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Welcome to the Hong Kong Philharmonic
Orchestra’s “Happy Autumn Concert”!

The Tung Foundation is pleased to support this
community concert, which is an endeavour to
spread the magic of music to a broader audience.
Each year, the community concert is held in a
different district, aiming at bringing orchestral
music into local communities, allowing people
from all walks of life to enjoy world-class music,
and providing a family-friendly activity.

The Tung Foundation is a charitable organisation
established in 1979 by the late Mr C. Y. Tung, a
philanthropist with a heart for the community
and for educating the young. Our objective is to
support social, cultural, educational, and health
care activities and programmes in Hong Kong,
Mainland China, and overseas. We believe that
these concerts bring cultural nourishment to

our community. The Tung Foundation considers
culture and community activity as core pillars of
society and hopes to continue contributing to this
cause.

We hope that you enjoy today’s concert.

The Tung Foundation

HAPPY AUTUMN CONCERT
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Serenade for Strings in C, op.48: Il. Waltz
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Trumpet Concerto in E-flat
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(EEBZHA) B op. 314
The Blue Danube Waltz, op. 314
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Symphony no. 40 in G minor, K. 550
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HONG KONG PHILHARMONIC
ORCHESTRA

VISION To inspire through the finest music-making

The HONG KONG PHILHARMONIC ORCHESTRA

(HK Phil) is regarded as one of the leading orchestras in

Asia. The orchestra’s annual schedule focuses on symphonic
repertoire, with conductors and soloists from all around the
world. The HK Phil runs extensive education programmes,
commissions new works and nurtures local talent. Recent
recording projects with Jaap van Zweden include the complete
Ring Cycle by Richard Wagner; Mahler’s Symphony no. 10
(Willem Mengelberg version) and Shostakovich’s Symphony
no. 10, both to be released in November 2022 (Naxos). With
Music Director Jaap van Zweden since 2012, the HK Phil has
toured Europe, Asia, Australia, and on numerous occasions to
Mainland China. Yu Long has been Principal Guest Conductor
since the 2015/16 Season. Lio Kuokman was appointed as
Resident Conductor in December 2020. The HK Phil won the
prestigious UK classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra in Asia to
receive this accolade.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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PETER ILYICH TCHAIKOVSKY
CREAZGNRE > op. 48 FHE (EIFFHh)
Serenade for Strings in C, op.48: Il. Waltz
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The Russian composer Peter llyich
Tchaikovsky loved the music of Mozart —

in fact, he practically worshipped it. For
Tchaikovsky, Mozart was “the Christ of
music”, and although he’s best known for
music of dazzling colour and passionate
emotion, he liked, from time to time, to
escape into Mozart’s 18% century world: as
Tchaikovsky imagined it, a time of elegance,
sensitivity and grace.

That was the idea behind his Serenade for
Strings (1880) — which he composed shortly
after writing one of his most extrovert (and
certainly loudest) works, the 1812 Overture.
Like Mozart in his famous Eine Kleine
Nachtmusik (“A little serenade”) Tchaikovsky
slims the orchestra down to string
instruments alone. But where Mozart would
have put an elegant minuet, Tchaikovsky
substitutes a dance from his own time - an
elegant, lilting Waltz, filled with some of his
warmest and most memorable melodies.

SenkHrE PETER ILYICH TCHAIKOVSKY

(Wikimedia Commons)
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Trumpet Concerto in E-flat

Rk
TR
A& RIR

YRS R fth M — B9 /)N 575 177 22 e By
BERNTRERT ; ERFE—FEF
BRI DEEEE o7
EREARFLBR HEENR
MEBUEEB —thHFRthEm
BRMAEYER - FULE 71797
Fo VIR NRERKEESSE
BT T#ig/ NSk (RIBEREHLT
AEB)ZR BERMARERK-
Mg/ st BBEANRARM
Tttt EE—a AR\ NRBIEN
W& ERBIHE—T,; MA%
i th R P A 15 2= il — 1% - LUK B 4%
BHEEINMEFHRILGRFT -HE
HMEEER FEREB ZHUS
SHMBE SRR REFEE R
BUIBhR M BR R RS o

Allegro
Andante
Finale: Allegro

Joseph Haydn was 65 years old when he
wrote his only Trumpet Concerto, and
younger composers called him “Papa Haydn”.
But as Haydn got older he actually got more
and more interested in the latest fashions

in music — and his music bubbled over

with the joy of discovery. So when, in 1797,
Haydn’s friend the trumpeter Anton Weidinger
invented something called an “organised
trumpet”, which used keys to produce
different notes, he was fascinated. His
Trumpet Concerto was the first ever written
for an instrument resembling the modern
trumpet, and the aim — as in any concerto

— was to show off the possibilities of the
instrument as well as the skill of the player.
Built around catchy tunes, the concerto is
fast and playful: brimming over with Haydn’s
trademark good humour and wit.

#B1E FRANZ JOSEPH HAYDN

(Wikimedia Commons)
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JOHANN STRAUSS i

(EBZHN) B op. 314
The Blue Danube Waltz, op. 314
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“The most musical man in Europe” — that was
Richard Wagner’s verdict on Strauss. “Sadly
not by me” scribbled Johannes Brahms over
the opening bars of An der schénen blauen
Donau - better known as The Blue Danube.
Yet when Johann Strauss Il wrote it for the
1867 Vienna Male Choral Society ball, it
wasn’t an immediate success.

Gradually, however, it became a sort of
unofficial national anthem, not just for
Vienna, but for a whole culture. In Stanley
Kubrick’s 2001: A Space Odyssey it provided
the soundtrack for a ballet of spaceships.
And make no mistake - this music can hold
its head up next to the greatest. Take those
opening bars. With a hushed shimmer of
violins and three simple notes on the horn
— the most basic of all musical ingredients
— Strauss creates one of the most beautiful
openings in all music. And then he starts to
dance..

IS - SERES%5ET JOHANN STRAUSS I

(Wikimedia Commons)
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WOLFGANG AMADEUS MOZART
G/NiR%EM+32 2 » K.550
Symphony no. 40 in G minor, K.550
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Molto allegro
Andante

Minuet and Trio
Finale (Allegro assai)

Mozart wrote the 40" Symphony in 1788. He
was going through a difficult period. His job
was in trouble, and he had recently lost his

infant daughter. His grief has little effect on
the music, though.

A virulent, active initial theme introduces

the first movement. The entire orchestra
then plays it again after being whispered by
the violins at first. A second, poetic topic
contrasts with the first. It further emphasises
its exquisite nature with charming woodwind
ornaments. The second movement moves
slowly. It has two themes as well. The melody
of the opening theme is made up of repeated
notes that flow subtly from one instrument

to another. The second theme is poetic, just
like the opening movement. A Minuet and
Trio makes up the third movement. The
jagged melody line and sparse texture instead
convey a slightly aggressive Minuet instead
of a courtly and pleasant ambience. But the
charming Trio provides a lovely contrast.

The fourth movement recaptures the first's
vigour and vitality. The violins introduce the
bouncy main theme. The second melody has
more grace and a tendency to move smoothly
from note to note while still being energetic.

Programme Notes by Richard Bratby
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Peter Biloen was the first Dutch conductor to reach
the finals of London’s International Donatella Flick
Conducting Competition, directing the London
Symphony Orchestra in concert. He was awarded
the Anton Kersjes Foundation’s national Dutch
conducting prize and the prestigious Academy
Conductor Fellowship at the Aspen Music Festival.
An expert interpreter of both classic and modern
repertoire, Biloen has been hailed by the press for his
adventurous and groundbreaking programming.

Between 2006 and 2008, Biloen assisted Music
Director Jaap van Zweden at the Radio Philharmonic
Orchestra in The Netherlands and subsequently at
many other orchestras including Dallas, Chicago
and Hong Kong. In 2007 he made his début at the
Amsterdam Concertgebouw, conducting Fauré’s
Requiem as a last minute replacement for van
Zweden.

Recent engagements include appearances with the
National Symphony of the Netherlands, the Royal
Flemish Philharmonic Orchestra in Antwerp, Orchestre
Philharmonique Luxembourg and Opéra Orchestre
National of Montpellier. He is also passionate about
opera, conducting operas by Mozart, Humperdinck,
Haydn, Marschner and Pashkevich.

He holds degrees at the New England Conservatory
of Music in Boston and the Royal Conservatory in the
Hague.
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Currently Principal Trumpet of the HK Phil, Nitiphum
Bamrungbanthum was born in Khonkaen, Thailand,

in 1997. He started playing trumpet at the age of 14,
and is currently finishing his Master of Music in Music
Performance and Pedagogy from the College of
Music, Mahidol University. Nitiphum has participated
in masterclasses with distinguished trumpet artists
including Reinhold Friederich, Jeff Corner, Jens
Lindermans, and Carole Reinhart.

Nitiphum was appointed Principal Trumpet of the
Thailand Philharmonic Orchestra at the age of 20.
He has appeared regularly as a soloist, and as
orchestral and chamber music performer throughout
Thailand. He performed James Stephenson's Trumpet
Concerto no. 1, Frank Martin's Concerto for Seven
Wind Instruments, and Joseph Haydn's Trumpet
Concerto with the Thailand Philharmonic Orchestra.
Previously he served as Principal Trumpet of Million
Wind Philharmonic and as guest musician with the
Singapore Symphony Orchestra and Vietham’s Sun
Symphony Orchestra.

He is the founder of the Zero Brass Quintet, which
was awarded the 2" Prize (no first prize awarded) in
the 18" Osaka International Music Competition Mixed
Chamber Music Division.
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CHARLOTTE CHIU

*3#F Presenter

PHOTO: Cheung Wai-lok

Charlotte Chiu joined the HK Phil as Education
and Outreach Manager in the 2012/13 season.
A graduate of the Hong Kong Academy for
Performing Arts, Charlotte has devoted herself
enthusiastically to cultivating young musicians.
She has served on the music panel for a local
secondary school, and is a frequent guest
speaker and instructor for the Music Office
and the International Society for Contemporary
Music.

At the HK Phil, Charlotte develops content for the
HK Phil education and community programmes,
and hosts many related concerts and events,

the most recent of these being Happy Gabby’s
Debussy Musical Adventure and The Dinosaur
Footprints. She has also been active conducting
music drama workshops for children, composing
music, and coaching singing. Recent workshops
have included Panda, Panda and The Adventure
of Two Snhow Mountain Birds.

Passionate about theatre, she has also
composed music for dance and other theatrical
performances. Productions have included Linear,
Circle I & Il and 1/6000 Roses. Charlotte was
awarded Outstanding Achievement in Music for
Dance 2015 for her original score for Circle I,
presented by the Hong Kong Dance Awards.
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After listening to this concert, think about how
your favourite work matches some of your
favourite activities. How do these activities
make the music more colourful? Write or draw
your ideas and thoughts below, and send to
education@hkphil.org

We will post the most creative ones on the
HK Phil IG page.
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#2 SEASON 2022/23
EEEZSE
HONG KONG PHILHARMONIC ORCHESTRA

BRME $— /2= FIRST VIOLINS 5§~ /\iRZ SECOND VIOLINS
MUSIC DIRECTOR E # Jing Wang b Zhao Yingnae

SEERE RBMH Domas Jugkysm
Concertmaster R Leslie Ryang Moonsun a
. R Fang Jie
22 L Kin-f i
RER _ eung min-tung {3z Gallant Ho Ka-leung
SME—EEE 2)im LiuB
First Associate Concertmaster iU Boxuan

EEE Mao Yiguo
FEE  Anders Hui ExE Katrina Rafferty

Jaap van Zweden, SBS

EHAEXE Miyaka Suzuki Wilson
BHPEF  Tomoko Tanaka Mao

SWME_FEE

Second Associate Concertmaster

- ) =S Christine Wong
ilg J\;\/;ng Liang BER Zhou Tengfei
EAE = e ) i
Second Associate Concertmaster HErR Jl.a ShUChen

= Li Chi-

© BEEmTNE KRB BEEN

Players may rotate between the First and Second Violin sections.

%k & Beide Gaulle
LEE=REE

Third Associate Concertmaster

Fi2= VIOLAS

¥ B AN EREh Andrew Linge
ve B ) =a% Li Jialim
Rl it EX&  BaWening BAES  Keori Wilsona
PRINCIPAL GUEST 2 I Chengll wEm Chris Choi
CONDUCTOR EE cul E%E  CuiHongwei
e Li Zhisheng K Fu Shuimiao
B7#%  LuFangx R Ethan Heath
£ # MaoHua . S
o R B Li Ming
#EEIE Rachael Mellado i )
% @ XuHeng MRE Damara Lomdaridze
gé % Zhang Xi BIRS Alice Rosen
g % R Sun Bin
(3739 Zhang Shuying

Xi#®% CELLOS

e Richard Bampinge

TR Fang Xiaomum

® 5 Dora Lama

PRz Chan Ngat-chau
BEEIE 1R BRIaE Chen Yichun
RESIDENT E R Timothy Frank
CONDUCTOR [EaFiks Anna Kwan Ton-an

REE Tae-mi Song

REIM Song Yalin

EEH

Lio Kuokman, JP

B Principal

& EE Co-Principal

EIEfE Associate Principal
B2 EE Assistant Principal
FEHAE4 Short-term Contract

#* > & H O

{E 5 KXiEZ DOUBLE BASSES

#iEE George Lomdaridze e
ZE8%  Jiang Xinlaie

iRME  Chang Pei-heng

& ® FengRong

&FIZE  Samuel Ferrer

g Jeffrey Lenmberg
EIFIE  Philip Powell

SB#S  Jonathan Van Dyke

R FLUTES

SE#8Ht  Megan Sterlinge
EZE Olivier Nowakm
HER  Josep Portella Orfila®

%5t PICCOLO
MiZxE Linda Stuckey

%% ¥ OBOES

Z%iE  Michael Wilsone
I8  Wang Yu-Pom
£%E  Marrie Rose Kim

¥ EE COR ANGLAIS
FAlE  Kwan Sheung-fung

BEEE CLARINETS

$%1  Andrew Simone
$£K# John Schertlem

2 B LauWai

ESEBEEE BASS CLARINET

Y@ME  Lorenzo losco

B#:¥E BASSOONS

X  Benjamin Moermonde
[RZN#E  Toby Chanm
ZF#El Vance Leee

ESEB{2E CONTRABASSOON
#AY Adam Treverton Jones

El 5% HORNS
I #  Linliange
#aE Russell Bonifedem
A&  Chow Chi-chunga
%% Todor Popstoyanov
L& Homer Lee

£ Jorge Medina

sk TRUMPETS

B8  Nitiphum Bamrungbanthum e
ER=  Christopher Moysem
#EE®E  Douglas Waterston

M%E Robert Smith

K35 TROMBONES

WS  Jarod Vermette o
SE{E Christian Goldsmith
HHE  Kevin Thompson

EEF K5 BASS TROMBONE
&R  Aaron Albert

K3k TUBA
FERHF  Paul Luxenberge

EE& TIMPANI

%2 James Boznose

g4 38 PERCUSSION

HIEf#r Aziz D. Barnard Lucee
2EE Raymond Leung Wai-wa
BHE  Sophia Woo Shuk-fai

FMEZEREENGRtR) BEEmB8
THE ORCHESTRA ACADEMY
HONG KONG (TOA) FELLOWS

MRS  MRE
Vivian Shen Ting-chia, violin
Wk PIEE

Winnie Yu Wing-yue, viola

RO RREE
Vincent Leung Cheuk-yan, cello

FEE > BERREE

Victor Lee, double bass

el 0 RE
Alice Hui Ka-ching, flute

Bl wEE

Holly Ao Ho-l, oboe

BTG BEE

Ryan Wan Tsz-chun, clarinet

PRENER > BIAE
Fox Chan King-hei, bassoon

BRfeRs > NS

Kinson Chan, trumpet

Jimmy Chiu Hon-kuen, trombone

FRiES - BRER4LER
Samuel Chan, percussion

F494%F FREELANCE PLAYERS

IMEE BB
Violin: Zheng Yang

AiRE AR
Cello: Antonio Roig

E5
Harp: Amy Tam
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Guidelines for your concert
visit under COVID-19
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Welcome back to the concert hall. We always put the health and well-being of our audience,
guest artists, members of the orchestra and staff as our top priority, and we are trying our very
best to offer you a safe and enjoyable concert experience. In view of the COVID-19 pandemic,
please observe the following safety guidelines to protect yourself and others.
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Masks must be worn throughout are arranged at designated disinfectant dispensers
the venue and the concert hall entrances
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Always maintain BT ZEAHFEEHAES BEIARNERBHRERA
social distancing Your seat may have been EBEE > BMHESYY
adjusted to meet Persons with symptoms of flu and
the requirements of people who have been in contact with
preventive measures COVID-19 patients within the last 14 days

may not attend the performance
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