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CLARINET QUINTET
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“It Aint Necessarily So” and “Summertime” from Porgy and Bess

£{8 WEBER 27
BZE R EZH Clarinet Quintet in B flat, op. 34
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At the request of the soloists, the repertoire of the concerts feedback.

will be changed from Finzi's Five Bagatelles to Gershwin’s “It
Ain't Necessarily So” and “Summertime” from Porgy and Bess.
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Today’s concert features the clarinet. The
clarinet was invented in Germany during the
early years of the 18" century and soon found
its way into military bands and orchestras.

It went through a number of stages of
development until composers started to take
it seriously as a solo instrument, but it was not
so much the developments of the instrument
as the players who were able to show off its
full potential that really attracted composers
to it. Two of the pieces in today’s concert
were composed expressly for the unique skills
of two of the earliest professional clarinet
virtuoso players.

The first of these was Anton Stadler who, along
with his brother Johann (also a pioneering
clarinettist), was appointed to the military
band of the Austrian Court in 1779. Two years
later both brothers were admitted to the Court
Orchestra where Johann was noted for his
ability to produce a clear ringing sound in the
upper register of the instrument, while Anton
preferred the lower notes. In 1787 he invented
an extension to the clarinet so that it could
play even lower; he called this instrument the
basset-clarinet.

Shortly after he had settled in Vienna in 1781,
(1756-1791)

met Anton Stadler, and the two became firm

friends. Mozart was particularly impressed
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(International Museum
and Library of Music)

with Stadler’s playing and the sound of his
basset-clarinet, and wrote his

for both player and instrument. The
Quintet was first performed at a Christmas
concert of the Vienna Society of Musicians held
every year to benefit the widows and orphans
of its deceased members. Mozart dated the
finished score 29 September 1789, and it was
duly performed at the benefit concert on
22 December that year with Mozart himself
playing the viola in the ensemble. He gave
Stadler the manuscript as a gift, but Stadler
subsequently pawned it when he ran out of
money during a European tour in 1791, and the
version heard today was reassembled in 1802
using some of the original string parts and
rather a lot of guesswork. It remains, however,
one of Mozart’s most sublime compositions: “If
there is one work that sums up this unhappy
year [of 1789], this must be it”, one respected
commentator has written. “Parts of it seem to
reflect an aching despair, but the music smiles
through its tears.”

The of its four movements opens with
a hymn-like theme played by the string
quartet out of which the clarinet emerges
with a graceful upward theme and the
music becomes less hymn-like and much
more in the style of a chamber work with
all five instruments going off on their own.
The gorgeous clarinet theme on which the
is based is certainly one
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Harmonious Clarinet with Strings

of those themes which “smiles through its
tears”. Muted strings, often gently pulsating
in the background, leave ample space for the
clarinet to expound at leisure on the theme,
often using delicate ornaments and graceful
scale-passages to add a wonderful poignancy
to the music. The occasional forays into the
clarinet’s lower register remind us that this
was actually conceived, not for the modern
clarinet, but for Stadler’s unique “basset-
clarinet”. The is in the form of
a proud minuet with a central section (called,
for technical reasons, a "trio”) for strings
alone. The charming, cheerful little tune which
opens the is put through a
series of six variations which elevate its way
above the almost childlike quality it possesses
at the outset. Variations 1, 2 and 4 (with its
dazzling clarinet and violin pyrotechnics)
possess a playful character, while variations 3
(featuring a mournful viola -remember that
Mozart himself took this part in the work's
first performance) and 5 are somewhat more
emotionally charged. The final variation ends the
work full of jollity and unfettered good cheer.

Another early pioneer of the clarinet was
Heinrich Baermann. He had been born in
Germany in 1784 and joined the band of
the Prussian Life Guards as an oboe player,
subsequently moving on to the clarinet. He
fought and was captured in the Battles of
Saalfeld and Jena, but escaped and made his
way to Munich, where he was appointed in 1811
as clarinettist with the Court Orchestra. It was
there that his playing came to the attention of
(1786-1826).

(Wikimedia Commons)
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Having been expelled from his post in Stuttgart
in 1810 for diverting funds due to his employer
into his own bank account, and driven out

of the state by the local police, Weber spent

the next months travelling around the various
German states trying to find work. On 14

March 1811 he arrived in Munich and, hearing
Baermann play in the orchestra, sought and
obtained royal permission to put on a concert
for which he composed a concerto especially for
Baermann. It went down so well that the court
commissioned two further clarinet concertos
from him, and Baermann himself asked

for a chamber work to show off a modified
instrument he had himself devised and had
made. In September that year, Weber started
work on the but it
was not finished for another four years.

finds the
clarinet moving easily across the extended

Set in four movements, the

range created by Baermann’s modifications,
and alternating between lively, virtuoso
display and more lyrical, expressive playing.
One contemporary commentator observed
that in the quintet, “Weber hands down to us
the entire artistic personality of Baermann,
who could not only draw the cantabile and
elegiac side from his instrument and exploit
its volatile fluency, but discovered a new
nuance of his instrument; the impish, bucolic
tone. Not only in the extreme high register
but also in the low, the clarinet is able to take
on a roguish quality.” The movement
exploits the instrument’s morel lyrical side,
while the
for the clarinettist’s fingers as for the breath.

certainly is as much an exercise
The quintet with a galloping romp in
which the string quartet maintains a pressing
rhythmic momentum while the clarinet flies
exuberantly above it.
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ANDREW SIMON Clarinet

As HK Phil’s Principal Clarinettist, Andrew Simon
has performed over 60 solo performances with
the HK Phil. Recording projects include his recital
CDs "HOT” (Musicians Showcase) and “Ebony and
Ivory” (NAXOS Records).The first American-born
artist ever to perform in North Korea (1992),

he attended the Juilliard School on a Ludlam
Scholarship and appears regularly worldwide as
soloist and educator.

TE R=
BHeBEEETH 2ERES
FHBHMEERZ— o LB
EESHREBNRIE RS Y
EYEM L BT TR R E st
B BRI ELE SRR A
HETRLE FTHAITTEY
B o BT IEARISIE T 8
LEREME A FRBHTE
AERE1E BREBLEE

JING WANG Violin

HK Phil Concertmaster Jing Wang is one of the most
versatile violinists of his generation. He has appeared
as a soloist with major orchestras in Europe and North
America, including the Czech Radio Philharmonic,
Moscow State Symphony Orchestra, Metropolitan
Orchestra of Montreal and Montreal Symphony
Orchestra. He has also played with Maestros Zubin
Mehta and Osmo Véanskd with the Shanghai Symphony
and China Philharmonic orchestras respectively.
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ANDERS HUI violin

HK Phil Second Associate Concertmaster Anders
Hui joined the orchestra in 2010. He was invited
by Christoph Eschenbach to be the Assistant
Concertmaster for the Schleswig-Holstein Music
Festival Orchestra, performing with Lang Lang in
a tour across North America. An active chamber
musician, Hui has worked with many renowned
musicians including Cho-Liang Lin, Jdnos Starker,
Tsuyoshi Tsutsumi, Alex Kerr and André Watts.
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ANDREW LING Viola

Hong Kong-native Andrew Ling is a concert violist,
violinist and conductor. Currently the Principal Violist
of the HK Phil, his solo appearances have included
the HK Phil and Seoul Philharmonic. Besides HK Phil
Quartet, Ling plays chamber music regularly with
Cho-Liang Lin, Ning Feng, Gary Hoffmann,

etc. Ling has also played solo recitals in Ching,
America and Europe.
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RICHARD BAMPING Cello

Richard Bamping has been the Principal Cellist of
the HK Phil since 1993. He has performed with many
of the finest musicians of recent history - Lord Yehudi
Menuhin, Leonidas Kavakos, Mstislav Rostropovich,
Carlo Maria Giulini, Valery Gergiev, Leonard Bernstein,
Lorin Maazel, Sir Colin Davis and Claudio Abbado.
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Please click onto the name of each artist for a full-version biography.
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19 &20
APR 2019

Fri & Sat 8pm
CE
$480 $380 $280 $180

26 & 27
APR 2019

Fri & Sat 8pm
cc
$200
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JAAP | Mozart
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MOZART Symphony no. 1
MOZART Horn Concerto no. 4
MOZART Symphony no. 40
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Mahler $200 | Symphony no. 9
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MAHLER Symphony no. 9

R s

VLT g

J clelP Van ZVV(—)d(—)ll, conductor
Lin Jiang, horn
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Jaap van Zweden, conductor
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MAY 2019

Fri & Sat 8pm
cc
$680 $580 $480 $380
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MAY 2019

Fri & Sat 8pm
cC
$480 $380 $280 $180
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JAAP | Khatia Buniatishvili
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MOZART Piano Concerto no. 20
BRUCKNER Symphony no. 7
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WONG Chun-wai Labyrinth Collapses (World premiere)
RAVEL Piano Concerto in G

John CORIGLIANO Symphony No. 1 (Hong Kong premiere)
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Jaap van Zweden, conductor
Ihatia Buniatishvili, piano
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Jaap van Zweden, conductor
Rachel Cheung, piano
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MAY 2019

Fri & Sat 8pm
ccC
$680 $580 $480 $380

R | S
JAAP | Mahler 2

wE R (ERAE

R (g

5% FIRREM TEE)

BRUCKNER “Christus factus est”
BRUCKNER “Ave Maria”

MAHLER Symphony no. 2, Resurrection

REAEEE s s

Ti wiE o RIEEMW wis

i WA £ 3
R

Jaap van Zweden, conductor
Ying Fang, soprano

Raren Cargill, mezzo-soprano
Netherlands Radio Choir
Hong IRong Philhauwmonic Chorus
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