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Welcome to the Hong Kong Philharmonic
Orchestra’s Community Concert x Cosmopolis
Festival “Of Time and Love: HK Phil at HKUST”!

The Tung Foundation is delighted to support
this community concert, providing easy access
to orchestral music and offering family-friendly
activities for the public. The community concerts
are among the HK Phil’s longest-running and most
cherished community engagement programmes.
Their aim is to connect with the community by
presenting free concerts in various districts,
allowing more people to discover at first hand the
power and beauty of live music.

The Tung Foundation is a charitable organisation
established in 1979 by the late Mr C. Y. Tung, a
philanthropist with a deep commitment to the
common good, and to educating the young. Our
objective is to support social, cultural, educational,
and health care activities and programmes in Hong
Kong, Mainland China, and overseas, believing that
these concerts bring cultural nourishment to our
community. For The Tung Foundation, culture and
community activity is the core of society, and we
hope to continue contributing to this cause.

We hope that you enjoy today’s concert and find
inspiration and enjoyment in the music.

The Tung Foundation
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| am delighted to welcome you to “Of Time and
Love: HKPhil at HKUST”, a Cosmopolis Festival event
presenting the Hong Kong Philharmonic Orchestra.

HKUST strongly champions the arts, and we are
immensely proud to host our city’s world-class
orchestra as they present two unforgettable
concerts for the community at our iconic Shaw
Auditorium. The Hong Kong Philharmonic’s
performance at HKUST is a testament to the
vibrancy of the creative arts on our campus and
our commitment to enriching the broader cultural
landscape.

| would like to thank the Hong Kong Philharmonic,
the School of Humanities and Social Science, and
the Cosmopolis Festival for their dedicated efforts
in preparing and presenting this exciting event.

Enjoy the performance!

Prof. Nancy Y. IP

President and The Morningside Professor
of Life Science, The Hong Kong University
of Science and Technology
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Welcome to “Of Time and Love.”, and thank you for
being part of our ongoing collaboration with the
Hong Kong Philharmonic Orchestral

One of the major roles of the School of Humanities
and Social Science is fostering the fine arts
through education, audience outreach, research,
performance, and creative labor of all kinds.
We are dedicated to providing our University
community and broader audience a vibrant cultural
life on campus, rich with opportunities to explore
creativity.

From South African jazz to performance art utilizing
emerging technologies, the current season of the
Cosmopolis Festival has showcased a wealth of
creative approaches and practices. What more
fitting finale for this year’s festival than a concert
with the world-renowned Hong Kong Philharmonic
Orchestra?

Please enjoy the extraordinary performance ahead!

Prof. Cameron Campbell

Acting Dean, School of Humanities and Social
Science & Chair Professor, Division of Social
Science, The Hong Kong University of Science and
Technology
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Tonight, vision becomes sound. | warmly welcome
you to this very special HKUST Cosmopolis Festival
event, supported by the Y K Pao Endowment Fund
for Arts and Cultural Studies, featuring the pride of
the city, the Hong Kong Philharmonic Orchestra!

It has been delightful to witness the remarkable
festival success during the past four years, which is
the result of the united efforts of many parties and
our city’s boundless creativity. | am personally glad
to count Hong Kong as part of the support group
for the blooming of creativity, and | would also like
to extend a warm greeting to every participant.

We eagerly hope that you will enjoy the programme,
which is a new addition to Hong Kong's cultural
attractions. Let its vibrations awaken connections
that transcend these walls.

Dr. Helmut Sohmen, OBE
Donor of The Y K Pao Endowment Fund for Arts and
Cultural Studies
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Hong Kong is a major cultural hub, regularly visited by the

most renowned performers from all over the world and

with an equally broad range of local cultures and talent.

The Cosmopolis Festival aims to introduce audiences to R KR %;' Umé%ii SN The Shaw Auditorium is home to HKUST’s cultural
music from a cross section of cultural, linguistic, ethnic, él%ﬁ E;Ei;bgéﬂf ;zfﬁh activ.iti.es and‘ a.u.l‘andmark for .Ia.r.g.e scale events,
and economic backgrounds, representing traditions such é?ié\i%ﬂ? \&’Efﬁ /D p'rowdlng flexibilities and possibilities 'to cvreate !
as Indian classical music, Indonesian gamelan, Filipino E A B SE o vibrant arts and cultural scene at the University.

jazz, Chinese orchestral repertoire, chamber music, as
well as avant-garde, experimental, and multimedia works.

Organised by the School of Humanities and Social Science
at the Hong Kong University of Science and Technology
in collaboration with the Shaw Auditorium, the festival
is designed to include new works and performances
by prominent local musicians alongside distinguished
international guests. Concerts are paired with talks,
workshops, and masterclasses, serving an educational role
within HKUST’s music program but open to the broader public.

Cosmopolis Festival Co-Atrtistic Directors

shaw-auditorium.hkust.edu.hk
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Senior Lecturer, HUMA Ethnomusicologist; Senior Lecturer, HUMA Program Director, Center for the Arts;

i . . Senior Lecturer, AMC and HUMA
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TEERE BB TIREN R A X ; Head of Contemporary Performance, i
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Director of Artistic Planning,

N N Composer; Instructlonal Assistant, HUMA
Hong Kong Philharmonic Orchestra
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Founder and Executive Director,
Premiere Performances

Doctoral Student, HUMA
Liaison, SPIC MACAY
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TIMOTHY PAGE (b.1975)
Tensor

Asia Premiere

Anything can inspire music - even
mathematics! Timothy Page comes from
Chicago, USA, but he studied music in
Helsinki, Finland, and in 2019 he became
Lecturer in Music and Digital Arts at the
Hong Kong University of Science and
Technology. In other words, he’s spanned
cultures and seen a lot of the world, but the
human imagination knows no boundaries
and his music plays with all sorts of ideas
and concepts. Greek myths, English
poetry, Finnish folklore, the song of quails
and seagulls, cutting-edge digital tech and
the patterns on the wings of butterflies —
they’ve all fired his inspiration and helped
him imagine new and often astonishing
sounds. He composed Tensor in 2014 for a
small orchestra, and he explained his ideas
as follows:

Programme Notes

In mathematics and physics, a tensor
refers to an operation on a vector or vector
field. In this short work for orchestra, four
contrasting musical objects are like arrows
pointing in markedly different directions.
As the objects are gradually juxtaposed,
grown, and layered, the flow of tension
between them is alternately cut, stretched,
and compressed. Tensor is one of several
recent works in which I've been interested
in opening windows into multiple aesthetics
or stylistic points of reference — often on
formal scales as small as that of a single
phrase.

That might seem complicated — but how
does it sound? What musical ideas are
sparked by these abstract concepts? How
do they take shape, evolve and come to
life? Only you, the listener, can answer
that: and the wonderful thing is that no two
answers will ever be quite the same.

Chicago-born composer, musician, and performance artist Timothy Page creates works that revolve around
play with style and context, body, physical materials, and space. Page holds degrees from the Sibelius Academy
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Cheung° H 2019 F i iEES BRI AR S LB SN HL » B FHKLE
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NEBREMER RNOKNEREASTLARBEMPIER o AKX 2023 F#
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Dal Niente Third Coast Percussion:Eighth Blackbird > %55 [ 25 ff & & 30 244
E \ Avanti! E£4E - Uusinta & 2=&  Defunensemble~ Dayjob Collective » =[5 &
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in Helsinki, Finland, where he established himself as a composer and studied with Veli-Matti Puumala; and
the University of Chicago, where he completed his PhD with mentors Augusta Read Thomas and Anthony
Cheung. Since 2019 he has been Lecturer in Music and Digital Arts at the Hong Kong University of Science and
Technology, where he has taught composition and electronic music. Page is a founder and co-director of Dayjob
Collective — a Helsinki-based interdisciplinary ensemble investigating meeting points between contemporary
music and performance art. He is a 2023 recipient of a Guggenheim Fellowship, and his works have been
performed around the globe by ensembles such as Ensemble Dal Niente (US), Third Coast Percussion (US),
Eighth Blackbird (US), Finnish Radio Symphony Orchestra (Fl), Avanti! (FI), Uusinta (Fl), Defunensemble (Fl),
Dayjob Collective (Fl), S.E.M. Ensemble (US/CZ), Caput (IS), and Cikada (NO).

1



12

IR SE 5L (19564 4)
MIREREH > (A2

BRTE—ALEER TR EHER—
AR s BREXE i =EB a0
BREB TEREZIELZENRERMAE
#EFTEERTHENAL) - thAVaIfF
MEIE S ELEG = B HETL
BROBEENE LEF SRBEE LR
Bl e BRI 50 RBETEBURKEUE
BR -HRERE=EZHEARFLENMELZ
o B LB EMBISE o

KNRECHAF R TE2—E#-8
EARR BMEER TR REEREE
PREBEREREAIRZ) > EHBIREIR T E o

BN 2020F AIERY IR Z = d [R5 2

<
I

B%7R 52 BRIGHT SHENG

£
It

+
+

i

az
B

#

w\aa}lﬂ@%ﬁ ‘

I

BN DR )b NH BB R

=
STl
7Y

X

B B

Rive — UFHER N EENEER - B ERE W R BTRC L
MERBLE 7 EXWELE TR B LE B LE
CEXRMEHSATERLE  GREEERARRELE R \CELE ER
CSHEARELE EEEZELE  TREKIELENAREX A LS
ReEmNE2MREERRITE BEEM  FHRM 153 LA AJF BN
B ~ BATIE SRR R LB BT AR TRRAR 2 BB o

(2022 F10 BE & MGEEEFIERER
BIAL) ERRE

H—EHTREREFHONBER LH
ETHERRENEZEM  HHXTFHEIME
TSR T - BEMFmBER th2k B8
OB R B E A E— BT A E S A
EL O NMEEL Mt R ESHEEHE AT
REAME—BHEE WA EEREEN
FREBEHRM WBBREH—ENE

MEEME QI OB RE Y I B S
WA EHBEEINRE B ABED
BSUILABTS » WA E BTG o)

BRI BIRAR A E R L
TEMREBLE B

R R ERSERHBERKGENBEERAEE TREXBEREMET S ZRBMEES
2 HREETE RREHES S HNEEES S WERES S  BAREBME  DIKE

PRIR AR A X B ] B SR RS2 A Bl & o 1S 2001 FHEE AR ST R
#2008 FIARRBERARCAIFZT L

B R eeBIEmAE G. Schirmer S AR > Hi% = (EfmAIH Sony Classical ~ Decca~ Naxos ™
Telarc ~ Delos ~ Koch International &z New World 5502 Fy i i 2517 ©

BRIGHT SHENG (b. 1955)

Programme Notes

Concerto for Viola and Orchestra, Of Time and Love

Bright Sheng is a composer who moves
between worlds - born in Shanghai but
resident in America, where he studied with
Leonard Bernstein and won the Pulitzer
Prize as well as a MacArthur Fellowship
(a grant awarded only to individuals who
possess the qualities of a genius). He’s
written operas, chamber music and
concertos, but he’s also devoted to the
musical traditions of China, and is an
authority on the folk music of Qinghai
Province. “Identity cannot be decided by
political boundaries” he says. “I actually
enjoy the fact that | can live in, and enjoy
and appreciate two different cultures.”

As for his music, he says that “it's a
mystery. Some people say that pieces of
art are already finished and God lets you
find it only during that moment of so-called
inspiration”. But concerning his recent
concerto for viola and orchestra Of Time

and Love (2020) — premiered in October
2022 by its dedicatee, the American viola
player Roberto Diaz — he writes:

| have always had a soft spot in my heart
for the viola, particularly for its variety of
characters, from the sweet and lyrical to
the rough and dramatic. This work is also
inspired by the fine musicianship of Roberto
Diaz, an artist who is both virtuosic and
exceptionally musical. | was happy to have
the opportunity to write a viola concerto; |
made sure the instrument would express
its entire range of traits and the solo part
would sing throughout the composition.

The work was written during the thick of
the Pandemic, which reset everyone’s
complacency. When human life becomes
fragile, only love is timeless.

Bright Sheng is a composer, conductor, and pianist. His music is regularly performed by some of the most prestigious
ensembles in the world, such as the New York Philharmonic Orchestra; Chicago Symphony; Cleveland Orchestra; Boston
Symphony Orchestra; Philadelphia Orchestra; San Francisco Symphony; Los Angeles Philharmonic; Royal Concertgebouw
Orchestra; London BBC Symphony Orchestra; London Sinfonietta; Hamburg Symphony; Finnish Radio Symphony Orchestra;
Hong Kong Philharmonic Orchestra; China National Symphony; and Orchestra of National Opera of Greece, to name only
a few. Artists who have performed Sheng’s music include Leonard Bernstein; Christoph Eschenbach; Kurt Masur; Charles
Dutoit; Leonard Slatkin; Neeme Jarvi; David Robertson; Marin Alsop; Sakari Oramo; Yo Yo Ma; Emanuel Ax; Peter Serkin; Yefim

Bronfman; Evelyn Glennie, among others.

In addition to many national and international awards, Sheng has received fellowships and awards from the National
Endowment for the Arts, American Academy and Institute of Arts and Letters, Guggenheim Foundation, Rockefeller
Foundation, Naumberg Foundation, Copland Foundation, Michigan Arts Award, and a Rackham fellowship and a fellowship
from the Institute for the Humanities from the University of Michigan. In 2001, Sheng was named a MacArthur Fellow. He
was also invited to compose music for the opening ceremony for the 2008 Beijing Olympic Games.

Sheng’s music is exclusively published by G. Schirmer, and recordings of his music appear on the Sony Classical, Decca,

Naxos, Telarc, Delos, Koch International, and New World labels.
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Programme Notes

Symphonic Poem no. 3, Les Préludes

In September 1847, at the height of his
fame as a virtuoso pianist, Franz Liszt
retired from the concert platform. Liszt
was a keen reader, counting some of the
greatest poets of the age amongst his
friends, and he wanted to create a new kind
of music, in a form that would reflect the
spirit of the time. Between 1848 and 1858
he composed twelve single-movement
“Symphonic Poems”, each with an explicit
title and story.

Strange as it now seems, in the mid-
nineteenth century the idea of instrumental
music depicting non-musical subjects was
considered extremely controversial. Critics
were astonished. Butaudienceslovedthese
works, and across Europe, composers from
Wagner to Smetana sat up and took note.
Les Préludes was started in 1848 — the year
of Europe-wide revolution — and premiered
in Weimar in February 1854 with Liszt
himself conducting. It took its name from
the Méditations poétiques by Liszt’s friend,
the French poet Alphonse de Lamartine,
and its story can be summed up in the first
line of Liszt’s own programme note: “What
is our life but a series of preludes to that
unknown song of which the first solemn
note is sounded by Death?”

The story of Les Préludes, then, is life itself.
That’s general enough to leave the choice
to the listener — you can hear Les Préludes
as a stirring, colourfully-orchestrated
miniature  symphony in four linked
movements, or you can follow the music as
it tells an action-packed tale of life, love and
struggle. Or both! The beginning suggests
darkness, then light and hope. Passionate
yearning, violent action, disillusionment
and deep tranquillity all follow before the
music accelerates into action once again.
Trumpets sound, and in a blaze of cymbals,
the work’s main themes march towards a
ringing — and victorious — finish.

15
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RICHARD STRAUSS (1864-1949)

Programme Notes

Till Eulenspiegel’s Merry Pranks, op.28

..or, to give it its full title, Till Eulenspiegel’s
merry antics, after the old rogue’s tale, in
Rondo form, for large orchestra. It sounds
absurd; in German it’s practically a tongue-
twister. But then, Richard Strauss is not
being terribly serious here. Till Eulenspiegel
is a character in medieval German folklore;
a free-spirited prankster, winding up the
authorities and puncturing pomposity -
rather like the young Strauss himself, in
fact. In 1894, Strauss was at the top of
his game and the peak of his powers. A
master of orchestration, he boasted that
he could even “depict a knife and fork in
music”.

Goaded on by his feisty and fearless
new wife Pauline (who scribbled her
own comments all over his score - :mad”
“dreadful” “rotten garbage”) he decided
to tell a fourteen-minute musical joke.
“Once upon a time" announce the strings,
“there was a cheerful rogue called Till

|”

Eulenspiegel” - and Till springs to life in a

dashing horn solo.

The game’s on. Here’s a clue - if it sounds
jaunty or raucous, you’re hearing Till (he
particularly likes delivering his punchlines
with a squeaky figure for clarinets). If it's
sombre or pompous, you're hearing his
critics (they favour bassoons and low
brass). Listen for Till disputing with priests,
flirting with girls (solo violin) or simply
dancing gleefully away from the scene of
another prank. It can’t last. The brass and
percussion catch up with him, he’s tried,
and after a few desperate attempts to joke
his way out of the situation (clarinet), Till
is hanged. The basses pluck out his final
heartbeats.

The strings return, wistfully, to finish the
tale. He wasn’t so very wicked, after all...
can this really be the end? Or could it all be
another of Till’s hoaxes — with our hero just
waiting to leap from his coffin and sprint
off down the street, thumbing his nose at
everyone in sight? The orchestra will give
you the answer...

All programme notes by Richard Bratby

17



S5

HEPHi

M Swire

PRINCIPAL PATRON SINCE 2006

RESOUND
IN SYMPHONY

EEHE) Principal Patron

Pld SWIRE

prad l(
Yo 2%

HKPhil

EREZYE
HONG KONG PHILHARMONIC ORCHESTRA

@ (FEBSREHE] **

[
COMPOSERS "\“
SCHEME JJ\ ’ /\’\./

o HLE KT =z
QG KONG PHILHARYyg,,  * i
W MUSIC /@ MUSIC SERIES
S8 =28 , ’*g [ ; g ’ »
o i@ LEs ~ > ~ ' 4 O SV FRRHERIMESHE
WATCH & LISTEN YOUNG AUDIENCE
SCHEME & COMMUNITY
ror all Walles

BRI wRE O
THE ORCHESTRA
ACADEMY HONG KONG

°
OF ® x2HE
FOYER PERFORMANCES

ASHESHE * ¢ AGAARE ® K5 4= 27k - X8eh
SWIRE COMMUNITY SWIRE MUSIC FOR EVERYONE SWIRE
CONCERTS ‘
SYMPHONY UNDER

THE STARS

® BIESHES
THE BERNARD VAN ZUIDEN
MUSIC FUND

@ SHSAHE
PRE-CONCERT TALKS

CANE
OPEN REHEARSALS

*AEREREEEDGUE)
Sponsored by The Tung Foundation

 AABRRKEEE S
Sponsored by The Robert H. N. Ho Family Foundation Hong Kong




20

PRI

KEN LAM
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Ken Lam is director of orchestral studies at The
Tianjin Juilliard School and resident conductor of the
Tianjin Juiliard Orchestra. He is artistic adviser to the
lllinois Symphony Orchestra, resident conductor
of the Brevard Music Center in North Carolina and
serves as artistic director of Hong Kong Voices.

Lam was music director of the Charleston
Symphony Orchestra from 2015 to 2022 and music
director of llinois Symphony Orchestra from 2017
to 2022. Previously, Lam also held positions as
associate conductor for education of the Baltimore
Symphony Orchestra, assistant conductor of the
Cincinnati Symphony Orchestra, and principal
conductor of the Hong Kong Chamber Orchestra.

In 2011, Lam won the Memphis Symphony
Orchestra International Conducting
Competition and was a featured conductor in the
League of American Orchestra's 2009 Bruno Walter
National Conductors Preview with the Nashville
Symphony. He made his US professional debut with
the National Symphony Orchestra at the Kennedy
Center in June 2008, as one of four conductors
selected by Leonard Slatkin. In recent seasons, he
led performances with the symphony orchestras of
Cincinnati and Cincinnati Pops, Baltimore, Detroit,
Buffalo, Memphis, Hawaii, Brevard and Meridian,
as well as the Hong Kong Sinfonietta, Hong Kong
Philharmonic, Seungnam Philharmonic, Guiyang
Symphony, and the Taipei Symphony Orchestra.

Lam is the 2015 recipient of the Johns Hopkins
University  Alumni  Association’s  Global
Achievement Award, given to individuals who
exemplify the Johns Hopkins tradition of excellence
and have brought credit to the University and their
profession in the international arena.
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ROBERTO DIAZ

FIZZ Viola
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A violist of international reputation, Roberto
Diaz is president and CEO of the Curtis Institute
of Music, following in the footsteps of renowned
soloist/directors such as Josef Hofmann, Efrem
Zimbalist, and Rudolf Serkin. As a teacher of
viola at Curtis and former principal viola of the
Philadelphia Orchestra, Mr. Diaz has already had
a significant impact on American musical life and
continues to do so in his dual roles as performer
and educator.

As a soloist, Mr. Diaz collaborates with leading
conductors of our time on stages throughout North
and South America, Europe, and Asia. He has also
worked directly with important 20th- and 2ist-
century composers, including Krzysztof Penderecki
- whose viola concerto he has performed many
times with the composer on the podium and whose
double concerto he premiered in the United States -
as well as Edison Denisov, Jennifer Higdon, Ricardo
Lorenz, and Roberto Sierra. His recording of Jennifer
Higdon’s Viola Concerto won the Grammy for Best
Contemporary Classical Composition in 2018.

In addition to his decade-long tenure as principal viola
of the Philadelphia Orchestra, where he performed
the entire standard viola concerto repertoire and
gave a humber of Philadelphia Orchestra premieres,
Mr. Diaz was principal viola of the National Symphony
under Mstislav Rostropovich, a member of the
Boston Symphony under Seiji Ozawa, and a member
of the Minnesota Orchestra under Sir Neville Marriner.
He plays the ex-Primrose Amati viola.
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The HONG KONG PHILHARMONIC ORCHESTRA
(HK Phil) is regarded as one of the leading
orchestras in Asia. Collaborating with internationally
renowned conductors and soloists, the orchestra
presents more than 150 concerts annually,
attracting more than 200,000 music lovers. The

HK Phil promotes the work of Hong Kong and
Chinese composers, commissions new works,
nurtures local talent and runs extensive education
and community programmes. Tarmo Peltokoski will
become the HK Phil’s Music Director beginning in
the 2026/27 season, after serving as Music Director
Designate in 2025/26. Currently, Long Yu serves as
Principal Guest Conductor, Lio Kuokman is Resident
Conductor, and Daniele Gatti is Artistic Partner.

The HK Phil has flourished in the last two decades
under Jaap van Zweden (Music Director, 2012-2024)
and Edo de Waart (Artistic Director and Chief
Conductor, 2004-2012). In 2019, the HK Phil won
the prestigious Gramophone Orchestra of the Year
Award - the first orchestra in Asia to receive this
accolade from the UK classical music magazine.
Notable recent recording projects include Wagner’s

complete Ring Cycle, Mahler’s Symphony no. 10,

Shostakovich’s Symphony no. 10, and Tchaikovsky’s
Symphony no. 6 and Piano Concerto no. 1.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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%25 SEASON 2024/25
HONG KONG PHILHARMONIC ORCHESTRA

MUSIC DIRECTOR E—NEZ

(H2026/274431E from Season 2026/27)

FIRST VIOLINS

eg=-1e-9 ESd 2z

Tarmo Peltokoski LEERE LEME—EEE
Jing Wang Leung Kin-fung
Concertmaster First Associate

EFEEEERE
PRINCIPAL GUEST
CONDUCTOR

FmsmEEemany  Concertmaster

The Sun Hung Kai & Co.
Foundation Chair

RIE TR 5= K&

Long Yu SLEE_ER LEE_RIERE LEE=RIEF
Anders Hui Wang Liang Bei de Gaulle

EEfsiE Second Associate Second Associate Third Associate

Concertmaster Concertmaster Concertmaster

U

RESIDENT CONDUCTOR

I

X & e
Lio Kuokman, Jp Ai Jin Ba Wenjing Cheng Li
BEELSESR
EERREEES SRS

The C. C. Chiu Memorial Fund
& The Tung Foundation
Resident Conductor

| BEFR" FER BEA EE
ARTISTIC PARTNER Jia Shuchen™ Li Zhisheng Liu Fangxi Mao Hua

mE ISREIE RE
Daniele Gatti Rachael Mellado Zhang Xi
* eenm R EER

Players may rotate between the First and Second Violin sections.

% —/)\i{Z= SECOND VIOLINS

@i |_ESEES A B pap 4 IR 2 1Eet
Zhao Yingna Domas Juskys Leslie Ryang Moonsun Fang Jie Gallant Ho Ka-leung  Liu Boxuan

EEE R BRAERE BT el
Mao Yiguo Katrina Rafferty Miyaka Suzuki Wilson = Tomoko Tanaka Christine Wong

"

The Cissy Pao and
Shin Watari Chair

Zhang Yuchen Zhou Tengfei

. o
@ £5EHh W=ER AREBER ERE (KIS AR
Andrew Ling Li Jiali Kaori Wilson Cui Hongwei Fu Shuimiao Ethan Heath

BILHEEESES %l
The Kaleidoscope
Charitable Foundation Chair

28 MRE ] o SRIKR
Li Ming Damara Lomdaridze  Alice Rosen Sun Bin Zhang Shuying

K1#2% CELLOS

[ Jabaksl W5 B A5E BERUZH [RI6E ER
Richard Bamping Fang Xiaomu Dora Lam Chan Ngat-chau Chen Yi-chun Timothy Frank

Jiidsie R ER)
The C. C. Chiu Memorial
Fund Chair

Bz FRL REzx R
Anna Kwan Ton-an  Haedeun Lee Tae-mi Song Song Yalin
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%425 SEASON 2024/25
HONG KONG PHILHARMONIC ORCHESTRA

&5 Ki2= DOUBLE BASSES

...""" '
OEB ®=EX sRIMIE BB &F|T IREER
George Lomdaridze  Jiang Xinlai Feng Rong Samuel Ferrer Jeffrey Lehmberg

EAFIE eHER
Philip Powell Jonathan Van Dyke

£ FLUTES f2 &8 PICCOLO

2

@i HEER kohie L JiiES
Olivier Nowak

Linda Stuckey
7 E COR ANGLAIS

Megan Sterling Josep Portella Orfila

“£ %% OBOES

OEHHE BEEF %R L 2ol

Michael Wilson Wang Yu-po Marrie Rose Kim Kwan Sheung-fung

£%E CLARINETS k& 5% E BASS CLARINET

| e,
=% W5 il L 3%

Andrew Simon John Schertle Lau Wai Lorenzo losco

B % BASSOONS £E B e CONTRABASSOON

[ Ebiieg [t =5 [ERAER L g==ih

Benjamin Moermond  Toby Chan Vance Lee Fox Chan King-hei*  Adam Treverton Jones

(7&1E On sabbatical leave)

[El 5T HORNS

[ DN |_Liakik=3 AFEMF =D&
Lin Jiang Russell Bonifede Chow Chi-chung Todor Popstoyanov ~ Homer Lee

/5% TRUMPETS

[ J=wali RS EER JiGESS]

Nitiphum Christopher Moyse  Douglas Waterston ~ Robert Smith
Bamrungbanthum

&5 TROMBONES (£ = &9t BASS TROMBONE

A E L Je¥idi
Jarod Vermette Christian Goldsmith ~ Kevin Thompson Aaron Albert

L= o TIMPANI 2422 PERCUSSION

[ J-ES [ J=EHbD ReE ERE

James Boznos Aziz D. Barnard Luce Raymond Leung Wai-wa Sophia Woo Shuk-fai

BO%F
FREELANCE PLAYERS

NEE BN EBR
Violin: Alison Kwok?*, Nina Wong

E5E . #HEFB
Horn: Harry Chiu

TIRE | BEY
Viola: Andy Yeung

EEE | BEE
Timpani: Eugene Kwong

RiEE TR 2R HER

Cello: Kelvin Lee, Vincent Leung, Antonio Roig

ARERLLES | RIS
Percussion: Samuel Chan

BEXRS: RESE B EE
Double Bass: Kelvin Ng Harp: Amy Tam

EEE  Reie
Cor Anglais: Carol Chan

E-SiE
Jorge Medina

K5t TUBA

§

"

@i

Paul Luxenberg

#25% KEYBOARD

oz

Linda Yim*

@ =7 Principal

B & 5% Co-Principal

@ E/E[E Associate Principal
A BI2E[E Assistant Principal

HEIREH
Short-term Contract
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