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"The orchestra (HK Phil) responded to
van Zweden's grip on the soul of the piece
with an impressively disciplined performance.
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FELIX MENDELSSOHN (1809-1847)
The Hebrides (Fingal's Cave)
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Unlike previous orchestral overtures, The
Hebrides was designed to stand alone
and not to introduce some larger stage or
operatic work.

For a composer, inspiration can be triggered by

the most unlikely things and come at the most
unexpected times. In today's programme we hear
music which owes its origins to a gentle game played
by a husband and wife in the comfortable drawing
room of their quiet house in rural England, and music
inspired by the thought of buying a new motor car
and visiting the bustling cities of the United States.
But first we have a work inspired by a nerve-wracking
trip in a tiny boat on the rough and violent seas off the
west coast of Scotland.

Taking a summer holiday in Scotland during July and
August 1829, the German composer Mendelssohn
visited the majestic city of Edinburgh, saw the green
fields and blue lakes of the central lowlands and then
set out to experience the rugged and spectacular
coastal scenery off the country’s west coast. Having
read the ancient legend about two warring giants
who threw great stones at each other across the Irish
Sea, he was keen to see the cave where, by legend,
one of them - Fingal - had lived. The trouble for
Mendelssohn (and any other traveller determined

to see Fingal's Cave) is that it is situated in one of
the bleak and rocky islands known as The Hebrides
where the Irish Sea meets the Atlantic Ocean, and is
only accessible by small boat. Even at the height of
summer the seas there are exceptionally turbulent
and, as one of his companions wrote, “Mendelssohn
is on better terms with the sea as a musician than
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he is as an individual or a stomach”. However the
composer was so determined to visit this legendary
place that he paid a boatman to take him and his
friends out to see it. Mendelssohn was sufficiently
inspired - despite the sea-sickness - that he recalled
that journey in what is one of his most famous
orchestral works.

Unlike previous orchestral overtures, The Hebrides
overture was designed to stand alone and not to
introduce some larger stage or operatic work. From
its very first note the bleakness of the Hebridean
seascape is vividly portrayed with the howling wind
and the waves dashing themselves against the rocks.
The sea remains restless but for a time it seems the
storm has subsided and the sunlight emerges. But

in true Hebridean fashion this is only a temporary
respite and another storm erupts to bring the work to
a bleak and desolate conclusion.

Two flutes, two oboes, two clarinets, two bassoons, two horns, two
trumpets, timpani and strings.
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SERGEI RACHMANINOV (1873-1943)

Piano Concerto no. 3 in D minor, op. 30
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Allegro ma non tanto
Intermezzo (Adagio)
Finale (Alla breve)

Between June and September 1909 Rachmaninov
wrote his Third Piano Concerto expressly for the
American tour, learning the piano part during the
trans-Atlantic voyage using a dummy keyboard in his
cabin. The premiéere on 28th November 1909 with
the New York Symphony Orchestra under Walter
Damrosch, was a huge success.

While still in his 20s Rachmaninov was hailed in
Russia as one of the country's leading composers
and the natural successor to his great musical hero,
Tchaikovsky. His music, however, was not so much
admired outside his homeland as his renowned
virtuosity as a pianist, and while he often resented
having to abandon composing in order to devote
himself to performing, he could not afford to ignore
the growing number of requests that poured in for
him to give concert tours around the world. One
such request came in 1909 when he was invited to
give a 22-concert tour of the United States. Then at
the very height of his creative powers, Rachmaninov
had no wish either to lose valuable composing time
or to leave his native Russia, but the promise of a
large enough fee to enable him to purchase a new
motor car - a luxury then unavailable in Russia -
persuaded him to accept, and he decided to impress
the Americans as much with his composing prowess
as with his pianistic virtuosity. Between June and
September 1909 he wrote his Third Piano Concerto
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expressly for the American tour, learning the

piano part during the trans-Atlantic voyage using

a dummy keyboard in his cabin. The premiére on
28th November 1909 with the New York Symphony
Orchestra under Walter Damrosch, was a huge
success.

Rachmaninov had dedicated the Concerto to Josef
Hofmann (1876-1957), a Polish-born pianist who had
settled in America where he was regarded as one of
the greatest pianists of his day. It was said that most
pianists aspired to his skill as both an interpreter of
the Romantic repertoire and a faultless performer, and
it seems likely that the dedication was intended more
to attract the attention of the American audience who
might not yet have heard of Rachmaninov, but would
certainly have heard of Hofmann. However, Hofmann
was never to play the Concerto - he claimed it was
structurally flawed while others have suggested his
hands simply were not large enough to cope with

the physical demands of Rachmaninov’'s writing for
the instrument - and certainly the Third Concerto is
regarded as the pinnacle of Romantic concertos.

The lovely melody, simply stated at the outset of the
first movement, seems to have its roots in the chants
of the Russian Orthodox Church which Rachmaninov
would have heard in his childhood. This deceptively
simple opening develops into some of the most
musically impassioned and technically demanding

of all piano concerto movements, culminating

in a mighty cadenza. The second movement is a

set of variations on the deeply sorrowful melody
given out at the start by the orchestra. The mood
ranges from the deep melancholy of the oboe in

the opening bars, through the ecstatic glory of

the piano’s central cadenza-like outburst and the

n
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Piano Concerto no. 3 in D minor, op. 30
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orchestra’s impassioned restatement of the theme,
to a passage of almost humorous delicacy, before, via
a moment of the most profound sadness, the piano
dances nimbly into the third movement. Much of the
material is derived from the previous movements,
while some have pointed to connections with
Rimsky-Korsakov's Russian Easter Festival Overture.
Certainly the mood is largely celebratory and festive,
with only momentary passages of deeper emotional
involvement, like passing clouds on a sunny day.
Driving the music always onwards is the tirelessly
virtuoso piano writing, dazzling in its brilliant
figurations and breathtaking in its powerful fistfuls
of chords.

BY DR MARC ROCHESTER
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INSTRUMENTATION
Solo piano, two flutes, two oboes, two clarinets, two bassoons,

four horns, two trumpets, three trombones, one tuba, timpani,

percussion and strings.
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EDWARD ELGAR (1857-1934)

Variations on an Original Theme Enigma, op. 36
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This is Edward Elgar's most famous and
most frequently-performed orchestral
work, through which his international

reputation was finally made.

Comfortable domesticity may seem an unlikely source
of inspiration for a work which not only elevated a
composer but a whole nation to international musical
prominence; but that is precisely what happened

here. At his home in a quiet rural part of the English
west midlands, Edward Elgar would play musical
games with his wife, Alice. He would sit making up
short pieces at the piano while Alice decided which

of their friends or acquaintances his music depicted.
Good, clean, harmless fun, provided you keep it to
yourselves and do not let it reach the ears of those
whose character traits you mimic in the music. As it
happened, Elgar did not keep it to himself but rather
turned it into a major orchestral score which not only
achieved huge popularity but stands today as his most
famous and most frequently-performed orchestral
work. Indeed, it was through this set of musical
portraits that, at the age of 42, his international
reputation was finally made.

In its public form, this collection of affectionate
musical portraits maintained the anonymity of its
subjects by prefixing each with a set of initials, a
nickname, or in one case, enigmatically, just three
asterisks. Elgar scholars have long since unearthed
the identities of the individuals depicted; what they
have yet to unearth is the origins of the theme on
which each of the character portraits is based, the
work being in the form of a theme and 14 variations.
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While Elgar described it as “an original theme”, he
suggested that it was closely related to another,
more famous tune. It is this enigma which prompted
Elgar mischievously to subtitle the work “Enigma”
Variations, although at its premiére in London on
19th June 1899 in a performance conducted by the
German Hans Richter it went under the official title of
Variations on an Original Theme.

That performance was to mark a turning point in

the entire history of music in Britain. Since the death
of Henry Purcell in 1695, no native-born British
composer had achieved anything more than faint
success on the international stage; Britain seen more
as a place for composers (like Mendelssohn) to visit
and seek inspiration, than as a breeding ground for
true creative talent. Yet, within weeks of its premiere
the “Enigma” Variations had attracted the attention
of conductors and orchestras across the world, and
very soon its composer was being heralded as one

of the leading composers at the dawn of the 20th
century, achieving an immortality not only for himself,
but, entirely by accident, for the 13 other characters
depicted in this splendid music.

Variation 1. C.A.E portrays Alice herself.
Variation 2. H.D.S-P (H. D. Steaurt-Powell) a pianist friend.

Variation 3. R.B.T. (R. B. Townsend) an amateur actor
with a voice capable of surprising changes in pitch.

Variation 4. W.M.B. (W. M. Baker) a straightforward,
simple variation depicting a straightforward, openly
honest countryman.

Variation 5. R.P.A. (R. P. Arnold) a highly cultured
man with a keen sense of humour and also an
extremely talented amateur pianist.

Variation 6. Ysobel (Isabel Fitton) was one of Elgar's
viola pupils.

Variation 7. Troyte (Arthur Troyte Griffiths) mimics
his energetic attempts to play the piano.

Variation 8. W.N. (Winifred Norbury) lived in an 18th
century house, which is what Elgar depicts in this

variation.
15
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Variations on an Original Theme Enigma, op. 36
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Variation 9. Nimrod (A. E. Jaeger) is certainly the
best-known of all the variations and is often heard
on its own, especially at solemn state occasions in
Britain. Jaeger was an adviser to Elgar’s publisher
and a close friend. His name - Jaeger - is the German
word for a hunter and the Biblical King Nimrod was
described as “the Mighty Hunter”.

Variation 10. Dorabella (Dora Penny) had a stutter in
her speech.

Variation 11. G.R.S. (G. R. Sinclair) was organist of
Hereford Cathedral. He was rarely seen without his
pet bulldog and the music here describes how Sinclair
throws a stick in to the river for his dog to retrieve -
which he does with a triumphant bark.

Variation 12. B.G.N. (Basil G. Nevinson) a cellist who
later inspired Elgar to write his famous Cello Concerto.

Variation 13. * * *. This variation is believed to be
dedicated to Mary Trefusis, a close friend of Elgar.
She was on a sea voyage at the time of the work's
composition; a fact alluded to by the clarinet which
quotes a melody from Mendelssohn’s Calm Sea and
Prosperous Voyage.

Variation 14. E.D.U. This was Elgar’s private name for
himself and he chose to end the work with something
of a personal self-portrait.

BY DR MARC ROCHESTER
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INSTRUMENTATION

Two flutes (one doubling
piccolo), two oboes, two
clarinets, two bassoon,

one contra bassoon, four

horns, three trumpets, three
trombones, one tuba, timpani,
percussion, (organ) and strings.




wio|gy3 uled-e|in :030yd

BHTINER AR EHE AR
B AEERELEEERE
BE - R FHEREBEER
AEERIEHLELERRE -
B HA2004E 20N E BEE
AEERRELBE EHFIEE -

48 B h07E LA Fe i B =2 A9 8 ¥ 6
B RIMHNBRSEEUARZ R
REFFNIESBEERE - ib
B EE UM ~ 4k 32 ~ M ADEM
BERERLESER  EFE
REREEEREE - BRF
DEARELE  RAREL
CRRIKRBILE  BEE
QE - BB ELEEUE
EREBHEE  2HBNTL
EEREERLRHET R
B ERLE TR TERHL
HEREURE SR TRE -

BETNEREERNERANER
BEMNER - MEXNER
ERTE  BRSZUFHRE
BB BERERE
WR - Em - R FRE
K% o (EtLRVEl B ZHENE
BEE A RMBEBLHE
BORREHESY -

EHT INE R AAELIS K B AEBIS
MDa CapoifE @ ESZIBHIIG
FRBA+TR  BREEZHX
SHmPE  FEIEHEEU
FRERREHEE - MR
ABISESZHIER RS [T
ARF]  ERATLEEES
HEEUREKEEHN T
HEER » W ASHET -

BEEMEERNELTIEETF
BieE . WEZTHERHE

REHBHERL o

#5418 conductor

Thomas Dausgaard is Chief Conductor of the Swedish
Chamber Orchestra, Principal Guest Conductor of the
Seattle Symphony, Honorary Conductor of the Orchestra
della Toscana, and Honorary Conductor of the Danish
National Symphony Orchestra, having previously served
as its Principal Conductor from 2004-2011.

He is renowned for his creativity and innovation in
programming, the excitement of his live performances,
and his extensive catalogue of critically-acclaimed
recordings. He has appeared with many of the world's
leading orchestra across Europe, North America, Asia
and Australia, including Staatskapelle Dresden,
Bavarian Radio Symphony, London Symphony
Orchestra, Cleveland Orchestra, Los Angeles
Philharmonic, Hong Kong Philharmonic Orchestra
and Sydney Symphony, among others. Festival
appearances have included the BBC Proms, the
Salzburg Festival, Mostly Mozart and Tanglewood.

He is an authority on the music of Rued Langgaard and
Nielsen and is a keen exponent of contemporary music,
premiering works by Penderecki, Dean, Volans, Vine,
Albert Schnelzer and Per Nergard. His commitment to
education and children is prevalent in his programming
and activities.

As a recording artist, he enjoys long-standing
relationships with the BIS and Da Capo labels and has
made well over 50 CDs, including complete cycles

of symphonies by Beethoven, Schumann and Rued
Langgaard. “Opening Doors”, his new series for BIS

with the Swedish Chamber Orchestra, has recently won
praise for performances of 19th-century repertoire more
usually associated with symphony orchestras.

Thomas Dausgaard has been awarded the Cross of
Chivalry by the Queen of Denmark, and elected to the
Royal Academy of Music in Sweden.
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YUJA WANG TRIPTYCH 1

INE|BE

MOZART Piano Concerto no. 9, Jeunehomme
BEETHOVEN Symphony no. 3, Eroica

12 & 13-6-2015 Fri & Sat 8pm

$680 $480 $320 $220
JoE(5% | $340 $240 $160 $110

YUJA WANG TRIPTYCH 2

FTRE | BEE
Selected works of SCRIABIN,
CHOPIN and BALAKIREV

16-6-2015 Tue 8pm

$480 $360 $240 $120
$240 $180 $120 $60 |

YUJA WANG TRIPTYCH 3

FHE | B ER
BRAHMS Piano concerto no. 2
DEBUSSY La mer
RAVEL Boléro
19 & 20-6-2015 Fri & Sat 8pm

$680 $480 $320 $220
$340 $240 $160 $110 | 55

BB LT LEEE
Hong Kong Cultural Centre Concert Hall

“A PRACTICALLY
SUPERHUMAN KEYBOARD
TECHNIQUE WITH
ARTISTIC ELOQUENCE...
SECOND TO NONE"
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An exclusive Decca artist, Behzod Abduraimov’s
captivating performances are rapidly establishing him
as one of the forerunners of his generation.

During 2014/15 Abduraimov makes his début with the
Czech Philharmonic Orchestra under Jifi Bélohlavek
and returns to the London Philharmonic Orchestra for
a performance at the Royal Festival Hall under David
Zinman, and a tour of China with Vassily Sinaisky.

He takes part in the Mariinsky Orchestra’s Prokofiev
piano concerto cycle in Vienna and Dortmund under
Valery Gergiev, débuts with the Helsinki Philharmonic
Orchestra under Osmo Vanska and features in

recital and concerto appearances at the Festival

Piano aux Jacobins. Other recitals include returns

to the Wigmore Hall and the Louvre in addition to
appearances in Italy and Spain. In North America

he makes his début with the Detroit Symphony
Orchestra under Andrey Boreyko and tours the
United States with the Mariinsky Orchestra/Gergiev,
including Carnegie Hall. He returns to the hall to make
his recital début as part of their “Distinctive Débuts”
series and performs at the Aspen Music Festival and
the Vancouver Recital Series. Further afield, he makes
his début with the Hong Kong Philharmonic Orchestra
under Thomas Dausgaard.

Behzod Abduraimov was born in Tashkent in 1990
and began to play the piano at the age of five. He was
a pupil of Tamara Popovich at the Uspensky State
Central Lyceum in Tashkent, and is currently at the
International Center for Music at Park University,
Kansas City, studying with Stanislav loudenitch.
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% DAS RHE

(F5IR) HERH 2

= 255:

CONCE!

fl

MENEER 2 F AN
THE STORY OF &
POWER AND LUST O

/

e3¢ B
International Media Partner

International New Jork Eimes

22 & 24-1-2015

Thu & Sat 8pm

BEBXLHP O BT EREE
Hong Kong Cultural Centre Concert Hall

$880 $680 $480 $280
$440 $340 $240 $140 | 55

EEEY  BHEEHEP  ZUFE
Performed in German with surtitles in English and Chinese

Illustration by Arthur Rackham (1867-1939)

V4
4
AP ya

AR =32

BEE Jaap van /weden ERNEmEEZERE

4 et Music Director

{ZAREEZ Credit Card Booking 2111 5999 www.urbtix.hk | Z%&: Ti

EBERLEBAETBBRITHEBRFER The Hong Kong Philharmonic Orchestra is financially supported by the Government of the Hong Kong Special A



E RING CYCLE

INGOLD ==

— (RENEE)

No, = (EE) ZHES S

7*<<~ SPECIAL RING COLLECTIBLES!

HRED
DR E/ ARG/ SRS A
ANCILLARY EVENTS

symposia /open rehearsal
pre-concert talks

EHEMETE SYMPOSIUM

A (RENER)

Exposition of Das Rheingold

24-1-2015 Sat 2:30-5:30pm
BB P OLELE
Hong Kong Cultural Centre Concert Hall

$8& Speaker
XBRFTL AEERBERHELE
Ms. Sue Elliott, DIRECTOR OF EDUCATION OF SEATTLE OPERA

: Programme commemorating
25t Aiversary of the Hong K g(l ral Cen

AVAILABLE AT URBTIX NOW \ hkphil.org

cketing Enquiries 37616661 | £i B & Programme Enquiries 27212332

Iministrative Region * BB E ZLLMAE B LR OB The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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The Hong Kong Philharmonic Orchestra is regarded as
one of the leading orchestras in Asia. With a history
stretching back to 1895, when it was formed as the
Sino-British Orchestra, the HK Phil was re-named in 1957
and became fully professional in 1974.

Thanks to significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters,
the HK Phil now boasts a full-time annual schedule of
classical music concerts, pops concerts, an extensive
education programme, and collaborations for staged opera
with Opera Hong Kong and the Hong Kong Arts Festival.

Conductors and soloists who have recently performed
with the orchestra include Vladimir Ashkenazy, Ning
Feng, Matthias Goerne, Lang Lang, Yu Long, Yundi Li, the
late Lorin Maazel, Anne-Sophie Mutter, Yuja Wang and
Edo de Waart, the HK Phil's previous Music Director.

The HK Phil promotes the work of Chinese composers
through an active commissioning programme, and has
released recordings featuring Tan Dun and Bright Sheng,
each conducting their own compositions, on the Naxos
label. Its acclaimed community engagement programme
brings music to ten of thousands of children annually.

A recording will soon be issued free to schoolchildren
throughout Hong Kong of Britten's A Young Person's
Guide to the Orchestra, Prokofiev's Peter and the Wolf and
Leopold Mozart's Toy Symphony.
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In 2013/14 season, the orchestra made critically-
acclaimed tour performances in Beijing, Shanghai,
Guangzhou, Xiamen and Taipei. Future plans include
tours to the USA, Japan and Korea. The orchestra's
2015 European tour includes concerts in London,
Vienna, Berlin, Amsterdam, Zurich, Birmingham

and Eindhoven.

The Swire Group has been the Principal Patron of

the HK Phil since 2006. Through this sponsorship,
which is the largest in the orchestra’s history, Swire
also endeavours to promote artistic excellence, foster
access to classical music and stimulate cultural
participation in Hong Kong, and to enhance Hong
Kong's reputation as one of the great cities of

the world.

This season is Jaap van Zweden's third as Music
Director of the HK Phil. With him, the orchestra

is undertaking major expansion and new projects,
including the first-ever performances by a Hong Kong
or mainland Chinese orchestra of Wagner's The Ring
of the Nibelung. The four operas are being performed,
one a year, in concert and recorded live for the

Naxos label.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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BEEZLLE
HONG KONG PHILHARMONIC ORCHESTRA

% — /MR FIRST VIOLINS

% —/MEZ SECOND VIOLINS
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| 3 A BERERY ERE 7Kg AR
Li Bo Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

28 MEE 3 R RIKS
Li Ming Damara Lomdaridze Alice Rosen Sun Bin Zhang Shu-ying

o= W75 B AP FR Uiz I BR1EE RAE
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat Chau Chen Yi-chun Cheung Ming-yuen

IS Bz THE SREBAR
Timothy Frank Anna Kwan Ton-an Li Ming-lu Yalin Song

OMER AEBR SRIMIE B #FIE REERRE
George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg

EBFIIE
Philip Powell
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HONG KONG PHILHARMONIC ORCHESTRA
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CLARINETS BASS CLARINET BASSOONS CONTRA BASSOON

E5%
HORNS

TRUMPETS

EERR
TROMBONES BASS TROMBONE TUBA
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TIMPANI PERCUSSION

OFELE [ Y=kt RigE

James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa
2= 3

HARP KEYBOARD

O L EE OERE

Christopher Sidenius Shirley Ip

BRISTE

FREELANCE PLAYERS
PIRE R B0

Viola: Elvis Chan*, Yang Fan
RIZE @ RIFE”

Cello: Chang Pei-chieh*
SEE KEF - mE

Oboe: David Papp™*
BRE : REM"

Bassoon: Toby Chan”

B 28 - BX

Horn: Scott Holben*

R - s

Trombone: Denson Paul Pollard™®
RERBNREBLE ARFSEED
*With kind permission of the Hong Kong Sinfonietta

CHEITHEE
"On trial basis

RERBERELEATSHEEL
#With kind permission of the Sydney Symphony Orchestra

THEORPILE AT B EE T
“With kind permission of the Macao Orchestra

SHEAHS BT LE LTS EE S
SWith kind permission of the Metropolitan Opera Orchestra

BB
Sophia Woo Shuk-fai
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HKPhil Pl SWIRE

SHARE & TOUCH...

BERAERLEEHAERTEEEE
The Hong Kong Philharmonic Orchestra’s
Education and Community Engagement Projects

QEBERLELETHE —BY - BT (29-6-2014)
The HK Phil Community Concert - Itty-Bitty Journey
@ K& 84 2R - XEH | @ PEINEE (21-11-2014)
Swire Symphony Under The Stars @ The New Central Harbourfront
O [ESSTLRBYETE | — EBLRAKYREY (4-11-2014)
Jockey Club Keys to Music Education Programme -
Share the Stage with the HK Phil

O EEETL4ERBHETE | —2REBTLE
Jockey Club Keys to Music Education Programme -
Schools Concerts

O ESSSTLTEHENE | — B AIRKE
Jockey Club Keys to Music Education Programme -
Ensemble Visits to Schools




yas.hkphil.org
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LEFER
CHAIR ENDOWMENT

REBLERNNEA - EAAEBERUMMEY —EFERMEE -
EESBLNER  RefENER  BIETRNILERE LEMIEE -

By endowing an orchestra chair, you help the orchestra attract and retain the most gifted
musicians in the world. Donors who choose to give in this way enjoy close relationships with our
musicians and become valued members of the Hong Kong Philharmonic Orchestra family.

BRERRERHATRERE A LB F A EL) -

The Hong Kong Philharmonic Orchestra would like to thank the following sponsors
of our Chair Endowment.

FHHBEREEUTALRY B RAO R AR AL
The Musician’s Chair for Li Bo is endowed PATRIBEE) -
: ) The Musician’s Chair for
by the following donors:

Zhao Yingna is endowed

ﬁtﬁjll*i** by the following organisation:

Mr & Mrs Alex BEHALSES
& Alice Cai C. C. Chiu

Memorial Fund

MEEABRREMEBFTE
BL3E27212030 ZEHE
development@hkphil.org 82K B 4% ©
Enquiries for donations or

other sponsorship schemes,

please call 2721 2030 or email
development@hkphil.org

HEE B
Zhao Yingna

BEERE-PRE
Co-Principal Second Violin




KENE
MAESTRO CIRCLE

REERNABREIBUNGER  MAESTRO CIRCLE is established for the business community
AT SEESEEEZ%E andindividuals who are fond of symphonic music. It aims
NERRRREETRMT{LE tosupportthe long-term development of the Hong Kong

=

S o B W TS5 Aiees Philharmonic Orchestra and to enrich cultural life. We are

B B =

E &

H£E8 Platinum Members

AL

(how Sang San

YLEE

HEMICALS

&A= 8 Diamond Members

~  EEEEE
bl Asia Insurance

%8 Emerald Members

Ana and Peter SF Capital Limited
Siembab Samuel and Rose Jean Fang

Bs%e 8 Pearl Members

THE LANGHAM
Hong Kong

32

Sun Hung Kai Properties

grateful to the following Maestro Circle members:

X
WHARF

Established 1886

SYMPHONY

SYMPHONY CHARITABLE FOUNDATION



BREZEEAELAUTHERBRAOAL
REARHE

HERIR (S EREE—/MER ) AR i A TGS =B -
The Musician’s Chair for Zhao Yingna (Co-Principal
Second Violin) is endowed by the following organisation:

EREL =& £ - C. C. Chiu Memorial Fund

Mr & Mrs David Fried

The Hong Kong Philharmonic Orchestra is grateful
to the following corporations and individuals for
their generous support:

=i (HEERPIRE) WEMRENMHUT A8 :
The Musician’s Chair for Li Bo (Co-Principal Viola) is
endowed by the following donors:

21| LEERA - Mr & Mrs Alex & Alice Cai

Hsin Chong International Holdings Ltd « 7 & BB EE B R A A

Kerry Holdings Limited = =R =GR QT
Mr & Mrs S H Wong Foundation Ltd

Mr & Mrs E Chan = BREER{7L{E

Mr & Mrs Lowell and Phyllis Chang = SRETE =
Mr Kung Ming Foo Jackson = B218 X 54

Mr & Mrs Leung Lit On * 22L&

Mr & Mrs Nicholas Sallnow-Smith

Mr & Mrs Alec P Tracy

Mr & Mrs Cheuk-Yan and Rotina Leung = R B4 KA
Mr & Mrs Frank and Elizabeth Newman

Mr Stephen Tan = FRE X &4

Ms Tse Chiu Ming * #i#BE &z

The Wang Family Foundation = JE{##f22EEH &

Mrs Yu Hu Miao Florence

Anonymous * &K

Dr & Mrs B J Buttifant

Dr Edmond Chan * FRIRZEEE 4+

Mr & Mrs Joseph W N Cheung * SRR ZEI R XA

Mr Jan Leung and Ms Emily Chow * 2B X4 R EAEF L+
Mr Edwin Choy = E#4 %4

Dr & Mrs Robert John Collins

Dr & Mrs Carl Fung

Mr & Mrs Kenneth H C Fung « 5B E

Mr & Mrs Fung Shiu Lam = B IE KB £ K A

Dr Affandy Hariman * Z& R &4+

Mr Edmond Huang and Ms Shirley Liu - £ R F &+
Mr & Mrs Ko Ying = S BB

Mr & Mrs Charles and Keiko Lam

Dr Lee Kin Hung * Z{#jg84+

BEOINHESERAT

Dr Lilian Leong * RIES{EE4E

Ms Li Shuen Pui Agnes

Dr Mak Lai Wo « ZH{EFMEE4E

Prof John Malpas

Mr & Mrs Gilles Martin

Dr Joseph Pang

Mrs A M Peyer

Mr Poon Chiu Kim Raymond

Ms Poon Yee Ling Eligina

The Beijing Music Festival Foundation (Hong Kong) Limited
(In Members' Voluntary Liquidation)

Mr & Mrs Paul Tsang = @8 %4 K A

Dr Tsao Yen Chow * BIEMNEE4E

BRI L

Anonymous (4) * EZK (4)

Mr Lawrence Chan C Y

Mr Cheng Kwan Ming

Mrs Evelyn Choi

Mr & Mrs Michael and Angela Grimsdick
Mr Maurice Hoo = #8834 %4

Ms Teresa Hung « BEX 3 £

Mr & Mrs Jack Leung

Mr Paul Leung - 23R8 £ 4

Ms D Nam

Mr John & Mrs Coralie Otoshi

Shinabel

Mr & Mrs Ivan Ting = T RZ{{E

Ms Tse Wai Shun Susan * 28 #iz+

Mr & Mrs ST Tso

Mr Wai Kar Man Clement

Mr & Mrs Matthew Wong and Rachel Lioyd-Wong * FEEEARFBEMLZ L
Mr Patrick Wu
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First Initiative Foundation * BB Z=H %
Mr & Mrs David Fried
Hang Seng Bank = B4R 1T

Zhilan Foundation * EHE S =

Ms Doreen Lee and Mr Lawrence Mak « Z2E ¥ 2+ R B4

Kerry Holdings Limited - ZEZRER AT

Shun Hing Education and Charity Fund Limited « (5 BHBERZZESHR D T

Mr & Mrs Cheuk-Yan and Rotina Leung * 282 B %4 X A

Mrs Yu Hu Miao Florence

Anonymous (2) * ZEZK (2)

Mr & Mrs Herbert Au-yeung * BB &8 EE R A

Mr lan D Boyce

Mr lain Bruce

Mr David Chiu

Mr Jan Leung and Ms Emily Chow * 2E %4 REEZF &+
Mr Edwin Choy * E# %4+

Mr & Mrs Patrick Fung * &R {E

Mr & Mrs Fung Shiu Lam = B I8 #k 4 K A

Dr Affandy Hariman = =& F 84

Ms Ho Oi Ling

Mr Geoffrey Ko - &= L4
Mr & Mrs Ko Ying * & BB
Mr & Mrs Lam Ting Kwok Paul
Dr Lilian Leong * ES1EEE
Dr Thomas Leung W T « REF B4

Lo Kar Foon Foundation * BREEZES
Mr Stephen Luk

Mr & Mrs Bernard Man
Ms Poon Yee Ling Eligina
Mr Paul Shieh

Mr & Mrs Stephen Suen = FRZEBREE R A
Tin Ka Ping Foundation - AxRAE S S

Mr & Mrs Paul Tsang = & 28 &4 K A

Mr Wong Kin On Thomas * ZE & %&£

Mr & Mrs Yam Yee Kwan David * {F8E (&
Dr M T Geoffrey Yeh « &8 E+

MERSLEERA

MR FERA

34

Anonymous * &K

Mr Cheng Chin Pang - BRZ M 4
Mrs Evelyn Choi

Mr Philip Lawrence Choy

Mr Chu Ming Leong

Prof David Clarke = ¥ K{EHIR

Mr Gordon Gao * B& 4

Ms Lai Wing Sze Charlotte

Dr Lee Shu Wing Ernest * Z#f¢&t#+
Mr Richard K H Li « Z&1T5%4£

Dr Ingrid Lok and Dr Tim Li

Lok Sze Pui

Marcus Musical Workshop

Mrs Ruby Master

Mr & Mrs Leland Sun = BRI B e 4E K A
Mr Tony Tsoi « ERE R4

Mrs Gertrude Wong - EEfEE & +
Mr Alan Yue and Ms Vivian Poon
ZE20E/MA and Joe Joe
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EREEERECTES

The Hong Kong Jockey Club Charities Trust
EithERAE

The Hongkong Land Group

e MABRADE
Jardine, Matheson & Company Ltd

LEEtEIm [HEER] BERAS -

ERAPEE BN
X& - H8H (1907) MEE - HEEPATIMARKA

RRELE BR

&6 - HH (c1800) MEE - HERSLAEMLA
EEFRE Bl

ZE - RE (1991) KIEZ - pRAELELE LR
FE - ERELTRE B

REE - BE (1990) - HRFA/MAFEA

BERERHERLE BE

e e o S

ZEHES - %+ (1902) MEZE - RN EEER

£ - DFEH - £WS (1866) MEE -
HEEE=REFAEIMAER

HE - EZR (1788) MEE -

HAEEEFEERELEER

% - ZRER - UHZfE (1736) MEZ - HIRHELERA

R RARERBEZETE ] ISz Hhgss
FERERN /N RRE

BEERAKRZE

HIRoX

The Endowment Trust Fund was set up in 1983
with these initial sponsors.

ESRITREES

The Hongkong Bank Foundation

TEHERIT

Citibank, NA

EREREEESY

The Tung Foundation

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (c.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1991) Violoncello, played by Mr Cheung Ming-yuen

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society

Rare instruments donated

Enrico Rocca (1902) Violin, played by Mr Cheng Li
Jean-Baptiste Vuillaume (1866) Violin, played by

Mrs Bei de Gaulle, Third Associate Concertmaster
Joseph Gagliano (1788) Violin, played by

Mr Jing Wang, Concertmaster

Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan

Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
Two German Rotary Trumpets

A set of Wagner Tubas

A Flugelhorn
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THANK YOU FOR YOUR SUPPORT

204 BE R HEEESRNT L —

LOVE, PASSION, MUSIC

LOVE, PASSION, MUSIC -THE HONG KONG PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT 2014

THER) Title sponsor

ADAMAS

ASSET MANAGEMENT

E1Efkf# Corporate Partner

PLDT

E8UEB) Food and Beverage Supporters

(]

AL MOLO BMN

CTRAB & WINE

45 BIE s Special Thanks

Dynamic
Network
Auiances

$150,000 or above = £
Mrs Rachel Hui s EBEELZ L
Y. S. Liu Foundation &t ZZ&&

$100,000 or above =4 £

Mr Anthony Bolton ZRJE - I8

China Overseas Energy Ltd

Ms Pansy Ho {8z +

Mr Edward Ng REZFEE

Mr & Mrs Wilson Wong E#RIEE XA
Mr Alexander Yeung

$50,000 or above 2% LA £

Mr Kenny Cheng

Dr Jonathan Choi 5@ % &+

Mr & Mrs Robert Friedland

Mr & Mrs Danny and Wendy Hegglin

Mr & Mrs Francis Leung

Mr Mike McCoy

Swire Charitable Trust A& ZEEE S

William (Smart) Kindergarten & Play School
R (BT 9HEER)ZLEER

Mr CJ Woo

Mr Sunny Yam

Dr Charles Yeung 5l =+
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$10,000 or above A £
Mr Andrew Chan = Dr lan Chan f#41FE18 1  Ms Joanne Chan &
#H7kZ L « Mr Chan Wai Hei * Ms Winnie Chiu BB3k%5% % « Mrs
Janice Choi ZRBIFEZ2RD « Mr HS Chong H 2 1L5E4 - Mr Justin
Chow * Mrs Susan Chow * Mr David Fong 77 XX %4 = Mr & Mrs
David L Fried JZf&2{Z{Lf « Dr Patrick Fung /SIS L  Good
Profit Publishing Limited * Mr Martin Hong BEE §%5 4 « Mr Huang
Guanlin * Kwok's Family * Mr Kwan Chi Hin * Mr SC Lam #i8 % &
* Mr Edmond Lee and Mrs Amanda Lee ZX 308 %t 4 MBI IEB L+
« Mr William Lee ZX{BB5 554 « Dr Lilian Leong ZIBSHEEA « Mr &
Mrs Michael Leung ZRUESEEKR A « Mr MT Lo E XU 5T A * Mrs
Louise Mon = Mr Walter Ng fh3Z %4 « Mr Wilfred Ng Sau-Kei -
Ms Josephine Pang * Prince Jewellery & Watch Company A FIHE
$BERBMRAR] « Mr Peter Siembab HE{% &5 4 « Mr Benedict Sin )%
B LA = Mr Checkley Sin = Mr Donald Skinner = Mr Edward Slade -
Mr William Strong EXBE - BRSC4 + Mr Jimmy Tang and Mrs Emily
Tang * Mr Mingo Tang Hing Chee * Dr To Sau Ying * Mr Simon To
Chun Yuen = Mr Ricky Tsang & %5 BA5t4 « Dr FT Tse and Dr Helen
Chan = Mrs Harriet Tung Z)f& T2 221 « Dr & Mrs Philip Wong &%
FELERAEKXA « Dr & Mrs Benjamin Wong « Mr Raymond Wong &
X FASE - World Partner Limited = Mr William Xie = Mr Steven Ying
JERBLE A « Mr M Yuen =R B4

Others HAth

Ms Veronica Au * BAND 5 * Ms Anita Bagaman * Ms Regina Bage * Ms Xuming Bao
= Ms Jacqueline Baud * Ms Debbie Valderrama Bautista = Ms Clara A O Baybay * Mr
Dennis Benavides * Ms Jessica Benson * Brenda * Mr Boris Bronger * Ms Nelia P Buenafe
= Ms Mary Carlson « Mr Peter Carson * Mr Stephen Case * Ms Emil Casupanan = Mrs
Daphne Ceniza-Kuok * Ms Camie Chan « Mr Conrad Chan * Mr & Mrs George Chan *
Mr Jacky Chan = Mr Marius Chan * Mr Mark Chan = Ms Rita Chan * Ms Chan Chi Lam *
Mr Chan Wai Yiu Garrett * Ms Chan Lai Sze * Mr Chan Lit Wai = Mr Chan Long Him &
BAFRSE4E © Ms Chan Wai Ling * Dr Nick Chao * Ms Sandy Tao Chen * Ms Chloe Cheng *
Ms Cheung Kiy Ping Karen * Ms Benita Chick * Ms Clara Y L Ching * Mr Timothy Choi *
Ms Choi Yuen Yee * Mrs Cindy Chow * Ms Cecilia Chu = Mr Richard Chu * Ms Chu Wai
Ha Rita * Ms Katie Chung * Mr Rodelio Flores Concepcion = Mr Frederick Contreras *
Mr Bernardo Dagum Jr = Ms Erika Dell'Orto * Ms Noel J Dignadice * Ms Marie Docas
* Mr T M Edwards * Edward * Mr Rocreo Maribel Erese * Mr Fok Wai Man Raymond *
Ms Ella Fung * Mr Eric Fung = Mr Fung Kam Woon * Mr Louis Vincent Gare * Ms Denise
Giles = Ms Erin Fillespie * Mr Jack Hamid * Mr David Hioe * Ms Maria Ho * Ms Queena
Ho * Ms Sanny Ho = Ms Vanessa Ho = Ms Ho Ka Man Carman = Ms Ho Yuet Ting *
Hong Kong Harp Chamber « Ms Hui Mei Sze * Ms Betty Hung * Ms Pauline Hung * Ms
Mary Grace Idioma * Ms Maria Theresa Jaramillo * The Jerde Partnership * Ms Yigian
Jiang * Mr Jung Kim Fung * Mr John Alistair King * Ms Anna Kuo * Ms Kwan Hoi Shuen
= Ms Kwok Hiu Lam Janet * Ms Kozo Kyamori * Mr lan M Labio * Ms Lai Foo Ying * Ms
Lai Cheuk Wah Vivian = Ms Lai Suk Han Kerry = Mr Lai Vincent Wai Shun = Ms Lai Wai
Yee Vivian * Ms Katherine Lam * Ms Norris Lam = M Lam Ha Petula * Ms Susanna Lam
= Mr Lam Pak Hung Jeremy * Mr Jimmy Lau * Mr Lau Chun Fai * Dr Lau Clement Chi
Mun * Ms Lau Pui Yee Z[fiff% + - Leade Publishing Company * Ms Alysia Lee = Mr
Joseph Lee * Mrs Sophelie Lee * Ms Susan Seokyong Lee * Ms Lee Hoi Ling * Mr Lee Tat
Cheung * Mr Denis Li Kwok Wai = Ms Ellen Li = Mr Frank Li = Mr Wilson Li * Ms Li Hao
= Ms Li Oi Yee * Mr Li Man Wai Z=3{& 54 « Ms Liao Sheung * Miu Vivian * Maricez B
Limsiaco « Ms Lo Sin Yin = Mr Lui Kar Wong Dennis * Mr & Mrs Terence Mahony * Ms
Mai Sheung Mei = Mr Stefan Mayer « Mr John Duncan Mcnally « Mr Michael Lynch &
#8554 « Mr Stephen Pau * Mr Fred Peng * Philippine Consulate General SE/#E B E£E
= Ms Roslyn Marie Rfyes Pineda * Ms Promena Po * Mr Kenith Poon * Ms Maria Juditha
P Puentespina * Ms Julienne Raboca * Mr Erwin A Regalado * Ms Nerie C Rudio * Ms
Ellen Saludo * Ms Sha Sze Man * Ms Sunny Shang = Ms Shirley SY Shuk Ling = Mr Shiu
Siu Fung = Mr Anthony So * Ms Winnie So * Ms Johanna Steiner * Mr Joseph Sternberg
= Mr Patrick Sun and Mrs Wai Yee Chin Sun * Mr Selwyn Tang = Ms Suzanne Thackery
« Franswa Toast Sg#5# - Mr Allan Tsang * Mr Jaseper Tsang * Ms Tsang Wan Tong *
Ms Michelle Tse « Ms Tse Man Yi Dora * Ms Tse Pui Yee Jerry * Wing Tsui %52 «
University of the Philippines Alumni Assocaition - Hong Kong Chapter (UPAA-HK) * Ms
Louise Vas * Voice Image Production (VIP) = Ms Yoko Wende * Mr Mark Whitehead
« Ms Marietta Wilkinson « Mr David Williamson * Ms Alita Wong * Ms Bonny Wong *
Mr Colin Wong * Ms Iris Wong Shuk Ling * Ms Maggie Wong * Ms Rynee Wong * Ms
Wong Ching Lam = Ms Wong Yuen Yee &2+ « Mr Woo Chung Wai Raymond *
Mr Ivan Wu Hon Yuen * Ms Yi Xie * Mr Daniel Yao * Mr Eddie Yeung * Yeung Mo Man
= Ms Joyce Yim * Ms Ashley Yuan Tong * Mr Yuen Ting Fung * Ms Cornelia Zavou = Ms
Adela Zhang * Ms Yumei Zhang
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Honorary Patron

The Chief Executive
The Hon C. Y. Leung, GBM, GBS, JP

Board of Governors
Mr Jack C. K. So, GBS, OBE, JP

Chairman

MrY.S. Liu, MH

Mrs Janice Choi, MH
Vice-Chairmen

Mr Benedict Sin Nga-yan
Treasurer

Dr Joshua Chan Kam-biu
Ms Winnie Chiu

Prof Daniel Chua

Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, Jp
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBS

Mr Peter Lo Chi-lik

Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr John Yeung Hin-chung, SBS, OBE, JP

Endowment Trust Fund
Board of Trustees

Mr Peter Lo Chi-lik
Chair

Mr Y. S. Liu, MH
Mr Benedict Sin Nga-yan

Executive Committee

Mr Jack C. K. So, GBS, OBE, JP
Chair

Mrs Janice Choi, MH
MrY.S. Liu, MH

Mr Benedict Sin Nga-yan
Mr Stephan Spurr
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Finance Committee
Mr Benedict Sin Nga-yan
Chair

Mr Y. S. Liu, MH
Mr Peter Lo Chi-lik

Mr John Yeung Hin-chung, SBS, OBE, JP

Fundraising Committee

Mrs Janice Choi, MH
Chair

Ms Winnie Chiu

Mr David L. Fried
Mrs Wendy Hegglin
Mrs Amanda T.W. Lee
Ms Jennifer W. F. Liu
MrY.S. Liu, MH

Mr Edward Ng

Mr Peter Siembab
Mr Douglas So

Mrs Harriet Tung
Mr Steven Ying

Audience Development
Committee

Mr Stephan Spurr

Chair

Dr Joshua Chan Kam-biu
Prof Daniel Chua

Prof David Gwilt, MBE

Mr Warren Lee

Dr Lilian Leong, BBS, JP
Prof Gabriel Leung, GBS
Mr Peter Lo Chi-lik

Ms Megan Sterling

Mr Justice Frank Stock, GBS, JP
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Michael MaclLeod

Chief Executive

Administration and Finance

Vennie Ho
Senior Director of Administration and Finance

Homer Lee
Finance Manager

Andrew Li
IT and Project Manager

Annie Ng

Human Resources Manager

Alex Kwok

Assistant Administration and Finance Manager

Rida Chan

Executive Secretary

Vonee So
Senior Administration and Finance Officer

Ophelia Kwan
IT and Administrative Officer

Farie Ho
Administrative Assistant

Heywood Mok

Arts Administration Management Trainee

Sammy Leung
Office Assistant

Artistic Planning
Raff Wilson

Director of Artistic Planning

Charlotte Chiu

Education and Outreach Manager

Michelle Wong

Artistic Planning Manager

Priscilla Cheng

Education and Outreach Officer

Lam Yik-wing
Artistic Planning Officer
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Development
Clara Ching

Director of Development

Jenny Lee
Development Manager

Myra Tam

Development Manager

Yan Tong

Assistant Development Manager

Yman Yuen
Assistant Development Manager

Marketing

Doris Chan Kwok-yan
Director of Marketing

Becky Lee

Media Relations Manager

Karin Cho
Assistant Marketing Manager

Sharen Lau
Assistant Marketing Manager

Agatha Ho

Customer Service Officer

Carman Lam
Customer Service Officer

Daphne Chan

Marketing Communications Officer

Orchestral Operations
Kenny Chen

Director of Orchestral Operations

Steven Chan
Stage Manager

Betty Ho

Librarian

Erica Lai
Acting Orchestra Personnel Manager

Wing Chan
Orchestral Operations Officer

Fanny Li
Orchestral Operations Officer

So Kan-pong

Transportation and Stage Officer
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COME JoIy THE TUNG FOUNDN\O\,L“ :

YOUNG AUDIENCE SCHENY

/D‘EWEQ%HE%EP DB EO TTANS SRR PIEVE 8 - RARHK PO Junior
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EE§>§§§£%$ _ Phil Junior
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If yoy .
y ar;i?ﬁ:,{(t)‘?? local primar_y or secondary school studen felong buddy!

Presenteq by th n.lor. Let Classical music grow with you and be your li e(_) 9 heme offers you
exclusive BCY € HK Phil and sponsored by The Tung Foundation —Young Audmn;e Sche Y the
cess to your orchestra and world-class musicians. Being a HK Phil Junior, you w
activities, events organized by us, year-round privileges and discounts
as well as our rewards scheme with souvenirs.
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The Hong Kong Philharmonic Orchestra is financielly supported by the Government of the Hong Kong Special Administrative Region
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre
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#Bh Sponsored by

The Tung Foundation
ERERKEESS
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-Exclusive opportunities to meet
world-class musicians
-HK Phil concert ticket discounts
(Student: 55% off;

accompanying adults: 10% off)
-Special invitations to attend
at least one HK Phil concert

for free

-Music appreciation talks and
instrumental masterclasses
-Open rehearsals
~Bonus point system and souvenirs
-E-newsletters
-Discounts at designated merchants

REZ Jaap van Zweden

H442% Music Director



N . ( %28 Principal Patron
Vo 4

HKPAhil DI SWIRE

BEReEREHAEE
JOCKEY CLUB KEYS TO MUSIC
EDUCATION PROGRAMME
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The Hong Kong Jockey Club Charities Trust

10 sz 1
INSTRUMENTAL MASTERCLASSES
FROM 10/1-14/2/ 2015

COME & GET INSPIRED BY THE
HK PHIL MUSICIANS

~ BrOBERFZZ
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FOR DETAILS &
FREE REGISTRATION

& ENQUIRIES: 2312 6103

FE TOPICS ¥

I BRRE S -EHE
AUDITION - NO SWEAT!

2 MAERZEN
ENSEMBLE PLAYING -
~ MAKE IT FULL OF FUN!

2 ERRNEEMAR
HOW TO APPROACH SIGHT
READING, QUICK STUDY & SCALE
WITHOUT PANIC?

¢+ BERBORER
PERFORMANCE TECHNIQUES

EBELEERTEE
The Hong Kong Philharm
The Hong Kong Philharm

ERELREAE (R LB ®EE Jaap van Zweden

Ily supported by the Government of the Hong Kong Special Administrative Region o ) )
Partner of the Hong Kong Cultural Centre =448 Music Director









