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In 1792 Beethoven left his home town of Bonn 
and settled in Vienna. Although he soon attracted 
attention as a pianist, his ambition was to be 
respected as a composer. By offering to dedicate 
new chamber works to wealthy patrons he ensured 
finance for publication; and as his reputation grew, 
these aristocratic patrons were only too keen to be 
associated with him. Before long, publishers were 
fighting to secure rights to Beethoven’s music. 
Winners all round, it seems. The biggest winner, 
however, has been posterity.

String Trio in G, op. 9, no. 1

Adagio – Allegro con brio
Adagio, ma non tanto, e cantabile
Scherzo
Presto

On 20th July 1798 Beethoven wrote to Count 
Johann Georg von Browne, a wealthy member of the 
Russian legation in Vienna, inviting him to accept the 
dedication of his three String Trios, op. 9. Beethoven 
described these as “the best of my early works”, and 
they were published that same year. Clearly designed 
for professionals rather than amateur players, 
the first of the op. 9 Trios would have startled the 
conservative music lovers of Vienna with its wide 
range of emotions and often dramatic gestures; the 
musical embodiment, it is said, of Hegel’s statement 
that great events in life often stem from inauspicious 
beginnings.
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String Quintet in C, op. 29, Storm

Allegro moderato
Adagio molto espressivo
Scherzo (Allegro)
Presto

In 1800 Count Moritz von Fries, head of a family 
banking firm, commissioned this string quintet, 
which was given its first performance in Beethoven’s 
apartment on 14th November 1802. It was published 
the following month by the Leipzig publisher Breitkopf 
who had paid the sum of 38 ducats as demanded by 
Beethoven’s brother and newly-appointed business 
manager, Carl. Indeed there was something of a 
dispute over rights for the Quintet. A Viennese 
publisher, Artaria, had obtained count Fries’s 
own copy under false pretences and was about to 
publish it when Carl heard of their deceit and forced 
them to withhold publication until the Breitkopf 
edition had been available in Vienna for a fortnight. 
Legal proceedings dragged on for the best part 
of a decade, but it was not these which led to the 
Quintet’s nickname; rather it stems from the shivering 
accompaniment to the blustery first violin theme with 
its sudden flashes of lightning at the start of the finale.

BY DR MARC ROCHESTER
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Leung Kin-fung was admitted by the Hong Kong Academy 
for Performing Arts due to his outstanding achievement in 
1984. In 1986, he was awarded a full scholarship to study at 
the Eastman School of Music and later in Manhattan School 
of Music in the United States under Zvi Zeitlin, Albert Markov 
and Emanuel Vardi. Leung enjoys a world-class reputation, 
as demonstrated by his frequent worldwide performances in 
Italy, Belgium, Russia, China, Japan, Taiwan, Korea, other Asian 
countries and a number of cities in the United States. Since 
2000, Leung has been the First Associate Concertmaster of 
the Hong Kong Philharmonic. He has also served on the faculty 
of The Hong Kong Academy for Performing Arts. In May 2005, 
Leung founded Hong Kong Pure Strings, where he serves as the 
Artistic Director.

He performs on a Santus Seraphin violin made in 1730. 

Zhao Yingna currently holds the position of Co-Principal 
Second Violin of the Hong Kong Philharmonic Orchestra.  
Prior to coming to Hong Kong, Zhao has attended the Hanns 
Eisler School of Music in Berlin where she received both 
bachelor’s and master’s degrees. While in Germany, she was 
the assistant principal second violin of the Deutsche Oper  
Berlin. In 2005, she was first appointed concertmaster and 
soloist of the Schleswig-Holstein Music Festival Orchestra, 
which collaborated with world-renowned conductors such 
as Christoph Eschenbach, Christopher Hogwood, Herbert 
Blomstedt, Ivan Fischer, and Mikhail Pletnev.
 
Zhao was a first prize winner of the International Violin 
Competition, “Andrea Postacchini” in Italy.  She was also a 
winner of the “Deutsche Stiftung Musikleben” of Hamburg, 
in recognition of which she was awarded a Carlo Giuseppe 
Testore violin from the German Music Instruments Foundation.
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Andrew Ling had assumed the role of concertmaster at 
the University of Indiana (IU) Concert Orchestra, the Terre 
Haute Symphony Orchestra, and the principal violist of the 
IU Philharmonic Orchestra. He has also collaborated with the 
Hong Kong Chinese Orchestra and the China Film Philharmonic 
Orchestra, and has given recitals in Hong Kong, the North 
America and Europe. Ling has performed with Cho-Liang Lin, 
Jaime Laredo, the Shanghai String Quartet and has been invited 
as a guest artist at the Chamber Residency of Banff Centre 
in Canada and the Hong Kong International Chamber Music 
Festival. He is currently an adjunct faculty member of the Hong 
Kong Baptist University and the Hong Kong Academy for 
Performing Arts. 
Ling completed his undergraduate and graduate studies at 
the IU, and have studied at Rice University in Houston. He has 
studied with Henryk Kowalski, Ik-Hwan Bae, Alan de Veritch 
and Cho-Liang Lin.

Kaori Wilson has been Assistant Principal Viola with the 
Hong Kong Philharmonic since she joined, in 1996. Born in 
Yokohama, Japan, her introduction to classical music began 
on the violin, at the age of four. Wilson's studies have taken 
her to Toho University, working with Nobuo Okada, on to the 
Queensland Conservatory of Music in Brisbane Australia, 
where she studied with John Curro on full scholarship, and 
finally here to Hong Kong, where she had a two-year full 
scholarship at the Hong Kong Academy for Performing Arts, 
studying with Barry Wilde.

Festival performances include the 1991 Nagano Aspen Music 
Festival, where she was principal viola, and the 1995 Pacific 
Music Festival, both in Japan.
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Richard Bamping has held the title of Principal Cellist of 
the Hong Kong Philharmonic since 1993. He has many solo 
appearances with the Philharmonic. In the field of chamber 
music, he has studied with the Amadeus, Alban Berg, Delme, 
Takacs and Allegri String Quartets, and with David Takeno, Eli 
Goren, Emmanuel Hurwitz, Gyorgy Kurtag, and Peter Norris. 
He has also performed with many of the leading orchestras in 
Europe including the Philharmonia, the Royal Philharmonic and 
the European Community Chamber Orchestras, and served 
for four years as principal cellist with the London Soloists’ 
Chamber Orchestra. 
Richard's cello, dated 1674 was made in Cremona by Andrea 
Guarneri and is one of only eight surviving examples of his 
work.
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Symphony no. 8 in F, op. 93

Allegro vivace e con brio
Allegretto scherzando
Tempo di minuetto
Allegro vivace

In May 1812 Beethoven told his publishers “I am 
writing three new symphonies”.  One of these was the 
Eighth, but it took Beethoven a further two years to 
complete.  This delay was largely due to a protracted 
dispute Beethoven had with his brother over what he 
saw as an inappropriate relationship with a woman 
regarded by Beethoven as possessing “loose morals”.  
It was eventually resolved when Beethoven petitioned 
the Bishop of Linz who insisted the brother married 
the woman. Despite – possibly even because of – the 
atmosphere of tension and argument which pervaded 
Beethoven’s life at the time of its composition, the 
Eighth is the most delightful, witty and humorous of 
all his symphonies.  He himself clearly had a soft spot 
referring to it affectionately as his “little” symphony.

BY DR MARC ROCHESTER



9

Jung-Ho Pak, Artistic Director and Conductor of the Cape Cod 
Symphony Orchestra (CCSO), desires to create a “passionate 
synergy” with the orchestra. It earned him a reputation as 
a revolutionary thinker in the world of classical music. As a 
passionate advocate for arts in education, he is dedicated 
to making classical music more accessible to the younger 
generation. In addition to his role with the CCSO, Pak currently 
leads Orchestra Nova San Diego, the World Youth Symphony 
Orchestra and the Summer Orchestras at the Interlochen 
Center for the Arts. He is also music director emeritus of the 
New Haven Symphony Orchestra. He has been the music 
director at the San Diego Symphony, University of Southern 
California, San Francisco Conservatory of Music and the 
University of California, Berkeley. For eight years, he served as 
the principal conductor of the Emmy-nominated Disney Young 
Musicians Symphony Orchestra and has been on national 
television (60 Minutes, Disney Channel) and radio (NPR) for 
many years. As a guest conductor, he has travelled to Europe, 
the former Soviet Union (now Russia), South America and Asia.

Dr Philip Beh graduated from the Faculty of Medicine at the 
University of Hong Kong in 1981. He has worked in the area 
of forensic medicine ever since. He is currently a Clinical 
Associate Professor at the Department of Pathology, The 
University of Hong Kong. He helps in the understanding of 
causation of injuries and causes of death. He is frequently 
involved in the review of cases involving death from 
accidents, suicides and homicides involving victims in Hong 
Kong but occasionally those from other countries. He works 
with many professional bodies including the International 
Committee of the Red Cross and United Nations Office on 
Drugs and Crime. He is an Honorary Advisor to Rain-Lily, 
Hong Kong’s first multidisciplinary rape crisis center. 
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The Hong Kong Philharmonic is a vital part of 
Hong Kong’s cultural life, as the city’s largest and 
busiest musical organisation. In 2013/14 the HK 
Phil celebrates its 40th professional season, but its 
roots are well over a century old. The HK Phil has 
now evolved to become an orchestral powerhouse in 
the region, and an acclaimed cultural centrepiece of 
Asia’s World City. 

The HK Phil is formed on the belief that a great city 
deserves a great orchestra. Annually it presents over 
150 concerts for 200,000 music lovers. Featuring 
an enviable roster of international conductors and 
soloists, the HK Phil performs a broad variety of 
music, with many concerts presented free, among 
them the annual Swire Symphony Under The Stars. 
Through its acclaimed education programme, over 
40,000 young people learned about orchestral music 
last year. 
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The Swire Group Charitable Trust has been the 
Principal Patron of the HK Phil since 2006. Swire’s 
enlightened support, the most generous in the 
orchestra’s history, continues to enable the orchestra 
to reach towards high artistic goals. 

The HK Phil’s members come from every corner of the 
globe, joining its strong core of Hong Kong musicians. 
In September 2012, Jaap van Zweden became the 
orchestra’s Music Director. Future years will see 
an ambitious series of new projects, with major 
international tours, renewed local partnerships, and 
large-scale concert events. The HK Phil has recently 
commenced a multi-CD recording project for Naxos, 
featuring works by Chinese composers.

The Hong Kong Philharmonic is financially supported by the Government of 
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic

The Hong Kong Philharmonic is a Venue Partner of the Hong Kong Cultural Centre
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