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Mozart is the highest point that beauty
has attained in the sphere of music.

That was Tchaikovsky's view of Mozart - and he was not alone.
For the past 220 years musicians, artists, politicians, famous
personalities and ordinary folk have been unanimous in their
praise of Mozart. Religious leaders tell us how his music brings
us closer to Heaven, scientists tell us how his music enhances
our mental perceptions, doctors believe that playing Mozart

to little children will make them more intelligent, and teachers
believe that listening to Mozart helps students concentrate on
their studies. But the most common thing people from any walk
of life or background will say about him is; “I love Mozart".

Wolfgang Amadeus Mozart was born in the Austrian city

of Salzburg on 27th January 1756. His father, Leopold, was

a musician in the Salzburg court (where Wolfgang himself
was subsequently employed), and was so proud of his son'’s
early musical achievements that he took the six-year-old boy
to perform both in front of his employer and the Empress of
Austria. Their admiration for the boy spurred Leopold to even
greater heights of pride and in 1763 he set off with his wife
and daughter to display young Wolfgang before the great and
good of Paris and London. This “Grand Tour"” not only served
to introduce the young boy to the world at large, but to reveal
to him developments in music beyond the borders of Austria.
For example, in London he met Johann Christian Bach, son of
the great J. S. Bach, and heard for the first time symphonies
and piano concertos - genres in which he was to excel as a
composer.

There is no doubt that Mozart was a prodigiously gifted musical
child - a brilliant violinist and keyboard player who had started
composing at the age of five, wrote his first symphony at the age
of eight and his first opera at 12 - but such early fame probably
did have a detrimental effect on his subsequent development as
a human being. His personal behaviour was such that he angered
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his employer who dismissed him from the Salzburg court in
1781. Mozart went to live in Vienna where he married Constanze
Weber and supported himself, his wife and their growing family
(they had six children, only two of whom survived infancy) by
teaching, performing and composing. He died in Vienna on

5th December 1791 and, because of so much disease in the

city at the time, his body was placed in a mass grave. It was an
ignominious end to one of the music's supreme geniuses who,

in a life spanning just under 36 years, had produced over 700
works.

If we were to ask Mozart today what he believed his greatest
achievements to have been, he would almost certainly say

that it was his operas, the last of which, The Magic Flute, was
composed in September 1791 and premiered in Vienna just nine
weeks before his death. Mozart had become a Freemason in
1784, and the symbolism of Freemasonry underpins much of the
opera. In the overture, after a majestically statuesque opening
and scampering string fugato (a passage in fugal style), the
momentum is suddenly arrested by wind and brass solemnly
intoning the rhythmic sign - three groups of three chords - of the
Second Degree of Freemasonry, implying that Prince Tamino,
has yet to undergo the third and final part of the initiation
process to become a Master Mason.

One of Mozart's fellow Freemasons in Vienna was Anton Stadler
who, along with his brother Johann, formed the clarinet section
of the Vienna Court Orchestra. Mozart was deeply impressed by
Anton's playing, especially his rich and lyrical tone and his ability
to produce an unusually powerful tone from the very lowest
register of the clarinet. Indeed so much did Stadler relish playing
in the instrument’s low register that he invented a modified
instrument - he called it a “basset-clarinet” - which could reach
down four semitones below the conventional clarinet, and it

was for the "basset-clarinet” that Mozart wrote his Clarinet
Concerto, his last instrumental composition. He completed

it in early October 1791, but almost certainly never heard it
performed.

At the age of ten Tchaikovsky attended a production of Mozart's
opera Don Giovanni; as he later recalled, “it was the first music
that really overwhelmed me, and | decided then to devote myself
to music.” He did so, to such an extent that he became one of the
most important composers of the 19th century, but in June 1887
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Wolfgang Amadeus Mozart
(27 Jan 1756 - 5 Dec 1791)

with six operas, four symphonies, two concertos for piano and
one for violin under his belt, he suddenly realised that he was
already 12 years older than Mozart had been when he died. With
the centenary of the first performance of Don Giovanni coming
up on 29th October 1887, Tchaikovsky decided to honour
Mozart's memory with a suite of pieces based on themes from
Mozart. He deliberately selected less familiar melodies; as he
explained in the score, “A large number of Mozart's excellent
small compositions are, for inexplicable reasons, little known
not only to the public but to many musicians. The author of the
suite of arrangements entitled Mozartiana wishes to see new
cause for more frequent performance of these pearls of musical
composition, undemanding in form but filled with incomparable
beauty.” The suite was premiered in Moscow on 26th November
1887.

It was said that in his lifetime Mozart was more admired as a
composer in Prague than in Vienna, and to repay the city for
the admiration that had for him, Mozart composed a symphony
especially for them. His Symphony No.38 Prague remains

one of the grandest he ever wrote, its scale suggested by the
statuesque opening. The three movements take us on a journey
through all kinds of moods and characters - but all reinforcing
the point that we all Love Mozart.

Dr Marc Rochester
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“Perry So's performance [of Beethoven's
Pastoral Symphony with the New Zealand
Symphony] had an immediacy and a sense
of being heard totally afresh that | found it
both illuminating and inspiring.”

Lindis Taylor, Middle C
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One of the inaugural Dudamel Conducting Fellows at the
Los Angeles Philharmonic, Perry So received the first and
special prizes at the Fifth International Prokofiev Conducting
Competition (held in St Petersburg) in 2008.

Recent engagements include the London Philharmonic,
Singapore Symphony, Japan Philharmonic, Milwaukee
Symphony, Australian Youth, Tasmanian Symphony and Cape
Philharmonic orchestras. This season he makes his débuts with
the Florida and Tivoli Symphony orchestras as well as return
visits to the Zagreb Philharmonic Orchestra and the Royal
Danish Opera.

In January 2012, he released his first commercial recording on
the Oehms Classics Label with the German violinist Alexander
Gilman and the Cape Town Philharmonic in a programme of
American violin concerti.

Born in Hong Kong in 1982, Perry So graduated from Yale
University in Comparative Literature, where he studied with
noted literary scholar Michael Holquist. He subsequently
studied conducting under Swiss pedagogue Gustav Meier at the
Peabody Institute. He was also a prizewinner at the Mitropoulos
Competition in Athens and received a commendation from the
Hong Kong Home Affairs Bureau for his international musical
accomplishments.

Perry So was Assistant Conductor (2008-2010) and Associate
Conductor (2010-2012) of the Hong Kong Philharmonic.

WWW.PErryso.com
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BEEEE Basset Clarinet

“...[Andrew Simon] had all the needed
qualities for the solo part [of Mozart's
Clarinet Concerto]: perfect intonation,
faultless lines and a creamy tone
throughout the instrument’s range.”

Sam Olluver, South China Morning Post
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The first American-born artist ever to perform in North Korea
(1992), Andrew Simon is an active international soloist. He has
given more than 60 solo performances with the Hong Kong
Philharmonic (where he serves as Principal Clarinet), including
John Corigliano's Clarinet Concerto, which he studied with

the Academy Award winning composer; and GMN's recording
of Baermann's Adagio conducted by David Atherton. Having
toured 23 cities in Japan as soloist, Andrew has also appeared
as concerto soloist with the Singapore Symphony and gave

his Australian concerto début premiéring the original version
of Copland's Concerto with the West Australian Symphony
Orchestra and Marin Alsop on national radio.

Recording projects include his solo CD “HOT" (Musicians
Showcase), as well as an upcoming recital CD for Naxos
Records.

As guest lecturer, he frequents institutions such as Yale
University, the Sydney Conservatorium, the Royal College

of Music (London), and the Central Conservatory (Beijing).

A graduate of The Juilliard School, Andrew Simon made his
Carnegie Hall début, embarking on an international career.
His adventurous streak has taken him from an ashram in India
to a bungy jump in New Zealand. A tennis fan, Andrew's
non-musical claim to fame includes playing a match with
John McEnroe. He lost.

www.amsimon.com
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“..filled with great fire and expressive power, Beethoven's Symphony No.7 in A Major
worked up to a Bacchic fury in its final sonata movement...”

Oliver Chou, South China Morning Post

o R i

adelssohn

8 ) (BNERE)
\)

-
ebrides (Fingal's Cave)

ony No.3 Scottish

$480 $320

EBf) Sponsored by

GENEVE

N

5% Jaap van Zweden
s N #8 Music Director
BB F o e
Hong Kong Cultural Centre Concert Hall 5



g Kong Special Administrative Region.

hkphil.org




BEELEE
HONG KONG PHILHARMONIC

Music Director

E—DEE
First Violins

10

4

REXGES/ER REWM/F-BER IRE/E-RER KiE/E=RER B
Igor Yuzefovich/ Leung Kin-fung/ Wong Sze-hang/ Zhu Bei/ Mao Hua
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The Hong Kong Philharmonic is a vital part of Hong Kong's
cultural life, as the city’s largest and busiest musical
organisation. In 2013/14 the HK Phil will celebrate its 40th
professional season, but its roots are well over a century old. The
HK Phil has now evolved to become an orchestral powerhouse

in the region, and an acclaimed cultural centrepiece of Asia’s
World City.

The HK Phil is formed on the belief that a great city deserves

a great orchestra. Annually it presents over 150 concerts

for 200,000 music lovers. Featuring an enviable roster of
international conductors and soloists, the HK Phil performs

a broad variety of music, with many concerts presented free,
among them the annual Swire Symphony Under The Stars. Through
its acclaimed education programme, over 40,000 young people
learned about orchestral music last year.
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“The players sounded on fire at times and
were at one with the podium technically
and conceptually. More, please, maestro.”

Sam Olluver, South China Morning Post
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The Swire Group Charitable Trust has been the Principal Patron
of the HK Phil for six years. Swire's enlightened support, the
most generous in the orchestra’s history, continues to enable the
orchestra to reach towards high artistic goals.

The HK Phil's members come from every corner of the globe,
joining its strong core of Hong Kong musicians. In September
2012, Jaap van Zweden became the orchestra’s Music Director.
Future years will see an ambitious series of new projects, with
major international tours, renewed local partnerships, and
large-scale concert events. The HK Phil has recently commenced
a multi-CD recording project for Naxos, featuring works by
Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic
The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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Bk SALUTE TO OUR PARTNERS

EEERSEI OB TRENBBEN L The Hong Kong Philharmonic would like to express heartfelt
thanks to the Partners below for their generous sponsorship and
support:

FE#B) Major Funding Body BRFEEB Principal Patron

Pid SWIRE

E B #B) Major Sponsors

BANK OF CHINA (1oxg xoxo) BANK OF COMMUNICATIONS

VI i y : = CIc BANQUE PRIVEE
MY WK MU,

A MEMBER OF CIC PRIVATE BANKING

ARERE REREE W B E E B R 1T CIC Investor Services Limited GENEVE

The best choice for all your RMB needs a subsidiary of Crédit Industriel et Commercial, France

i _
S| Great Eagle () JONES LANG & 7
% Holdings Limited (O LASALLE ﬂ? ‘@ Mercedes-Benz
ol BEKEARAF

Real value in a changing world

SUNWAH #i&%®m @= FY Y 3

WING LUNG BANK
URREIEEF
In alphabetical order of company name

MREHERBRIBREE » BIOHE (852) 27212030 HEHZ development@hkphil.org LR LR o
For sponsorship and donation enquiries, please call (852) 27212030 or email development@hkphil.org.

KEME MAESTRO CIRCLE

AETERBRARBEZRLNEERALIMR  SEADEBERLENRE Maestro Circle is established for the business community
BERUETRNLAETE - BLENETHEAMESS S : and individuals who are fond of symphonic music. It aims
at supporting the long-term development of the Hong Kong
Philharmonic Orchestra and enriching cultural life. We heartily
thank the following Maestro Circle members:

Bpe¢&g8 PLATINUM MEMBERS
AIA Hong Kong = Chow Sang Sang Jewellery Co., Ltd * The Royal Bank of Scotland = Société Générale Bank and Trust, Hong Kong
Sun Hung Kai Properties Ltd * David M. Webb, Webb-Site.Com * The Wharf (Holdings) Ltd = Y Cee Chemicals Ltd

#re8 DIAMOND MEMBERS

Crown Worldwide Holdings Ltd * Hsin Chong Holdings (HK) Ltd * Londor Associates * Shell Hong Kong Ltd «
Shinewing (HK) CPA Ltd = Mr. Peter Siembab * Symphony Charitable Foundation

#BuAEE8 EMERALD MEMBERS

The East, Queen’s Road East * Joker (Far East) Limited * The Langham, Hong Kong *

SF Capital Limited, Samuel and Rose Jean Fang

v¥x&8 PEARL MEMBERS

Mitsubishi Electric Hong Kong Group Limited * Ryoden Development Charitable Trust * Sun Hing Holdings Ltd
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ERERELETHONTEERBRREOAL The Hong Kong Philharmonic would like to express our

REBHIHE gratitude to the following corporations and individuals for their

generous support:

amEvEsES CHAIR ENDOWMENT FUND

R (KIRE) NEMFE AU THEEE : BEM (HERE) NWEMEMRNTATEE

The Musician’s Chair for Anna Kwan Ton-an (cello) The Musician’s Chair for Megan Sterling (Principal Flute) is
is endowed by the following organisation: endowed by the following donors:

gL =E < C. C. Chiu Memorial Fund 2=id)l| e R A Mr & Mrs Alex & Alice Cai

HEx® ANNUAL FUND

HK$100,000 or above Kerry Holdings Limited * Mr & Mrs S H Wong Foundation Ltd * HK$50,000 - HK$99,999 Mr & Mrs E Chan =
Mrs K L Chan * Mr & Mrs Lowell & Phyllis Chang * Mr & Mrs Leung Lit On * Mr & Mrs Alec P Tracy * HK$25,000 - HK$49,999 Mr
Jackson Kung Ming Foo * Ms Tse Chiu Ming * Dr Allen and Sindy Fung * Ms Doreen Lee * Mr & Mrs Cheuk-Yan and Rotina Leung *
Mrs Anna Marie Peyer » Mr Stephen Tan * HK$10,000 - HK$24,999 Anonymous (2) * Mr Barry John Buttifant * Mr Cheung Ngai
Sing * Mr and Mrs Edward Bagnall * Mr & Mrs Ko Ying * Ms Cecilia Aw * Mr Edwin Choy * Dr & Mrs Carl Fung * Mr & Mrs Kenneth
H C Fung * Mr & Mrs Fung Shiu Lam * Mr & Mrs Charles & Keiko Lam = Dr Lee Kin Hung * Dr Lilian Leong * Dr & Mrs Paul Lu =
Dr Mak Lai Wo = Dr John Malpas * Dr Joseph Pang * Dr Tsao Yen Chow * The Wang Family Foundation = HK$5,000 - HK$9,999
Anonymous (2) * Mr Wai Kar Man Clement * Mr Poon Chiu Kim Raymond * Mr & Mrs Michael & Angela Grimsdick * Dr William
Ho * Dr & Mrs Pang Wing Fuk * Dr Edmond Chan * Mr Chen Chien Hua * Mr Cheng Kwan Ming * Mr Cheung Tak Lung * Mr Jan
Leung & Ms Emily Chow * Dr Josie Close = Mr Bradley D Fresia = Dr Affandy Hariman * Ms Teresa Hung * Mr & Mrs Jack Leung *
Ms Li Shuen Pui Agnes * Mr & Mrs Dominic & Candice Liang * Lok Yu Kim Ching Memorial Fund * Mr & Mrs Ivan Ting * Mr Tso
Shiu To * Mr Augustine Lee Tit Sun * Mrs Evelyn Choi * Ms Poon Yee Ling Eligina

BAZEES STUDENT TICKET FUND

HK$100,000 or above Zhilan Foundation * HK$50,000 - HK$99,999 Kerry Holdings Limited * Mrs K L Chan * Shun Hing Education
and Charity Fund * Wing Hang Bank * HK$10,000 - HK$24,999 Anonymous * Mr Lawrence Mak = Mr Cheung Ngai Sing * Long
Hin Creative International Ltd * Mr & Mrs Ko Ying * Mr Chan Ching Kit * Mr David Chiu * Mr & Mrs Fung Shiu Lam * Dr & Mrs
Kwan Ka Hung * Mr & Mrs Cheuk-Yan and Rotina Leung * Dr Thomas W T Leung * Lo Kar Foon Foundation * Dr Lo Xina * Mr
& Mrs Bernard Man « Tin Ka Ping Foundation * Mr Thomas Wong Kin On = Mr David Yam Yee Kwan * Dr M T Geoffrey Yeh
* HK$5,000 - HK$9,999 Anonymous (4) * Mr lain Bruce = Oxford Success (Overseas) Ltd * Mr & Mrs James To * Ms Tsang
Kwai Fong * Mr Wong Kai Kit * Professor David Clarke * Mr lan D Boyce * Mr Chen Chien Hua * Mr Chu Ming Leong * Mr & Mrs
Kenneth H C Fung * Mr Geoffrey Ko * Lok Yu Kim Ching Memorial Fund * Ms Charlotte Lai * B & Joe Joe * Dr Lee Shu Wing
Ernest * Mr & Mrs Henry & Angelina Lee * Mr Leung Kam Fai & Ms Lui Chi Yan « Mr Richard Li * Mr Stephen Luk * Mrs Ruby M
Master » Mustard Seed Foundation * Mr & Mrs John & Coralie Otoshi * Mr Paul Shieh = Mr Tony Tsoi * Mr Wan Chung On John
* Mr Wong Kong Chiu * Mr Augustine Lee Tit Sun * Mr and Mrs Edward Bagnall * Mrs Evelyn Choi * Ms Poon Yee Ling Eligina

ZhEE ENDOWMENT TRUST FUND

The Endowment Trust Fund was set up in 1983 with these initial sponsors: The Hong Kong Jockey Club Charities Trust = The
Hongkong Land Group * Jardine, Matheson & Company Ltd * The Hongkong Bank Foundation = Citibank, NA = The Tung Foundation

mEE2 PAGANINI PROJECT

This project is initiated and organised by Business for Art Foundation * Donated by Mr Patrick Wang: Emile Germain (1907)
Violin, played by Ms Tomoko Tanaka Mao = Donated by Mr Lowell Chang: Lockey Hill (c.1800) Violin, played by Mr Wang Liang
* Donated by Mr Po Chung: EDawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen = Donated by Mr Laurence
Scofield: Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

@eeimme INSTRUMENTAL DONATION

Donated by The Ladies Committee of the Hong Kong Philharmonic Society * Rare instruments donated include Enrico Rocca (1902)
Violin, played by Mr Cheng Li * Jean-Baptiste Vuillaume (1866) Violin, played by Ms Bei Zhu, Third Associate Concertmaster *
Joseph Gagliano (1788) Violin, played by Mr Igor Yuzefovich, Concertmaster = Carlo Antonio Testore (1736) Violin, played by
Mr Ni Lan = Other instruments donated in support of the “Instrument Upgrade and Enhancement Project”: Two German Rotary
Trumpets = A set of Wagner Tubas * A Flugelhorn
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