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fans knew existed.”

“A Ring from Hong Kong
to take on the world”

Gramophone
Time Out Hong Kong
“HK Phil, a Hong Kong Orchestra that

[ B2 {EE S SRR {  we are proud of”
BRE CRAHRY ! Audiotechnique



4TH (151R ) B AR R
chapter of Ring Cycle

BEEE AN ERACIER) BERRNEINELEE
orchestra to complete Wagner's epic Ring Cycle in Hong Kong

=S

SEASON
96 s #ti PLAYERS

(B PRE %=X
INTERNATIONAL
MUSICIANS

De Telegraaf

[BIRIEH---- REE) FEEE
EL—EBR TESELDLEFTE
FBE%EZE-

ZER CHE)

. [SERHBEBEEHE
tH5RKE! |
%15

hkphil.org



REEEERWNALAEERFHEE

RIS HERNP —EERN AR RES VAR BENWAR N ZBHEEREE -
REFEXZREMABRELBENSLS FERMAERED
SEZIANEZNREZLE -

MAZFMNEEEZEE?

EBEEES AEBARERYSTNE LT

-EPBLETENES RUMARFEEETAELZAHEL

BRAMETLE LELFTRALE
CXFEEF R BRI R
-EMENELE RECNEEREARETER
- IMAKENE  RE2FREEN

&7 ENQUIRIES:

2721 2030 | development@hkphil.org

EEEERINE
For Our Community Work

For Music Education

EREEHE



DID YOU KNOW THE HK PHIL IS A CHARITABLE ORGANISATION?

We are truly thankful for the support of our wonderful donors and sponsors. This support
covers one quarter of the costs of putting on the concerts you love. It enables us to
maintain the highest standard within the orchestra and present the most vibrant
programmes. It also helps us realise our commitment to the community.

HOW CAN YOU SUPPORT YOUR HK PHIL?

* Bring the finest music to Hong Kong
SRS RE through the ANNUAL FUND

For Our Artistic Excellence + Subsidise half-price tickets for local full-time students

For Your VIP Entertainment through the STUDENT TICKET FUND

B [ th 2 7 L . . .
R#REFE » Share music with those in need

through the COMMUNITY CONCERT

* Build an intimate connection with Your HK Phil musicians
through CHAIR ENDOWMENT

« Entertain your VIP and boost your brand'’s profile
through CONCERT SPONSORSHIP

» Access best available seats all year round
through the MAESTRO CIRCLE
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A NATIONAL DAY CELEBRATION

INTRODUCTION

It is a real honour to conduct "A National Day
Celebration” concert in the 2017/18 season.

Tonight, | am delighted to be reunited with the
highly acclaimed dizi virtuoso, Tang Jungiao,
who will perform Chou Kong Shan, the first
concerto for the Chinese ethnic instrument by
the renowned contemporary Chinese composer
Guo Wenjing. By exploring the possibilities of
dizi, Guo has successfully vested the instrument
with an intense dramatic power which it has
never had before. The audience will continue
to experience impressive dramatic power in
Berlioz's action-packed Symphonie fantastique.
Plunged into an “endless, insatiable passion”,
Berlioz depicted his autobiographical fantasies
via revolutionary musical ideas, making
Symphonie fantastique his most successful work.

| wish you a very enjoyable evening.

YU LONG
Conductor
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Dizi Concerto no. 1, Chou Kong Shan, op. 18, no. 2
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THE COMPOSER

Born on 1 February 1956 in Chongqing in
Sichuan province, Guo Wenjing developed

a keen interest in music during the Cultural
Revolution when his parents bought him a
violin to encourage him to stay at home and
away from danger. He went on to join, in

1970, a local song and dance troupe where

he not only came into close contact with the
folk music of Sichuan but also encountered
Shostakovich's eleventh symphony, which was
to inspire him to pursue a career as a composer.
He was among the first cohort of students to be
admitted to the Central Conservatory of Music
in Beijing after the Cultural Revolution, but
unlike other members of that famous “Class of
78"—which included Tan Dun, Chen Yi and Zhou
Long—he has remained in China ever since,
spending just one brief period abroad studying
in New York as the recipient of a scholarship
from the Asian Cultural Council. He has served
as head of the composition department of the
Central Conservatory, where he remains on the
teaching staff, and is highly active as composer
and educator. His music first attracted attention
in the West when Suspended Ancient Coffins on
the Cliffs in Sichuan was performed in Berkeley,
California, in 1983. Other significant works have
included four operas, one ballet, three Beijing
opera incidental musical works, five concertos,
three symphonies, two symphonic poems, one
symphonic overture, two suites, one song cycle,
three large-scale Chinese orchestral works,
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three string quartets, chamber works and more
than 20 film scores.

THE BACKGROUND

Guo describes his music as being "about Sichuan
people rather than Sichuan landscapes. It
depicts the stubborn spirit of the residents there
and my love for my hometown". Composed

in 1992, Chou Kong Shan is inspired by a long
poem by the Tang dynasty poet, Li Bai, and
depicts the sweeping panoramic vistas of the
Sichuan mountain ranges where Guo spent his
adolescence. Much of its character is derived
from the Sichuan folksongs which Guo suggests
"melted into my blood—they are eternal
melodies in my heart”.

PERFORMANCE HISTORY

First performed in Beijing in 1992 by the Central
Conservatory Chinese Ensemble under the
direction of Wang Fujian, Guo subsequently
arranged the work for symphony orchestra in
which guise it was performed in Sweden by
the Gothenburg Symphony Orchestra on 26
April 1995 conducted by Neeme Jarvi. On each
occasion three different solo instruments were
used by dizi soloist Dai Ya.

THE MUSIC

Stark, eerie sighings from the orchestra open
the first movement. Here the music recalls the
words of the poem: "Wailing about old tress so
bent, but sad—we have the sorrowful desolate
mountain of Li Bai's poem. The voices of birds

| hear...Hark! How the goatherder sobs to the
moon at night!” The dizi evokes the vastness
of the mountainscape with the technique of
“cyclical breathing”, making an impossibly long
note before floating freely across this sparse
musical landscape. Suddenly it all breaks into

a powerful and angry storm which dissolves
almost as quickly as it began, leaving the dizi to
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Guo Wenjing: Dizi Concerto no. 1

perform a highly decorative solo. The movement
ends, as it began, evoking the lonely, bleak
landscape of Sichuan.

The second movement opens with a brisk but
distant march, the dizi energetically dancing
around in a highly virtuoso fashion. The music
here is based on the folk music of the region,
but the dizi, played with the technique of
cyclical breathing with double thrusts, indulges
in some mind-boggling feats of virtuosity which
at times seems to leave the rest of the orchestra
simply awestruck.

The third movement powerfully evokes the
majesty, awe and sheer immensity of the
mountainous landscape as well as episodes
from its long history as voiced by Li Bai:

Thousands can never shock
This Pass, if one defends.
Shun the fierce tiger at Dawn!
At eve the serpents flee!
Teeth-gnashing, blood-sucking the slayers!
The people in masses fall.

English programme notes by Dr Marc Rochester

HE MXEERE KITEERE HXENE KIFERE mxER-

RSN IR KSR EEE - BB MEBERZRE -
Three flutes (all doubling piccolos, two doubling paixiao), two oboes, cor anglais, two clarinets,
bass clarinet, two bassoons, contra bassoon, four horns, two trumpets, two trombones, tuba, timpani,

percussion, two harps and strings.

N
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Symphonie fantastique, op. 14
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THE COMPOSER

Hector Berlioz was born in the village of La
COte-St-André, some 50kms north-west of
Grenoble, on 11 December 1803. His father was a
prominent local doctor who took it upon himself
to educate his only son, encouraging him to read
voraciously, and teaching him the rudiments

of music. But Berlioz developed no great skill

on any musical instrument and, indeed, never
even learnt to play the piano. Thus it was that he
was deemed to have insufficient musical talent
to train as a musician and was compelled to
study medicine. After obtaining his first degree
at Grenoble he moved to Paris to further his
studies, but spent most of his time in the city
attending the opera. Eventually he persuaded
his father to allow him to enrol in the city's
Conservatoire. Although largely shunned by the
French musical establishment, by the time of his
death in Paris on 8 March 1869, he was widely
recognised as the leading French composer of
the age.

THE BACKGROUND

Berlioz's passion for literature, instilled by his
father, led to his attending a performance of
Shakespeare's Hamlet in Paris in September 1827.
The performance was in English, a language

he did not understand, but he was totally
captivated by Shakespeare’s drama and even
more so by the Irish actress Harriet Smithson
who played the role of Ophelia. Four days later
he went to see her in the title role of Romeo and
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Berlioz: Symphonie fantastique

HiE+ Berlioz
Oil painting by Emila Signola (Wikimedia Commons)

Juliet and was totally smitten; he described the
encounter as “"the supreme drama of my life".
He was totally infatuated with her, showered
her with gifts and letters, and even took an
apartment close to hers so that he could see
her from his window every day. Her complete
indifference to his advances so disturbed him
that he contemplated suicide and, having
recently read Thomas De Quincey's Confessions
of an English Opium Eater, he imagined himself
as De Quincey's young artist, who having

been spurned by the woman of his dreams,
takes opium and destroys his life. Instead, he
immediately embarked on a new work, the
"Episode in the Life of an Artist” (of which the
Symphonie fantastique formed the first part) in
which the disconsolate composer took opium
and dreamed of his beloved. His hope was that
Harriet would attend the performance and be so
touched that her heart would melt and Berlioz's
love would be reciprocated.

No such luck! She never attended the performance
of the Symphonie fantastique, which he had
deliberately timed to coincide with her return

to Paris, and never even knew of the work's
existence until Berlioz arranged another for her
several years later. On this occasion Harriet did
attend, the music did the trick and the two were
married in 1833.

It would be good to report that they then lived
happily ever after. Unfortunately they didn't. The
combination of an alcoholic actress well past
her prime and a penniless composer continually
fighting against the musical establishment
proved a disaster and the reality of their
marriage was almost as much of a nightmare
as the lurid fantasies Berlioz had depicted in his
Symphonie fantastique.

13
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PERFORMANCE HISTORY

The first performance took

place on 5 December 1830

in the old hall of the Paris
Conservatoire. Preparations, as Berlioz reported,
were fraught, "We rehearsed with our forces in
disarray, and the Marche au Supplice created a
perfect furore among the players. The directors
recoiled before such tumult”. However, the
performance was a huge success, among its
most ardent admirers being Wagner, who
described it as "a work that would have made
Beethoven smile”, and Liszt who, as Berlioz
recalled, "dragged me off to have dinner at his
house and overwhelmed me with the vigour of
his enthusiasm”.

THE MUSIC

Berlioz circulated the audience at each
performance with his own programme notes
explaining that it was an "instrumental drama
whose outline, lacking the assistance of speech,
needs to be explained in advance”.

Réveries-Passions ("Day-dreams - Passions”).

The young artist recalls the passions and the
alternating despair and elation of his love for
the ideal woman (represented throughout the
work by the recurring theme—Berlioz described
it as the idée fixe—given out by the violins after
the movement’'s long, slow introduction).

Un Bal ("A Ball"). Violins and harps suggest the
glitter of a society ball. The artist is enjoying
himself until he sees his beloved (the idée fixe
appears from the flute and oboe, and later the
clarinet). He realises that, wherever he is, he
cannot escape the emotional turmoil brought
on by seeing or thinking about her.
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Berlioz: Symphonie fantastique

Scéne aux champs ("In the Fields"). The artist
goes out into the countryside and his spirits are
raised by the sound of two shepherds playing
their pipes to each other in the distance. (One
of Berlioz's characteristically unconventional
instructions is for an oboe to be placed off-
stage while it is answered on-stage by the
melancholic cor anglais.) But thoughts of the
woman creep back and disturb him. At the end
one shepherd takes up his pipe again but the
other has gone. A thunderstorm approaches.

Marche au Supplice ("March to the Scaffold”). The
artist now knows beyond doubt that his love is
not going to be returned and he takes opium
in order to kill himself. But the dosage is too
weak and he plunges into a nightmarish series
of hallucinations in which he kills the woman
and is sentenced to death. He is marched to
the scaffold and watches in horror as the blade
drops and he is beheaded.

Songe d'une nuit de Sabbat ("Witch's Sabbath
Night Song"). The opium-induced dream
continues and the artist sees a ghastly crowd
of witches, spirits and monsters assembled
for his own funeral. Strange noises, groans,
bursts of laughter and far-off shouts can be
heard and, accompanied by a roar of joy from
the assembled throng, his beloved arrives
and immediately plunges into the grotesque
merry-making. A monstrous parody of the
noble and ancient Dies Irae chant, traditionally
associated with death, appears to mock the
poor, demented artist's funeral rites.

Programme notes by Dr Marc Rochester

MERE (H—FEH) WMXBEE (H-RAEE) PMIXEEE (H-RREEEE)  TIXERE WXES Wm0
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Two flutes (one doubling piccolo), two oboes (one doubling cor anglais), two clarinets

(one doubling E-flat clarinet), four bassoons, four horns, two trumpets, two cornets, three trombones,
two tubas, two sets of timpani, percussion, two harps and strings.
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The pre-eminent Chinese conductor Yu Long is
currently Artistic Director of the Beijing Music
Festival and the China Philharmonic Orchestra,
Music Director of the Shanghai and Guangzhou
Symphony Orchestras, the co-director of MISA
Shanghai Summer Festival, and the Principal Guest
Conductor of the HK Phil.

Yu Long frequently conducts the leading orchestras
and opera companies around the world, including
the New York Philharmonic, Chicago Symphony
Orchestra, Philadelphia Orchestra, Los Angeles
Philharmonic Orchestra, Montreal Symphony
Orchestra, Washington National Symphony,
Cincinnati Symphony Orchestra, Orchestre de Paris,
Bamberg Symphony Orchestra, Hamburg State
Opera, Rundfunk-Sinfonieorchester Berlin, MDR
Sinfonieorchester Leipzig, NDR Sinfonieorchester,
Munich Philharmonic Orchestra, Sydney Symphony
Orchestra, BBC Symphony Orchestra, HK Phil, Tokyo
Philharmonic and Singapore Symphony Orchestra.

Born in 1964 into a music family in Shanghai, Yu
received his early musical education from his
grandfather Ding Shande, a composer of great
renown, and went on to study at the Shanghai
Conservatory and the Hochschule der Kunst in
Berlin. He was the recipient of the 2002 Arts
Patronage Award of the Montblanc Cultural
Foundation. He was also awarded the Chevalier
dans L'Ordre des Arts et des Lettres in 2003, the title
of L'onorificenza di commendatore by President
Berlusconi in 2005 for his outstanding contribution
in the field of music and culture. In 2010, Yu
received an Honorary Academician from the Central
Conservatory of Beijing for his great dedication to
cultural exchanging and music development in China.
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Tang Jungiao has performed traditional Chinese
music for more than 30 foreign state leaders,

and is the only Chinese player of folk music

who is regularly invited to perform concertos

for bamboo flute with such orchestras as the
New York Philharmonic, BBC Symphony, London
Symphony and Bamberg Symphony. She recorded
the bamboo flute and Bawu parts in Tan Dun'’s
music for Crouching Tiger Hidden Dragon and has
premiered numerous works for the instrument by
leading Chinese composers.

She was the first artist to be invited by China's
National Center of Performing Arts to play a
concerto for a traditional Chinese instrument
after its opening, and has contributed to the
popularisation and development of Chinese
ethnic music internationally. She has also
published textbooks and monographs and
recorded several CDs and DVDs including the first
SACD of Bamboo flute performance—"Chinese
Magic Flute—Tang Jungiao”"—released by a Dutch
Record Company in 48 countries

Tang Jungiao also stands out as an excellent
educator. She is currently Professor and tutor of
graduate students at Shanghai Conservatory of
Music where more than 10 of her students have
won 27 golden awards at national professional
competitions of traditional instrumental music.
Together, Tang and these talented students

are known as “China’s Dream Team of Bamboo
Flutists.” She is President of the Bamboo Flute
Professional Committee of Shanghai Musicians
Association and Vice President of the China
Bamboo Flute Academy.
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Bruckner’s symphonies”
BBC Music Magazine
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BEEZEE
HONG KONG

PHILHARMONIC
ORCHESTRA
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EEMBESER (REKEF) HiEE
FMERRBE  WHRBHFE HEE X
BEH - B4 &R B FRE - Eig
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THE HONG KONG PHILHARMONIC ORCHESTRA (HK Phil)
is recognised as Asia's foremost classical orchestra.
Presenting more than 150 concerts over a 44-week
season, the HK Phil attracts more than 200,000 music
lovers annually.

Jaap van Zweden, one of today's most sought-after
conductors, has been the orchestra's Music Director
since the 2012/13 concert season, a position he will
continue to hold until 2022. Maestro van Zweden
will also be the next Music Director of the New York
Philharmonic from the 2018/19 season.

Yu Long was appointed Principal Guest Conductor of
the HK Phil for a three-year period commencing with
the 2015/16 season.

Under the dynamic leadership of Music Director Jaap
van Zweden, the HK Phil has attained new heights
of artistic excellence, garnering international critical
acclaim.

Following on from the success of the European tour,
which included a filmed concert from Vienna's

famous Musikverein, the HK Phil has toured extensively
within mainland China. In celebration of the 20t
anniversary of the establishment of the HKSAR, and
with support of the Hong Kong Economic and Trade
Offices, the orchestra recently performed in Seoul,
Osaka, Singapore, Melbourne and at the Sydney

Opera House.

Jaap, the HK Phil, and a superb cast of soloists, have
presented concert performances and recordings of
the first three operas from Richard Wagner's epic Ring
cycle. These have been enthusiastically endorsed by
both audiences and critics at home and abroad, and
in recognition of their quality, the orchestra and Jaap
have been invited to perform Wagner's Die Walklire

in staged performances at the Beijing Music Festival
this October in a co-production with the Salzburg
Easter Festival.
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“The Hong Kong Philharmonic's Ring

cycle marks a coming of age for one

of Asia’s most established orchestras”
Opera Now
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Conductors and soloists who have recently, or shorty
will have, performed with the orchestra include
Vladimir Ashkenazy, Charles Dutoit, Christoph
Eschenbach, Matthias Goerne, Stephen Hough, Lang
Lang, Yo-Yo Ma, Ning Feng and Yuja Wang.

The HK Phil promotes the work of Hong Kong and
Chinese composers through an active commissioning
programme, and has released recordings on the
Naxos label featuring Tan Dun and Bright Sheng, each
conducting their own compositions. Its acclaimed
education and community engagement programmes
in schools, hospitals and outdoor spaces, bring music
into the hearts of tens of thousands of children and
families every year.

The Swire Group has been the Principal Patron of the
HK Phil since 2006. Through this sponsorship, which is
the largest in the orchestra’s history, Swire endeavours
to promote artistic excellence, foster access to classical
music, and stimulate cultural participation in Hong
Kong, as well as to enhance Hong Kong's reputation as
one of the great cities of the world.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal
Patron Swire, the Hong Kong Jockey Club Charities Trust
and other supporters, the HK Phil now boasts a full-
time annual schedule of core classical repertoire and
innovative popular programming, extensive education
and community programmes, and collaborations with,
among others, Opera Hong Kong and the Hong Kong
Arts Festival.

Originally called the Sino-British Orchestra, it was
renamed the Hong Kong Philharmonic Orchestra in 1957
and became fully professional in 1974. The HK Phil is a
charitable organisation.

The Hong Kong Philharmonic Orchestra is financially supported by the
Government of the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra

The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong
Cultural Centre
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BEELEE

HONG KONG PHILHARMONIC ORCHESTRA

SRER E—IhRE
MUSIC DIRECTOR FIRST VIOLINS
& 8
Jaap van zweden HEEE
Jing Wang
Concertmaster
EREEREE
PRINCIPAL GUEST
CONDUCTOR
g Fichog-
Yu Long Ba Wenjing
BEBigE
ASSISTANT £
CONDUCTORS Domas Juskys
EokiE EE
Vivian Ip Mao Hua
SR =
Gerard Salonga Wang Liang

Rz
LEE—-RERE
Leung Kin-fung
First Associate
Concertmaster

=
Cheng Li

Li Zhisheng

BRI
Rachael Mellado

#iE
Xu Heng

G K&

LEF_RIER (BE) REF=FEE
Anders Hui Bei de Gaulle
Second Associate Third Associate

Concertmaster (Acting) Concertmaster

HE
Gui Li

A
Long Xi

R

Ni Lan

RHE
Zhang Xi



88 Z/ME% SECOND VIOLINS

BT | Faebedi
Fan Ting Zhao Yingna
Bt oy EEE
Liu Boxuan Mao Yiguo
=2ER BB R
Christine Wong Kar-yee Zhou Tengfei

i 2 VIOLAS

@ %FHh O%E
Andrew Ling Sun Yu
B 28

Ethan Heath Li Ming
K122 CELLOS

[ J 2k W5 B
Richard Bamping Fang Xiaomu
Bz £33

Anna Kwan Ton-an Li Ming-lu

ARYIE

pp

Leslie Ryang Moonsun Fang Jie

EER

ERE

Martin Poon Ting-leung Katrina Rafferty

| E3e]
Li Bo

MERE

Damara Lomdaridze

AME

Dora Lam

REE
Tae-mi Song

ABERER
Kaori Wilson

BRF
Alice Rosen

FeR iz I
Chan Ngat Chau

REK

Yalin Song

fAIMER

[SESE]

Gallant Ho Ka-leung  Russell Kan Wang-to

BRAERRE EHTATF

Miyaka Suzuki Wilson Tomoko Tanaka Mao

ERE
Cui Hongwei

Sun Bin

BRiaE
Chen Yi-chun

1$oK Pk

Fu Shuimiao

RIS
Zhang Shu-ying

Timothy Frank

@ EJE Principal

W BE&EE Co-Principal

@ EIEE Associate Principal
A BHIEETE Assistant Principal
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BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

{EE& X122 DOUBLE BASSES

OMER L £33 SRmIE IBIR #FIZE REETRE

George Lomdaridze Jiang Xinlai Chang Pei-heng Feng Rong Samuel Ferrer Jeffrey Lehmberg
HHFASE BER

Philip Powell Jonathan Van Dyke

K& FLUTES %28 PICCOLO

@ £ & NEER LEEiE=) HERE

Megan Sterling Olivier Nowak Ander Erburu Linda Stuckey

€ZE OBOES ZEE COR ANGLAIS

O =R | EE=ES B2E= ol

Michael Wilson Ruth Bull Vanessa Howells Kwan Sheung-fung

EEE CLARINETS {EEEEE BASS CLARINET

[ FX-g:l N XE 215y YEs

Andrew Simon John Schertle Lau Wai Lorenzo losco

E#Z BASSOONS {ESEHE CONTRA BASSOON
OEHIT WR B L &I AT

Benjamin Moermond Toby Chan Vance Lee Adam Treverton Jones



[El5% HORNS

[ Pan| WAHME ABEMN REW FOKR PSS
Jiang Lin Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee Jorge Medina

\8% TRUMPETS

O ZER BEES BEERE i3]

Joshua MacCluer Christopher Moyse Douglas Waterston Robert Smith

f35% TROMBONES {£ & R5% BASS TROMBONE K8 TUBA

[ ¥+ Eng BHE BRE @ TR

Jarod Vermette Maciek Walicki Kevin Thompson Pieter Wyckoff Paul Luxenberg
EEE TIMPANI RiEE%28 PERCUSSION E 2 HARP #2488 KEYBOARD
[ ] 30 [ J=EEG) RigE AR O EE @EE

James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai  Christopher Sidenius Shirley Ip

Y5494 F FREELANCE PLAYERS

PNMRE BIEH BRI MR  EgE
Violin: Selena Choi Percussion: Eugene Kwong, lvan Wan
RIBE  EER BE R2B
. *
Viola: Chris Choi Harp: Sun Zhiyang
R ERE RELBRELEAHBIEN
Tuba: Brett Stemple With kind permission of the Shanghai Symphony Orchestra

EEW - AH#HE

Timpani: Jojo Ho
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£ #3715 THANK YOU FOR YOUR SUPPORT

EE VRS
THANK YOU PARTNERS

FEEAE) Major Funding Body B FEER Principal Patron

Pid SWIRE

rERSSLTRYNEE .. BREH
The Jockey Club Keys to Music Education Programme
is exclusively sponsored by

FHEEREGRSEGES
The Hong Kong Jockey Club Charities Trust

[l FI [l RIDING HIGH TOGETHER

BB HEBTNEREB A0 %EEM  The HK Phil offers flexible sponsorship benefits to help
TIEEE - SERSRERTESEMFEMTE  your brand achieve your marketing, hospitality and CSR
BoRMBLRBUTEHEZEE: objectives. Our deepest gratitude to our concert sponsors:

BSSEAE Concert Sponsors

Made possible

MAGASLAN @ QBE

HIGHLAND SINGLE MALT
SCOTCH WHISKY

MES MES Y
SU NWAH WING LUNG BANK

BEEEREEESSS L FRERAED EEERNE EREBES
The Tung Foundation Young Audience Gold Ring Partner Ring Circle Members
Scheme is sponsored by
Anonymous (2)
The Tung Foundation Mimi & KH Chan
EEEREZ=EEE interlude.hk
(h[llll ang dang 2%+ Ms Paddy Lui, ess, jp
BRIEZ YA RIZEEEM
Honorary Auditor Pro-bono Legal Counsel
]
KPMG O'Melveny
26 ing through plexity

LA £ BT In alphabetical order of organisation name



£ #3%4F THANK YOU FOR YOUR SUPPORT
pN:k=
MAESTRO CIRCLE

BUAMTASEREME2EESMHER  The HK Phil's MAESTRO CIRCLE offers members year
RS Eke B sE B THE&AME  round ticket and branding benefits. We are grateful to the
SEH following Maestro Circle members:

BH£ &8 Platinum Members

Chow San

ﬂ n u Established 1886

AT E Diamond Members

JONES % 3% B w0 &  THEWALLSTREETJOURNAL

m Sun Hung Kai Properties Read ambitiously

#BEAR=ZE Emerald Members

SF Capital Limited
Samuel and Rose Jean Fang

E® 8 Pearl Members

W

Mr Eddy Tsang ?
BXEBEE

EEHE)ZH CORPORATE SUPPORT ENQUIRIES:
development@hkphil.org | 27212030
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BT EERYERE [ EFEEH ]
ERIBERENEE |
PLEASE SUPPORT HK PHIL

ANNUAL FUND AND
STUDENT TICKET FUND

ROBEBRZBERMALAEE-EB  Now, more than ever, your contribution will

EXRELEBEEMBREEYSE  make a difference to us. We are participating

BrtE REEAFEEERB2ZW  in the Art Development Matching Grant Pilot

AN BHR—E—MENMEE R R Scheme by the Home Affairs Bureau where

H—D—ZAERESHE ERM  contributions that exceed the amount raised in

EERBHERE the past are matched dollar for dollar. This is a
unique opportunity for you to double the impact
of your gift and we are grateful for your support
at this critical time.

XEHBY REGHEEBE:
GIVE TODAY AND ENJOY BENEFITS LIKE:

HK$100 5L E c ERWIRERBFIOH 2 A - Official receipt for tax deduction

or above

HKS$1,000 i E - 2BEREZLESE EZEEMR - Free Club Bravo membership to

or above S5HTER enjoy 15% discount on regular
tickets

HK$5,000 sl E - BB R ELE S5 TR - Year-round acknowledgement in

or above CEBEREBRRABEEAMZAE concert programmes and website

PR R 8 « Invitation to exclusive talks and

rehearsals

HK$10,000 EfA E - BEAIKES S - Complimentary interval drink

or above coupons at HK Phil Partners’
Lounge

HKS$50,000 A E - BEHFLFBEESLYES - Invitation to Season Opening

or above reception

Details and full list of benefits available at hkphil.org

44 L33 DONATE ONLINE:

hkphil.org/give
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BEERYEE EFEE | RIBEEENES | BARE
THE HK PHIL—ANNUAL FUND & STUDENT TICKET FUND REPLY FORM

AAN/ARBIBEHRF | am/our company is pleased to make a donation to:

[EELEH] ANNUAL FUND [BEEZRES | STUDENT TICKET FUND
[0 HKS5,000 [JHKS10,000 [JHKS5,000 [JHKS10,000
O BR A OB A

other amount HKS other amount HKS$

BUA M ES Please fill in the following in BLOCK LETTERS

L ENCLIUN Vo Vet ¢ =) Name (Mr/Miss/Mrs/Ms/Prof/Dr) BREEFEFER (wH)
Club Bravo number
(If applicable)

AR|AM Company name ak Address
E % Telephone EE Email I ¥4 58 Name on receipt
153 A& Acknowledge as [ &£ K Anonymous
(#30) (English)

O R T ek ERI#EE R SEER 5N £S5 - 1f you do not wish to receive any future marketing and promotional information from us, please check this box.

{85k 5 X DONATION METHOD

O %= Cheque (RHEHS [ BB E X E | payable to: 'The Hong Kong Philharmonic Society Ltd.)
FREZNBRRRERASZZEFEEBNERNLPEEEULHOITHAIE/\IE
Please mail the completed form with cheque to Level 8, Administration Building,
Hong Kong Cultural Centre, Tsim Sha Tsui, Kowloon, Hong Kong

[0 $R4TEEFK Bank Transfer (M &30k Please attach the deposit slip)
F A& Account name: The Hong Kong Philharmonic Society Limited
FOSEES Account number: 004-002-221554-001
#8774 Bank name: The Hong Kong & Shanghai Banking Corporation Ltd.
$R7THLHE Bank address: No. 1 Queen's Road Central Hong Kong
&SRS Swift code: HSBCHKHHHKH

fEF+ Credit card [0 American Express [ MasterCard [ VISA

BERNERARF AL EARRE

Please debit my credit card $ Credit card

account with number

#¥RA#% Cardholder's name FRERST Issuing bank (RE@A R For MasterCard/VISA) | ABAEE valid until
(MM/YY)

HE Date %% Signature (EMRMP LA E J784 % This form must be signed to be valid)
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EEREALED
CHAIR ENDOWMENT

BIBLEMAFEL - BPEBNELERAEY - BRSE-RINERTTH - BH
AFTEBHNERETFEUHE  ARARBEGEENEYE  UAREFFEEFE
B REGENTERSEABRESE -

Become a custodian of musical excellence in Hong Kong by supporting

the chair of a HK Phil musician. Through a series of intimate events, you

will forge a personal connection with a principal player and join an

elite network of supporters that has exclusive access to events and

visiting artists.

HhE
Richard Bamping

RRREER
PRINCIPAL CELLO

it LI b, B
e Musiaenrs diei ifor Ridisie Empsing
i cnelowes) oy e ifelllowing ereeniseiien:

NG fev =T
€ € @hilw MemerEl Fumne

&7 ENQUIRIES:




Z 57 THANK YOU FOR YOUR SUPPORT
BREFEE
ANNUAL FUND

EFEESEYBLEEZAMREIRMNE Donations to our ANNUAL FUND enable us to continue
BEMRAE BFEHENIEERREEZR to present diverse and vibrant music with local and
RBEL ABERE2RMESTIENBEES internationally renowned artists. They help us programme
BB - ELEBTMEMHEREBEETRKE  imaginatively and bring the most exciting conductors
THUBRIIMEZTEH BARSEZEYMNE  and soloists to Hong Kong. Supporting our Annual Fund
054k o also ensures that we can bring orchestral music into the
community through our education and outreach activities.

HK$100,000 or above B¢ LA E

Mr & Mrs E Chan - FREZZR{LE

Mr & Mrs David Fried « BEERE

Ms Doreen Lee & Mr Lawrence Mak -
ZEF LI RERALE

Mrs Stella Lu

Sin Wai Kin Foundation Limited -
HABRESHERAT

Dr Kennedy Wong - E3EE+

Mr & Mrs S H Wong Foundation Limited -
BOINHESERAR

HKS$50,000 - HK$99,999

Mr & Mrs Lowell and Phyllis Chang - 5RFELE
Scott Engle & Penelope Van Niel

Mr & Mrs Fung Shiu Lam < JBJkMREE R A
Elizabeth & Frank Newman

Mr & Mrs Leung Lit On - 2ZIZ{fE

Mr & Mrs Nicholas Sallnow-Smith

Joy and John Slosar

The Wang Family Foundation - SFEHEZZES
Yu Hu Miao Florence - &z

HK$25,000 - HK$49,999
Anonymous (1) - EZK (1)

Mr Edwin Choy - ZE#EFB54E

Mr David Fung

Mr & Mrs Ko Ying - SE{iE

Dr Mak Lai Wo - ZiE/E4E

Craig Merdian & Yelena Zakharova
Mr & Mrs A Ngan

Mr Stephen Tan - BRE X %%

Ms Tse Chiu Ming - ##Hz+

HKS$10,000 - HK$24,999
Anonymous (3) « EAK (3)
Abba Luxury - Deco Lau

Dr & Mrs Barry Buttifant

Dr Chan Edmond - BiREEE4

HK$10,000 - HKS$24,999

Mr & Mrs Joseph W N Cheung * REREMAR XA
Dr York Chow - FE—i##E&4

Edward Chow

Dr & Mrs Carl Fung

Bill & Peto Henderson

Mr Chu Ming Leong

Dr & Mrs Robert John Collins

Dr Affandy Hariman - Z=EFg4%

Mr Edmond Huang and Ms Shirley Liu -
EAEERBFZ L

Ms Teresa Hung - BEE £

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow * 2EA4EREAZFLZ L

Dr Lilian Leong « 54 EE4E

Ms Li Shuen Pui Agnes

Ms Lo Kai-Yin - &R+

Mr & Mrs William Ma - B&#EERA
Prof John Malpas

Nathalie & Gilles Martin

Robyn Meredith

Gerard & Taeko Millet

Dr & Mrs Joseph Pang

Dr & Mrs Wing Fuk Pang * #Xk@EBEXRA
Mrs A M Peyer

Poon Chiu Kim Raymond - &2l

Dr Poon Yee Ling Eligina

Mr & Mrs Anthony Rogers

Mr & Mrs Paul Tsang - BRIBEERA
Dr Tsao Yen Chow - BIEMEEE

Ms Mowana Tse - #if#Exz+

Sue Yang - %8

HK$5,000 - HK$9,999

Anonymous (2) - BZK (2)

Ms Karen Chan

Dr Chi Hung Sunny Cheng - ZB&%
Bryan Cheng - ¥8$985

Mrs Evelyn Choi

Mr & Mrs Michael & Angela Grimstick
Dr William Ho - fJkEE84

Maurice Hoo - #3 4

Dr Derek Leung

Ms Li Xinyuan Cindy

Christine Mar

Leland and Helen Sun - R EBEBEMS R
The Limit Busters

Tse Wai Shun Susan - 54

Mr & Mrs S T Tso

Patrick Wu
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£ #5137 THANK YOU FOR YOUR SUPPORT
BREBLEESEHES
STUDENT TICKET FUND

BHEEEHESTEBLREHYXENE
EEFXREZAHEL, 5B S500018
RETENBELEMENETEEENEX
SEH - BLEREBLESEERMER
12,000 REBEEERE-

HK$100,000 or above & LA L

Mr & Mrs E Chan « FREER{LIE

Mr & Mrs David Fried - B EE{E
Hang Seng Bank - 184 $R1T

Ms Doreen Lee & Mr Lawrence Mak -
TEF LT REBBLEE

Zhilan Foundation - Z@EESE

HK$50,000 - HK$99,999

Mr & Mrs Fung Shiu Lam - EJkpREE R A
Mr & Mrs Cheuk-Yan & Rotina Leung *
REBRFERA

Shun Hing Education and Charity Fund Limited -

FEABRESESERLA
Tin Ka Ping Foundation - HRAESE

HK$25,000 - HK$49,999

RYGERRBELL

Mr & Mrs Ko Ying - SE{LfE

Mr & Mrs Lam Ting Kwok Paul « #AEBIEE XA
Mr & Mrs A Ngan

Mr Stephen Tan - BREX 5%

44 E$8FX DONATE ONLINE:

hkphil.org/give

The STUDENT TICKET FUND provides a half-price subsidy
on concert tickets for local, full-time students. Supporting
this fund with just $500 will enable six students to
experience the finest orchestral performances in Asia. This
programme reaches over 12,000 students each year.

HK$10,000 - HK$24,999

Anonymous (1) - EZK (1)

Mr & Mrs Herbert Au-yeung - BESS&E5 e R A
Mr lain Bruce

James Chen Music Donation - @S %E s
Mr David Chiu

Dr York Chow - B—#t&4+

Dr Affandy Hariman - ZE¥&4+

Lee Tit Sun

Mr Jan Leung & Ms Emily Chow * REx4ERBEFLL
DrThomas W T Leung - RHE3xE4+

Lo Kar Foon Foundation - BREZZES

Mr Stephen Luk

Dr Poon Yee Ling Eligina

Mr & Mrs Stephen Suen - HEBEERA

Mr & Mrs Paul Tsang - BHEEERA

Dr Tsao Yen Chow - BIEMEEE

Sue Yang - B8

HK$5,000 - HK$9,999

Anonymous (1) - EZK (1)

Mrs Evelyn Choi

Mr Philip Lawrence Choy

Ho Rose

Dr Ernest Lee - ZRisRE LT

Dr Derek Leung

ZEIE & Joe Joe

Mr Michael MaclLeod

Eddy Poon - BES

San Miguel Brewery Hong Kong Limited -
BEBEDSBHEERD R

Anna Stephenson & Alan Leigh
Watchmusic Ltd

Mr Alan Yue & Ms Vivian Poon - RXBHEERA
Xi Zhang - &8



£ #3%4F THANK YOU FOR YOUR SUPPORT
BRI Sl
SPECIAL PROJECTS

EHyE = ENDOWMENT TRUST FUND
EPEESN-—NNZFHUTEEEBEBURL -

EREGSEREETES

The Hong Kong Jockey Club Charities Trust
BERA

The Hongkong Land Group

TaFMBE R

Jardine, Matheson & Company Ltd

44223808 INSTRUMENT DONATION
EBERE
WErEm [EHEERE | RERAR -

EfERLEE 45

NE - #EH 1907)/MEE - HEAPH T/ NEFER
REELE 188

&8 - FF (c1800) MREE - HERALEFEA
BEFESLE B

%E - MRE (1991) KIRE

$E - EEITLAE B

ZEE - ZE (1910) - BRA/DAFEA

EBERHERLE BY

i 2 EH 44

c RIS - /F (1902) MEE - RN EEFER

- R BEH - 4SS (866) NMEE - HEEE=RIEFE
KENMAFEH

© HE - BT (1788) MEE

c FE RRER - REZE (1736) NMRE - HEHEEER
BEF MEAEERETE ] Mgl Hhgess

- EEEENNERE

© ERRAKRZE

- B oX

RAZFBEERE (FBR) mEkd

LT ALEE -—ENERHARGE

+ Mr Pascal Raffy

+ Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- FEERLEE

A TEREESTHER
G.B. [UEEE (1760) /MEE > AEEEFE T EFEH

The Endowment Trust Fund was set up
in 1983 with these initial sponsors.

ESRTEEES

The Hongkong Bank Foundation
TEHEIRT

Citibank, NA
EBERELEESS

The Tung Foundation

Paganini Project

This project is initiated and organised by
Business for Art Foundation.

Donated by Mr Patrick Wang
Emile Germain (1907) Violin, played by Ms Tomoko Tanaka Mao

Donated by Mr Lowell Chang
Lockey Hill (¢.1800) Violin, played by Mr Wang Liang

Donated by Mr Po Chung
Dawne Haddad (1997) Violoncello

Loaned by Mr Laurence Scofield
Ansaldo Poggi (1910) Violin, played by Ms Zhang Xi

Donated by The Ladies Committee of the
Hong Kong Philharmonic Society
Rare instruments donated
* Enrico Rocca (1902) Violin, played by Mr Cheng Li
* Jean-Baptiste Vuillaume (1866) Violin, played by
Mrs Bei de Gaulle, Third Associate Concertmaster
* Josephn Gagliano (1788) Violin
» Carlo Antonio Testore (1736) Violin, played by Mr Ni Lan
Other instruments donated in support of the
“Instrument Upgrade and Enhancement Project”
* Two German Rotary Trumpets
* Aset of Wagner Tubas
* AFlugelhorn

A set of Wagner Tubas is loaned by these sponsors in
support of the HK Phil premiere of the Ring Cycle

+ Mr Pascal Raffy

- Paul and Leta Lau

+ Ms Wincey Lam, Mr Raymond Wong,
Mrs Rebecca Whitehead, Ms Angela Yau,
Mrs Catherine Wong

- Mr Steven Ying

A loan arranged by the V. S. Liu Foundation

G. B. Guadagnini (1760) Violin,

played by Mr Jing Wang, Concertmaster 33
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£ %% THANK YOU FOR YOUR SUPPORT

BEEERREEMNEEE

YOUR HK PHIL - OUR COMMUNITY—HONG KONG
PHILHARMONIC ORCHESTRA FUNDRAISING CONCERT 2017

Z{#Z8T ORGANISING COMMITTEE
BAERE CO-CHAIRS

KREZ%EE Mr Edward Ng

FEEFELSEA Mr Steven Ying

BYUSHERRERE
THE HK PHIL FUNDRAISING COMMITTEE CHAIR
LRPSAEEET Mrs Janice Choi, MH, JP

%8 MEMBERS
EPEL+ Ms Daphne Ho
ZHFRZED Ms Ming Lie, Barrister-at-law
%ﬁi%ﬂ TK Garbo
EEEFZ+ Ms Angela Yau
BEXFSLE Mr Raymond Wong

EAhE SPONSORS

HKS$150,000 or above LA E

ELZK Anonymous*

BERRELATE

The Chinese General Chamber of Commerce
ZEH KRR Ms Ming Lie, Barrister-at-law
Rightmind International Nursery &
Kindergarten, KinderU Suzuki Music
Academy & Ms Rosanne Wong

HK$100,000 - HK$149,999
BRE{A Chan Ka-Ho
FBMSEE Mr Huang Guan Lin
B 25%%E MrDouglas So*
%ﬁ%%ﬂfﬁﬁl‘ﬁ'&? Joanne Clara Creations Limited
PIEE 2+ Ms Ida Yao

HK$50,000 - HK$99,999

|AK Anonymous*

The D. H. Chen Foundation*

Dr Ho Hung Kwong, Duncan

EIEE B ER AT Noble Apex Advisors Ltd.*

Raymond Industrial Limited

AEEEEEETES The Swire Group Charitable Trust
RAEEBEELELEKXRA Dr & Mrs Wong Chun Wah Alex
Mr Wilson K. L. Wong*

*REBEEYE

Community Support Fund Sponsors

HK$10,000 - HK$49,999

EERERRAR Altus Capital Limited*
Amicorp Hong Kong Limited*

Mr & Mrs Conrad Chan*

Chan Yau Sin

EB$328 Kwong Kam Wing Anthony*

#8288 Herman S. M. Hu

Ms Carol Kim & Mr Juwan Lee*

MEREL  EEEREEER (§8) ARAA
Dr Lilian C. H. Leong

Dr The Hon David K P Li*

HABITU*

Pt R S5 4 OB S8 AT 2+ Mr Victor Luk & Mrs Sabrina Fung Luk
Aliena Wong Mak*

HEX@EiLE RiRELZE Monica & Mansfield Mok
JBERSEE Mr Poon Kwong Keung

ZHERSEE Mr Benedict Sin Nga-yan
BIEREERXA Mr & Mrs Tennessee H. L. Tsang
Ying Lee Music Company Limited

Hith Others

Benson Crab & Wine Limited* - Adriel Chan - Claudia Cheung * Mrs Young Joo Paik
Cheung - Dr Cho Hung Wai - E%#18+ Dr Paul Cho - EBXREIMEERLE
B'& Hong Kong Tianjin Business and Professional Women Association - Dr Kelvin
Chow - Ms Chua Lai Pun - 75324 David Fang* - Hong Kong Harp Chamber - #F8%/N -
Dr Ku Ka Ming - Dr Calvin Lai - Hera Lam * Ms Lau Chui Wah, Tsoi Hing Lai, Ngai Chi
vung - 21332 Jun Jun Lau - Dr Lee Dae Hyun - Lee Hyang Ran - Ms Lee Ju Yeon -
ERWERIZ TS84 Dr Lee Lip Yen Dennis « Peric Lee* - Constance Lin - B&%4
Lo Nim Chi - Luk Oi-yi « Dr lan Mak - Pacific Rim Investment Management Ltd -
Ithyock Shim « Ms Tobe Shum - Harold Dai Hoe Sun* - T, Jo, Caitlyn, Theodore « EE]
TK Garbo + Dr Zion To « Uppingham School « Catherine C. H. Wong* - BR R} EBEIRES £
Ophthalmologist Dr Jackey Yau Chun Yuen - Dr Zenon Yeung

HRXIFERS - REEEIRS  BEELEHME IS IHER
AL RBEEHUHE -

The HK Phil would like to express heartfelt gratitude to all those who
have supported this fundraising concert. Owing to the large number of
supporters, we are unable to list them all here.

FHEN
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HONORARY PATRON

THE CHIEF EXECUTIVE

The Hon Mrs Carrie Lam Cheng Yuet-ngor, GBM, GBS

BOARD OF GOVERNORS

MrY.S. Liu, MH
CHAIR

Mr Jack C. K. So, GBS, OBE, JP

Mrs Janice Choi, MH, Jp
VICE-CHAIRS

Mr Benedict Sin Nga-ya
TREASURER

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Dr Patrick Fung Yuk-bun, jp
Mr Andy Kwok Wing-leung
Dr Lilian Leong, BBS, JP

Prof Gabriel Leung, GBs, Jp
Mr Edward Ng

Mr Nicholas Sallnow-Smith
Mr John Slosar

Mr Douglas So

Mr Stephan Spurr

Mrs Harriet Tung

Dr Anthony Yeung

Dr John Yeung Hin-chung, sBs, OBE, Jp

Mr Steven Ying

ENDOWMENT TRUST FUND
BOARD OF TRUSTEES

Mr Benedict Sin Nga-ya
CHAIR

Mr Y. S. Liu, MH
Mr Douglas So

Dr John Yeung Hin-chung, sBs, OBE, Jp

EXECUTIVE COMMITTEE

MrY.S. Liu, MH
CHAIR

Mr Jack C. K. So, GBS, OBE, JP
Mrs Janice Choi, MH, Jp

Mr Benedict Sin Nga-yan
Mr Nicholas Sallnow-Smith
Mr John Slosar
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FINANCE COMMITTEE

Mr Benedict Sin Nga-yan
CHAIR

Mr David L. Fried

Mr Andy Kwok Wing-leung
Mr Y. S. Liu, MH

Dr John Yeung Hin-chung, sBs, OBE, Jp

FUNDRAISING COMMITTEE

Mrs Janice Choi, MH, Jp
CHAIR

Dr Anthony Yeung
Mr Edward Ng

Mr Steven Ying
VICE-CHAIRS

Ms Carol Cheung

Ms Cherry Cheung

Ms Daphne Ho

Mrs Amanda T. W. Lee
Ms Ming Lie, Barrister-at-law
Mr Y. S. Liu, MH

Mrs Harriet Tung

Dr Kennedy Wong, BBS, Jp

AUDIENCE DEVELOPMENT
COMMITTEE

Mr Nicholas Sallnow-Smith
CHAIR

Dr Joshua Chan Kam-biu
Mr Glenn Fok

Mr David L. Fried

Prof David Gwilt, mBE

Mr Warren Lee

Dr Lilian Leong, BBS, Jp
Prof Gabriel Leung, GBs, Jp
Mr Peter Lo Chi-lik

Mr Andrew Simon



36

EBERLBEBRAR

THE HONG KONG PHILHARMONIC SOCIETY LIMITED

ITBLA B MANAGEMENT

EEiE
FReH
TR RAT5ER

(GE3=40
IRRA B R E

TR
kg it

FRE
AR ROAE 818

RED
ANERER

g
TR R BREE
BREH
TBHE

BEE
TREAHBRET

E2 ST
ERMBHERATRCESR

B

1T B2
PNE
BEMTRERE
REREE
N B
HiffsREIED
mE
R B E
FEAERR

BE RINELEIE
TEE
TR B4R

PREZEER
B RINEIREE

BRES
IR ER

REAL
B ROVRES

Michael MaclLeod
CHIEF EXECUTIVE

ADMINISTRATION AND FINANCE

Vennie Ho

SENIOR DIRECTOR OF ADMINISTRATION

AND FINANCE

Homer Lee
FINANCE MANAGER

Andrew Li
IT AND PROJECT MANAGER

Annie Ng
HUMAN RESOURCES MANAGER

Alex Kwok

ASSISTANT ADMINISTRATION AND
FINANCE MANAGER

Rida Chan
EXECUTIVE SECRETARY

Vonee So

SENIOR ADMINISTRATION AND
FINANCE OFFICER

Apple Li
IT AND ADMINISTRATIVE OFFICER

Katie Wong
ADMINISTRATIVE ASSISTANT

Kaycee Chu
ARTS ADMINISTRATION TRAINEE

Sammy Leung
OFFICE ASSISTANT
ARTISTIC PLANNING

Fung Lam
DIRECTOR OF ARTISTIC PLANNING

Charlotte Chiu

EDUCATION AND OUTREACH MANAGER

Michelle Wong
ARTISTIC PLANNING MANAGER

Lam Yik-wing
ASSISTANT EDUCATION AND
OUTREACH MANAGER

Christine Poon
ARTISTIC PLANNING OFFICER

Miller Cheung
EDUCATION AND OUTREACH OFFICER
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DEVELOPMENT

Kylie Anania
DIRECTOR OF DEVELOPMENT

Marinella Li
DEVELOPMENT MANAGER

Renee Tsang
DEVELOPMENT MANAGER

Daphne Chan
ASSISTANT DEVELOPMENT MANAGER

Desmond Chan
ASSISTANT DEVELOPMENT MANAGER

Cherry Lai
DEVELOPMENT OFFICER

MARKETING

Meggy Cheng
DIRECTOR OF MARKETING

Chiu Yee Ling
MARKETING MANAGER

Becky Lee
MEDIA RELATIONS MANAGER

Yee Po Yan
PUBLICATIONS EDITOR

Sharen Lau
ASSISTANT MARKETING MANAGER

Agatha Ho
BOX OFFICE SUPERVISOR

Michelle Lee
CUSTOMER SERVICE OFFICER

Renee Poon
MARKETING OFFICER

ORCHESTRAL OPERATIONS

Kenny Chen

DIRECTOR OF ORCHESTRAL OPERATIONS

Steven Chan
STAGE MANAGER

Betty Ho
LIBRARIAN

Erica Lai
ORCHESTRA PERSONNEL MANAGER

Wing Chan
ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

Fanny Li

ASSISTANT ORCHESTRAL OPERATIONS
MANAGER

So Kan Pong
TRANSPORTATION AND STAGE OFFICER
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Honorary Patron of Opera Hong Kong & Title Sponsor of 10 Oct performance The the Es'abllshmenlcfHong Kong Spedial Adgnol::svauon Regloonf
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l K.WAH INTERNATIONAL QO(* * x
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FEEEERE A member of K. Wah Group

An Opera in Four Acts PU%ERE]

VERDI’S

@Zﬂji
fu] {3

A Co-production of
Opera Hong Kong and Shanghai Opera House

BERBIR R LEREIRTE S RE

-1 QCT 2017 tme-s76:3p $1.050, 8980, $680 $470, 8300 and 9120

GRAND THEATRE, HONG KONG CULTURAL CENTRE BASALAUKRBIRT o Sns s s # s A a2 A £ SRR - Sk SERRE

Aida PAIfH5E © He Hui F1Z(10 Oct), Kristin Lewis T 5 H7(11,13,15 Oct) wwwiurbtix.hk
Marjorie Owens B2ZE Hf(12, 14 Oct) 2111 5999

Radames REMGET Riccardo Massi S5 7*, Najmiddin Mavlyanov 55 X Fl 52 74 K* Programme Enquiries £1E &3

Amneris ZZ5%0%%  © Violeta Urmana SE2%4*, Nino Surguladze = & L E 22340303

Ramﬁs“?ﬁﬁﬁ R .HaoJiang Tian FY&IL*, Paul Gay 25"

& B #A Performance Dates : *10,12,140ct #11,13,15 Oct

S

Producer 554 : Warren Mok 251 | Conductorigi& : XuZhong #F&

Stage Director & Set Designer B K2 f5523%31 : Jean-Louis Grinda /& B

Shanghai Opera House Orchestra and Suzhou Symphony Orchestra = SR BB 32 LR G4 j i M 2 22 4 www.operahongkong.org
Opera Hong Kong Chorus &8 T EIBR S 18 | Shanghai Opera House Dance Ensemble iR EIFR 2 EIE] B opera Hong Kong | |
10A138EH 2 BRERD Sole Sponsor of 13 Oct performance 10A 14838 H 258 B EBY Title Sponsor of 14 Oct performance
DBS PRIVATE X BANK DBS TREASURES X/ PRIVATE
- _ CLIENT
é%k&ﬁ& LB AN LA ERUBAAEF
AWMY EVERBRIGHT

In Hong Kong, DBS Private Bank is the private banking division of DBS Bank (Hong Kong) Limited.
ERAMARTRERRT (F8) BRATDESBOIARTIHN -

Opera Hong Kong is financially supported by the Art Development Matching Grants

Pilot Scheme of the Government of the Hong Kong Special Administrative Region. \.//
j';i’;“y‘;%gg EEVBREERETRERN (SN REH GRS W& - e B

. N The content of this programme does not reilect the views of the Government of the Hong Kong Special Administrative Region FRENRAERBALME
Leisure and Cultural Services Department BT R RS A R ER A chis e 0K o nanciay supporiod by the HKADG



