

in Nishinomiya, Japan. He studied at the
Manhattan School of Music and at Yale University.

MMETREMTLEE > BB MFINNEF o Please click onto the name of each artist for a full-version biography.
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Fantasia of Brass &1ts

Brass Quintet B4R ESH

S mEp 7
R b

)

A Night in the Woods x&#%2>% Vense b

Wind Ensemble A& %4/)\4H

Transfigured Night g&2>%

String Sextet 4 NER

Harmonious Clarinet
with Strings B

Clarinet Quintet EEERE%H

Interpretation
of Dream i

Mixed Ensemble SR& /M

Nordic Memoria
JEEREI1E

Wind Quintet AELRSER




B LS SE HIR PHIL UPCOMING CONCERTS

1
APR 2019

Mon 7:30pm
JC Cube, Tai Kwun
$200

minEst
DISCOUNT OFFER*

WEEXKE BHERTRY) | HEEZR RFENESE)
HIZ Phil x Tai Kwun: Chamber Music Series
Transfigured Night (String Sextet)

HiEtE

EHE

SRATKHE
SCHOENBERG
Robin HOLLOWAY
TCHAIKOVSKY

(REZR)

GRHFB/NEE @mem

(BHEE R ETRY IR

Verklarte Nacht (Transfigured Night)
Serenade in G (Asia Premiere)

Souvenir de Florence

FERE iz o F5E0 s
BEARFL > ivgse o BEBEGY - hiiss
[:¢7 SR RS (WAL RPN L
Gui Li, violin

‘Wang Liang, violin

Ethan Heath, viola

Alice Rosen, viola
Timothy Frank, cello
Richard Bamping, cello

5&6
APR 2019

Fri & Sat 8pm
cc
$680 $480 $380 $280

10 &11
APR 2019

Wed & Thu 8pm
cc
$480 $380 $280 $220

S R L N S R IR
LEONARD SLATRIN | Eton College Chapel Choir

ekl

B

fa R HrE

SRAIKHTE
Christopher ROUSE
BARBER
BERNSTEIN
TCHAIKOVSKY

G 28) mzawn

B R

(Bt ER)

FRAREMH

The Infernal Machine (Southeast Asia Premiere)
Adagio for Strings

Chichester Psalms

Symphony no. 5

LR g
A 2 2
Leonard Slatkin, conductor
Eton College Chapel Choir

NSRRGSR R i MBI TE SR 2 2= AT KK

Swire Denim Series:

Igudesman &
RBXHRATE

IGUDESMAN & JOO

Joo: Clash of the Soloists

(Clash of the Soloists— & RITAK)
(e RES

Clash of the Soloists (Asia Premiere)

and more

BRI SCHELUR B sy

R s

Igudesman & Joo, comedy act
Thomas Carroll, conductor

14
APR 2019

Sun 3pm
ST
$480 $380 $280 $220

15
APR 2019

Mon 7:30pm
JC Cube, Tai Kwun
$200

wnest
DISCOUNT OFFER?

K EHFRAEB R MR R 2 R RATRE

Swire Sunday Family Series:

Igudesman &
BEXHRTE

IGUDESMAN & JOO

Joo: Clash of the Soloists

{Clash of the Soloists—&&RITAXR)
@HEn RES

Clash of the Soloists (Asian premiere)

and more

B SCHUR =L - wo

R

Igudesman & Joo, comedy act
Thomas Carroll, conductor

BREORE |EHHITRY | HENZ (MBS LER)

HI4 Phil x Tai iwun: Chamber Music Series
Harmonious Clarinet (Clarinet Quintet)

RiLE
B

£
MOZART
FINZI
WEBER

ARKBEZERER

EENG

BERERLESR

Clarinet Quintet in A

Five Bagatelles

Clarinet Quintet in B-flat

R s o FAR b
FFEPR e o EREA i
fifi e ks

Andrew Simon, clarinet
Jing Wang, violin

Anders Hui, violin
Andrew Ling, viola
Richard Bamping, cello

FIZE M iR Th EE =40 A BI 8 €5 AVAILABLE AT URBTIX Www.urbtix.hk
CC = BB LA E %8 Hong Kong Cultural Centre Concert Hall ST = YPHA® E & ZEE Sha Tin Town Hall Auditorium

M@
DISCOUNT OFFER
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HKPhil

EREREE

Hong Kong Philharmonic Orchestra

JAAP & HIA PHIL
APR-MAY
2019

REZ 55
Jaap van Zweden conbucror

“The precision of its (HK Phil)
playing absolutely world class”
— South China Morning Post

hkphil.org

FEREZREEEEBNTRERFEL  FBFBEX LR OBERE

The Hong Kong Philharmonic Orchestra PP
and is @ Venue Partner of the Hong Kong Cultural Centre.

upported by the Government of the Hong Kong Special

19 & 20 26 & 27 384 10 & 11 17 & 18

APR 2019 APR 2019 MAY 2019 MAY 2019 MAY 2019

JAAP | MAHLER $200 | JAAPI JAAP | JAAP |

MOZART | SYMPHONY RHATIA RACHEL | MAHLER 2
NO.9 BUNIATISHVILI | CHEUNG

s | BULR 15#1$200: 5572 Eil SR L JE R EIER R Bk Ktz | B—

| Administrative Region

k.3
HE

RS

Jaap van Zweden Music Director





