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Symposium: Inside Gétterddmmerung with Sue Elliott

st 2 2% PROGRAMME RUNDOWN
7:00-8:45pm
ERYFEE
Presentation by Sue Elliott
~EET RS ERISRE
Includes a 15-min intermission
8:45-9:00pm
BB IRER
Q&A session
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With his Ring Cycle, Richard Wagner set out to create a new style of opera that
would change the world. The fourth and final opera, Gétterdimmerung, is a powerful
family drama with breathtaking scenes of love, betrayal, and loss. Sue Elliott returns
to the stage of the HK Phil with an entertaining and informative exploration of the
opera’s creation, its themes and musical motifs, and its context within the cycle
as a whole. Using audio and video examples, this guided journey through the final
chapter of Wagner's magnum opus is designed to help you make the most of your
experience in the Concert Hall.
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Sue Elliott
MEXSREERSLERBAMAHEEE
Director - Teacher Certification

The Royal Conservatory of Music, Toronto, Canada
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Sue Elliott currently directs professional
development, certificate and accreditation
programmes for private music teachers

at The Royal Conservatory of Music and
presents opera talks around the world.

Prior to the RCM, she worked for two decades
as an opera educator, new work producer,
lecturer and event organiser. At Seattle Opera,
she led a redesign of public programmes that
tripled participation, revenue and designated
contributions. She commissioned their first
community-inspired work, An American Dream,
and produced the most successful Ring Festival
in company history. A popular lecturer at home
and abroad, she co-hosted weekly opera radio
broadcasts on King-FM and served on advisory
boards for University of Washington's School
of Music, King-FM, Seattle Science Festival and
OPERA America.

At Houston Grand Opera, Sue created the
company's award-winning Song of Houston
initiative - a revolutionary model for new
work, learning and community engagement.
Through collaborative musical storytelling,
this initiative has since brought 100
organisations together to create 19 new
works that have served more than 500,000
people across the globe.

An accomplished pianist and clarinetist, Sue
holds music performance degrees from the
University of Southern California, University
of Toronto and McGill University.
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1. DIVINE MYTH: THE NORNS

THIRD NORN
Es ragt die Burg,
von Riesen gebaut:

mit der Gotter und Helden

heiliger Sippe
sitzt dort Wotan im Saal.
Gehau'ner Scheite
hohe Schicht
ragt zu Hauf’
rings um die Halle:
die Welt-Esche was dief3
einst!
Brennt das Holz
heilig briinstig und hell,
sengt die Gluth
sehrend den glénzenden
Saal:

der ewigen Gotter Ende

dammert ewig da auf.

Built by giants,

the stronghold towers aloft;
with the hallowed kin

of gods and heroes

Wotan sits there within the hall.

A rearing pile

of rough-hewn logs

towers on high

around the hall:
this was once the World
Ash Tree

When the timber blazes
brightly in sacred fire,

when its embers singe
the glittering hall with searing
heat,

the downfall of the immortal
gods
will dawn for all eternity.
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2. ACOMPLICATION

THIRD NORN
Zu locker das Seil!
Mir langt es nicht:
soll ich nach Norden
neigen das Ende,
straffer sei es gestreckt!

Es riR!

SECOND NORN
Es ri!

FIRST NORN
Es riR!

ALL THREE NORNS

Zu End" ewiges Wissen!
Der Welt melden
Weise nichts mehr.

Hinab!

Zur Mutter! Hinab!

The rope’s too slack!

It doesn’t reach me:

if I'm to draw

the end to the north,
tauter it must be stretched!

It's snapped!

It's snapped!

It's snapped!

An end to eternal wisdom!
Wise women no longer
tell the world their tidings.

Descend! To mother!

Descend!
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3. HEROIC DRAMA: THE LOVERS

BRUNNHILDE
Zu neuen Thaten,
theurer Helde,
wie liebt" ich dich —
lieR" ich dich nicht?
Ein einzig Sorgen
148t mich sdumen:
dal§ dir zu wenig
mein Werth gewann!

To new adventures,

beloved hero,

what would my love be worth —
if | did not let you go forth?

A single worry

makes me falter —

that my merit

has brought you too little gain!

4. GIBICHUNG FAMILY COUNCIL

GUNTHER
Nun hér, Hagen!
Sage mir, Held:
sitz" ich herrlich am Rhein

Gunther zu Gibich's Ruhm?

HAGEN
Dich &cht genannten

acht” ich zu neiden:
die beid" uns Briider gebar,

Frau Grimhild" lie® mich’s
begreifen.

GUNTHER
Dich neide ich:
nicht neide mich du!

Now hearken, Hagen!

Tell me, hero:
do | sit here in splendour by the
Rhine,
Gunther, worthy of Gibich’s
fame?

You who are said to be
true-born

| deem to be worthy of envy:
she who bore us brothers both,

Lady Grimhild’, gave me to know
the reason why.

| envy you:
don't envy me!
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5. SISTERLY ALARM

WALTRAUTE

Hore mit Sinn was ich dir

sage!

Seit er von dir geschieden,
zur Schlacht nicht mehr
schickte uns Wotan;
irr und rathlos

ritten wir dngstlich zu Heer.

Walhall's muthige Helde
mied Walvater:
einsam zu RoR
ohne Ruh’ noch Rast,

durchschweift’ er als

Wand'rer die Welt.

Hear and reflect on what | say.

Since he and you were parted,
Wotan has sent us
no more into battle;
lost and helpless
we anxiously rode to the field.
The Lord of the Slain avoided
Valhalla's valiant heroes:
alone on his horse
without rest or repose,
he roamed as Wanderer the
world.

6. ECHOES of VALHALLA

WALTRAUTE
Jingst kehrte er heim;
in der Hand hielt er
seines Speeres Splitter:
die hatte ein Held ihm
geschlagen.
Mit stummen Wink
Walhall's Edle
wies er zum Forst,
die Welt-Esche zu fallen;

He came home of late;
in his hand he was holding
his spear’s splintered shards:
they'd been shattered by a
hero.
With a silent sign
he sent Valhalla's warriors
into the forest
to fell the World Ash Tree;
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7. ECHOES of GOLD

WALTRAUTE
Seine Raben beide
sandt’ er auf Reise:
kehrten die einst
mit guter Kunde zurtick,
dann noch einmal
—zum letzten Mal
lachelte ewig der Gott. —

Both his ravens
he sent on their travels:
if ever they come
back again with good tidings,
then once again
— for one last time —
the god would smile forever. —

8. FINALLY, THE CHORUS

THE VASSALS
Was tos't das Horn?
was ruft es zu Heer?
Wir kommen mit Wehr,
wir kommen mit Waffen.
Hagen! Hagen!

Why does the horn ring out?
Why does it call us to battle?
\We come bearing arms,

we come with weapons.
Hagen! Hagen!
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9. CONSPIRATORS’ TRIO

GUNTHER
Betrliger ich — und betrogen!
Verrather ich — und ver-
rathen! —
Zermalmt mir das Mark,
zerbrecht mir die Brust!

Hilf, Hagen!

Hilf meiner Ehre!

Hilf deiner Mutter,
die mich —auch ja gebar!

HAGEN
Dir hilft kein Hirn,

dir hilft keine Hand:
dir hilft nur — Siegfried's Tod!

GUNTHER
Siegfried’s Tod!

HAGEN
Nur der siihnt deine
Schmach.

GUNTHER
Blutbriiderschaft
schwuren wir uns!

HAGEN
Des Bundes Bruch
stihne nun Blut!

GUNTHER
Brach er den Bund?

HAGEN
Da er dich verrieth!

GUNTHER
Verrieth er mich?

Deceiver | —and deceived!
Betrayer | —and betrayed!

Crush my bones,
break my breast!
Help, Hagen!
Help my honour!
Help your mother,
who bore me too in truth!

No brain can help you,

no hand can help you,

only Siegried’s death can help you!

Siegfried’s death!

That alone can purge your
shame.

Blood-brotherhood
we swore to one another!

May blood now atone
for the broken bond!

Did he break the bond?

When he betrayed you!

Did he betray me?
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BRUNNHILDE
Dich verrieth er,
und mich verriethet ihr alle!
War' ich gerecht,
alles Blut der Welt
biilkte mir nicht eure
Schuld!
Doch des Einen Tod
taugt mir fiir alle
Siegfried falle —
zur Stihne fir sich und euch!

HAGEN
Er falle —
dir zum Heil!
Ungeheure Macht wird dir,

gewinn'st von ihm du den
Ring,

den der Tod ihm wohl nur
entreillt

GUNTHER
Briinnhilde's Ring?

HAGEN
Des Nibelungen Reif.

GUNTHER
Sowar' es Siegfried's
Ende!

HAGEN
Uns allen frommt sein Tod.

You he betrayed,
and me have you all betrayed!

If I had my due,

all the blood in the world
could never make good your
guilt!

But one man’s death

will serve me for all:

may Siegfried fall —
to atone for himself and you!

May he fall —
for your good!

Tremendous power will then be
yours
if you win from him the ring
that death alone would wrest
from him.

Briinnhilde’s ring?

The Nibelung’s band.

Must this be Siegfried’s End?

His death will serve us all.
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10. THE RHINEMAIDENS' RETURN

THE THREE RHINEMAIDENS

Frau Sonne
sendet lichte Strahlen;
Nacht liegt in der Tiefe:
einst war sie hell,
da heil und hehr
des Vaters Gold noch in ihr
glanzte!
Rhein-Gold,
klares Gold!

Wie hell du einsten strahltest,

hehrer Stern der Tiefe!

The sun-goddess
sends her bright-shining beams;
night lies in the depths:

once it was light

when, safe and hallowed,
our father's gold still gleamed
there.

Rhinegold,

radiant gold!
How brightly you used to shing,
you hallowed star of the deep!
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11. TRAGEDY, IN MINIATURE

SIEGFRIED
Trink’, Gunther, trink’!
Dein Bruder bringt es dir.

GUNTHER

Du mischtest matt und
bleich: —

dein Blut allein darin!

SIEGFRIED

So misch’ es mit dem deinen!

Nun flol§ gemischt es tiber:
der Mutter Erde

lass das ein Labsal sein!

GUNTHER
Du tiberfroher Held!

- KB

Drink, Gunther, drink!
To you your brother brings it.

You've mixed it insipid and pale:

your blood alone is in it!

So mix it with your own!

Mixed, it's overflowed:
to Mother Earth

let it bring refreshment!

You overjoyous hero!
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“It is at a moment such as this that Richard Wagner displays the gift he shares
with Shakespeare and Goethe of presenting the tragic with a frightening objectivity
bearing no trace of sentimentality”.

~ Heinrich Porges, WAGNER: Rehearsing The Ring

12. R4 12. DAS ENDE
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“The performance of the symphonic conclusion, ‘saying everything’, of this cosmic
drama, in which the spirit of antique tragedy and that of Shakespeare seemed to
have joined hands, demands of the conductor a grip of iron; like a Cyclopean wall the
themes and melodies must pile themselves up before us”.

~ Heinrich Porges, WAGNER: Rehearsing The Ring

445 (18525E R %) BONUS 1: DAS ENDE in 1852

TimEE BRUNNHILDE

WIBE » WIkES - Nicht Gut, nicht Gold, Not wealth, not gold,
TIEEMES ; noch géttliche Pracht; nor godly pomp;
WIHERE » WIkR - nicht Haus, nicht Hof, not house, nor home,
INEE LRSI noch herrischer Prunk; nor lordly splendour:

WHBABROERBE ; not troubled treaties’
treacherous bonds,
not feigning custom’s
stern decree:

blessed in joy and sorry

love alone can be.

nicht triiber Vertrége
triigender Bund,
nicht heuchelnder Sitte,
hartes Gesetz:
selig in Lust und Leid
|aRt — die Liebe nur sein. —
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BONUS 2: DAS ENDE in 1856

BRUNNHILDE
Aus Wunschheim zieh" ich
fort,
Wahnheim flieh" ich auf
immer;
des ew'gen Werdens
offne Thore
schlieR" ich hinter mir zu:
nach dem wunsch- und
wahnlos
heiligsten Wahlland,
der Weltwanderung Ziel,
von Wiedergeburt erlds't,
zieht nun die Wissende hin.

Alles Ew'gen
sel’'ges Ende,
wiss't ihr, wie ich’s gewann?
Trauernder Liebe
tiefstes Leiden
schloR die Augen mir auf:
enden sah ich die Welt. —

| depart from the home of desire,

Delusion-Home | flee forever;

the open gates
of eternal becoming
| close behind me now:
to the Wish- and Delusion-less

holiest chosen land,
world-wandering’s goal
redeemed from rebirth,
the enlightened woman now
goes.

The blessed end

of all things eternal,
do you know how | attained it?

Grieving love's

profoundest suffering
opened my eyes for me:
| saw the world end. —
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BONUS 3: DAS ENDE in 1876

BRUNNHILDE

Heiayoho! Grane!

Grik’ deinen Herren!
Siegfried! Siegfried! Sieh’!
Selig grtiRt dich dein Weib!

Heiayoho! Grane!

Greet your master!
Siegfried! Siegfried! See!
In bliss your wife bids you
welcome!

HAGEN (to the RHINEMAIDENS)
Ziiruck vom Ring!! Get back from the Ring!

Text and English Translation from:

Wagner, Richard, Stewart Spencer, and Barry Millington. Wagner's Ring of the Nibelung: A Companion; the full German text.

London: Thames & Hudson, 2000.

X FHEMAAILEEMEEZEE Wagner Library Taipei 1214 ©
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