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Welcome to The Robert H. N. Ho Family Foundation
Hong Kong Composers Scheme Public Working Session
and Showcase. Initiated and organised by the Hong
Kong Philharmonic Orchestra, this project offers an
invaluable opportunity for local emerging composers to
deepen their experience writing for full orchestra.

The process leading up to this Showcase began in
November 2023 when six Hong Kong composers were
selected to each create a work for large orchestra.
British composer Christian Mason and conductor
Jung-Ho Pak, along with musicians from the HK Phil,
provided mentorship and feedback as these composers
crafted their compositions. Today, these works will be
workshopped and performed for the first time.

We express our gratitude to the Robert H. N. Ho Family
Foundation Hong Kong, whose generous support
makes this project possible. The HK Phil will open the
Showcase with Mason’s Eternal Return. Additionally,
the occasion celebrates other Hong Kong talent by
featuring Steve Ho’s Kung Fu Rhapsody, with pianist
Warren Lee, and Lo Hau-man’s Saxophone Concerto,
Aquilae, written for saxophonist Jacky Leung.

Join us as we immerse ourselves in the amazing
soundscapes created by these talented composers!

Timothy Tsukamoto
Director of Artistic Planning
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The Robert H. N. Ho Family Foundation
Hong Kong Composers Scheme -
Public Working Session & Showcase

ThESS | 518
B3R | srtrax/ @

Jung-Ho Pak | Conductor

Christian Mason | Guest composer/Mentor

FER | m=z Warren Lee | Piano

REE |#xe Jacky Leung | saxophone

ERE | xn Phoebus Lee Kar-tai | Moderator

BH Christian MASON 9’
(KRR Eternal Return

fAIRE Owen HO 4
(TERa-TEHE-)" Of Openings, Non-endings..."

NEE ZHENG Yui-ka 4
(FESAY " Deadpan®

BRER SO Chuen-on 4
(TR Khyung Tshang*

EES LO Hau-man 10°
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Saxophone Concerto, Aquilae

INTERMISSION

Please keep noise to a minimum
during the performance

BREFREEARAMETEE
g)) Please turn off your mobile phone
and other electronic devices
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Please reserve your applause until
the end of the entire performance
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BHR RERERY
No photography, recording or filming

BIHRE
No eating or drinking

BIRBEA ERIRE FRRTERZST
Help us be environmentally responsible by
sharing your programme with your companion

MIX

Paper | Supporting
S responsible forestry

Ew'snarg FSC® C126259
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If you don’t wish to keep your house
programme, please recycle
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the Earth

Thank you for caring for
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REGSHEEENEEFR
VOTE FOR YOUR FAVOURITE WORK PREMIERED TONIGHT
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202445H 250 (£477%) B L1k

With the support of The Robert H.N. Ho Family Foundation Hong Kong
Composers Scheme, six selected Hong Kong composers will premiere their
works tonight. Vote for your favourite work by scanning the QR code.
The result will be announced later.

25 May 2024 (Sat) 11pm
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Guest Composer/Mentor

(X Z[EEF)

Eternal Return

Photo: Marco Borggreve

KEABMSLERTHABERE | Composed to celebrate the 300 Anniversary
KMEBTHILI00AEME T | of Breitkopf & Hartel, the piece took
BREEBEEREXRNKS: inspiration from the following aphorism of
Friedrich Nietzsche:
MEERMFR F—EASEETRE
BRAZR VMIN—EEE Wit | “.let me tell thee something of the thought
BN EBHNIMMESM@ALE L % | which has suddenly risen before me like a star
BN EIEEE M RV EE(E which would fain shed down its rays upon thee
& YR —4 RETEIESR%E | and every one, as befits the nature of light. —
BARRE BRI —DEXREBRE Fellow man! Your whole life, like a sandglass,
BI—VYEZETELESHECRE will always be reversed and will ever run out
BREFEHZ&®H - FEIEFR{FR | again, - along minute of time will elapse until all
=R KIEPA B Fro those conditions out of which you were evolved
return in the wheel of the cosmic process..
This ring in which you are but a grain will glitter
afresh forever.”

LN BHSRER  HXZHE

Programme notes by Christian Mason

EHRBRRERA HE%LE (The Strad) XER TRIENEARBE NS AEE > (Classical Source) Rl
HHISLRRAS MEWL - BFLUROME  BENEBRAE - BREPSABFHHEENZNAFEHE:
AREBRXERFAMINBERSXLLBEANRER R 2024F4R8EE ; FEWME R Schlossmediale
ERBREHSEMI AXPFRE-AR - HEAIZRRRNIREMExplore EnsembleZE & E A {ERIMEH
WEMBRRM > 2024 F0A BN RIcTCRESELFRERSENR — B2 NELFRNEMKXEFRBE
20245 8P B4 HAAM LR -

Christian Mason is a London-based composer whose music has been described as
“astonishingly inventive and powerful” (The Strad) and as “music of atmosphere and hallucinatory
powers .. that seems extemporised yet deep down is highly organised” (Classical Source). Mason
is enjoying a prolific career with an array of exciting projects and commissions including a flute
concerto for Noemi Gyori and Orchestre Philharmonique Royal de Liege, premiered in April 2024;
two Hoélderlin song cycles for Lotte Betts-Dean (mezzo-soprano), Thorwald Jgrgensen (theremin)
and Explore Ensemble, performed as part of a residency at Schloss Mediale Werdenberg in May
2024; a residency at Musikdorf Ernen, Switzerland, which will see a new chamber piece and
several other works presented during the festival in August 2024.
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Of Openings, Non-endings...
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On a brief yet typical orchestral tune-up,

“Of Openings, Non-endings...” enters into a
kaleidoscope of hyper-contrapuntal activities.
Beneath the long two-note cantus firmus
played by the first violins, arching over the
entire piece, one hears multiple overlapping,
ever-descending lines that at times accentuate
the sonic spectrums taken and transformed
from the chimes of London’s Big Ben. The later
solo violin passage brings the composition to

a point of rest texturally, but carries the music
to its most fragile yet intense moment. The
ending, or rather, non-ending, lingers on two
undulating chords orchestrated in such a way
that seem to last perpetually, until the music
eventually ceases upon some distant horn calls.
The temporality of the overall form can be aptly
summarised by the Chinese phrase, {EB31E% >
EHEEEF (“flowers bloom and wither, clouds roll
and unfurl.”)

Programme notes by Owen Ho

AREARNESHELARETIBZIHNATEL MEABEFRASLIGGOHE RN
FEE (2023) s TR E MK Bloomsbury Festival ZEARBEAEMBERBENEEE
&B) (2020-2022) - MIBHESLEERER > MEROZFRLEEEF R (2021) fM=E
BERIERBERR GG EHIEEELE (2019) B AT HESLEA SRR iELH
BRE—F 2R HBEENEAHERSTLERNEBAE

Owen Ho’s interest lies in the confluence of music and romantic
aesthetic. He was a distinguished finalist at the ISCM World (New)
Music Days (2023) and received commissions from the Bloomsbury
Festival in London in 2020 and 2022 and was graciously funded by the
Hong Kong Arts Development Council. His accolades include prizes
from prestigious competitions such as the International Composition
Competition for Chromatic Harmonica (Merit, 2021) and the AESS Song
Writing Competition (First Prize, 2019). Currently, he is completing the
final year of his doctoral studies at the Guildhall School of Music, having
previously graduated from the Royal College of Music and the University
of Hong Kong.

ARE
Owen Ho
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($73 5D

Deadpan

()Y mEXEFdeadpans | Inspired by “deadpan” - conveying amusement

E %’ =2 lu\ﬁ
KERME—BEAL

2 TIEAS | R o her unconstrained style in a very “serious”

ZF-B1R

LN BEBEERS

WEE
Zheng Yui-ka

HXERFE-ZIRE > | while affecting a serious manner — the
LHNRAVERE | composer sets out to create a work celebrating

manner. The work embodies the joyful freedom
of “having fun” in a decidedly serious way.

Programme notes by Zheng Yui-ka

BEREAER R M RAMBLNFTEE R L2 B FMNREFS
L -MBESVREESLNMARSRIERLT  TEEF I MEMalle Maltis
Margo Kélar e

BMENEIFEELSHNSE (M) CREMNER) (B2 CREELK) (E=) (EFMR
BF) - (ENXRE) (ZEBMER) X (WK) (Ambisonic fEm) °

Born in Hong Kong, Zheng Yui-ka received her B. M. (Hons) degree
from the Hong Kong Academy for Performing Arts, where she studied
with Dr Cheung Pui-shan and Ms Li Kar-yee. She is currently pursuing
a Master of Arts degree in electroacoustic composition at the Estonian
Academy of Music and Theatre under the guidance of Ms Malle Maltis
and Prof Margo Kélar.

Zheng’s compositional repertoire spans diverse sonic realms. Her major
works include Contrary for string quartet, Tract for mixed ensemble, Lo
Ting for guanzi and live electronics, ERRORPunk for multimedia and Be
Water, My Friend for ambisonic.
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So Chuen-on

The title of this composition, Khyung Tshang, is

a translation from a Southern Tibetan language,
meaning “the dwelling of the divine bird”. This
evocative title sets the stage for an exploration
inspired by the Sanxingdui civilisation, which dates
back to the ancient Shu period.

Intriguingly, while the Sanxingdui civilisation shares
close geographical and spiritual connections with
the four major ancient civilisations of the world, no
written or musical records have been found within
its ruins. Thus, the composer has woven themes of
poetry, rituals, and the belief in cuckoos into this
work, creating a mysterious and ancient atmosphere
that transports the listener to a bygone era.

With the Sanxingdui site as its inspiration, this
composition aims to evoke public interest in the study
of ancient civilisations and encourage reflections

on the development of existing cultures. By drawing
upon the imagination of a lost musical tradition, the
composer invites the audience on a journey brimming
with history and mystery, provoking thoughts, and
exploration of the past.

Programme notes by So Chuen-on

ﬁﬁﬁ%%%ﬁ%;ﬁé%ﬂ* (—RREBLBMA) " MEREERRABXERE @
GE R
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REBSX FRABRFSE LRFABENREURBIEEESE

SE-PLEE - SEBAMF - RTHREREEL TR FE

So Chuen-on was a scholarship recipient at the Hong Kong Academy

for Performing Arts, where he studied composition and electronic music
under the guidance of Prof Clarence Mak and Mr Imen Tang. He will
pursue a master’s degree in music for motion pictures and contemporary
media at the Film Scoring Academy of Europe.

As a prolific composer, So’s artistic repertoire spans a wide array of

genres, seamlessly blending Western and Chinese musical traditions. His
works encompass intercultural ensembles, symphonic orchestras, pop-
songs, multimedia performances, and evocative scores for storytelling.
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Saxophone Concerto, Aquilae

e, —HMERREERIFHOIFMR -
SMBERREEEUBETEZLI0E
3160 MEFRFREBAMER > BEH
Sh- i mERE LR MF
FHAREE TEATRKRZ -
AERETEUERS BESNE
MEEER BB LB RE—K
HEBMBENHRZ  EPHRE
WEE FERFHREEER
BEEKE  PRERTHANEE
EITHRBERAGBEEMS B

Dedicated to saxophonist Jacky Leung,
“Aquilae” is a work for alto saxophone and
orchestra. The music is inspired by Isaiah 40:31:
“But those who wait on the Lord shall regain
their strength. They shall mount up with wings
like eagles; they shall run and not be weary, and
they shall walk and not faint.” People who have
gone through high mountains and low valleys
will definitely be able to take advantage of their
strengths, and they will fly high and spread
their wings again. The first section features a
dialogue between orchestra and soloist, using

fast and short notes, to depict the spread of
wings, the ups and the downs! The middle
section quotes Chopin’s Funeral March, albeit
with a touch of jazz, to depict people crossing
the valley of the shadow of death. However, it is
not meant to be frightening, because darkness
is the beginning of brightness. Finally, the
fast-running scales near the end refers to an
eagle spreading its wings and soaring high.

WARAE > B2 REAZ /AR
I o AERBVR BB BRI (A UL B B
3 AAER!

b3

LUMNBHEEHIER
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Programme notes by Lo Hau-man

EEHREERNERELERNR TEERKMIEMN; BEATERXXKRES » TE(FM > EES
LR BN (FRIEM AR KIERE  RAERLCAFHE -t ENZTLRIFFEE ST
BIEEE B SEBRH -EL 5B -ERE RNE EERRBITERSE  REBI 5
mBREZA - PE-EE- 50 BRI BN R  FINK BT EEFIBE  BREL - =
B2 FARE « HEREEE M LR MARFBHEENFHRFER  BRRASTLE
B EREMTEMERHSEFHRTZSER TR - HRA (RFRFEZ) BIERE
ARBEZENR -EEHRBEBRNERBEERNERRES R THESBFHRBE
MEE ERREBNBEPXAR TARRERLEREERRNEEBELBIRIERE -

Award-winning composer Lo Hau-man has written music for an incredibly
wide range of genres and media including dance, drama, multimedia
performances, chamber music, orchestral music, opera, church music,
jingles and pop songs. His works have been performed widely at home and abroad. His opera
Legend of Zhang Baozai was awarded the “Best Serious Composition” in “2010 Golden Sail Award”
as presented by the Composers and Authors Society of Hong Kong. After graduating from the
Hong Kong Academy for Performing Arts majoring in horn performance and composition, Lo
furthered his studies and completed his Doctorate in Music Composition at The Chinese University
of Hong Kong, where he studied composition with Mr Law Wing-fai, Prof David Gwilt and Prof Chan
Wing-wah, and conducting with Maestros Miran Kojian and John Harding. A former chairman of
Hong Kong Composers’ Guild and faculty member of the Hong Kong Academy for Performing

Arts and Hong Kong Institution of Education, Lo currently teaches at The Chinese University of
Hong Kong and is co-currently a guest professor at Tianjin Conservatory of Music as well as the
Vice-Chair of Hong Kong Band Directors’ Association.

EE8
Lo Hau-man




10

F—8
ANGUS LEE YI-WEI
(xa)

Des flammes...
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Des flammes... takes flames as a metaphor for a
concentrated, recurring musical idea that, in sustaining
itself through virtuoso fireworks, burns itself out of
existence within a fleetingly short timeframe. Upon
reflection, however, the designation of the piece as an
orchestral “study” serves three purposes: It highlights
the composer’s fascination with painter Francis
Bacon’s “studies”, the concentration of expression and
immediacy of impact of which the composer sought
to transcode into the musical medium. “Studies” also
suggest a form of preliminary attempt at a subject,
which forms the basis of more substantial elaboration
at a later point; in this way, their transitoriness
notwithstanding, “studies” are testaments to an artist’s
process of technical maturation. In this final sense,
the piece’s virtuoso writing (in both the individual
instrumental parts as well as global sectional textures)
resonates with the tradition of instrument “studies”

(of which Paganini’s or Wienawski’s are exemplary),

a genre that not only codifies and exemplifies an
instrument’s existing techniques, but, in pushing them
to the limit, seek to sharpen and develop them to
higher degrees of sophistication.

Programme notes by Angus Lee Yi-wei

F—F
Angus Lee Yi-wei
Photo: Yat Ho Tsang

FE-EZEARBEER - FHRMIEE 20105 E—EREBALEMNME - tHKEER
REM > BERXEN SHREATE) (2018) M FTKFE4E) (2023) R5SHE - HiFm
BEZERALE RERASSENMOUMBERELESESR THE LB MR
MAENERSEEZS - tAERNRE (BRALE) R2022FEHRMREAREE &
BRH - F-ERNERARTLARENER M L EERREBRABAERLEL -

A composer, conductor and flautist, Angus Lee Yi-wei is an advocate for
new music and has been a member of the Hong Kong New Music Ensemble
since 2016. He regularly performs as a recitalist, having been featured

in the series “Our Music Talent” (2018) and “City Hall Virtuosi” (2023), as
presented by the Leisure and Cultural Services Department in Hong Kong.
His compositions have been performed by such distinguished groups as
the Ensemble Intercontemporain, Ensemble Modern and Klangforum Wien,
as well as at international music festivals in Asia and Europe. His opera,
Chasing Waterfalls (2022), was premiered at Semperoper Dresden in 2022
to critical acclaim. He currently teaches at The University of Hong Kong as
an assistant lecturer, as well as teaching woodwind chamber music at the
Hong Kong Academy for Performing Arts.
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Grains

BREZFABAIIEEFSEUR &K
REREBEFILERBEET AR
BAREM  LHE BRI EMRE
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B (KF) BERER—BLA
RGN NET ARG A
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LT AAMERER

Since | started writing electroacoustic music,

| am often fascinated by the possibilities of
electroacoustic music and audio processing
techniques, especially the timbral possibilities
that could be achieved by them. That, in turn,
provides me with endless inspiration in writing
acoustic music. Grains is inspired by “granular
synthesis”, a sound synthesis technique which
breaks down an audio track into multiple
grains of milliseconds long, then manipulated
and reorganised. | thought, what if, a large
orchestra emulates the sound of granular
synthesis? Fractured, glitchy, and distorted?

Programme notes by Matthew Lam Chun-hei

HERR—NARNREATATXNZRFRR MERS T FREER tAERBH Jun

mER
Matthew Lam Chun-hei

e in Buffalo~ International Rostrum of Composers+soundSCAPE Festival+ Con
necticut Summerfest+ SCI National Conference: &R ER ZTLHLE L ERES
AR - B ER AR Mivos Quartet~ Del Sol Quartet~Romer Quartet~ [Switch~
Ensemble] » Mise-en Ensemble s Toledo Symphony REAFLMETF@EEEE -
M E TR ER L E ST LRREAFHIE L -

Born and raised in Hong Kong, award-winning composer Matthew Lam
Chun-hei is an enthusiast of the contemporary music style. His works
have been featured in numerous festivals and conferences, including

June in Buffalo, the International Rostrum of Composers in Netherlands,
the soundSCAPE Festival, Connecticut Summerfest, the SCI National
Conference, and the Hong Kong Contemporary Music Festival. Groups such
as the Mivos Quartet, Del Sol Quartet, Romer Quartet, [Switch~ Ensemble],
Mise-en Ensemble, the Toledo Symphony, and the Hong Kong Chinese
Orchestra are among the many who have presented Lam’s music over the
years. He will commence his doctoral studies in composition at Eastman
School of Music this fall.

1
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(RXTXED
Tinha War

EERWRXTXEMEEELE> | Thereal version of Tinha War is still happening
REFEENZREZLFTRAS somewhere,
that a comfortable life is not easy to come by.

AR CRERFOAE

SN B BRE R You will hear of wars and rumours of wars,

AAE2aRTH DEERIEE but see to it that you are not alarmed.

B BT ATIEERTAH? There will be famines and earthquakes in
various places.

SN BHRBERE Such things must happen,

but the end is still to come...

Programme notes by Tiffany Leung Yan-ting

REEEXNEARAREERFHREFSLA SAERAMBBRMEBERE L X
ECSHFESXEERES BNSKRSEREHFUBEES RREEHLEY (F
MBS P SEXENESEMRGE - RERAPLER GB) 1 (BM) RA
EEBTEE N TEEPLH —HBESI N OEE) -

Tiffany Leung Yan-ting graduated from The Hong Kong Academy for
Performing Arts, where she studied composition under the tutelage of
Dr Cheung Pui-shan and Dr Jade Yau. She was also a recipient of the
Lion Club Music Charity Scholarship, Tom Lee Music Scholarship and
Musicus Society Trey Lee Scholarship. Leung was a winner of Musicus
Society’s “Call for Scores” programme, and her work End and Set Sail
were featured in Hong Kong Chinese Orchestra “Net Festival — With New
Tunes, We Connect” as well as “Music from the Heart”.
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Tiffany Leung Yan-ting
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Kung Fu Rhapsody
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It is my hope that this composition will put the
audience in the vivid pages of a martial arts

novel. Through the vibrant hues of the orchestra,
the agility and the driving rhythm of the piano,
together with the timeless melody of the “Martial’s
Decree,” the music portrays the peril, bravery, and
prowess of a martial arts showdown, merging

the grandeur of Master Wong Fei Hung with the
contemporary jazzy coolness of Bruce Lee.

This work is divided into the following sections:

“Enter the Dragon” — Our hero’s martial silhouette
emerges gradually from the horizon, boldly
advancing towards the lair of the tiger, unfazed by
the lurking danger.

“The Duel Locks Eyes” — Suddenly, the adversary
materializes, and they lock eyes intensely. Each
cautiously tests the other with an array of kung fu
stances.

“Unleashing the First Strike” — At last, someone
take the first move, igniting the fierce battle
between dragon and tiger.

“A Martial Dance” — The martial movements evolve
into a graceful yet lethal dance.

“Invincible Benevolence” — Our hero’s mastery
overwhelms the opponent. A triumphant anthem
resounds, extolling his skill and victory.

“Surrounded Again” — Yet, just as the battle seems
to be over, our hero finds himself once again
surrounded. Can he escape unharmed?

Programme notes by Steve Ho
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Steve Ho
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Steve Ho is a multi-award-winning composer whose works are full of
Hong Kong flavour. He has received awards from both the commercial
and the academic fields such as his mass choral work Music of the
Spheres which received the CASH Golden Sail for the Most Performed
Local Serious Music 2005; his film score for the widely popular animation
My life as Mcdull received the HK Film Award for best film score in

2002, among others. His past notable commissioning patrons include the United Filmmakers
Organization, Bliss Pictures Ltd, the Hong Kong Baptist University and the Hong Kong
Philharmonic Orchestra to name a few. Ho’s compositional palate ranges from the experimental
and classical to popular and jazz. His commissioned works include commercial film scores,
original musicals, orchestral and chamber works as well as a large output of choral works in
Cantonese. He is currently an Assistant Professor the Education University of Hong Kong and
Composer-in-Residence in Hong Kong Children’s Choir.
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Described by The New York Times as a
conductor who “radiates enthusiasm” and

the Los Angeles Times as “a real grabber”,
Jung-Ho Pak is known for his unique approach
and vision of symphonic music. Mr Pak is
Artistic Director and Conductor of the Bay
Philharmonic (San Francisco), and since 2007
he has been Artistic Director and Conductor
of the Cape Symphony in Massachusetts, one
of the largest orchestras in the New England
region. Previously, he was Artistic Director of
Orchestra Nova, the New Haven Symphony
Orchestra, and the San Diego Symphony,
which Mr Pak guided from bankruptcy to
financial success. As a nationally recognized
educator, he served as Music Director at

the University of Southern California (USC),
San Francisco Conservatory of Music, U.C.
Berkeley, Disney Young Musicians Symphony,
the Debut Orchestra (L.A.), Colburn Chamber
Orchestra, and Diablo Ballet, as well as Director
of Orchestras and Music Director of the World
Youth Symphony Orchestra at the Interlochen
Center for the Arts. Guest conducting has
taken him to Europe, Russia, South America
and Asia. Mr Pak is also a frequent speaker on
television and radio including TED Talks and
National Public Radio, as well as a clinician and
conductor at national music festivals.
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warren-lee.com-e

Warren Lee’s musical journey began with

a prodigious debut with the Hong Kong
Philharmonic Orchestra at the age of six.

Yet, his passion for diverse pursuits led him

to explore a path of versatility not only as a
performer, but also as a composer, educator
and music business executive. Recognised by
the American Records Guide as a “first-rate
artist”, Warren’s extensive discography includes
10 acclaimed solo piano and chamber music
albums on Naxos, garnering over 15 million
streams on Spotify alone. As a Steinway Artist
since 2009, Warren was among the pioneers
to record for the Spirio catalogue and is a
featured artist in many of the brand’s events

in the region. His contributions to the field

have been recognised by such accolades as
the Ten Outstanding Young Persons Award, an
Associateship from the Royal Academy of Music
as well as the Distinguished Alumni Award from
Yale School of Music. Beyond music, Warren
holds master’s degrees in Business and Law.
For more information, please visit
www.warren-lee.com.
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JACKY LEUNG

% E Saxophone
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Jacky Leung has won numerous prizes in
various international music competitions and
was the first saxophonist to be awarded a full
scholarship by The Hong Kong Jockey Club
Music and Dance Fund (Local Studies) in 2015.

Acclaimed for his versatile playing styles, Leung
was frequently invited as a guest soloist and
chamber player for many performances and
recordings both locally and internationally,
including the World Saxophone Congress, Asian
Saxophone Festival, Asia Pacific Saxophone
Academy, Music China in Shanghai, Hong Kong
Arts Festival and Radio Television Hong Kong to
name a few.
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PHOEBUS LEE KAR-TAI

£#F Moderator

Born and raised in Hong Kong, Phoebus Lee
Kar-tai is an active composer, a researcher in
the field of contemporary music, and educator.
His music has been performed in numerous
international music festivals and conferences.
He works as a part-time lecturer at the Chinese
University of Hong Kong, Hong Kong Baptist
University, and Education University of Hong
Kong, as well as a composition tutor at the
Hong Kong Art Festival’s youth programme
and Hong Kong University of Science and
Technology’s summer programme. He has
often been invited by the Education Bureau

to serve as an adjudicator and speaker at
competitions and creative workshops for
students and teachers.
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Hong Kong Philharmonic Orchestra 50" Anniversary
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For our 50" anniversary season house programmes, we have created this special column,

“Musical Memories of Yesteryear®, to look back on musical remembrances over the past decades

related to our current exciting performances.
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The long-standing association between tonight’s
pianist, Warren Lee, and the Hong Kong Philharmonic
Orchestra began 40 seasons ago. Probably the youngest
soloist in the orchestra’s history, Warren made his
debut with the HK Phil at the age of six in Music
Extravaganza, held in the Hong Kong Coliseum

on 17-20 December 1983. Broadcast on TV and

radio, his performances of Handel’s The Arrival of the
Queen of Sheba those four nights earned him a “child
prodigy” label that accompanies him even to this day.
He has appeared as a soloist with the HK Phil in his
20s, 30s and now 40s, and has also collaborated with
many principals from the orchestra in chamber music
throughout the decades, most memorably performing
Messiaen’s Quartet for the End of Time with Jing Wang,
Richard Bamping and Andrew Simon in May 2015.

Music Extravaganza

HK$10

1983 F S ERBUTLE -
Poster for Music Extravaganza
Concert in 1983.

(HK Phil Archive)
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HONG KONG
PHILHARMONIC ORCHESTRA

Vision To inspire through the finest music-making

The Hong Kong Philharmonic Orchestra (HK Phil) is
regarded as one of the leading orchestras in Asia.
Professionalised in 1974, the orchestra celebrates

its 50" anniversary during the 2023/24 season.
Collaborating with internationally renowned con-
ductors and soloists, the orchestra presents more
than 150 concerts and attracts more than 200,000
music lovers annually. The HK Phil promotes the work
of Hong Kong and Chinese composers, commissions
new works, nurtures local talent and runs extensive
education and community programmes. With Music
Director Jaap van Zweden since 2012, the HK Phil
has toured Europe, Asia, Australia and extensively
across Mainland China. Long Yu has been Principal
Guest Conductor since the 2015/16 season, and

Lio Kuokman was appointed Resident Conductor in
December 2020. The HK Phil won the prestigious

UK classical music magazine Gramophone’s 2019
Orchestra of the Year Award - the first orchestra

in Asia to receive this accolade. Recent recording
projects with Jaap include the complete Ring Cycle by
Richard Wagner, Mahler’s Symphony no. 10 (concert
version ed. Mengelberg/Dopper), and Shostakovich’s
Symphony no. 10. In 2021, the HK Phil founded The
Orchestra Academy Hong Kong (co-directed with
The Hong Kong Academy for Performing Arts), aimed
at offering professional training and facilitating
orchestral careers for its participants.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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#2 SEASON 2023/24

BEELEE
HONG KONG PHILHARMONIC ORCHESTRA

ERAEE BF—MEZ
MUSIC DIRECTOR FIRST VIOLINS
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REE EX ¢ 2z

Jaap van Zweden, SBS KEER REF—BIER
Jing Wang Leung Kin-fung
Concertmaster First Associate

Concertmaster

B G = K&

LEE_RERE SEE_REE SEE=REFE
BREEREE Anders Hui Wang Liang Bei de Gaulle
PRINCIPAL GUEST Second Associate Second Associate Third Associate
CONDUCTOR Concertmaster Concertmaster Concertmaster
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Long Yu Ba Wenijing Cheng Li Gui Li
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RESIDENT ZEORS 2|R7

CONDUCTOR Li Zhisheng Liu Fangxi Mao Hua
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Lio Kuokman, JP Rachael Mellado Soojeong Yoon
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Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Liu Boxuan
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ERE ERE RER BRAERE HHHF "HER
Mao Yiguo Katrina Rafferty Vivian Shen Miyaka Suzuki Wilson  Tomoko Tanaka Christine Wong
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Zhang Yuchen Zhou Tengfei Jia Shuchen Players may rotate between the First and Second Violin sections

thiZ % VIOLAS
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Andrew Ling Li Jiali Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

e MRE BRST TR RIKE

Li Ming Damara Lomdaridze  Alice Rosen Sun Bin Zhang Shuying

Ki2% CELLOS

L4

@il 1= W75 ATHFR BERUZHN FRIaE BN
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat-chau Chen Yi-chun Timothy Frank

kRS FEL REE SREM
Anna Kwan Ton-an  Haedeun Lee Tae-mi Song Song Yalin
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#7 SEASON 2023/24

BEEELEE
HONG KONG PHILHARMONIC ORCHESTRA

{£ = K12 % DOUBLE BASSES

KoM
Chang Pei-heng

OHER

George Lomdaridze

SIFIE SEHER

Philip Powell Jonathan Van Dyke
K& FLUTES

@ 2= WEEE TERIR
Megan Sterling Josep Portella Orfila
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Michael Wilson Wang Yu-po Marrie Rose Kim

E %% CLARINETS
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Andrew Simon John Schertle Lau Wai

B & BASSOONS
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Benjamin Moermond  Toby Chan Vance Lee
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Samuel Ferrer Jeffrey Lehmberg

%8 & PICCOLO

@ HExRE
Linda Stuckey

EEE COR ANGLAIS

& R
Kwan Sheung-fung

{EZE % E BASS CLARINET

L 3%

Lorenzo losco

{EEBH#E CONTRABASSOON

& EARkH

Adam Treverton Jones
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Lin Jiang Russell Bonifede Chow Chi-chung Todor Popstoyanov  Homer Lee Jorge Medina

V5 TRUMPETS
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Nitiphum Christopher Moyse  Douglas Waterston ~ Robert Smith
Bamrungbanthum
5% TROMBONES {& S 5% BASS TROMBONE K3k TUBA

[ Edi=s BERE BEE & EHfE @ TR

Jarod Vermette Christian Goldsmith ~ Kevin Thompson Aaron Albert Paul Luxenberg
EE& TIMPANI BiE%3% PERCUSSION £ HARP #2138 KEYBOARD
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James Boznos Aziz D. Barnard Luce  Raymond Leung Wai-wa Sophia Woo Shuk-fai  Louise Grandjean” Linda Yim*
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THE ORCHESTRA ACADEMY BO%F
HONG KONG (TOA) FELLOWS FREELANCE PLAYERS

PIRE | BEY

Viola: Andy Yeung

BNE  REH

Bassoon: Leung Tak-wing
BRIR4EES | BRAEE

Percussion: Samuel Chan

“¥EREH BEE oW

o .10y
Oboe: Julian Wan Clarinet: Fong Shing RERERE | R
Leuk-jo Alto Saxophone: Charles Ng

R Z BN
Celesta: Nina Yip

@ E/E Principal
B B&EE Co-Principal
; @ E/EFE Associate Principal
NS - SREBAIL RO © BAEEEE A BNEEE Assistant Principal
Trumpet: Bowie Yu Trombone: Anson
Long-ching Woo Ho-ting *EEHIEH

Short-term Contract
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EEEE) Principal Patron

ERAE XL
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Welcome all ages

& people with

special needs

EDR x5
Homer Lee
PRESENTER 8 Sty iR

©Erc Hong.

FH @S Concert Details
hkphil.org/swire-community-concert
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~——J Cuftural Centre by the Government of the Hong Kong Special Administrative Region Ja@p van Zwﬂlslc Director



BRI EENSE®SE HK PHIL UPCOMING CONCERTS

27
MAY 2024

MON 7:30PM
ic

$250
PIREREE
Tickets available at
www.popticket.hk

15
JUN 2024

SAT 3PM & 5PM
CcC

REAS ARLER
HIERRERRER
Free admission with
registration. For details,
please visit hkphil.org

21 & 23
JUN 2024

FRI 7:30PM &

SUN 3PM

CcC

$1080 $880 $680 $480

25 & 26
JUN 2024

TUE & WED

8PM

cC

$680 $540 $400 $260

5&6
JUL 2024

FRI & SAT 8PM
CcC
$680 $540 $400 $260
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HK Phil x Tai Kwun: Chamber Music Series

Voyage from Paris
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MASSENET
DEBUSSY
SAINT-SAENS
CRAS
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Serenade, op. 30

Thais: Méditation

Sonata for flute, viola and harp

The Carnival of the Animals: The Swan
Harp Quintet

ALEFEHESES . EHIRE
Swire Community Concert
Summertime, Party Time
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And more
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Symphony no. 5: movement |
Die Walkdre: Ride of the Valkyries
The Blue Danube

NEBTEE : REE | FANFREA
Operain Concert:
Jaap | The Flying Dutchman

ER4H
WAGNER
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CRANERAY (REZTLE)
The Flying Dutchman (opera in concert)

Farewell to Our Music Director
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OZNO
BEETHOVEN
RACHMANINOV
WAGNER
SHOSTAKOVICH
TCHAIKOVSKY
J. STRAUSS Il
BRAHMS
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Dragon Factors (World Premiere)
Symphony no. 5: movement |
Symphony no. 2: movement IlI
Die Walkure: Ride of the Valkyries
Symphony no. 9: movement |

Symphony no. 6, Pathétique: movement Il

The Blue Danube
Symphony no. 1: movement IV
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Season Finale

Tarmo Peltokoski & Seong-Jin Cho

HBEEX
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MAHLER
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Piano Concerto no. 2
Symphony no. 5
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Josep Portella Orfila, flute
Li Chi, violin

Ethan Heath, viola
Tae-mi Song, cello
Louise Grandjean, harp

REE 158

EOFEH

Jaap van Zweden, conductor
Homer Lee, presenter
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Jaap van Zweden, conductor

Brian Mulligan, Bass-baritone as The Dutchman
Jennifer Holloway, Soprano as Senta

Nikolai Schukoff, Tenor as Erik

Ain Anger, Bass as Daland

Richard Trey Smagur, Tenor as Steuermann
Maya Yahav Gour, Contralto as Mary

Hong Kong Philharmonic Chorus
Netherlands Radio Choir

REF 158
Jaap van Zweden, conductor

mEBE - 158

HRE HE

Tarmo Peltokoski, conductor
Seong-lJin Cho, piano

Fﬁwﬁ“iﬁiﬂiﬁﬁﬁﬁlﬁﬁﬁﬁéﬁ AVAILABLE AT URBTIX www.urbtix.hk

= BEAEFLEFLE Hong Kong Cultural Centre Concert Hall
JC = KEEEFRIS JC Cube, Tai Kwun



