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MONET AND DEBUSSY - THE IMPRESSIONISTS?
17-2-2016
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Impressionism: the sensual play of light and shade. Monet was a master of this style in painting.
Debussy objected when the word was used to describe his music, but we still call him an impressionist,
too. In this concert, conductor Jung-Ho Pak explores the links between Monet's art and Debussy'’s
music. From its inspirations in Japanese art and French poetry, to the great masterpieces of Water Lilies
and the Prelude to The Afternoon of a Faun - join us for an exploration of luminous beauty.

DEBUSSY ERAE (B2 FERI=EH)
Prelude to The Afternoon of a Faun
DEBUSSY EwmE  (KEY GER)

La mer (excerpts)

MESH 3518 /E3F Jung-Ho Pak, conductor/presenter P. 4
fatg  =E:#%E Gregory Thomas, guest speaker P.5
EEEX BA:E Olivier Nowak, reader
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THE 71812 OVERTURE - BATTLE OF THE TUNES
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Few musical works are as well-known and rousing as the 1812 Overture. A straight-out battle between French and
Russian anthems, with added cannon effects, makes for a thrilling piece of music. But Tchaikovsky himself had no
great love for the 1812, and the melodies he chose to represent each side of the battle are fraught with fascinating
problems. Find out why, when Jung-Ho Pak deconstructs this classic work.

TCHAIKOVSKY &SRaXHEr&E : 1812/FH#)
1812 Overture
TCHAIKOVSKY  seryk st (i k4T i)

Marche Slave
FMESH 842 /F 3 Jung-Ho Pak, conductor/presenter P. 4

RtDER-BHE ZEHE P.6
5 Oscar Sanchez-Sibony, guest speaker
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CORONATIONS
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Composers throughout history have written some of their best music for coronations. The pomp,
majesty, and mystery of this ceremony excite our imagination, even today. Join the HK Phil Chorus

and conductor Philip Chu, for a concert of regal music. Special guest Caroline Wilson, the British

Consul General to Hong Kong and Macau, will read historical accounts from the royal courts of Venice,

Versailles, and Westminster.
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Crown Imperial
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INEEIRA - (B R
Omnes Gentes

IoEEIR A - GRS )
Jubilate Deo

BEREFIR . (HEHEXEE) Te Deum
EH®ES Z5F Yukilp, soprano * sRIS & Z{&F Samantha Chong, alto
RIKiE B5F Jasper Sung, tenor « EHHT BKF Apollo Wong, bass

TR (WEHLER)

Zadok the Priest

k{8E 5% Philip Chu, conductor P.7
BEERRESIERE P.7
Hong Kong Philharmonic Chorus

REM =it Caroline Wilson CMG, narrator P.9

BHELERN 757 TERPIHIKE -
Each concert runs for approximately 75 minutes. There will be no interval.
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Described by the New York Times as a conductor who
“radiates enthusiasm” and the Los Angeles Times as
“a real grabber”, Jung-Ho Pak is known for his unique
vision of the role of classical music. Since 2007 he
has been Artistic Director and Conductor of the Cape
Symphony (MA). Mr. Pak is also Music Director
Emeritus of the New Haven Symphony Orchestra.
From 2003-2013, he was Director of Orchestras

and Music Director of the World Youth Symphony
Orchestra and at the Interlochen Center for the Arts.
In 2012, Mr. Pak stepped down after six seasons

as Artistic Director and Conductor of Orchestra

Nova (San Diego), an orchestra recognised for its
innovative programs and business model. As Music
Director of the San Diego Symphony Orchestra (1997-
2002), Mr. Pak led the orchestra from bankruptcy to
an unprecedented financial success.

As a nationally recognised educator, he served as
Music Director with the University of Southern
California (USC) Symphony and the San Francisco
Conservatory of Music Orchestra. He has also served
as Principal Conductor of the Emmy-nominated
Disney Young Musicians Symphony Orchestra and as
Music Director of the Debut Orchestra, International
Chamber Orchestra, NEXT Chamber Orchestra,
Colburn Chamber Orchestra, and Diablo Ballet. Guest
conducting has taken him to Europe, the former
Soviet Union (Russia), South America and Asia.

Mr. Pak is also a frequent speaker on television and
radio including TED Talks and NPR appearances, as
well as a clinician and conductor at national music
festivals.
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Gregory Thomas is a professor of art history at the
University of Hong Kong. After obtaining his PhD from
Harvard University, he taught at Purdue University

in the United States before joining HKU in 1999. A
specialist in 19t"-century French painting, he has
published Art and Ecology in Nineteenth-Century France:
The Landscapes of Théodore Rousseau (Princeton
University Press, 2000) and Impressionist Children:
Childhood, Family, and Modern Identity in French Art
(Yale University Press, 2010). Recent research

and writing has focused on European interactions
with China and Chinese culture in the 18" and 19t
centuries, especially at the palace of Yuanming Yuan.
He teaches courses on European art of the 18" and
19t centuries, modern western architecture, and
intercultural interactions, as well as an introductory
survey of western art. Having studied piano and cello
as a child, he continues to enjoy playing the piano and
thinking about parallels between visual art and music.
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Oscar Sanchez-Sibony is assistant professor at the
Department of History in the University of Hong
Kong. He is author of the award-winning book Red
Globalization: The Political Economy of the Soviet

Cold War from Stalin to Khrushchev, published by
Cambridge University Press. He received his PhD

in Russian history from the University of Chicago.

At HKU he teaches courses on Russian and

global history, often tracking the global cultural
developments of both fashioned and exemplified
music. With its rich musical and cultural traditions,
Russia and its foremost composers have scored

many of the world-shaping events the Russian

people themselves orchestrated. Its epic history can
be told as much through music as through books.

Dr. Sanchez-Sibony shares with tonight's program the
mission of rendering Russia’s history within the global
commons to which its many legacies belong.
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Born in Hong Kong, Philip Chu studied voice at the
University of Sydney, and went on to complete a Master's
degree in conducting at the Sydney Conservatorium of
Music, under the tutelage of Imre Pallo. He has worked
with ensembles such as The Metropolitan Opera, Tokyo
Philharmonic Orchestra, Sydney Symphony Orchestra,
Melbourne Symphony Orchestra, Queensland Symphony
Orchestra, Hong Kong Philharmonic Orchestra, Australian
Brandenburg Orchestra, Macau Symphony Orchestra,
Cantillation, Pinchgut Opera, Sydney Philharmonic Choirs
amongst others. As a chorus master, he has prepared
various choirs for conductors such as Lorin Maazel, Charles
Dutoit, Gianluigi Gelmetti amongst others, and is currently
chorus master for the Hong Kong Philharmonic Chorus.
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Philip Chu Chorus master

ACCOMPANISTS
Shirley Ip Principal keyboard
Linda Yim Freelance player

The Hong Kong Philharmonic Chorus was established
in 1980. Over the years, it has collaborated with the
Hong Kong Philharmonic Orchestra to perform a range
of different works. In 2013, the Chorus undertook a
new recruitment drive, and over 450 singers were
attracted to attend the audition. The first performance
by the newly reformed Chorus was Handel's Messiah.
Since then, the Chorus has performed with the

HK Phil in major works by composers such as, Britten,
Mendelssohn, Beethoven and Haydn under renowned
conductors including Lorin Maazel, Nicholas McGegan
and Brett Weymark amongst others.
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Soprano

Suki Au Yeung See-kee
Joyce Chan Wing-yan
Vivien Fok

Mary Fung Kam-sum
Ho Ka-man

Jenny Kwok Chun-yi
Amy Lai Ka-man

Pierra Lai Wan-ling
Rosanne Lee Chun-yung
Sharon Lee Wing-yan
Christy Li

Amanda Liu Oi-ming
Joyce Mak Pui-ying
Angel Man Che-on
Karen Mo Yung Ka Ying
Ann Mok

Yoko Sawada

Winnie Tse

Natalie Tyrwhitt-Drake
Kerry Wan

Elsie Wong Lok-yee
Mylthie Wong Yuen-mei

Alto

Cherry Chan Yan-yin
Amanda Chin Wai-ling
Hilary Cordell

Ruby Ding Hoi-kan
Wendy Fung Tak-sum
Tracy Ho

Sandy Ip Tak-wan
Helen Jim

Sharon Lee Sheung-wan
Veronica Leung

Karen Leung Kwan-ngan
Kylie Leung Uk-wing
Bernice Ma Yee-ting
Victoria Miao

Venus Ng Ching-yan
Karen Or

Margaret Sang*

Liza Wong

Sandy Wong San-san
Esther Wu Chi-wai
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Tenor

Chan Yin Yat

Canis Cheng Hei-man
Artus Cheung Ka-sang
Jeremy Leung Ho-hin
Leung Shun-kei
Terence Leung Siu-chung
Ng Yu Sang

Joe Pang Chun-fai
Marcus Peck De-quan
Sing Yiu-wah

Corey So Tsz-ngok
Tang Ho-fung

Hugh Tyrwhitt-Drake
Wong Chi-lok

David Yip

Bass

Chan Po-yau

Cheung San-wai

Francis Chiu Ka-yan
Kevin Chow Bing-shui
Patrick Fung Kin-shing
Vincent Hon

Brian Lai

George Law

Leung Chi-foon

Gary Leung Ling-yin

Li Yat-sing

Dennis Ng Tsz-him
Carlos Ngan Wan-keung
Jimmy Shum Ying-wai
So Chi-ho

Samuel Wong Chun-him
Wong Chun-kwok

Savio Wong Chun-wai

*Z R EEIE Mezzo-soprano soloist

EEh-)
BREH
AL
REE
RIEE
REH
mRE
B2
AfE:
BREE
®Ts
A
e

=

E PN

SEE
RED
R
R
IBE
B
BB
X0
BEfE
REE
FAF
KT
FER
MRNE
BER
ERHR
EHHE
THEE



REM
CAROLINE WILSON CMG
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Caroline has served as British Consul General to
Hong Kong and Macao since October 2012. She
qualified as a Barrister before joining the Foreign

& Commonwealth Office (FCO) in 1995. She is a
speaker of Russian, as well as Chinese (Mandarin and
a slowly increasing amount of Cantonese).

Her portfolio included Hong Kong after the 1997
handover, and human rights. In 2001, Caroline served
in Brussels as First Secretary in the UK's Permanent
Representation to the European Union, drawing on
her Master’'s degree in European Community law

to advise on UK negotiating tactics in European
summits. From 2004-2006 Caroline was Private
Secretary to the Foreign Secretary, where she worked
on a wide range of foreign policy issues. She then
moved on secondment to the Cabinet Office where,
as a Deputy Director, she coordinated Whitehall
policy on EU issues.

Caroline's job prior to Hong Kong was Moscow where,
as Minister Counsellor and Director of UK Trade and
Investment Russia, she led on commercial, economic,
energy, science and climate issues.

Music is an important part of Caroline's life. She
studied the violin and piano when (much) younger, at
the Royal College of Music Junior Department.
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Li Bo
28 MEE
Li Ming Damara Lomdaridze

O N=E W75 B4R
Richard Bamping Fang Xiaomu

Bz 3
Anna Kwan Ton-an Li Ming-lu

OMER L &2
George Lomdaridze Jiang Xinlai

Philip Powell

ABERER ERE
Kaori Wilson Cui Hongwei

BT B3R
Alice Rosen Sun Bin

AP FR Uz M
Dora Lam Chan Ngat Chau

REE SREBAR
Tae-mi Song Yalin Song

SRIMIE B
Chang Pei-heng Feng Rong

7k Pk HAR AL
Fu Shuimiao Ethan Heath
RIRES

Zhang Shu-ying

BRIEE BN
Chen Yi-chun Timothy Frank

& FIZE REERRE
Samuel Ferrer Jeffrey Lehmberg
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Jarod Vermette Maciek Walicki
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TIMPANI PERCUSSION
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James Boznos Aziz D. Barnard Luce

17-2-2016

MMRE I RE

Violin: Goh Ching

FRE  HKRE - BN
Viola: Guo Yuwen, Yang Fan”
ARZ BEXRY

Cello: Wong Ka-lap

RE A8
Flute: Ander Erburu®

BIRE : REAR
Bassoon: Leung Tak-wing

N R
Trumpet: Fung Ka-hing

RE% : H#F
Trombone: Hu Xiao-yang
BE  Etfm EEE

Harp: Ann Huang*, Amy Tam

TRITIHEE

“On Trial Basis

EEEBPNRBREAFSEEN

BEERR K3
BASS TROMBONE ~ TUBA

ERE @ ERHER
Pieter Wyckoff Paul Luxenberg

RigE AR
Raymond Leung Wai-wa ~ Sophia Woo Shuk-fai

18-2-2016
MRERE

Violin: Goh Ching

RIRE KT BN
Viola: Guo Yuwen, Yang Fan”
RRZE  ERY

Cello: Wong Ka-lap

RE 68
Flute: Ander Erburu”™

B LER

Horn: Tim Summers

&% HEF

Trombone: Hu Xiao-yang
AREEEE TR EFR

Percussion: Raymond Vong, Scott Weatherson

*With kind permission of the Hong Kong Sinfonietta
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Shirley Ip
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Viola: Yang Fan”

RE AHE"

Flute: Ander Erburu”™
SEE  BED
Oboe: Jennifer Shark”
R I FX
Trombone: Jason Kong
BE 5t

Harp: Ann Huang*

ERE ERE
Organ: Gary Tong

*
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The Hong Kong Philharmonic Orchestra (HK Phil) is
recognised as Asia’'s foremost classical orchestra with its
history stretches back to 1895 and the Orchestra has been
fully professional since 1974. The Orchestra presents over
150 concerts within a 44-week season and attracts more
than 200,000 music lovers annually.

Jaap van Zweden, one of today’s most sought-after
conductors, is the Orchestra’s Music Director since the
2012/13 concert season. Maestro van Zweden was recently
announced as the next Music Director of the New York
Philharmonic. This appointment will not affect his tenure
with the HK Phil; his commitment to the HK Phil extends at
least to the summer of 2019. Yu Long was appointed for an
initial three-year term in the 2015/16 season as Principal
Guest Conductor.

Under Maestro van Zweden, the HK Phil is undertaking a
variety of initiatives including a four-year project to perform
and record the complete Ring of the Nibelung (Richard
Wagner). The orchestra also undertook a highly successful
five-country, seven-city tour of Europe in the 2014/15
season, with concerts in London, Vienna, Zurich, Eindhoven,
Birmingham, Berlin and Amsterdam.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters, the
HK Phil now boasts a full-time annual schedule of classical
music concerts, pops concerts, an extensive education
programme, and collaborations for staged opera with Opera
Hong Kong and the Hong Kong Arts Festival. The Swire Group

has been the Principal Patron of the HK Phil since 2006.

The Hong Kong Philharmonic Orchestra is financially supported by the Government of
the Hong Kong Special Administrative Region

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
The Hong Kong Philharmonic Orchestra is a Venue Partner of the Hong Kong Cultural Centre



